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HOOPMALMOHHBIE NAPTHEPD

KommepcaHTb

[ TABHbIE [TAPTHEPbI

aBCTPUNCKUA  KyNbTYpHbIN thopym™ "



Hoporue apy3bs!

OT nMmeHn MnHncTepcTsa KynbTypsbl Poccuiickon ®@efepaunn paja
NpYBETCTBOBATL Bac Ha oTKpbITUKM VIII CaHkT-lNeTepbyprckoro
MeXAYHapOAHOro GecTnBansg HOBON My3bIKL.

KpynHewwnii TBopueckii NpoekT MpoAoaXaeT akTMBHO
pa3BKBATLCS U 3aBOEBLIBATH LUIMPOKYHO N3BECTHOCTL, O6peTaeT
CBOW TPAAWLMW, HEV3MEHHO NPYBEKAs K yUaCTUNIO SPKMX
TanaHTMBbLIX My3bIKaHTOB. M110LLaAKa CAaBUTCA HACbILLEHHOM
NPOrpaMMOoN, rPOMKMMU MEHaMV 1 MpeMbepamu.

B coBpeMeHHOM KyJbTYPHOM NPOCTPAHCTBE Yy akajeMnyeckol
My3bIK/ MHOTrOO6elLlatoLLie NepcrnekTBbI, OHA OTKPbIBAET HOBbIE
YAVBUTEIbHBbIE GOPMBI U paclUMpPsAeT rpaHuLbl TBOPUeCTBa.
YBepeHa, UTo 3T0 3aMeTHOE Ky/IbTYpHOE COObITME B XU3HW HaLLei
CTPaHbl BbI30BET BbICOKUI 3pUTENBCKMNIA HTEPEeC, MopasayeT
rocTel BbICTYMNEHUAMY KaK MPU3HaHHbIX 3Be34, TakK U MONOAbIX
nepcneKkTVBHbBIX apTUCTOB.

Xenato Bam npasgHN4YHOro HacTpoeHna N NOTPACaoLWX OTKprTI/IM.

MWHKUCTP KyNbTYypbl Poccuiickoin deaepaunm
O. b. [ltobumoBa




CnossnerHnem COVID-19 Becb
MY3bIKaNbHbI MUP 11 COOOLLLECTBO
NCMNONHUTENE B YaCTHOCTW CTONIKHYINCh
C CaMbIM C/IOXHbBIM BbI30BOM 3a
nocnegHve gecatunetns. B otser Ha

3Ty 6ecnpeLeseHTHY0 CUTYaLMIo LIeHTp
reMusik.org B vtone NpPoLNoro roaa
BMepBble B CBOeW NCTOpUK NpoBen
OYeHb yCneLUHbI OHNalH-GecTBanb

C TPaHCAAUMAMU KOHLIEPTOB W CETEBbIMU
MacTep-Kaaccamuy 0T KOMMO3UTOPOB.
13-3a NnaHAemun KopoHasupyca

Mbl BCe eLLie UCMbITbIBAEM MHOXECTBO
NOrUCTUYECKUX TPYAHOCTEN, OHAKO

A 0YeHb paj, YTo B 3TOM oy roctu

1 y4acTHWKN pectnsand reMusik.o
BCTPETATCA He B OHNaWHe, @ INYHO —

Ha COBBITUNAX B KNHOYEBbLIX NCTOPUYECKNX
N KYNbTYPHBIX MPOCTPaHCTBax
MeTepbypra.

KomaHae reMusik.org aencTemTensHoO
€CTb YTO NPa3jHOBaTb: B 3TOM rogy
npoigeT Bocbmor CaHkT-TeTepbyprckuii
MeXAYHapoAHbIN pecTnBanb, a cam
LUeHTp oTMeTnT 10-neTHnin tobuneit. 3a
3TU roAbl pecTBanb NOCTENEHHO CTan
BAXHOW TOYKOW Ha KapTe HOBOW My3bIKu
He TO/IbkO B Poccum, HO 1 BO BCeM

mupe. B 2021 roay dectrBans BHOBb
NpeACTaBUT caylatenam LWwmnpovaiwee
pa3Hoobpasne HOBOW akagemunyeckor
MY3bIKW, MPUraacue B nydllne
KOHLepTHbIe 3a/1bl BCEMUPHO N3BECTHbIX
ncnonHuTeneit ns Esponsl 1 BCero Mmpa.

BCto CBOHO MOKa eLLje KOPOTKYH

nc to pecTmBans reMusik.org
NOCTOSHHO pa3BMBancs. B nporpamme
3TOro rofa y4aCTHMKOB U KOHLLEPTOB
60NblUe, Yem KOraa bbl TO HIX 6bIN0.
MHorouvcneHHble cobbITUS GecTnBans
COCTaBAT UHTEPaKTVBHYH 3BYKOBYHO
3KCMO3NLMIO, MOKA3bIBAROLLYHO, Kak
HOBas My3blka MOXET COeAUHATLCS C
pasHbIMy GeHOoMeHaMu BOKPYr Hac —
06BbeKTaMu 1 3ByKaMu, C KOTOPbIMU Mbl
CTankMBaeMmcsa 1 B3anMoencTayem
Kax bl feHb. PacluvpeHne decTrsans
BO MHOIOM CTaslo BO3MOXHbIM 13-3a
OrPOMHOrO ycrexa obpa3oBaTe/ibHbIX
nporpamm, y4acTHUKaMu KOTOPbIX

B NpoLU/ble rofbl 6611 MHOT Ve
MOAO/ble TaNaHTANBbIE NCMOAHUTENN
1 KoMNo3uTopsl. Obpa3oBaTesibHble
KypCbl 1 MacTep-knaccbl reMusik.org
MOMOraroT y4acTHUKaM UCCesoBaThb
HOBble My3blkaNbHble CTUN,

9KCMNEePUMEHTMPOBATE C HEOBbLIYHBIMM
3ByKaMu 1 OTKPbIBaTb HOBbIE CMOCO6bI
NCNONHEHNSA COBPEMEHHOW My3bIKN. Tak
MOJOAbIE TaNaHTAVBbIE KOMMO3UTOPbI
HaXOAAT COOCTBEHHEIV rON0C, CO34at0T
OCMbIC/IEHHbIe COUNHEHNS 1 0boraLlaroT
CBOVI My3bIKaNbHbI OMbIT.

PoCT MHTepeca K HOBOW My3blke
06YCNOBNEH Kak yCUANBAOLLUMCS
BHUMaHVEM K pa3HbiM popmam
MY3blKalbHOTO NCKYCCTBa, Tak 1
pacnpocTpaHeHneM pasHooObpasHbIx
KYNbTYPHbIX MPaKTUK, KOTOPbIe
006beANHAT BCe 60NbLUe 1 boNblLue
ntobutenert Myselkm. Cama HoBast
MYy3blKa AB1AeTCA NCTOYHMKOM HOBOIO
onbiTa 1 NpPeanoromM ANa ANCKYCCUn.
Takum obpasom, decTnsans reMusik.
org ABSAETCA He TONBKO OTKPbLITOM
NCAONHUTENbCKOV NnaTtdopmor Ans
HOBOTO MOKOJIeHNA MY3blKaHTOB,

HO 1 0becneyrBaeT NPOCTPaHCTBO
KyNbTYPHOro Ananora, B KOTOPOM
POXAAtOTCA HOBbIE NAEN U HEOXNAAHHbIE
nyTW K COBPEMEHHOI My3blke.

YAVBUTENbHBIV ABYXHEAeNbHbIN
My3blKanbHbI MapapoH reMusik.

org He coCToANCA bbl 6e3 moMoLLKn
Apy3ei pecTnsans. TonbKo C
NoAAEPXKOM MHOXeCTBa rocyAapcTB U1
opraHusaunii ecTrBanb CTan KpynHbIM
MexXAyHapoAHbIM MYy3blKa/lbHbIM
cobbITeM. Ocobyto NpusHaTensHOCTb
A Bblpaxato MnHucTepcTay

KynbTypbl Poccuiickoit Pegepauyu n
MpasutenscTBy CaHkT-MeTepbypra,
KoTOopble noMoran reMusik.org c
NOrNCTUYECKNMN U OpraH3aunoHHbIMI
sonpocamu. OT nmeHn dectnsans

1 KOMaHAbl reMusik.org g Belpaxato
NCKPEHHIOH 61aro4apHoCTb BCEM
TeM, KTO MoAAepXmBaeT 1 byaeT
noasepxvsats CaHKT-lMeTepbyprckuii
MeXAyHapOoAHbIN GecTBans HOBOM
MY3bIKW. Xenato BceM 3amedaTeNbHbIX
MY3blKa/lbHbIX OMbITOB, KOTOPbLIE
OCTaHYTCHA C BaMU Ha BCHO XM3Hb.

VckpeHHe Bal,
Mexau XoccenHu

XYLOXECTBEHHbIN PyKOBOAUTENb
CaHKT-TeTepbyprckoro MexayHapoaHOro
becTrBaNg HOBON My3bIKM




KANEHZAPH OECTABANIA

21.05/ NATHNUA 19:00
22.05/ CYBBOTA 13:05
17:00
20:00

23.05/ BOCKPECEHbE 10:00

13:00

14:00

17:00

20:00

24.05 / NOHEAENBHUK 11:00

14:00

17:00

17:00

20:00

25.05/ BTOPHMK 11:00

17:00

19:30

KoHuepTHbIN 3an MapurHCkoro Teatpa
Quatuor Diotima (PpaHums)

OHnalH
MexayHapoaHbIi dopymM «HoBas My3bika»
Lndposr3aums n okpyxatoLlas cpeia

TpeTbe mecTo
Muxann KpyTuk, ckpunka (Poccura)

KoHuepTHbIn 3an «AaHn Knpumk»
AHcaMb1b conucTos CTyans HOBOWM My3blkK (Poccis)

CaHkT-MeTepbyprckas KoHcepBaTOpUS
Pnannr ceccns: Quatuor Diotima (PpaHuma)

OHnawH
MexayHapoAHbIi dopyM «HoBas My3bika»
XyAOXeCTBEHHbIe MPaKTUKM U OMbIThl

CaHkT-MeTepbyprckas kKoHCepBaToOpPNS
TBOpYeckasa BCTpeYa C KOMMNO3UTOPOM
Bnagmumumpom TapHononsckum (Poccus)

My3ei 3Byka
FACTION

HoBas clieHa AnekcaHAPUHCKOro TeaTpa
AHCambnb «fanepes akTyanbHOM My3blk» (Poccms)

CaHkT-MeTepbyprckas koHCepBaTOpPUSA
TBOpYeckasa BCTpeya C KOMMNO3UTOPOM
Padasnem CeHpgo (PpanHums)

OHnavH
Ockapom besarku (LLsenuapns)

OHnanH
MexayHapoaHbI dopym «HoBas My3blka»
Kypatopckne npakTunkm

Nepokon «KpacuH»
AmunTpuin LLIy61H, Machineria Octophonica (Poccus)

EkaTepuHuHCKoe cobpaHne
Anekcen [oTanos., anekTpuyeckas rmtapa (Poccus)

CaHkT-lMeTepbyprckas KoHcepBaTOpUS
TBOpYeckas BCTpeya C KOMMO3MTOPOM
Cepreem HesckuM (Poccus)

Arts Square Gallery

Cepreit Ynpkos, Anekceit Hagxapos, Hukonari MNonos
(Poccua)

MacTepckad M. K. AHUKYLWNHa
MockoBcknii AHcambns CoBpemeHHon My3bikn (Poccus)

26.05/ CPEAA

27.05/ YETBEPT

28.05 / MATHNUA

29.05/ CYBBOTA

30.05 / BOCKPECEHbLE

11:00

13:00

17:00

21:00

11:00

18:00

21:00

11:00

17:00

20:00

15:00

20:00

14:00

17:00

20:00

CaHkT-lNeTepbyprckas kKoHCepBaTOpUS
TBOpUeckasd BCTpeya C KOMMO3UTOPOM
Amutprem KypngHackum (Poccns)

PITTY nm. A, V. TepueHa

PUANHF ceccna MockoBCkMin AHCambnb CoBpeMeHHOM
My3biku (Poccus)

MexayHapoaHeli dopym «Hosasd My3bika»
BcTpeua c /luanert Punnndr (Jltokcemoypr)

Asop Kanennebl
Konus Quartett (LWsenuapua) n Knayc JlaHr (ABCTpuS)

CaHkT-TeTepbyprckas KOHCepBaTOpPMS
TBOpYeCKas BCTpeya C KOMMO3UTOPOM
Capoii HemuoB (fepmaHns)

LWepemeTeBCkuMiA ABOPEL,
Vacuum Quartet (Poccus)

[om pagno
Konus Quartett (LUsenuapwva)

CaHkT-MeTepbyprckas koHcepBaTOpUs
TBopYeckasd BCTpeya C KOMMO3UTOPOM
Knaycom JlaHrom (ABCTpUS)

EkaTepuHMHCKOe cobpaHmne
Kpuctuan Kobu, cakcodoH (Lsenyapus)

1 CaHkT-MeTepbyprcknin UMAPOBU3aLMOHHbIA OPKeCTP
(Poccus)

HoBaga cueHa AJ'IeKCaHLI,pI/IHCKOFO TeaTpa

MockoBckuii AHcambnb CoBpemeHHON My3bikn
(Poccus)

PITTY nm. A. V. TepueHa
PuanHr ceccusa: AHcamb6nb SEV (M3pannb)

HoBas cueHa AnekcaHAPUHCKOro TeaTpa
Schallfeld Ensemble (ABcTpus)

CaHkT-MeTepbyprckas KoHcepBaTOpPUA
TBOpYeckas BCTpeya C KOMMO3UTOPOM
AnekcaHgpoM Pagsunnosuyem (Poccus)

ApPT-LeHTp «lyLwknHckasd-10»
MBaH bylyes, dnerta (Poccus)

HoBas cleHa AnekcaHAPUHCKOro TeaTpa
Ensemble SEV (M3pannb)

remusik.org



31.05 / MOHEAENBHWK

01.06 / BTOPHWK

02.06 / CPEAA

17:00

20:00

10:00

17:00

20:00

11:00

20:00

OHnalH
TBOpYeckasa BCTpeYa C KOMMNO3UTOPOM
CredaHom MpuHcom (benbrus)

EkaTepuHMHCKoe cobpaHue
Ensemble C Barré (dpaHuus)

PIY nm. A. M. TepueHa
PuamHr ceccns: ensemble recherche (fepmanHung)

EkaTepuHVHCKOe cobpaHme
Cepaduma Bepxonart, cakcodpoH (Poccns)

BVKLIMM
Anekcel MnaskoB, poptenuaro (Poccura)

PITY nm. A. V. TepueHa
Pnannr ceccua: dopTenmaHHoe Tpro
CaHkT-MeTepbyprckoit drnapmMoHum

bonbwor 3an dunapmoHum
ensemble recherche (fepmaHns)

remusik.org

AIPECA

KoHLepTHbI 331 MapumnHCKoro teatpa
yn. lekabpucTos, 4.37

BonbLuor 3an PrnapMoHum
Mwuxannosckas yn., 2

HoBas cueHa AnekcaHapUHCKOro Teatpa
Hab. pekn ®oHTaHkK, 49, nuTep «A»

LlepemeTeBckuii ABOPEL,
Hab. pek PoHTaHKK, 34

[Bop Kanennebl
Hab. pekn Morikn, 20

[om Paano
Manaa CagoBags yn., 2

CaHkT-MeTepbyprckas KoHcepsaTopus
yn. TVHKA 2, nnTep «A»

EkaTepuHMHCKOE CObpaHme
Hab. kaHana Mpnboenosa, 88-90

MacTtepckas M. K. AHnkyLrHa
Bsasemcknin nep., 8

Nepokon «KpacuH»
Hab6./lenTeHaHTa LLIMnATa, 23 NHKS

My3ei 3ByKa
Nluroscknn np., 53

Arts Square Gallery
nn. Nckyccts, 5

PETTY nm. A. V. TepueHa
Hab. Morikn, 48-50

ApT-LeHTp «[lyLwkmnHcKad-10»
JNlvroscknin np., 53

BVKUMM
Hescknin np., 20

KoHuepTHbIN 3an «AaHn Kupuk»
yn. lekabpucTos, 4.54 A




uatuor Diotima ocHoBann
BbIMYCKHUKY [MapuxcKoi v
JINOHCKOWM KOHCepBaTOPUM B
1996 roay. HassaHue kBapTeTa
OTCbINaeT K 3HaKOBOMY
coynHeHnto Jlynaxum HoHo “Fragmente
Stille, an Diotima”, B 3arnasunu
KOTOPOro UTaNbAHCKMUA KOMMO3NTOP
MCNoNb30Ban UMA notuma — Tak
BENNKNI HeMeLKUA NO3T-POMaHTHK
n drnocod Gpuapux Frénpaepann
Ha3blBa/l CBOKO BO3/106NEHHYHO.

C 0AHOW CTOPOHBI, Ha3BaHMe Quatuor
Diotima noguepkrBaeT oprneHTaumnto
KONNeKT1Ba Ha UCMONHEeHVe HOBOM 1
HOBeMLWeNn My3blk/: KBapTeT paboTan

C BENNYaNLLNMUN aBTOPaMK KOHLa XX
Beka, Bkatoyas lNeepa bynesa n XeneMyTa
JlaxeHMaHa, a TakXxe 3aka3blBaj HOBble
COYMHEHWA Y TaKMX BblAAIOLLNXCS
KOMMO31TOPOB Kak Tocro XocokaBsa,
TpucTtaH Miopai, Xepap lMeccoH, Pebekka
CoHpaepc, Mupocnas CpHka, AnbbepTo
Mocaaac, Maypo JlaHua. C gpyron —
OHO rOBOPWUT O TOM, YTO aHCaMb1b
TakXe Co3faeT HOBble HTeprnpeTaumm
wegepos XIX 1 XX Beka, B 0COBEHHOCTH
HaNMCaHHbIMY TakMMY KOMMO3UTOPaMu
Kak Jlroasur BaH betxoseH, ®paHLy
LLly6epT, ApHonbA LLleH6epr, bena
bapTok, AHTOH BebepH, bena bapTok,
Knoa [e6toccn, Mopuc Pasenb, Jleolw
AHavex.

Quatuor Diotima 4acTo BbICTyNaeT Ha
rnaBHbIX CLieHax 1 pectnsandax Mapuxa n
APYrUX GpaHLy3CKMX FOPOAOB, BKIOYas
AyanTopuym JlyBpa, MNapuxckunii oCeHHm
dectmBanb, Myseit Opce, Le Festival
Présences, Cité de la Musique 1 Le
Festival Agora, opraHv3syemsblii LeHTpoM
coBpemeHHol My3blku IRCAM. KoHuepTbl
KBapTeTa Takxe NPOXOAWAN B bepanHe
(Musikfest), JlopTmyHzae (Konzerthaus
Dortmund), BpemeHe (Radio Bremen),
LWryTrapte, bageH-bageHe, ManHue
(South West German Radio), bptoccene
(Ars Musica), loHgoHe (Almeida
Theatre), XenbcuHku (Musica Nova),
XeHeBe (Archipel Geneva), /lnccaboHe
(Gulbenkian Foundation Lisbon),
AnvikaHTe (Alicante Festival) n apyrux
ropogax EBponbl. Takxe aHcambnb
ractponuposan no AnoHuu, CeBepHON 1
FOXHOM Amepuike.

NocneaHve aecsaTb neT 3anNncu
Quatuor Diotima n3aat0TCa ToNbKO

Ha dpaHLy3CKOM He3aBUCUMOM
neribne Naive. B 2016 Ha HeMm Hadana
BbIXOANTL cepua Diotima Collection,

B paMKax KOTOPOW BbiMyckaeTcs
My3blKa BaXHbIX COBPEMEHHbIX
aBTOpPOB. lNepBble pennsbl cepumn 6bIAN
nocssaLweHbl My3blke CpHka 1 Mocagaca,
a B 2021 rogy B dopme bokc-ceTa
BbINAYT My3blkaNbHble MOPTPETHI
Xepapa lMeccoHa, IHHO [Monne u
CredaHo [xepBasoHu.

quatuordiotima.fr

1
"5

MatHWUa, 21 mas 2021 1.
KoHuepTHbIM 3an MapunHCcKoro Teatpa
19:00

Quatuor Diotima (PpaHus)

B nporpamme:

Capa HEMLIOB (*1980)

weggeschliffen (Poccuiickas npembepa, 2018)

Ockap BbAHKW (*1975)

Sintonia, String Quartet No. 3 (Poccuiickas npembepa, 2021)

Cepreli HEBCKIM (*1972)
String Quartet No. 3 (2009)

BpyHO MAHTOBAHM (*¥1974)

String Quartet No. 7 (Poccniickas npembepa, 2021)

icnonHuTenu:

FOHb-T3H Yxao, ckpunka
KoHcTaHc PoH3aTTh, ckpurnka
®parHk Wesanbe, anbt

MNbep Mopne, BMONOHYe b

i' MAPHHMHCKHWH TEATP



nxaunn KpyTvk — ckprnay v

KOMMO3MTOP. POANACA B CeMbe

MY3blKaHTOB B KpacHospcke

B 1980 . Havan 3aHMMaTBCA

MY3bIKOV B NATb f1eT. OKOHYMA
MeTepbyprckyto KOHCepBaToOpUIo B
2003 1., Tam xe NpoLlen acCUCTeHTypy-
cTaxunposky B 2003-2005 rr. /laypeat
MexAyHapo/4HOro toHOLWeCcKoro
KOHKYpPCa NCMONHUTEIeA-KOMMNO3MTOPOB
(2001 r., MeTepbypr), KoHkypca kKamepHbIX
aHcambnelr Makca Perepa (2002 .,
3oHaepcxay3eH), KoHkypca My3bik XX
Beka UM. BaneHTnHO bykkn (2002 ., Pum).

KpyTuk nrpaet Ha ckpunke B
AKazZemMn4eckoM CMPOHUYeCcKoM
opkecTpe lNeTepbyprckor GrnaapMoHnm ¢
1999 1., B 2008-M 3aHAN B OpKecTpe NocT
BTOPOro KoHUepTMmelicTepa. Kak connct
BbICTYyMan c opkecTpoM MapuMHCKOro
TeaTpa, HeMeLK1UMI OpKkecTpaMu
Klassische Philharmonie Nordwest n Neue
Philharmonie Hamburg, kamepHbIMK
konnekTnsamuy «ConncTel Metepbypra» n
«HpeMbepfopKeCTp»A

Ero conbHble KOHLEPTbLI MPOXOANIN B
BonbLlwom 1 Manowm 3anax NeTepbyprckunii
drnapmoHuK, KoHuepTHOM 3ane
MapwunHckoro Teatpa, Manom

3a71e MOCKOBCKOM KOHCepBaToOpuY,
focypapctBeHHOM My3see nm. [nnHky,
Beethovenhalle B borHe 1 Rudolf-Oetker-
Halle B Bunedenbse.

CoynHerns KpyTuka nrpanv B
Konenrarere, [lpesgerHe, Jloc
AHpaxenece, Poctose-Ha-/loHy, a Takxe
KPYMHBIX MOCKOBCKMX 1 MeTepoyprkmnx
becTnBansix HOBOW My3bIKU: «3BYKOBbIX
nyTax», «[leTepbyprcko My3blkanbHOM
BeCcHe» 1 MHorux aApyrux. B 2003-

2004 1 2011 rr. OH y4acTBOBan B
KOMMO3MTOPCKOM KOHKYypce VHCTUTYTa
Pro Arte «Mndwuiickne nrpel», 8 2004 rogy
noay4ynn Maneivi Npun3 3a counHeHne
«/lBajuaTe ceMb». PUNbMbI C €ro My3bIKOW
NoNyYNaN NpemMuto «HepHblii kBagpat,
npemun knHodecTneans «K1HOLOK» 1
49-ro OKTa6pbCKOro canoHa B benrpage.
B 2016 . HE3aBUCKIMbIN MOCKOBCKHUIA
nenén FANCYMUSIC BbinycTva anbbom
KamepHow My3biku KpyTtuka. B 2017

I. CTa] KOMMO3UTOPOM-PE3NAEHTOM
KpacHoapckol GunapmMoHuu.

TpeTtbe mecTo
Cy660Ta, 22 mas 2021 1.
17:00

Muxann KpyTtuk (Poccns),
cKpuvnka

B nporpamme:

Anvcca ACKA (*1985)
the only water in the forest (Muposas npembepa, 2021)
ANA CKPUMKM Y1 SNEKTPOHVIKU

YxousH KMH (*1991)
Pale Flower IV (MypoBas npembepa, 2021)
ANA CKPUMKK

[xunaHr KO (¥1984)
Papierdrachen und Spiegel (MnpoBas npembepa, 2021)
AN CKPUMKM W NaliB-3NeKTPOHWKN

Kapnoc HYHbEC MEAMHA (*1985)
Crystal Gen | (MypoBasa npembepa, 2021)
ANA CKPUMKK

FepmaH TOPO MEPEC (*1964)
Rulfo / voces Il (Poccuiickas npembepa, 2005/06)
ANS CKPUNKKM



Hcambnb connctos CTyana HOBOW

MY3bIKW - BeAYLLWIA POCCUIACKNIA

aHCambb COBPeMEHHOW

MY3bIKW - OCHOBaH B 1993 B

MOoCKOBCKOI KOHCEpBATOPWIN
KOMMO31TOPOM Bnagnmmpom
TapHOMONLCKMM, ANPUXEPOM
Nropewm [IpOHOBBIM V1 My3bIKOBEAOM
AnekcaHapom CokonoBbIM. B penepTtyape
aHCamMbNa NpakTU4eckn BCA KamepHas
1 KaMepHO-OpKeCcTpoBas My3blka
XX-XXI BEKOB, HauHas OT PaHHero
pYCCKOro aBaHrapAa 1 3anafjHoro
MOZEPHM3Ma 0 COYMHEHNA HAMUCAHHbIX
B nocneaHvie rogel. CneunansHo A4na
CTyamv nucanu Takme KOMnO3UTOPbI Kak
MaapTeH AnbTeHa, FOpuii BopoHLoB,
AnekcaHap BycTtuH, PomaH JlegeHes,
®apasax Kapaes, FOpuit Kacnapos,
Mropb Kedannaw, MapTaiiH MaganHr,
Jlync HaoH, 3HHo lMonne, Poaxep
PetreiT, Bnagnmump TapHONONbCKNIA,
MBaH ®epnene, Hukonayc Xybep, Xepap
LnHHCTar 1 MH. ap. Ocoboe BH1UMaHme
MY3bIKaHTbl aHCaMba yaenstoT
Pa3HO06Pa3HOMY COTPYAHUYECTBY C
MONOABIMY KOMMO3UTOPaMK — 3aKasy
HOBbIX COYVHEHNIA, NPOBEAEHWIO
nekunii, MacTep-kNaccos, KOHKYPCOB (B
2001-2015 - MexAyHapoAHbI KOHKYPC
MONIOAbIX KOMMO3MTOPOB UMEHN T1.
FOpreHcoHa, ¢ 2018 - MexayHapOoAHbI
KOHKYPC MOIOAbLIX KOMMO31MTOPOB "HoBbIE
Knaccukmn").

AHCaMb/1b akTVBHO KOHLePTUPYeT B
Poccuu v 3a pybexom - koHuepTsl CTyanm
HOBOW My3bIK/ MPOXOANAN Ha TaKMX
13BECTHBIX MaoLLaakax kak bonsLion

3an MOCKOBCKOW KOHCepBaTopun 1
bepanHckaa punapmoHus, Konzerthaus
n napwxckuii Cite de la Musique,
CaHkT-TMeTepbyprckas GnnapMoHns 1
BeHeLUVaHCckni TeaTp Mannbpan, a Takxe
BO MHOTVIX APYTNX KPYMHENLWMX 3anax
mvpa.

AHCaMbb HEOAHOKPATHO BbICTYNan ¢
COBMECTHBIMU KOHLepTamm ¢ Ensemble
Modern, my3uuupoBan c LeHbepr-
aHcambnem v Klangforum Wien.

CTYAVA HOBOW My3bIKI PEryNspHO
NPOBOAWT MaCTepP-KNACChl B PA3NNUHbIX
KOHCepBaTOPWAX M1Pa, OPraH30BbIBaET
CneunpoeKTbl B yHMBEpCUTETAX,

B TOM YMCe TakKNX N3BECTHbBIX

kak OkchopACKknIA, BOCTOHCKMI 1
fapsapackni. CTyans ctana nepseiM u
Ha CerofHs eAnHCTBEHHbIM POCCUACKUM
aHcambnem, npurnalleHHeIM Ha
MexayHapoAHble KypCbl HOBOM

My3blk B lapmwTtaaTe.CTyans HOBOW
MYy3blK/ ABNAeTCS 6a30BbIM aHCaMbnem
MexAyHapoaHOro pectnsans
COBPEMEHHOW My3blk MOCKOBCKMIA
dopym, nposoaumoro LieHTpom
COBPEMEHHOM My3blk MOCKOBCKOM
KOHCepBaTOPUM.

studionewmusic.ru

Cy660Ta, 22 mas 2021 1.
KoHuepTHbIN 3a1 «AaHn Kupuk»
20:00

AHcambnb conuctos CTyams HOBOW My3bikn (Poccus)

[Oupuxep - Uropb ApoHoB (Poccus)

B nporpamwme:

KatapvHa PO3EHBEPTEP (*1971)

scatter 2.0 (Poccuiickas npembepa, 2010)
ANs GNenTbl, KnapHeTa, yAapHbIX, OPTENMaHO, CKPUMKA 1

BLooHYenn

AHapeac Sayapao PPAHK (*1987)

sharp switch soft - Il (Poccniickad npembepa, 2016)
ANs 6acoBOW GnenTel, bac-knapHeTta, GopTenmaHo 1

BMosoHYen

Anekcanap PAABVTOBUY (¥1955)

NnHnn CkapgaHennn (Muposasa npembepa, 2021)

ANA KnapHeTa n aHcambns

BapbnvHa MAVEPXAHC (*1981)

Holzern so modern sentimental geworden (Poccuiickas

npembepa, 2017)

Ans GneliTel, knapHeTa, GopTenmaHo, CKPUMKM, BUONOHYEN 1

SNEKTPOHNKN

Bunbam BIAHK (¥*1957)

figures libres (Poccuiickan npembepa, 2009/2018)

ANs GNenTbl, KnapHeTa u ansTa

lapw BEPTEP (*1967)
Leerstelle (Poccuiickasd npembepa, 2007)

AN 6aCOBON GNenTol, 6ac-knapHeTa, yAapHbIX, CKPUMKL U

SNEKTPOHNKN

Bnaanmump TAPHOMO/IbCKIM (*1955)

Perpetuum Moebius (Poccuiickaa npembepa, 2017)
ansa GnenTbl/anbToBON GneliTel, 6ac-knapHeTa, GopTennaHo,

CKpUMKK 1 BUONOHYENN

VicnonHuTenu:

BukTopus Koponéga, dnelita
Hukinta AradoHoB, knapHeT
AHApen BUHHNLKWIA, yaapHble
HaTtanna Yepkacosa, popTenmnaHo
MapuHa KatapxHoBa, CKpurka
Onbra [anoyknHa, BUONOHYENb
Hukonan MNono., 31eKTpoHMKa



anepero akTyanbHOW My3bIK»

(FTAM) ocHoBan komnosutop Oner
MarnbepanH B 2010 r. Peneptyap
aHCaMbsi COCTOUT U3 COUUMHEHNIA

KNacCMKOB OTeYeCTBEHHOrO U
3apybexHoro aBaHrapza XX seka,
0fHaKO KONNEeKTUB AeNnaeT akLeHT Ha
NCNOAHEHNW NapTUTYP, HaNMCaHHbIX
3a nocnegHve 20 neT. [NaBHas Uenb
FAM-aHcambns — nccnepoBaHne
My3blKaNlbHbIX TEPPUTOPUNA, Fae
CBOOO/HO COCYLLECTBYIOT HOBelLWNne
TeXHVKM KOMNO3MLMK, NMNPOBU3aLnS,
BM3yaNbHO-akycTnyeckue
nepdopmaHcel 1 BuAeoapT. MosTomy
Hapsaay C KOMNO3MTOpPamMu C
aHcambneM COTPYAHMYAOT XYAOXHMKY,
xopeorpadbl, pexuccepbl, aHUMaTopsI,
mMacTepa C/J0Ba 1 TeaTpa.

FAM-aHcaMbnb CcOTpygHMYaEeT C
Coto30M KOMMO3UTOPOB Poccuu,
Mockosckum COO30M KOMMO3MTOPOB,
MeTepbyprckMm LeHTpOM COBPeMEHHOM
akasemuy4eckon my3bikn reMusik.
org, POCCMMNCKMM HauVOHaNbHbIM
My3eem My3blkn, Myseem ncrtopuu
I'YNATa, KyneTypHbIM LeHTpoM 3U/1,
IUCW, BnarotBoputenbHbiM GOHAOM
FOpreHcoHa, ete-MHCTUTYTOM,
MONBCKMM KYNBTYPHBIM LLeHTPOM B
Mockse, LLiBeLapckMm coBeTOM

no kynbType «lpo leneBeyna»,
pernoHanbHeIMU GUAaPMOHUAMM 1

LeHTpaMu COBPEMEHHOTO MCKYyCCTBa.
Konnektvs ractponnposan B

Poccuun 1 3a pybexom, urpan Ha
bectnBanax «[lpyroe npocTpaHCTBO»,
«drUnapmMoHnYecknii AebroT»,
«Monogable TanaHTbl», «XvBas
L0POXKa», «MNpPbl COBPEMEHHOA
My3blkM», @ Takxe BejeT CBOU
aboHeMeHTbl B MOCKOBCKOM
bunapmoHunn.

NMpv noaaepxke MysblkanbHoro GoHaa
SpHcTa $oH CumeHca U MuHKUCTepcTBa
KynbeTypbl Poccumn TAM-aHcam61b
npurnawaeT MOAOALIX KOMMNO3UTOPOB
Ha pesvaeHunn. B pasHble rogsl MMu
CTaHOBUNUCHL AnekcaHap Xybees
(2011 r.), NtoboBb Tepckas (2012

r.), Ceprein (C3 XéHr) Kum (2013 1),
Hwvkonaii Monos (2015 r.), AHApei
becoroHos (2018 r.), Oner lNysaves
(2019 r.). C 2017 r. kONNeKTUB

CTaN NOCTOAHHBLIM NapTHEPOM
TBOPYeCKOro o6pasoBaTeNbHOro
npoekTa 419 MONOALIX KOMMNO3UTOPOB
1 Apamatypros «/labopaTopus
KOOPERALIMA» BO rnase ¢ pexunccepom
ExkaTepuHon Bacuneson. B 2019

r. Ha nenbne reMusik.org Bbilen
ane6omM «GAME: Hayano» ¢ My3bIkol,
HanucaHHoOW cneunanbHo aAna FAM-
aHcamons.

gamensemble.ru

BockpeceHbe, 23 mag 2021 1.
HoBada CueHa AnekcaHAPMHCKOro TeaTpa
20:00

AHcamM6nb «[anepes akTyanbHOM My3bIKU»
XyAoxecTBeHHbI pykoBoanTens — Oner Mali6epaunH (Poccus)

B nporpamwme:

Marins GPAMAEN (%1993)
All the Little Spots in its Geography (MvpoBas npembepa, 2021)
ANs CakcodpOoHa, INEKTPOrUTapbl, BVUOTOHUYENM, N SNEKTPOHNKM

KesuH XYMEPPA (*1987)
Jeux (Poccuiickasa npembepa, 2014)
[N15 6ac-KnapHeTa 1 BUOIOHYeNN

Koctac 3MCMONYNOC (*1994)

Rheuma (Muposasa npemeepa, 2021)

ANA TEHOP-CaKCOPOHa, 3NEKTPOrNTaphbl, BUONOHUYENN U
SNEKTPOHWKN

PomaH MAPXOMEHKO (*1993)
Collision (Mrposas npembepa, 2021)
Ans cakcodpoHa, INeKTPOrMTapbl, BUOAOHUYENM 1 SNEKTPOHMKM

KeBUWH KEW (¥*1995)

subvitreous (Mnposas npembepa, 2021)

ANA TEHOP-CaKCOPOHa, SNeKTPOrnTaphbl, BUONOHYENV, MAAN-
KNaBMaTypbl 1 SNeKTPOHNKN

Anekcelt CKOMAK (*1976)

Lethal Reading (M1poBasa npemMbepa HOBOW BepCUN,
2006/2021)

Ans cakcodpoHa, INeKTPOrUTapbl, BUOAOHYENM, N MUAV-
Knasmatypel

Amntpurii MA3YPOB (*1982)

Mimicry (Mnposas npembepa, 2021)

ANA TEHOP-CaKCOPOHa, 3NeKTPOrNTaphbl, BUONOHYENN, Y MUAN-
KnaBuaTypel

VicnonHutenu:

Huknta AradpoHOB, TeHOP-CakCoOPOH
Anekceln [oTanos, anekTporntapa
FOnvsa MuryHoBa, BUOOHYE b
Oner MarbepaviH, MMAN-KNaBmnaTypa
Hukonait Monos, 3neKTpoHMKa



naanMup TapHOMNOAbCKUIA
(*1955) — poccuitckuii
KOMNO31TOP, Npodeccop
MOCKOBCKOW KOHCEPBaTOPUN NM.
M./ YankoBckoro. Ero counHeHmns
661NN YAOCTOEHbI PSifa NPemMuii, B TOM
uncne, npemun Amntpua LWocTtakosuya
(Poceng) v npemunn Mayng XvHaemMuTta
(fepmaHms), International Rostrum
of Composers award. B kayecTse
composer-in-residence oH Npurnawancs
B KpynHenwme NHCTUTYLN
COBPEMEHHOr0 NCKyCcCTBa U Hayku,
cpeaun Hanbonee kpynHbix — Civitella
Ranieri (MTanus), B cesoHe 2017-2018 rr.
661N NpUrNaLleHHbIM KOMMO3MTOPOM B
6epNNHCKOM VIHCTUTYTe NepCrnekTUBHbIX
nccnefoBaHnii (Wissenschaftskolleg zu
Berlin).

TapHOMONbCKOMY 3aKa3blBany COYUHEHUS
BejyLe MMPOBbIe OPKeCTPbI U
aHcambu, cpean KOTOPbIX MapUXCKuii
Ensemble Intercontemporain, AHCamb6nb
CONMCTOB BONbLLIOro TeaTpa, OPKeCTpbI
basapckoro paano, MapumHckoro
TeaTpa, PoTTepaamckoi N MroHXeHCKO
dbnnapmormm, Ensemble Modern,
Ensemble Musikfabrik, Schonberg
Ensemble, Klangforum Wien v gpyrve.

Bnaavmup TapHOMONbCKNIA Bbin

O/JHUM 13 HMLUMaTOPOB AccoLmaunm
coBpeMeHHOoM My3blku B MockBe (ACM-2,
1989) — rpynnbl KOMNO3UTOPOB, KOTOPbIE
60poNNCb NPOTVB 0dULMANBbHON
COBeTCKOW KynbTypHO drnocodun
«COUMaNNCTUYECKOro peannsmar. B

1993 rogy oH ocHoBaN B MOCKOBCKOW
KoHcepBaTopun UM, N.M. Yarikosckoro
nepsblI B Poccuu LieHTp coBpemMeHHol
MY3bIKM 1 aHCaMb6b «CTyANS HOBOM
My3blki», a B 2003 rogy — HOBYO
kadeapy COBPEMEHHOM My3bIKV.

Mof pyKoBOACTBOM TapHOMObCKOrO
npoBe/AeHbl MHOrOUNCEHHble
GecTrBany 1 KOHKYpPCbl COBPEMEHHOM
MY3bIKW, KOTOPbIE CTaNN BaxHbIMM
COBBITUAMU B My3bIKaNbHOM XV3HM

Poccun. Takve JONroCpoYHbIe NPOoeKThl
Kak MexayHapoAHblii decTrBanb
COBPEeMEeHHOMN My3blk «MOCKOBCKII
bopym» (NpoxoanT € 1994 roga),
«HenssecTHad pycckaa My3blka XX

Beka», «Poccra-fepmaHna. Masbl
NCTOPUN MY3bIKi XX BEKa», «<AHTONIOTVA
aBaHrapga», «<KpacHoe koneco,
«CneKkTpbl BpeMeHW» (COBpeMeHHas
bpaHLy3ckas My3bika), «CBoboga 3ByKal»,
«EBpona rnasamu poccnsH, Poccua
rnasamu esponenes» Noay4nin
LUMPOKNIA OTKANK B POCCUN 1 3a pybexom.
B 3Tnx npoekTax Bnepsble B Poccum
npossyYana My3blka JlaxeHMaHa,
LappuHo, lpnse, Miopas, Pomutennn,
MeccoHa, ®epHelixoy, Pyppepa, LWencn,
LLIHe6ens 1 MHOTUX APYrX 3apybexHbIx
aBTOPOB.

KomnosnTop perynspHo NposoanT
NeKumm, MacTep-Kaaccel 1 ceMmHapbl No
KOMMO3MLWN 1 NPOBAEMaM My3bIKanbHOM
scTeTnkn B Poccuun, ABCtpum, Knutae,
®paHuuu, fepMaHny, Benkobputanmm,
Hwaepnargax, Monbue, Wseunn,
LWseiuapun, YkpanHe, CLLA v apyrinx
CTpaHax, BK/I4asa Takne yH1BepcuTeTbl
kak lapsapa, Okchopg, Kembpuax un

4Ap. Bnagnmmnp TapHOMONbCKMIA 6bIN
nepBbiM POCCUACKMM KOMMO3UTOPOM,
npurnalleHHbIM B kauecTse npodeccopa
Ha N3BeCTHble MeXAyHapoaHble JleTHne
KypCbl HOBOW My3bikv B lapMwiTaate
(2010).

tarnopolski.ru




W
33333

BockpeceHbe, 23 Mas 2021
Myew 3Byka
17.00

FACTION
B nporpamme:

Camup TUMAZDKYM (¥1992)
Match (Muposas npembepa, 2021)
L0151 aKKopAeoHa 1 apdel

Tykac XYBEP (*1990)
ein (Poccurickaa npemeepa, 2018)

NS ABYX rvTap

Padasne CEHAO (*1975)
FACTION (Poccuiickan npembepa, 2011)
[N SNeKTPOruTapsl, yAapHbIX 1 GopTennaHo

Amuntpnid LUYBUH (*1963)
dopma 3akpbITa
[nsa posing 1 06bekToB (MNpembepa, 2021)

Vicnonnutenn:

bopuc HrkoHoB, yaapHble
Anekceli Mnaskos, popTenvaHo
[eHnc CopoknH, anekTpornTapa
AHTOH [NyLWKWH, 3n1ekTporntapa
APTEM HVXHVIK, akKOpAeOH

CAHKT-NETEPBYPrCKHA

MY3EW 3BYKA




nekcelr MoTanos — rMTapucT v nepdopmep.
Poannca B Bonrorpagackoit obnactv. OkoHuYmn
MY3bIKabHbIA KOANeAX Npy Bonrorpagckom
KoHcepBaTopun 1 PAM M. THeCrHbIX Mo Knaccy
KNaCCUYeCKOoM rnTapbl, a Takxe acCUCTEeHTYPY-
CTaxvpoBKy MOCKOBCKO KOHCepBaTOPMM Ha kadeape
COBPEeMEHHO My3blkv y npodeccopa Bnagnmupa
TapHononbckoro. COTPyAHUYAET C BEAYLLMMN
aHCaMbNAMY 1 OPKeCTPamu, CPeAn KOTOPbIX
aHcamobnb «CTyamns HoBOW My3blki», TAM-aHcambb,
focopkecTp um. CBetnaHosa, BCO nm. Yalikosckoro.

1oTanoB VCMOAHWUI MHOXECTBO POCCUCKUX

1 MVPOBbIX MpeMbep. B ero penepryape ecTb
CTapUHHBIE 1 KNaccuyeckmne NapTuTypsl, Hoselne
COUMNHEHWS, a TaKXe MMNPOBU3aLMOHHAA My3blKa.
CneunansHoO AN HEro HOBbIe COYMHEHUSA Hanucanu
Takune KoMno3nTopel kak Hukonar Monos, Anekceri
Haaxapos, AHapeli becoroHos, AHHa Mocnenosa,
EBrenvsa bpunb v 4pyrvie Monosle aBTopbl.

MoTanoB akTMBHO y4YacTByeT B SKCMePUMEHTa/bHbIX,
nep$opMaTUBHLIX 1 TeaTpanbHbIX NpoekTax. OH
VTpaeT B CrekTak/sx MOCKOBCKOro TeaTpa LI/P:
«Hopma» Makcnma [lnaeHko, «<Mama» Bnagnmnpa
MaHkoBa, «3T0 BCE OHa» Punnnna BuHorpasosa,
«/[IHeBHWK AneHbl Yxyk» Anekcest Pazmaxosa.
Takxe OH coTpyaHM4YaeT ¢ TeaTpom Ha Manon
BEpoHHOM 1 ABNSETCA My3blKaHTOM «/labopaTopuu
KOOPERALIMSA».

[MoHenenbHUK, 24 mag 2021 1.
MeTepbypr-koHLepT (EkaTepuHUHCKOe CObpaHue)
20:00

Anekceii NoTtanos
(3nekTpornTapa, knaccuyeckas rurapa)

B nporpamme:

AHHa MOCTMENOBA (*1986)
Pulse Action (MrpoBas npembepa, 2021)
AN 31eKTpormTaphl

AHapelt BECOTOHOB (*1990)
Burn Me (Mvposag npembepa, 2021)
[N19 KNACCUYeCKOW rnTaphbl

PybeHc ACKEHAP (*1982)
Taranta (Poccuiickad npembepa, 2015)
[N KNAaCCUYeCcKon rmTapbl U cMapThoHa

KapnxaiiHu, 3CC/ (*1960)
Sequitur VIII (Poccninckas npembepa, 2008)
LS SNeKTPOruTaphbl 1 NariB-31eKTPOHVKN

Oav OYA3NKYPA (*1977)
Sparking Orbit (Poccuitckas npembepa, 2013)
[N SNEKTPOrNTapbl Y SNEKTPOHNKA

[Oxerik AAMC (*1996)
Sky and Water (Poccuiickas npembepa, 2020)
A9 KNAaCCUYeCKOW rnTaphbl

Tomac KECCJIEP (*1937)
Piano control (Poccuiickas npembepa, 1999)
ANA TUTapbl 1 NaiB-31eKTPOHNKA



O/, MPOCTPAHCTBEHHOM
MY3bIKOW OBbIYHO MOHVMaEeTCH
My3blKa, KOTOPas HaMepeHHo
MCMOb3yeT NIOKaNN3aLuIo 3ByKa,
KaK KOMAO3MLMOHHBIV NpUeM.
MpOoCTpaHCTBEHHbIN 3BYK CBA3aH, B
YaCTHOCTH, C 3N1eKTPOakyCTUYeCKo
MYy3bIKOW, 0603Hauas NPoeKLMio 1
NOKaNN3aLMI0 NCTOYHIKOB 3BYyKa
B GpV314ECKOM UM BUPTYabHOM
NPOCTPaHCTBE WAV HanpaBieHHoe
ABVXeHVie 3ByKa B MPOCTPaHCTBe.

Machineria Octophonica - 8-kaHaneHas
KOMMO3MLMS ANA SNEKTPOHVIKN 1
0b6bekToB. 370 site specific work, koTopas
MONHOCTbIO «MPUBA3aHa» kK MecTy
NpeAnonaraeMoro NCMOHEHNS U M
obycnosneHa. MalnMHHoe oTAeneHvie
NejoKona - OrPOMHOE MHOTOYpPOBHEBOE,
3aM0/IHeHHOe Pa3HOOOPa3HbLIMY
MeXaH3Mamy MPOCTPaHCTBO, rae

TOYKa CNyLlaHws npejonpeaenset
cneiwmmoe. ViHgycTpransHas
KOHCTPYKLVSA 3eCb OKa3biBaeTCs
TOX/AECTBEHHBIM aKyCTU4eckomy
KOHCTPYMPOBaHMIO MPOCTPaHCTBA.
3ByuyaHue "Machineria" abcontoTHo
npeAonpeAenseTcs 0C06eHHOCTAMM
MeCTa, paCcnpoCTpaHeHyie 3ByKka He
"mMmoaenvpyetca”, a MoNHOCTLIO CTPOUTCA
3a CYeT 0CObeHHOCTEN MeTanNNYeCkmx
NOBEPXHOCTeW, yrNoB Hak/IoHa 1
nepeoTpaxeHni 3ByKOBLIX BOJH.
Komnosnuus, Takum obpasom, pabotaeTt
C «YUCTBIM» 3BYKOM U1 C UCTMONb30BaHNeM
pa3sMeLLeHNs ANHaMNKOB B
NpOCTpaHCTBe: Npu nepeHoce
VICNONHEHVIS B APYTrO€e MPOCTPaHCTBO
V3MEHUNTCH CaMa KOMMO3MLMS.

Kpome anekTpoHMKY, B KOMMO3ULM
3Byu4aT Takxe 06beKTbl, KOTOPLIMM B
[AaHHOM ClyYae BbICTYyNatoT COOCTBEHHO
4acTu 1 AeTann CyL0BON MaLLVHbIL. 3BYK
NPV 3TOM CHUMAETCA KOHTaKTHbIMY
MUKPOPOHaMK 1 Aanee obpabaTbiBaeTCs

nocpeacTBOM 3N1eKTPOHVIKM. B kauecTBe
MaTepurana Takxe UCronb3yroTcs
noseBble 3anvcy - HanpuMep, peansHele
LUYMbl PaboTbl CYAOBbLIX MEXaHN3MOB
VAN 3BYKM N1bAa, BbIOLLErocs 0 Kopryc
nAyLwero B NefAHOM nosie Kopaons.

AmunTpuin Wy6uH pognncsa B 1963
roay B JleHvHrpage. MuaHuncr,
MMNPOBK3aTOP, AMpUXep. PaboTaeT B
PasNYHbBIX 06NACTAX COBPEMEHHON
My3bIKK, OT GpU-AXKa30BbIX COCTaBOB
[10 CONbHOW paboTbl C 3N1EeKTPOHWMKON
1 MPOEeKTOB B 061aCTN cayHA-apTa.
OcHoBHble chepbl My3blkaNbHbIX
MNHTEPeCoB: MMNPOBM3aLMOHHAsA
My3blKa, 31eKTpoakycTrka, popTenmaHo
1 3NeKTPOHVKA, MPOCTPAHCTBEHHbIN
3BYK, AVPUXMPYEMAs U CTPYKTYPHas
MMAPOBM3aLMA. YUaCTHUK
MHOTOYNCNEHHBIX KOHLEPTOB 1
becTmBanei, cosgatens U naeonor
PasIMYHbBIX MPOEKTOB B 061aCTH
COBPEMEHHOM NMMPOBM3aLMOHHOW
MY3bIKV.

CHOBaTeNb U Anpuxep
CaHkT-TeTepbyprckoro
MNMNPOBK3aLMOHHOIO OpKecTpa
(2012 r.) - nepsoro B Poccum
KONNeKTnBa, paboTatoLero

C ANPUIXMPYEeMOl UMNPOBU3aLnen.

Beget 3aHaTVA No Teopun 1

npakTuke MMnposmnsaumn B Lkona

NMNPOBU3ALMOHHON My3biku (CaHKT-

MeTepbypr). MHMUMaTOP co3aaHmA

3BykOBOr0 TeaTtpa, 3KCMO3ULMOHHOTO

npoekTa rpadpunyeckoin HoTaumm

«paduika 3Byka», Nlabopatopuu

NPOCTPaHCTBEHHON MYy3bIKW U1 Apyrie.

ApT-anpekTtop CaHkT-lMeTepbyprckoro

My3es 3ByKa, KypaTop dectmsanei

EPICENTROOM (2019-2020 rr.)

"Sound:On" (2014-2019 rr.). laypeat

[paH-Mpw npemnn nmeHn Cepred

KypexuHa (2016 1.).

ICEBREAKER BAR

KPACUH

ERASIN

MoHenenbHUK, 24 mas 2021 .
JNepokon «KpacuH»
17:00

AmuTpuii LWy6umH (Poccus)
Machineria Octophonica ans 8-kaHanbHow
NPOCTPaHCTBEHHOW 3NEKTPOHUKN



adasnb CeHAo (¥1975) poannca B Huuue. B 19
net nepeexan B [apux ANs CePbE3HbIX 3aHATUN
MY3bIKOW. Mirpan Ha KNaBULLHBIX B POK-rpynne
Génération Chaos. OKOHUYMB KOMMO3UTOPCKNIA
bakynbTeT Mapuxckor KoHcepBaTopuK, OH
NPOLLEN KyPC KOMMO3ULMW U SNEKTPOHHOI My3bIK/
8 IRCAM. Cpean npenogasatenelt CeHgo — AneH
focceH, bpaiiaH ®epHuxoy, PaycTo Pomutennu u
drannn MaHypu. B HacTodLee BpemMa XUBET U
paboTaeT B bepnnHe.

My3bika Padasns CeHAO ABASETCA ApKIM 06pa3LoM
caTypannsma — Te4eHns, BO3HNKLWEro BO
dpaHLy3ckoit My3bike B cepeanHe 2000-biX roA0B.

Padasnb CeHAO NULLET My3bIKY A5 BCEMUPHO
13BeCTHbIX aHcambneit Lltinéraire, HauMoHanbHOro
opkecTpa Mnb-ae-PpaHc, Ensemble
Intercontemporain n Ensemble Modern. Ero
npou3BeAeHNs 3By4aT Ha MPeCTUXHbIX BPOje
dectmBana Mo B MunaHe, BeHewmaHckom
bneHHane, pectnsans MoHnenee, pectnsans Voix
Nouvelles B PoiiomoHe, Ars Musica B bptoccene,
Musica B Ctpacbypre, Why Note B [lnxoHe, a Takxe
B [loHayswuHreHe v Ha lapMWTaATCKUX NeTHUX
Kypcax.

B 2007 rogy Padasnsb CeHAo Obin HarpaxaeH Npusom
Espoir oT poHga Francis and Mica Salabert Foundation
Ha MeX/yHapoAHOM KOHKYypCe KOMNO3ULMM OpKecTpa
Orchestre Symphonique du Montréal. C 2008 roaa oH
npenogaet komnosuumnio B KoHcepsaTopuu HaHTepa.
C 2009 no 2011 rog Padasnb CeHAo ObIN pe3naAeHTOM
PpaHLy3ckoit Akagemnn B Pume (Bunna Meanun),
nony4nn npus Hervé Dugardin ot SACEM (O6LecTBO
KOMMO3MTOPOB, aBTOPOB W My3blKa/lbHbIX M3jaTene)
82011 roay v Prix Pierre Cardin 8 2013 rogy.

studionewmus




ckap bbAHKM (¥*1975) — LwBenuapcko-

NTAaNbAHCKMIA KOMMO3MTOP. POAMBLUNCE B

B MunaHe, BbsiHKM 06y4anca KoMno3nuuu,

XOPOBOMY ANPUXNPOBAHWIO 1 3NEKTPOHHON

My3blke B MUIaHCKOW KOHCepPBaTOPUN MMEHN
[xy3enne Bepan. B 2002-2004 rogax oH nsyyan
My3blKaAbHYH MHGOPMaTUKY B MApUXCKOM LIEHTPE
IRCAM 1 nonyunn cteneHb fokTopa B Konymouinckom
yHUBepcuTeTe (Hbro—l7lop|<) noj PYKOBOACTBOM
TpucTaHa Miopas.

Komno3sntop yyactsosan B Nporpammax
pe3unaeHunsx Berliner Kinstlerprogramm

DAAD, Pro Helvetia 8 Bapluase u MoxaHecbypre,
LleHTpa nckyccTe dnopuabl. bbsHk — naypeat
KOMMO3MTOPCKUX KOHKYpcoB Dussurget Prize, Asm-Stv
Prize, ctnenanmn Aargauer Kuratorium, ctuneHanm
ICTUS. B 2005 roay ero counHeHwue Primordia Rerum
noay4nna Nepseyro NPeMuIo Ha KoHKypce Gaudeamus.

My3bika BEAHKM NCMONMHAETCA KONNEKTNBAMN C
MVPOBbIM MeHeM, B uncne kotopeix Klangforum
Wien, Ensemble Modern, ICTUS, Les Percussions de
Strasbourg, Nieuw Ensemble, Neue Vocalsolisten
Stuttgart, L'ltinéraire, International Contemporary
Ensemble, Alarm Will Sound, Remix.

«MHe KaxeTcs, UTO My3blKa, KOTOPYHO A MALLY 1
KOTOpOI NocBALLato cebs NpeAcTaBnaeT coboi
NpoLecc CMHTe3a 6ecCo3HaTeNbHOMO AVOHMCHUIACKOTO
Ha4ana n AyxXxoBHOIo arnoniOHN4YeCKoro. 37O NonbITKa
CMHTE3UPOBATL XM13Hb, KOTOPYHO S 3HAKD U TY, O
KOTOPOW A Wb A0rafblBatoChy».

oscarbianchi.com




OCKOBCKWI aHCaMb1b

coBpeMeHHo My3blku (MACM)
B 1990 . ocHOBan KOMMNO3MTOP
FOpwuii Kacnapos npu y4actumn
nnaepa nocTcoBeTckoro
MY3bIKa/IbHOrO aBaHrap/a S4McoHa
[JleHncosa. MACM nepBbIM 13 aHCambnen
COBPEeMEeHHO My3bIK/ NpeACTaBu
Ha 3anaje HoBelLMe poccuiickme
COUnHeHWd, a B Poccnm — my3biky
K/THOYEBbIX MHOCTPaHHbBIX aBTOPOB.
O6pa3LoBbIN UCMONHNTENBCKII
cTnnb obecneydnn MACM oTanYHYHO
MEXYHapOAHYH penyTauuio Kak cpean
KPUTWKOB, Tak 1 KOMMO3UTOPOB, KOTOPbIe
MVLWYT HOBbIE COUMHEHWA CrneLnanbHO
Ans aHcamo6na. B 2013 . MACM nonyunn
aBTOPUTETHYIO NpeMuto «3010Tas Mackar»
B HOMUHALUW «IKCNePUMEHT».

Ha cuety MACM 60nee 800 MMPOBbIX 1
POCCUACKNX MpeMbep KOMMO3UTOPOB
pa3sHbIX MOKONEHWI: OT Hrkonas
Pocnasua, darapa Bapesa v Imutpua
LWocTtakoBuYa Ao AHnca KceHakuca,
Anbdpesa LUHMTKe, XenbmyTa SlaxeHMaHa
1 AMnTprs KypnsaHackoro. AHcamb6nb
3anucan 6onee 40 anbboMoB 414
neribnos Poccuu, PpaHumu, AnoHnn,
BennkobputaHuv, HuaepnaHaos,
racTponMpoBan B 25 cTpaHax Mvpa u
80 pOCCUCKMX rOPOAAXx 1 BbICTyMNan Ha
KPYyMHERLWMX POCCUNICKMX U MUPOBbIX
becTmBanax, Bkaoyad MocKoBCKy
6rieHHane CoBpemMeHHOro NCkyccTBa,
«/Ipyroe npocTtpaHcTso» (MockBa),

Aarnnescknii decTrsans (Mepmb),
Radio-France presences (PpaHuus),
Gaudeamus music week (HuaepnaHzbl),
Warsaw Autumn (Monbwa), Klangspuren
(ABCTpUs), Maerzmusik (fepmanuns). C
2005 roga MACM aBnsieTcs YneHom
MexayHapoAHOro obLiecTsa
COBPeMEHHO My3bikK (International
Society for Contemporary Music, ISCM)
B COCTaBe POCCMINCKOM HAaLMOHANbHOM
cekymn.

MACM NOCTOAHHO NHWLMMPYeT
pe30HaHCHbIe MPOEKThI, CPeAN KOTOPbIX
«MpoekT MaLumnHa» ¢ pexmnccepom
Kvpunnom CepebpeHHmkoBbiM B MXT,
«Herpomkme necHW BOMHbI» Ha CTUXM
CraHncnasa JIeBOBCKOTO, «Pycckas
My3blka 2.0» ¢ Aksenov Family Foundation
1N MHOXECTBO APYrux COObITWIA. BaxHbIM
HanpasneHvem gedarensHoct MACM
Takxe ABNATCA 0bpasoBaTe/bHble
NPOrpammbl, KOTOPbIe KONNEKTUB
OCYyLLeCTBAAET B MapTHepCTBe C
POCCUNCKMMI N MEXAYHAPOAHBLIMU
KYNbTYPHBIMU UHCTUTYLIUSMU.
ExeroaHo MACM nNpoBOANT He MeHee
20 pervioHanbHbIX MPOCBETUTENbCKNX
npoekTos. B 2011 . aHcambab 3anycTun
becnpeleaeHTHbIV Ana Poccun

MPOEKT — eXerofHyto AByXHeAeNbHY0
MexyHapOoAHYHo akafeMunto MON0AbIX
KOMMO3MTOPOB B ropoze YainkoBCckom
(Mepmckni kpan).

m-cGm-e.ru
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MacTepckas M. K. AHVKYLLVHa
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MockoBcknii AHcam6b CoBpeMeHHOM My3biku (Poccrs)

B nporpamme:

SHApto MAKCBAYSP (¥1990)
Nocturne (Mrposas npembepa, 2021)
AN GNenTbl, kKnapHeTa, opTennaHo, CKPUNKK 1 BUOAOHYENN

CsetnaHa JIABPOBA (*1970)
MenaHxonna-21 (Mnposasa npembepa, 2021)
ANs GnenTol, knapHeTta, GopTenraHo 1 BUONOHUENN

Bopvic PUNAHOBCKIM (*1968)

Infinite Superposition #1. Iteration 2 (M1poBasa Npembepa,
2021)

AN CkpUnkn 1 GopTenraHo

Onbra PAEBA (*1971)
Sduronckuii kope (Mnposas npembepa, 2020)
Ans GnenTbl, bac-knapHeTa 1 GopTenunaHo

ApTyp 30BHWH (*1988)

Haww anble 383461 (MrpoBas npembepa, 2021)

AN 6ACOBOWN GNENThI, KNAPHETA, CKPUMKK, BUONOHYENN U
3anucn

VicnonHuTenu:

VBaH bylyes, dnelita
Oner TaHLOB, KnapHeT
PomaH MuHL, ckpunka
Onbra [lemnHa, BUONOHYE b
Muxann [ly6os, dopTenmaHo



eprert HeBCKunii — poCCUnCKNn 1
HemeLK1i KOMAO3MTOP, OAVH 13
OCHOBaTener KOMMO3UTOPCKOM
rpynnel «ConpoTtuBieHve
maTepuana». OKOHUMA yunavie
npu MOCKOBCKOW KOHCepBaTopuK, 3aTeM
YUYNNCA KOMMO3MLMY B BhiClen wkone
My3biki B [lpesgeHe n YHuBepcuTeTe
nckyccTs B bepavHe y komnosutopa
n aviprxepa ®Ppugpurxa fonbamaHHa.
Mocne okOHYaHUA acnUPaHTypPbI
n3ydan B 6EPANHCKOM YHVBepCHUTeTe
NCKYCCTB TEOPUIO MY3bIKM Y KOMIO3MTOPa
1N My3blkoBea XapTMmyTa ®naarta. B
CTaHOBNEHNW HeBCKOro kak KoMno3uTopa
BaXHYH PO/ib TakXe Chirpanvt Mactep-
KNacchbly MeXANCUMAAVHAPHOrO
komno3ntopa MaTtraca LWnanuHrepa,
KOMMO3MTOpa 1 NCNpoBM3aTopa BUHKO
Fnobokapa v KOHTaKTbl C 6epaANHCKO
NMMNPOBU3aLMOHHOW CLEHOW.

C 1994 1. Mmy3biky HeBckoro nrpatot

Ha MeX/AyHapoAHbIX pecTrBansx B
[JloHayswuHreHe, Liopuxe, Magpuae,
BepawuHe (Berliner Festwochen,
UltraSchall, Maerzmusik), BeHe (Wien
Modern), LUTyTrapte (Eclat), MioHxeHe
(Musica Viva), Amctepgame (Gaudeamus),
Mockse («Tepputopus», «[ipyroe
NPOCTPaHCTBO», «MOCKOBCKMNI HOPYM»),
MeTepbypre («Mudniickme nrpbi»).

Cpeau ncnonHuTene ero CouvHeHni
— Ensemble Modern, Nieuw Ensemble,
MockoBCKkMiA aHCaMbb COBPEMEHHOA
My3bikin (MACM), musicAeterna, convcTel
HaTanbsa MweHnyHrkosa (ronoc), Teogop
AHLENOTTN (aKKOPAEOH), ANPUXEPbI

Teopop KypeHT3uc, Bnagnmup FOposckuni
1N MHOTWE ApYrvie My3blKaHTbl.

HeBckuii nycan My3sbiky Mo 3akasy
bepavHckom rocysapcTBeHHoOM

onepebl, pecTBana PypTpreHHane,
MuHWCcTepcTBa KynbTypel Hopsernnm,
bepanHckom akagemMunm NcKyccTs,
6epnmHckoro KoHuepTxayca,

decTmBang «Tepputopusa», PoHaa

Pro Arte, aHcambneit Klangforum

Wien, Neue Vocalsolisten Stuttgart n
Apyrux konnekTneos. CoTpyaHuyYaeT

c pexviccepom Kupuanom
CepebpeHHVKOBBIM (My3blka K CnekTak/to
«YHenosek-nogyka» 8 MXT nmeHn
Yexosa 1 dunbmy «HOpbes feHb»). B 2012
r. B bonbLIOM TeaTpe NpoLuia npemeepa
ero kamepHow onepsbl «PpaHuUnck». B
2011-2012 rr. 6611 KypaTOPOM NPOeKTa
«Mnatpopma» B LleHTpe coBpemeHHOro
ncKyccTBa «BruH3aBoAa».

HeBCkMI ABNAETCA CTUNEHANATOM
Hemelkoi akagemun Villa Massimo
(Casa Baldi) B Pume, XyaoxeCTBEHHbIX
pe3unaeHunii Cite Internationale des
Arts B Mapwxe v Villa Aurora B Jloc-
AHzXenece, a Takxe CeHata bepnvHa

n Akagemuu nckyccts bepanHa. B

2006 . nonyunn Mepsyto Npemmnto Ha
LLITYyTrapTckom KOHKypCe KOMAo31Lmn,
B 2008 r. — nNpw3bl Ny6a1KM 1 aHCcambns
Pro Arte Ha KOMNO3UTOPCKOM KOHKYpCe
«Mnduickne nrpel» 3a Nbecy «Bcé». B
2014 1. nony4un npemunn «3010Taa Macka»
(CneunanbHbIN NPU3 XIopK 3a onepy
«PpaHumck») n Kunstpreis Berlin.




Ceprei YnpKoB — aKKOPAEOHUCT. Yunnca
B NeTepbyprckoi koHcepBaToOpUK,
OKOHYM/ B HE aCCUCTEHTYPY-
CTaXMpPOBKY. bbln cTUneHaMaTom
EBpOMenckoro ueHTpa NekyccTs
Xennepay ([lpe3aeH), rae nocetlan Kypcol
MMMAPOBU3aLNN U MY3bIKaNbHOro TeaTpa.
JlaypeaT KOHKYpCOB B BennkobputaHmn,
Wtanun, Poccnm, CnoBakuu, PUHNSHANN.

Y1PKOB — OfVH 13 HEMHOT X
POCCNNCKMX My3bIKaHTOB, KOTOPbIe
Cneynann3npyroTcs NCKIUYNTENBHO Ha
HOBOW My3blke. OH 1cnonHun 6onee 100
MUPOBBIX MPeMbep, C HUM COTPYAHNYar0T
MBaH ®epene, Knayc Nlar, Meepaynaxu
bnnnone, bopuc dunaHosckmi, Cepren
Hesckni, AmMntpuin KypnaHACKuia

N ApYyrvie BCEMVPHO N3BeCTHbIe
KOMMO3NTOPbI. BEICTyMan co MHOXeCTBOM
aHcambnelt v opkecTpos — oT Neue
Dresdner Kammermusik 1 MACM a0
opkecTpa MapumnHCKoro TeaTpa u
musicAeterna Teogopa KypeHT3uca.

Hukonai Monos — KOMNO3MTOP.
3aKOHYM KOMNO3UTOPCKMI GakyneTeT
MOCKOBCKOW KOHCepBaTOPUK B Knaccax
KOMMO3MLWW 1 3NeKTPOaKyCTUYeCcKoi
MYy3bIKW. JlaypeaT MexXAyHapOoAHbIX
KOHKYPCOB, Cpean KoTopbIX —
Bcepoccninckim KoHKypC KOMNO3MTOPOB
M. LLIHKUTKE, MexAyHapOAHbI KOHKYPC
KOMMO3NTOPOB M. Bnagncnasa
3onoTapesa (Hbto-Mopk), Korkypc
KOMMNO31TOPOB UM. [lBOpxaka (Mpara).

CounHeHns Monosa nrpatoT B Poccuu n
3a pybexom — CLA, icnaHuu, Utannn,
Moptyranuu, Ykpante, Yexun. Cpegn
NCMNONHUTENER ero My3blK OpKecTp
Mpaxckon prnapMoHMKM, OPKeCTp TeaTpa
«HoBas onepa», opkecTp «Pycckas
drnapMoHus», aHcambnb «CTyansa HOBOWA
My3bIkI», MACM, TAM-aHcambnb u
MHOT e Apyre KONNeKTUBbI.

Anekcelt Hagxapos — KOMMO3MTOP.
Yannca nrpe Ha knapHete n

cakcodoHe, n3y4an KoMNbIOTEPHbIE
TEXHONOI W, SNEKTPOHHYIO MY3bIKY,
3aHUMANCA AXa30BbiM GOPTENUAHO.
OKOHUMN KOMMO3UTOPCKNIA hakynbTeT

1N acnmpaHTypy MockoBCKoM
KoHcepBaTopun. MpuHUMan y4actue B
MacTep-knaccax TpuctaHa Miopas, [m
Pebens n Apyrnx KOMNosnTopos. Slaypeat
KOHKYPCOB «XpyCTabHbI KaMepTOH»,
«War Bneso», ABaxAbl naypeat
KOHKYpCa MMNPOBK3aTOpPOB MOCKOBCKOW
KOHCepPBaTOPUN.

B ueHTpax Cesaré (Pelimc) 1 La Muse

en Circuit (Mapwx) Hagxapos paboTan
Haa Nbecol (“[re]current]”), 3aka3aHHOM
ANA NCNONHEeHNA B paMkax roga Poccunu
B0 ®paHuMK. Ero COYNHEHNA nrpann
aHcambnu Ereprijs, Ensemble Modern,
Ensemble Multilatérale, Alter Ego, «Cryans
HOBOW My3bIk», MACM, eNsemble. B
2009 r. Hayan paboTaTe Kak Hayu4HbI
COTPYAHWK LieHTpa 31eKTpoakyCcTu4eckon
MYy3blK MOCKOBCKOV KOHCEPBaTOpUK.

BTopHuk, 25 mag 2021 1.
Arts Square Gallery
17:00

B nporpamme:

MapbsHa JTbICEHKO (*1986)
Similarities (MvpoBasi npembepa, 2021)
AN5 aKkopAeoHa v BUAeO

Typkap FACBIM3A/IE (*1988)

I' was but what your gaze in that dark could distinguish
(Mnposas npembepa, 2021)

ANA aKKOPAEOHA 1 SNEKTPOHNKN

Anekceit HADKAPOB (*1983)
(HoBasa nMbeca) (MrpoBas Nnpembepa Hosow Bepcuy, 2015/2021)
[N9 aKKOPAEOHA, 3NeKTPOHVIKM 1 BNAEO

BuHrens MEHAOCA (*1982)

Alas de flor de cardo (Thistle flower wings) (MnpoBas mpembepa,
2021)

ANA aKKOPAEOHa, SNEKTPOHUKN 1 BUAEO

MNon KNN®T (*1978)
presence, absence, degree (Poccuickas npembepa, 2015)
AN15 aKKOPAEOHa 1 SNeKTPOHNKN

Hukonati MOMMOB (*1986)
briomexaHvika (Mrposasa npembepa Hosow Bepcun, 2014/2021)
ANS aKKOPAEOHa, SNeKTPOHUKN 1 BUAEO

cnonHuTtenn:

Ceprei Ynpkos, akkopeoH
Hwukonat Monos, 3neKTpoHmKa
Anekcelt Hagxapos, B1AeO



oannca B Mockse B 1976 roay.

OkoHumn MIK M. YaiikoBckoro

N acnunpaHTypy y JleoHnaa

Bobbinesa. Ero courHeHus

ObINN OTMEYUEHbI Ha KOHKYPCax B
Poccun, ®parunu, AHrnmn. Mobeantens
MeXAyHapoAHOro KoHKypca layseamyc
B fonnaHanm (2003). focTe bepnnHckoi
nporpammbl ANs AeaTenel NckyccTs
(2008). MobeanTens Mpemun [IxaHHN
Bepramo B LWseiuapun (2010). B 2010 -
KOMMNO3MTOP aHcambns 2e2m (PpaHums).
MobeanTeNb KOHKYPCa Ha onepHoe
counHenve MorarHa Moseda Pykca B
ABCTpun (2011). laypeaT npemunvt GoHAa
AHpapes BosHeceHckoro «[apabona»
2016. NlaypeaT npemun UMeHn PpaHKo
A66bATY 2017.

AMnTpun KypasaHACKNA — NpurnaleHHbIn
npodeccop My3blkanbHOM

akagemun Impuls B Mpaue (ABCTpuS),
KOMMNO3MTOPCKMX Kypcos Sound of
Wander B MunaHe, KOMNO3UTOPCKMX
Kypcos B PyaioMoHe (PpaHuma), BCTpeY
MONIOAbIX KOMMO3UTOPOB B ANebjopHe
(fonnanans), COURSE (YkpauHa), Tzlil
Meudcan (M3pannb), Ticino Musica
(LLiBenuapns), MexayHapoaHow
aKafemunm MoNoAbIX KOMAO3MTOPOB B
YarnkosckoM (Poccns), KoHcepBaToOpuUi B
AmcTepaame, Munare 1 CaH-CebacTbsiHe
1 4p. My3seika KypnaHACkoro perynapHo
3ByYUMT Ha GecTrBanax, Bkaroyas
Donaueschingen, Ruhrtriennale,
MaerzMusik, Venice biennale, Musica
Strasbourg, Huddersfield, Wien modern,
Athens festival, Archipel, Transart,
Klangspuren, Elektra Montreal, ISCM

WMD, Warsaw Autumn, Tepputopud

n apyrvie. Cpean ncnonHuTenen

- opkecTpbl SWR, MusicAeterna,
HaunoHaneHbIN opkecTp JIMoHa,
OpkecTp ¢poHAa ApTypo TOCKaHMHN,
CTOKIrONBMCKUIA HOBbIN KamepHbIit
opkecTp, J.Futura, Mockosckuii
CUMOOHNYECKINIE OPKeCTP, OpPKecTp
Omckol GrnapMoHun 1 Ap., aHcambawm
KlangForum Wien, ASKO 1 Schoenberg,
InterContemporain, Recherche, 2e2m,
L'Itineraire, Contrechamps, KNM, Aleph,
Slagwerkgroep den Haag, Champ d'action,
Quatour Diotima, Kairos quartet, Sonar
quartet, MACM, eNsemble, Ctyans
Hoolt My3biku, N'Caged, Questa Musica,
HaTanbsa MNweHnyHrKoBa, TaTbaHa
TpuHAaeHko v Opus Posth v gpyrue.

OYnHeHNs KypasHACKoro

n3patotca Donemus, Editions

Jobert v Le Chant du Monde.

AMnTpuin KypnsHacknii

- OCHOBAaTe b 1 MNaBHbIN
pefakTop nepBoro B Poccum xypHana,
NOCBALLEHHOrO COBPEMEHHOM My3blke
- TpnbyHa CoBpemeHHON My3bikn
(2005-2009). OanH 13 ocHoBaTenel
rpynnel komno3nTopos ConpoTrBAeHme
MaTtepnana (CoMa). YneH cotosa
KOMMA031MTOPOB POCCHM. XyA0XEeCTBEHHbIN
PYKOBOAMTENb MEXAYHapPOAHOW
akajemMmm MonoApIX KOMNO3MTOPOB B
YaiikosckoM. C 2013 roga - My3blkanbHbIN
pyKOBOAMTENb DNekTpoTeaTpa
CTaHVCNaBCKNA.

kourl.ru




nayc JlaHr — aBCTpUCKniA
KOMMO3UTOP, OPraHnCT 1
nMvnposusatop. Poannca s 1971
rozy B [paue. Ha ctaHosneHne
€ro XyJ0XeCTBEHHOIo MblLLNeHNS

NOBAVISIAV naen v My3bika [xoHa Keingxa.

CynTaert, uTo MY3blKa — 3TO BpeM4,
CTaBuwee CbIWMbIM.

J1aHr YacTo NCMONb3yeT PasnnyHble
aKkycTnyeckre npremsl. Ero koMnosunumm
Hepezako CBA3aHbl C BOCTOYHbIM
MUPOBO33PeHNEM, B YaCTHOCTN — C
AnoHckol punocodurein. K Takmm
COYMHeHVsaM oTHoCuTCA onepa Die
Architektur des Regens («ApxunTekTypa
AOXA5») N0 Mbece M3BeCTHOro ANOHCKOro
Apamatypra 1 aBTopa y4YeHus o6
aKTepCcKkom nckyccTse [133amMu MoTOKME.
Ee npembepa c 601bLWMM yCnexom
npowna Ha MioHxeHcKo bneHHane B
2008 roay.

NlaHF COTPyAHMYaET C KNHUEeBbIMU
KONNeKTUBaMm, Cpean KoTopbix —
CumdoHMyeckmnii opkecTp baBapckoro
paavo, aHcamb/1b COBPEMEHHOI My3bIKW
Klangforum Wien, cTpyHHbIV kBapTeT
Arditti. B 2006 r. cTan npodpeccopom
KOMMAO3MLMN B YHMBEPCUTETE MY3bIKM

1 NCMONHWUTENBbCKMX NCKYCCTB B IpaLle.
B 2010 . nonyunn npemuto AHaxes
[l06pOBONLCKOro, MPUCYXAAEMYHO B
aBCTpUiickoi desepanbHON 3emne
LWTrpwns. Cpean Hanbonee N3BECTHbLIX
counHeHwit NlaHra — Die Architektur
des Regens, nbecsl Der Weg des Prinzen
(«MyTb NprHUa»), Origami, The Ocean Of
Yes And No («OkeaH fja 1 HeT») 1 Apyrue.

Klang.mur.at

KeapTeT cakcodpoHmcToB Konus Quartet
oTanyaert 3KCI‘IpeCCI/IBHbH7I, HW Ha KOro
He MOXOXWI UCMONHNTENbCKUI CTUNb.
Yallle Bcero aHcambb UCMONHsAeT
HOBble COYNHeHNA, O4HaKo B ero
penepTyape Takxe eCTb CakcOPOHHbIE
APaHXMPOBKYM MapTUTYP 13 MPOLLMbIX
cToneTunii. bnarogaps paavikanbHbiM
KOHLIepTHBIM NporpammMam 3a bonee yem
10-neTHIOIO NCTOPUIO KBapTeT 3apaboTan
penyTauunto BaxHOro ronoca HoBowm
3KCI‘IepI/IMeHTaJ'IbHO\7\ MY3bIKW. KonnekTtus
4aCTo 3aKa3blBaeT HOBblE COUMHEHMS Y
MN3BECTHbIX KOMMO3UTOPOB. B ux uncne
— Knayc Nanr, FOpr ®pait, dun Huonok,
bappw lait, Ypc Metep LWHanaep, Tomac
Kopbep, Makumko Hucrkaass, Tnéko
CnaBHWYC, MapTuH bpaHanmanp.

2006 rogy Ha koHUepTe BO

®paHuy3ckol Lepksn B bepHe

Konus Quartet npu y4actuu

100 cakco$poHNCTOB MCMONHUA

coumHeHve “La Bocca, | Pied,
Il Suono” BEAMKOro NTaNbAHCKOro
komnosmnTopa Canbsatope WappuHo (B
3TOM Xe roly 3anvcb KoHLepTa n3gan
nenbn Cubus Records). B 2013 rogy B
LLBeuapun kBapTeT BNepBble Cbirpan
npowssegerHune “To Two Tea Roses”,
KOTOpOE CTaso Pe3ynLTaToM COBMECTHON
paboTLl aHCaMb1a C KOMMO3UTOPOM,
pexunccepom v BUALOXYAOXHKOM
®unom Hrénokom 13 CLLA. B 2014
rofly KONNeKT1B BNepBble UCMOoNHNA
naptntypy “Music fir ein Feld” («<My3bika
N9 NPOCTPAHCTBa») LLIOPUXCKOTO
komnosunTopa Tomaca Kopbepa (3anncb
n3aan Cubus Records). BbibpaHHble
13 MHOTVIX MPOEKTOB, 3TN TPU BaXHbIX
Co6bITVSA 13 Brorpadun Konus Quartet
MOKa3blBatoT, HACKOIbKO PA3HYH My3bIKY
nrpaet aHcambb.

konusquartett.ch

YeTsepr, 26 mas 2021 1.

focyaapcTBeHHas akagemuyeckas kanenna CaHkT-
MeTepbypra (BO ABOpPE)

21:00

B nporpamme:

CoBMecTHOe counHeHwme Knayca flaHra (AsCTpuia)
n Konus Quartett (LUseliuapws) ,drei allmenden”

cnonHuTenu:

Knayc JlaHr, opraH
KpucTran Kobu, cakcodoH
®abro O3pnu, cakcodoH
[PxoHac YaHL, cakcodpoH
CredaH Ponnu, cakcopoH



apa Hemuos poannace B 1980T.

B CEMbe XYAOXHWLbI Dn3abeT

Haomn Pelitep. YunTbca my3bike

OHa Hayana B cemuieTHem

BO3pacTe, MPUMEPHO B 3TO Xe
BpeMs OHa COYMHWIa CBOV MepBble
npoussegeHnd. C 1998 1. oHa yunnach B
TaHHOBEPCKO BbiCLUel WKone My3biku v
TeaTpa, KOTopyto 3akoH4MNa B 2005 1. kak
robomncTka 1 KoMNo3nTop. B 3ToM xe rogy
OHa Ha4ana 3aHMMaTbCA KOMNo3nLMen
c npegcTasutenem KenpHCKom LWKONbI
Banstepom LiummepmaHom B bepanHckom
YHUBEpCUTETE NCKYCCTB 1 BNOCNeACTBUN
CAana 34ecb C OTINYMEM MarncTepckuii
3k3ameH. C 2007 r. oHa paboTaeT Tonbko
Kak KoMMno3nTop.

Celyac B katanore Hemuos 6onee 100
COUNHEHWI — OT UHCTPYMEHTaNbHbIX
CONO A0 OPKeCTPOBLIX NAPTUTYP,

onep, 31eKTPOHHbIX MPON3BeAEHUI U
CayHATpeKkoB. B cBoeM My3blkanbHOM
A3blke OHa coYeTaeT pasHble BAUAHNUS —
OT PEHEeCCaHCHOW 1 6apOYHO My3biKK
210 AXa3a 1 poka. HacblleHHOCTb

ee My3bIk/ Takxe obecneynBarot
annto3nNmM Ha Apyrme nckyccTea u
3KCTPaMy3blkanbHble 31eMeHTbl, KOTopble
BK/IKOYArOT NOUTUYECKME N COLMaNnbHble
BbICKa3bIBaHNS.

My3biky HEMLOB UCMONHAIOT Takne
BCEMUPHO V3BeCTHbIe aHCaMbN

kak Adapter, Neue Vocalsolisten
Stuttgart, Ensemble Modern, ensemble
recherche, Basel Sinfonietta, Ensemble
intercontemporain v MHOr Ve apyrue.
Ee My3blKy HEOAHOKPATHO 1rpann

Ha KPYNHEeNLWNX MeXAYHaPOAHbBIX

decTnBanax, cpeamn KoTopbix JHN My3bIKU
B [loHay3WunHreHe, MexayHapoaHble
NeTHMe KypChl HOBOW My3bIK/ B
JapmwTaare, bpereHuckuii dectBanb
ECLAT Stuttgart, Holland Festival, Wien
modern, Musica Nova B ®UHASHANN.

AXHbIM VICTOYHVKOM BOXHOBEHMA
HemuoB aBAAeTCA NMMTEpaTypa.
CounHeHusa BupaxuHnm Bynd,
BuHppraa lreopra 3ebanbaa,
Mupko BoHHe, nosToB Mayns

LlenaHa, dmMunu JNKMHCOH 1 aMOHa

Xabeca, punocodos Xaka [eppuaa 1

BansTtepa beHbsAMUHA 1 ApYrX aBTOPOB

CNyXaT el He TONbKO TemaTnyeckomn

OCHOBOW, HO 1 UCTOYHWKOM maen

N9 NOCTOSAHHOMO OOHOBNEHNSA

MYy3bIKaNbHOrO A3bIKa.

B coeavHeHMM 1 KOHTpacTe 3BYKOBOMO
1 BU3YaNbHOTO, Ha FPaHmLe My3bikiu

1 TeaTpa, HeMLOB OTKpbIBAET HOBbIE
GOpPMbI My3blkanbHOMO MPUCYTCTBUS.
Mccnepys ofHOBpPEMEHHbIe U
XaoTWyHble GOPMbI 3BYKa, B CBOMX
NOCNeAHNX COUVHEHUSX OHA NLLeT
«rOPOZACKOE 3ByYaHVe», a Takxe
YYBCTBEHHYH C/IOXHOCTb. HekoTopble
nosaHue npounssegerHuns Hemuos
Takxe 06paLLlatoTCs K MoaMTUYeCKM

1 couymansHelM Bonpocam. K Him
OTHOCATCA, Hanpumep, onepa «XKepTaa»
(Sacrifice), a Takxe BuaeopaboTsl RED 1
Mountain & Maiden.

sarah-nemtsov.de




Yetsepr, 27 maa 2021 1.
LWepemeTeBckni asopel, — My3ei My3blkn
18:00

Vacuum Quartet, (Poccus)

B nporpamwme:

TPYHHBbIN KBapTeT 661 co3aaH B 2016
roAy B MOCKOBCKOA rocyapCTBEHHOM
KOHCepBaTopuy. MepBoOHa4YaneLHoO, B COCTaB

TNyka BAJI/IN (*1985)

BOLL/N My3blKaHTbl — CTyAeHTbl GakynsTeTa Picana (Poccuiickas npembepa, 2017) 5

NCTOPUYECKOro 1 COBPEMEHHOrO ANA NpenaprnpoBaHHOro CTPYHHOIo Tpo 1 NaB-31EKTPOHNKN
NCNONHUTENBCKOrO nckycctea (PUCUN) MITK.
OCHOBHOW 3ajaueit KonnekT1Ba ABNAN0CH XaoTsiHb FOM (*1998)
ncnonHeHre Myssikin XVIIEB. B nctopnyeckn- after Xin Qiji Il (MupoBas npembepa, 2021)

BEPHOM BIAE. AN NpenapypoBaHHOro CTPYHHOTO KBapTeTa
B HacToswwee Bpems, A&C SQ cneuvannsmpyerca

Ha VCNONHEHUN ¥ NONyAApU3aLMn Npor3BeAeHni Credar MPUHC (*1979)

HOBeliLwer KBapTeTHON My3bIkW. B penepTyap Ensuite (Poccuiickas npemMbepa, 2008/2010)
aHCcaMbns BXOAAT COYMHEHVS KOMMO3KTOPOB ANA BUONIOHYENN

BTOPOW NON0BUHBI XX — Hayuana XXI BB., Taknx

Kak: feopr ®puapux Xaac, XensMyT JlaxeHmaH, AMUD XATIAD (*1981)

[xaunnTto Wencn, Axynno Konangxeno, Ctns
Parix, Ocsanbgo fonnxos, Anekcern Coicoes, Cepreit
Hesckuii, AnekcaHap Xybees u gpyrue.

Rhombos “study for motion and resonance” for String Quartet
(Mnposas npembepa, 2021)

A9 CTPYHHOO KBapTeTa

B 2019-0M roay KoNnekTB NPUHAN yYacTue

B VI CaHKT-MeTepbyprckomM MexayHapogHOM BukTop BA33 (*1985)
dectnsane Hoson My3bikL “reMusik.org” (CaHkT- Remur (MunpoBaa npembepa, 2021)
MeTepbypr; xy4. pyKoBoANTeNb — Mexan ANs CTPYHHOro KBapTeTa

XoccelHu) 1 B akageMuut Ana CTPYHHbIX KBapTeToB
“Casa del Quartetto” (Pegxuno Smunna, Ntanus; xys.

pykoBoauTeNb — PpanHyecko dunugen). Haavp BACCEHA (*1970)

rivolto verso il mare (Russian Premiere, 2011)

BanBape 2020 roga cTpyHHbI kBapTeT A&C B ANs anbTa U BUONIOHYEN

pamMKax CbeCTV\Baﬂﬂ COBPEeMeHHOro NcKyccTBa

«Kapycenb» BLICTYMWA C KOHLEPTOM, COCTOSLLNIA Omutpuin KYPNA HACKN (*1976)

Y13 MMPOBDIX NPEMBEP MONOABIX POCCHMCKIX KapTbl HeCyLLIeCTBYHOLMX ropooB. bayaeHu, (Poccuiickas

KoMno31TopoB. ([lpe3seH, fepmaHus). B Hosbpe
2020-0ro KONNeKTUB NpUHAN yyacTme B X
MexayHapoAHOM AkasemMni B . YalrikoBcKui
(Poccns). My3bikaHTbl KBapTeTa COTPYAHNYAt0T

npembepa, 2014)
ANS CTPYHHOrO KBapTeTa

C TaKMMK KOMMo3uTopamu, kak Ockap bbsiHKM [Japbsa 3BE3AVHA (*1990)

(Wsenyapws), AnneH faccer (PpaHuns), Anp The boy with a wolf eye is melting and there is nothing i can do
Knaptar (M3pavnb), XenbmyT JlaxeHmaH (fepmaHuis), (Pocewitckas npembepa, 2020)

Onbra PaeBa, Anekceli Ceicoes, Cepreli Hescknii, NSt CTDYHHOTO KBapTeTa

AnekcaHap Xybees (Bce — Poccuq). B Hogbpe
2020-oro rogja kBapTeT CMeHWA CBOE Ha3BaHWe Ha
“Vacuum Quartet”

VicnonHuTenu:

ne6 Xoxnos, ckpurka
Bayecnas YnpkyHOB, ckpunka
Smunb Canapnase, ansT
FOnnsa MnryHoBa, BMONOHYE b



BapTeT cakcopoHmcTos Konus Quartet

OT/INYAET IKCMPECCUBHBIV, HV Ha KOTO He

MOXOXWV UCMONHUTENBCKAN CTUAL. Halle

BCero aHcaMb/ib UCMONHAET HOBbIE COYMHEHWS,

0/JHaKO B ero periepryape Takxe ecTb
CaKkCOPOHHbIE apaHXMPOBKX NapTUTYP 13 MPOLbIX
CTONeTNiA. bnarogaps paavikanbHbIM KOHLEPTHbLIM
nporpammam 3a 6onee 4em 10-1€THIOKO NCTOPUIO
KBapTeT 3apaboTan penyTaLuto BakHOro ronoca
HOBOW 3KCMEPUMEHTaNbHON My3bIKW. KONNekTvs
4aCTo 3aKa3blBaeT HOBbIE COYVHEHMNA Y U3BECTHbBIX
KOMMO3MTOPOB. B nx uncne — Knayc flanr, HOpr
®pait, dun Hnbnok, bappw Man, Ypc Metep WHaigep,
Tomac Kopbep, Makunko Hucurkagss, Tnéko CnaBHMYC,
MapTunH bpaHanmanp.

B 2006 roay Ha koHLepTe BO PpaHLy3CKoW

Lepksu B bepHe Konus Quartet npu ydactum 100
CakcodOHMCTOB UCMONHWA COUMHeHMe “La Bocca, |
Piedi, Il Suono” BENMKOro NTaNbAHCKOrO KOMMNO3MTOPa
CanbBatope LLapprHo (B 3TOM xe rogy 3anuch
KoHUepTa n3gan neinbn Cubus Records). B 2013

rogy B Lseiiuapun kBapTeT BNepsbIe Chirpan
npowssefeHne “To Two Tea Roses”, koTopoe cTano
pesynbTaToOM COBMECTHOI paboTel aHCamMbAa ¢
KOMMO3MTOPOM, PEXMCCEPOM U1 BUAEOXYA0XKHVKOM
®unom Hnenokom 13 CLLIA. B 2014 rosy konnektns
BnepBble NCMONHUA NapTUTypy “Music fur ein

Feld" («<My3blka AN NPOCTPAHCTBA») LILOPUXCKOrO
komnosunTopa Tomaca Kopbepa (3anncs nsgan Cubus
Records). BblopaHHble 13 MHOTVX MPOEKTOB, 3TW

TPY BaxHbIX cObbITUA 13 Brorpadum Konus Quartet
MOKa3blBatOT, HACKOIbKO PA3HYH My3bIKy Urpaet
aHcaMbb.

konusquartett.ch

Yetepr, 27 maa 2021 r.
[om pagvo
21:00

Konus Quartett, (LLIseruapua)

B nporpamwme:

MoaHHnc AHIKENAKAC (*1988)
AYO (MuipoBas npembepa, 2021)

AHTyaH LLIECCE (*1980)
Plasticités |, Il (Poccuiickas npembepa, 2020)

FOpr ®P3M (*1953)
Mémoire, horizon (Poccuiickas npembepa, 2013-2014)

Oner NYJAYEB (*1988)
Dome de la defiance (Mnposas npembepa, 2015)

AHTyaH LLECCE (*1980)
Plasticités Ill, IV (Poccuitckan npembepa, 2020)

Nykac HATTIN(*1968)
Oe For Evan (Poccninckas npembepa, 2006)

VicnonHutenu:

Kpunctnan Kobw, cakcodpoH
Pabno O3pnn, cakcopoH

[PxoHac YaHL, cakcodpoH

CredaH Ponnn, cakcopoH

bopuc LLepLueHKoB, 31eKTpoHYIKa

MUSIT

CATE
R N A




nayc JlaHr — aBCTPUIACKMIA KOMMNO3KUTOP,

OpraHuCT N uMnpoBusatop. Poannca s

1971 roay B [paue. Ha cTaHoBIeHVE ero

XYAOXECTBEHHOrO MblLUAEHWSA NOBAUANN

naen n mysbika [xoHa Kenaxa. Cumtaer, 4to
My3blka — 3TO BpeMs, CTaBLlee CNbILLVMBIM.

JIaHr 4acTo NCNONb3YyeT pasNnyHble akycTuyeckmne
nprembl. EFo KOMNO3MLMK HepeKo CBA3aHbI C
BOCTOYHbIM MMPOBO33PEHMNEM, B YaCTHOCTN — C
AnoHckom dpunocodureit. K Takmm counHeHnam
oTHocuTCa onepa Die Architektur des Regens
(«APXMTEKTYPA AOX/A5») MO Mbece U3BECTHOro
AMOHCKOro ApamaTypra v aBTopa y4eHus o6
aKTepcKkoM nckycctse [3samu MoTokué. Ee
npemMbepa c 60NbLMM yCNexoMm NpoLUna Ha
MtoHxeHckon breHHane B 2008 roay.

JIaHT COTPYAHNYAET C KNHOYEBLIMUN KONNEKTUBAMY,
Cpeau KoTopbix — CUMPOHMYeCKNIA OpKecTp
baBapckoro paano, aHcambab COBPEMEHHOW
My3bikn Klangforum Wien, cTpyHHebI kBapTeT
Arditti. B 2006 . cTan npodpeccopom Komno3nunm

B YHUBEPCUTETE MY3bIKM 1 UCMONHUTENBCKNX
nckyccts B [paue. B 2010 1. nonyyna npemumto
AHAXes [Jo06poBONLCKOro, NPUCYXAaeMYHo B
aBCcTpuiickon degepansHolt 3emne Wtnpua. Cpean
Hanbonee N3BECTHbLIX COYMHEHNIA NlaHra — Die
Architektur des Regens, nbecel Der Weg des Prinzen
(«MyTb npuHua»), Origami, The Ocean Of Yes And No
(«OkeaH Aa v HeT) 1 Apyrue.

Klang.mur.at




BeNLapCcKuii KOMMO3UTop

N My3blkaHT Kpuctunan

Kobwu nccnepyet
NPOCTPaHCTBEHHbIe
OTHOLLEHNA MEX/Y 3BYKOM,
TULWNHOW 1 fencTBremM. My3bikanbHoe
obpasoBaHvie OH nonyunn B basene,
Mapwvxe n Liropuxe, pokycmpyscs

Ha 3KCMepUMEHTaIbHOM My3bike U
nmnposu3aumn. Koo NOCTOSHHO
BbICTYNaeT 1 CO343eT JONTOBPeMeHHbIe
COBMECTHbIE NPOEKThI C PasHbIMM
MY3bIKaHTaMu, KOMMO3MTopamMm

N XYAOXHNKaMK, CPesN KOTOPbIX
koMno3uTop 1 pexunccep ®un HN6NOK,
OfMH U3 KHOYEBbIX yYaCTHWKOB rpy bl
Wandelweiser FOpr ®pait, rutapuct Taky
CyrmoTo, XyA0XHUK 1 UMNPOBK3aTOP
Knt Poy. C 2004 r. Kobu kypupyeT
decTvBaNb MMNPOBU3ALMOHHOW My3bIKM
zoom in B bepHckom cobope. Takxe OH
npenojaeT CBO6OAHYO MMNPOBU3aLVIO B
YHuBepcnTeTe NckyccTs bepHa.

CaHkT-MeTepbyprckuii
MMMNPOBV3aLNOHHbIN OpKecTp
(St.Petersburg Improvisers Orchestra)
co3gaH Amuntpuem LWyburHbim

B peBpane 2012 ropa Ha 6ase

fanepev IKCNePUMEHTaNLHOrO

3Byka (M33-21) B CaHkT-lNeTepbypre
1133 KOPOTKMIA CPOK CTaN OAHUM

13 Havnbonee 3aMeTHbIX ABNEHN
POCCNNCKOM MMNPOBU3aLIMIOHHOW
cueHbl. OpkecTp ABASeTCA NepBLIM B
Poccum konnekTMBoOM, paboTatoLnm

C ANPVIXMPYEMON UMNPOBM3aLnen:
MYy3bIKaHTbl UMIPOBU3MPYIOT, HO B

TO e BpeMs 3TO 1 paboTa Ha CTbike
KOMMAO3MLMN 1 UMNPOBU3aLMN,
MCMONHEeHVEe Mo PYKOBOACTBOM
Avipvxepa. YnpasneHvie Takumu
KONNeKTUBaMM OTINUAETCS OT
KNacCn4ecKoro AVPUXMpPOBaHNS

1 OCHOBbIBAETCA Ha creLnansHo
pa3paboTaHHON CUCTeMe 3HaKOB-XeCTOB.
OpkecTp 06begnHAET B HacTosLLee
Bpems 0kono 20 My3bikaHTOB, CObpaB B
CBOVIX pPAJaX, kak Havbonee N3BeCTHbIX

npeacTaBuTeNein MMNPoOBMU3aLVIOHHON
cueHbl CaHkT-MeTepbypra, Tak v
MOOABIX My3blkaHTOB. OpkecTp cTan
OCHOBOW AN TaKUX MHULIMATUB, Kak
LLIkona MMnpoBM3aLnoOHHON My3bIKL
(c2013 1), IMNpoBM3aLNOHHbBIN

xop, 3ByKOBO TeaTp, /labopatopus
NPOCTPaHCTBEHHOW My3bIkK (€ 2020

r.). «JoMaluHen» nnoLwjaskorn opkecTpa
asnsaetca Myseli 3ByKka, 1 34eCb xe
NPOXOANT BONBLUMHCTBO Ceccuii
opkecTpa. Takxe, perynsgpHo nNponcxoasT
1 Bble3/Hble CeCCUU, KOTOPbIe MPOXOAUN
B pa3Hoe Bpems B [0CYAapCTBEHHOW
Akagemunyeckon Kanenne, MapnnHckom
Teatpe, [oCyAapCcTBEHHOM Pycckom
My3see, My3ee coBpeMeHHOro

NCKYCCTBa «IpapTar», HoBOW cLeHe
AnekcaHapuHckoro Teatpa. OpkecTp
yyacTtBoBan B pectmsansx: SKIF (2012 r.);
MeTpoaxas (2013 r.); My3blka HacTosAwero
(2015 r.); CyberFest (2017 r.); WaterFront
(2017 r) n EPICENTROOM (2020 1.).

B 2017 rogy opkecTp cTan naypeatom
fpan-Mpn npemunn nverHn Cepres
KypexuHa no ntoram 2016 roga.

Wwww.improvisers.ru

MatHWUa, 28 mag 2021 .
MeTepbypr-koHLepT (EkaTepuHuHCKoe cobpaHue)
17:00

Kpuctnan Kobn, cakcodoH, (LLseruapns) n
CaHkT-MeTepbyprcknii UMNPoOBU3aLMOHHbIV opkecTp (Poccus)
XyAOXeCTBeHHbI pyKoBOANTENb U Anpuxep - AMuTpuii LLy6uH



OCKOBCKWI aHCaMb1b

coBpeMeHHo My3blku (MACM)
B 1990 . ocHOBan KOMMNO3MTOP
FOpwuii Kacnapos npu y4actumn
nnaepa nocTcoBeTckoro
MY3bIKa/IbHOrO aBaHrap/a S4McoHa
[JleHncosa. MACM nepBbIM 13 aHCambnen
COBPEeMEeHHO My3bIK/ NpeACTaBu
Ha 3anaje HoBelLMe poccuiickme
COUnHeHWd, a B Poccnm — my3biky
K/THOYEBbIX MHOCTPaHHbBIX aBTOPOB.
O6pa3LoBbIN UCMONHNTENBCKII
cTnnb obecneydnn MACM oTanYHYHO
MEXYHapOAHYH penyTauuio Kak cpean
KPUTWKOB, Tak 1 KOMMO3UTOPOB, KOTOPbIe
MVLWYT HOBbIE COUMHEHWA CrneLnanbHO
Ans aHcamo6na. B 2013 . MACM nonyunn
aBTOPUTETHYIO NpeMuto «3010Tas Mackar»
B HOMUHALUW «IKCNePUMEHT».

Ha cuety MACM 60nee 800 MMPOBbIX 1
POCCUACKNX MpeMbep KOMMO3UTOPOB
pa3sHbIX MOKONEHWI: OT Hrkonas
Pocnasua, darapa Bapesa v Imutpua
LWocTtakoBuYa Ao AHnca KceHakuca,
Anbdpesa LUHMTKe, XenbmyTa SlaxeHMaHa
1 AMnTprs KypnsaHackoro. AHcamb6nb
3anucan 6onee 40 anbboMoB 414
neribnos Poccuu, PpaHumu, AnoHnn,
BennkobputaHuv, HuaepnaHaos,
racTponMpoBan B 25 cTpaHax Mvpa u
80 pOCCUCKMX rOPOAAXx 1 BbICTyMNan Ha
KPYyMHERLWMX POCCUNICKMX U MUPOBbIX
becTmBanax, Bkaoyad MocKoBCKy
6rieHHane CoBpemMeHHOro NCkyccTBa,
«/Ipyroe npocTtpaHcTso» (MockBa),

Aarnnescknii pecTmsans (Mepmb),
Radio-France presences (PpaHumns),
Gaudeamus music week (HuaepnaHzbl),
Warsaw Autumn (MonbLwa), Klangspuren
(ABCcTpus), Maerzmusik (fepmanuns). C
2005 roga MACM aBnseTcs 4neHom
MexayHapoAHOro obLiecTsa
coBpemMeHHoM My3blku (International
Society for Contemporary Music, ISCM)
B cOCTaBe POCCUINCKOM HaUOHaNbHOM
cekunn.

ACM NOCTOAHHO MHULMMpYeT

pe30HaHCHbIe MPOeKThI, Cpean

KoTOpbIX «[1TpoekT MatHa»

C pexuccepom Kupuniom

CepebpeHHuKoBEIM B MXT,
«Herpomkme NecH BoMHbI» Ha CTUXK
CraHvncnasa /1eBOBCKOTO, «Pycckasn
My3blka 2.0» ¢ Aksenov Family Foundation
N MHOXECTBO APYrvX COBLITWIA. BaXHbIM
HanpasneHnem geatensHocT MACM
Takxe ABAAIOTCA 0bpa3oBaTeNbHble
NpOrpamMbl, KOTOPbIE KONNEKTUB
OCyLWecTBAdeT B NapTHepCTBe C
POCCUNCKMUI U MEXAYHAPOAHbLIMN
KYNBTYPHBIMU UHCTUTYLMSAMU.
ExerogHo MACM npoBOANT He MeHee
20 pervioHanbHbIX MPOCBETUTENBCKUX
npoekTos. B 2011 . aHcambab 3anycTun
6ecnpeLeaeHTHbIN 4na Poccun
NMPOEKT — EXEroAHYH ABYXHEAIbHYI0
MexXAyHapoaHYo akaaeMnio MONOAbIX
KOMMO3MTOPOB B ropoje YalikoBckom
(Mepmckni kpan).

m-cGm-e.ru

HOBAHA
CULEHA
AAEXCAHAPHHCKOrO

TEATPA

MatHWUa, 28 mas 2021 .
Hosasa CueHa AnekcaHApUHCKOro TeaTpa
20:00

MockoBcknin AHcam6nb CoBpemeHHOM My3biku, (Poccus)

B nporpamme:

KoHcTaHTUHOC BAPAC (*1993)

Muted (MnpoBasi npembepa, 2021)

ANs 6acoBON GNenTel, bac-knapHeta, GopTenmaHo, CKPUMKK,
BWOMOHYENN 1 SNeKTPOHUKM

MBaH AapuanHo 3ETUHA PUOC (*1985)

Drill-FR21: the Tramp of Westfield Les Halles (MupoBsas
npembepa, 2021)

ansa GnenTbl, bac-knapHeTa, dopTenmaHo, CKPUMKM 1
BMONOHYeNN

AnaTonui KOPOJEB (*1949)
Cmaiinmk (Muposaga npembepa, 2021)
ANs GnenTbl, kKnapHeTa, dopTennaHo, CKPUMKM 1 BUONOHYENN

Muxasns MEBLIENE (*1978)
»As time goes by« (Poccuiickas npembepa, 2018)
[na BnonoHuenu

Anero XMEHEC TAMAME (*1990)

Don't condescend (don't even disagree) (Poccuiickan npembepa,
2014)

Ans GnenTbl, bac-knapHeTa, POPTENUaHO, CKPUMKN 1
BMONOHYeNN

Jnop SVTAH (¥1986)
We can see perfectly (Muposasa npembepa, 2021)
AN 6ACOBOWN GNENTLI, KNAPHETA, CKPUMKM 11 BUONOHYENN

VicnonHuTenu:

VBaH bywlyes, dnelita
Oner TaHLOB, KnapHeT
PomaH MuHL, ckpunka
Onbra [lemnHa, BUONOHYE b
Muxann [ly6os, dopTenmaHo



challfeld — 310 MexayHapoaHbIl

aHCaMb1b COBPEMEHHOW My3biky

13 Mpaua. Cnywatenn LeHsaT

B HEM SIPKYH BMPTYO3HOCTb,

YTOHYEHHBIN KaMepHbI 3BYK,
a Takxe 0Cobe BHVMaHMe, koTopoe
KONNeKTUB yaenset camoit popme
KOHLepTa: CTPeMACHL K HOBOMY
M3MEepPeHNto CyLaHns, aHcambns
afanTvpyeT CBOW NPOrpammbl K
KaXZ0My KOHKPEeTHOMY MecCTy, rje OH
BbICTyNaer.

Schallfeld ocHoBanu B 2013 roay
My3blkaHTbl aHcambns Klangforum

Wien v CTyAeHTbl KOMMO3MTOPCKOTO
Kypca YHuBepcuTeTa My3biku 1 TeaTpa
Ipauya. CeroaHsa B aHcambne nrpatot
MYy3bIKaHTbl BOCbMW HaUWOHanbHOCTEN,
KyNbTypHOE MHOroObpasune KoTopbIx
BbIPaXaeTCs B XyA0XeCTBEHHOM
PYKOBO/CTBE KOMNeKTBa. B nocnegHune
roabl Schallfeld 3apaboTan cepbesHyto
MEXAYHapOAHY0 penyTauuio ¢
MOMOLLEK HOBATOPCKMX KOHLLEPTOB C
31eMeHTaMM TeaTpasbHOW NOCTaHOBKMY,
3axBaTbiBalOLWMX NPOrpamm,
CPOKYCUPOBAHHbIX Ha My3blke MONOAbIX
KOMMO3MTOPOB, a TakxXe C MOMOLLbI0
KONNEeKTUBHbIX UMMPOBU3aLnii 1
MCMNONB30BAHNA XUBOWK 31EKTPOHWKNA.

llenb Schallfeld — no3HakomMuUTb
ABCTPUIO C TBOPYECTBOM MONOAbIX
KOMMO3UTOPOB CO BCEro CBeTa

1 CTaTb MOC/IOM COBPEMEHHOW
aBCTPUINCKON My3blkK. Y aHcambna
€CTb COOCTBEHHbIN KOHLEPTHbIN
aboHemeHT B ['palje, 04HaKO OH Takxe
ABAAETCH YACTbIM FOCTEM KPYMHbIX
My3blkanbHbIX pecTusaneir. B ux uncne
— aBcTpuiickne pectnsanm Wien
Modern, Impuls Graz, Klangspuren
Schwaz, Signale v Bludenzer Tagen
zeitgemasser Musik, esponeiickune
bectnsann Romaeuropa (Utanus),
Afekt (3cToHUMs), Poznan Musical
Spring (Monswa), EMA (Mcnanng),
roXXHOKOpencknii ectmeanb Daegu
International Contemporary Music
Festival n MexayHapoaHble neTHue
KypCbl HOBOW My3bikit B [lapmwTajaTe.

2015 ropa Schallfeld
ABAAeTCA aHcambnem-
pesngeHToM ULYSSES
Platform — kpynHoro
OHaMH-Cco0bLecTBa, B
KOTOPOM 06beAVHUANCE aBTOPbI
N NCNONHUTENN HOBOW My3bIKU.
Takxe aHCaMb/1b 66N Pe3AeHTOM
NetHux kypcos B [lapmwTagre (2016),
dectnsana Impuls B Mpaue (2015,
2017, 2019, 2021), KannpopHuitckoro
yHuBepcuTeta B CaH-Aunero (2020),
[apBapAcCKkoro yHuBepcmuTeTa
(2020). C 2015 roga konnekTnBe
TeCHO CoTpyAHMYaEeT C VIHCTUTYTOM
3N1eKTPOHHOM MYy3bIKN 1 aKyCTUKN
B I'paue (IEM). Takxe aHCcambnb
NHULMNPYeT obpasoBaTenbHble
MEeponpUATUA N NHKAIO3VBHbIE
TeaTpafibHble NPOeKThl, B KOTOPbIX
y4acTBYIOT Kak B3pOC/able, Tak v AeTw.

B 2016 1 2017 rogax oTaen KynbTypel
MUHMCTEPCTBA MHOCTPaHHbIX

nen ABctpun Belbpan Schallfeld
npeactasutenem nporpaMmmbl NASOM
(New Austrian Sound of Music),
CO3/laHHOI ANA NPOABUXEHNA
aBCTPUACKON My3blku B APYTKX
CTpaHax. AHcambnb UHaHCUPYOT
MyHuumnanutet Mpaua, ejepanbHas
3emnqa WTtnpna n GegepansHoe
npaBnTeNsCTBO ABCTPUM, TakXe

ero nojAepxusatoT YHusepcuteT
My3blkv 1 TeaTpa 'paua n IEM.
OMMMO 3TOr0 KONNEKTUB NONyYan
rpaHT EBponelickoro corosa Youth in
Action («Monoaexb B eNCTBUM») U
aBcTpuiickve rpaHTbl Music Austria
(MICA) n KulturKontakt Austria.

www.schallfeldensemble.com

Cy660Ta, 29 Masa 2021 1.
Hosas CleHa AnlekCcaHAPMHCKOro TeaTpa
20:00

AHcam6nb Schallfeld (AscTpus)
[vipnxep - Jleonxapg MFapmc

B nporpamwme:

Mbepaynaxu BUITOHE (*1960)
MAAT ME (Poccuiickas npembepa, 2021)
ANs aHcamoéna

AHaxuTta ABBACK (*1985)

Situation I / Dialoge (Pocculickas npembepa, 2016)

N9 GAeliThl, KnapHeTa, CakcodoHa, CKPUMKW, BUOOHYENM,
KOHTpabaca 1 popTenmaHo

[aHnans 3EA (*1976)

Elegant Spanking (Poccniickas npeMbepa, 2010)
ANS KNApHeTa, CKPUMKK, BUONOHYeV, KOHTpabaca v
3N1EKTPOHVIKM

AnekcaHap XYBEEB (*1986)

Memory Scars (Poccuinckas npembepa, 2019)

Na GAeliThl, KnapHeTa, CakcodoHa, CKPUMKUA, BUOIOHYENM,
KOHTpabaca, dopTenmaHo, Nepkyccum 1 3NeKTPOHNKM

VicnonHutenn:

Oppvi Meppo, dneiiTta

Cunapg berec, knapHet

AnbBapo Konbsio S1eoH, cakcodoH
CredaH ObMaHH, TPOMOOH

MaHysn Anbkapac, mepkyccus

LLinena MacTtHak, nepkyccms

Matpuk CkpuneL, opTenmaHo
JlopeHuo [lepuHHN, cKprnka

Mupuam lapcra ®dngansro, BMONIOHYENb
MaprapeTte Maiepxodep-/InLka, KOHTpabacc
[asuvge lFaneapan, sneKTpoHuKa



nekcaHAp PaaBnnoBuY — KOMMO3NTOP,

nuaHuUcCT, negaror. Poannca B 1955

r. B JleHnHrpage. lNocne okoH4YaHua

MeTepbyprckon koHcepBaTopyn N0

Knaccy kKoMnosmumm npodeccopa
Ceprest CIOHUMCKOTO CTaXnpoBasca B
Monbwe, fonnaHanv v fepmaHnn y Butonsaa
Jrotocnasckoro, borycnasa LWeddepa, bpaitaHa
DepHMXOY 1 APYrnX N3BECTHBIX KOMMO3UTOPOB.

My3blky PaaBuaoBMYa UrpatoT Ha ecTnsanax v
KoHUepTax B cTpaHax EBponsbl, A3nn n CLLUA. Cpean
€ro COUNHeHNn 4 cumdoHum, 3 cumdoHnyeckne
NO3Mbl, 3 UHCTPYMEHTaNbHbIX KOHUepTa, «CTpacTu
no Wypae», aHTnytonua «bonsLon bpat, kamepHas
cnmdoHms «MywkmH», Sinfonia sacra s xopa

1 aHCaMbs, KaMEePHO-MHCTPYMEHTaNbHbIE,
BOKaNbHblE, XOPOBbIe NPOV3BEAEHNS, a Takxe
My3blka ANg aeTelt.

PafBMNOBMY MONYUYNN NpemMuto MexayHapogHOro
KOHKypca Koposiesbl Mapu-Xoce (KeHesa, 1992

r.) v MexayHapoaHyto npemuto nM. Ctammua
(3ccnmHren, 1998 r.). B 2007 r. MmockoBCkada

raseta «My3blkanbHoe 0603peHVe» Ha3Bana ero
nepcoHol rogaa B HoMuHaumv «KomnosnTop».

OcHoBaTeNb U XyAOXeCTBEHHbI PYKOBOANTENb
MexayHapoAHoro ¢ectrBana HoOBOW My3bIKi
«3ByKOBble NyTw». MNpenogaeT B MNeTepbyprckoi
KOHCEPBATOPUN, YNTAET NEKLUM B POCCUINCKINX
1 3apybexHbIX By3aX, BXOAUT B XIOpK paja
MEXAYHapOAHbBIX KOMMO3NTOPCKMX KOHKYPCOB.




BaH byllyes — NCNONHUTENb Ha
COBpeMeHHOI 1 bapoyHoii dnenTe, connucTt
MOCKOBCKOI0 aHCamb19 COBpeMeHHOM
My3bikn (MACM), komnosntop. OcHoBaTeNb
SKCNEPUMEHTaNbHOIO 31eKTPOHHOTO
npoekTa NEREST. BegeT akTNBHYHO KOHLEPTHYHO
eATeNbHOCTb Kak CONNCT, y4acTHNK aHCambnei
1 opkecTpos. MpenojaeT B My3blKa/bHO-
nejarornyeckoM MHCTUTYTe M. innonnTosa-
ViBaHOBa.

Bywyes pogunca B 1984 1. B 2003-2008 rr. yunncg

B MOCKOBCKOI KOHCepBaTOpWK Ha PakyneTeTe
NCTOPUYECKOro 1 COBPEMEHHOMO NCMONHNUTENCKOTO
NCKyCCTBa B knacce goueHTa Onbri VByLLENKoBOW.
B 2005 r. c nnaHmncTkom Hatanner Yepkacosoii cTan
NaypeatoM MexXzyHapoAHOro KOHKypca COBpeMeHHOW
My3blkn B Kpakose B HOMUHaLnu «KaMmepHbIii
aHCcamb/b». BnocneacTsmm BMeCTe C Helt OH Cbirpan
6onee AecaTn POCCUCKMX N MUPOBbLIX MpeMbep
TakMx KOMMO3NTOPOB Kak beat ®Pyppep, CanbBatope
WappuHo, dunnnn flepy, PpaHko JoHaToOHW.

B 2007 r. bywyes BbiMrpan ctuneHanto ¢oHaa Mapko
Pogenna nyexan yuntsca B MunaHckyto Scuola Civica
di Milano B knacc ucnonHutens Ha Tpasepc-dneiite
Mapuensio [atTu. B 310 xe Bpemda nocewan ekumm
mMacTep-knacchl dnentrcta Knayano CaHTamMbpogxmo
B M1naHcKo koHcepBaTopun UM. Bepan. Takxe
yumnncs no obmeHy B knacce Xappu Crapsensfia

B KOHCepBaTopun nM. CeenvHka B AMcTepzame.

B 20712 . okOH4MA acAnpaHTypy MocKoBCKOW
KOHCepBaTopwuK, rAe Noj PyKOBOACTBOM My3blkOBeAa
1 KaHAMAaTa nckyccTeoseeHna PomarHa HacoHosa
Hanucan gucceptaymnio o MoptoHe dengmane.

BockpeceHbe, 30 mag 2021 1.
APT-LUeHTP «[TywknHckad-10»
17:.00

MBaH byluyes, (Poccrg)
bnenta

B nporpamme:

Pebekka COHAEPC (*1967)
Bite (Poccuiickas npembepa, 2016)
ANs 6acoBON GnenTol

[Jasop bparumump BUHLE (*1983)
Take your time...hurry-up! (Poccuiickas npembepa, 2015)
AN5 6aCOBOWN GNNTLI U 31EKTPOHVKM

xaayk KUM (*1995)
'Gestual Monologue’ (MrpoBas npembepa, 2021)
ANs 6aCOBOW 1 KOHTPabacoBow GnelThl

BaHb LI3bIAH (¥1998)
Ma (Munposas npembepa, 2021)
ANs KOHTpabacoso GnelThl

Moxxamag X. IXXABAXIPU (*1989)
Serotonin Saturation (Poccurickasa npemeepa, 2020)
AN5 6aCOBOWN GNENTLI U 31EKTPOHVIKM

BepHxapa JIAHT (¥1957)

Schrift 1.2 (MvpoBas npembepa, Bepcus VBaHa byluyesa
1998/2021)

ANA KOHTPabacoBoW GNEeNTEl 1 SNEKTPOHNKN



EV — 370 abbpeBunaTypa, cocTaBneHHas

13 cokpalleHnit SAX (cakcodoH), ELEC

(3nekTporutapa), VCL (BnonoH4ensb).

ICNOAHWTENN Ha STUX MHCTPYMEHTax

06beAVHNNNCL B TpKO SEV B Tenb-ABriBe B
2018 roay. 3aHMMaaCh XyAOXeCTBEHHbBIMU MOVCKamMm
B KOHTEKCTe HOBbIX MCMOAHUTENbCKIX MPaKTHK,
CONNCTBI TPMO KOMBUHUPYIOT pa3Hble TpaanLum
VCMONHEHWS aKyCTNYEeCKON 1 3N1eKTPOHHOM My3bIKA 1
BHUMaTeNbHO CNeAST 3a TeM, Kak 3ByYUT akTyanbHas
My3blka, @ He0bblYHOE CoYeTaHne TeMbpoBs
CMbIYKOBOrO, 4YXOBOMO U LLMMKOBOIO MHCTPYMEHTOB
OTKPbINIO MM YHMKaNbHbIE KOHLEPTHbIE BO3MOXHOCTU.

YyacTHUKM SEV [IXoHaTaH Xa3aH (cakcodoHbl), leHHnC
Cobones (rutapbl) 1 [3H BaliHwTelH (BUOAOHYeNb)
— 3TO BbICOKOK/IACCHbIE U OMbITHbIE MY3bIKaHTbI,
KaxAbli 13 koTopbix 6onee 20 neT BbICTyNaeT Ha
BaXHeWLWNX CLEHAX 1 akTVBHO B3aVIMOAENCTBYET

C KOMMO3UTOPaMMN U UCAONHUTENAMMU,
NPeACTaBAAOLLMMN Pa3Hble My3blKanbHbIe KyNbTYpbl.
B cocTaBe TP1O OHM MOCBATUAN CeOS UCMONHEHUIO

1 MOCTOAHHOMY MOWNCKY HOBOW My3biki. IcmonHAs
HanmcaHHble No 3akasy SEV counHerns, a Takxe
HOBbIE apPaHXVPOBKN U3BECTHBLIX MapTUTYp, TPMO
chOpMUPOBAN0 OpUTMHANbHLIV penepTyap, KOTOpPbLIA
OHO MCMONHSAET B M3panne v 3a pybexoMm, Ha X1BbIX
KOHLIepTax 1 OHNANH-COBLITUSAX.

HO
cy

ANEX

Bockpecerbe, 30 mag 2021 1.
Hosaa CueHa AnekcaHApPUMHCKOro TeaTpa
20:00

Ensemble SEV, (V3pannb)

B nporpamme:

Pebekka COHAEPC (*1967)
Vermilion (Poccuinckas npembepa, SEV Bepcus, 2003/2020)

Anekceii CbICOEB (*1972)
Nothing Personal. Just Melody (Muposasa npembepa, 2021)

Amoc 3/IKAHA (*1967)
Shoshin (Poccuiickasa npembepa, 2020)

VloaB JIEBM (*1986)
This is pure, clear interpretation of life (Poccuiickas npembepa,
2020)

Onvisep BEBEP (*1974)
Heat Wave Il (Poccuinckas npembepa, SEV Bepcug, 2019/2020)

AnekcaHgpa ®N/TOHEHKO (*1972)
Infinity (Poccuiickas npembepa, 2019)

VicnonHutenu:

[xoHaTaH YazaH, cakcodoH
[JeHwnc Cobones, anekTpormtapa
[aH BalHwWTenH, BMONOHYEe b

BASA
EHA

HAPH
TEATPA

HCKOTD



«Kak komnosutop Credpar MpuHc
noABepraeT COMHEHWIO yCTOABLUNeCA
KOHBEHLMW, MPOPbLIBAETCA 3a PaMKy
00bIA@HHOr0 1 CTUpaeT 3cTeTnYeckne
aKcnMoMbl. OH MbICNINT My3blKaNbHOE
NCKYCCTBO 3a 6€30MacHbIMU FrpaHnLamMu
“CLeHbl”, B KOTOPbIX MOTepAHa CBA3b
MY3bIKLM 1 BONee LWMPOoKOro AncKypca
KyNbTYpbl», — My3blKabHbIN peAakTop
paano SWR Muxasnb PebxaH o MpuHce.

ONyUYVB NHXEHEPHOe
obpasosaHue, CtepaH MNprHC
noctynun B Koponesckyro
KOHCepBaTOpUto AHTBEpreHa
B KJ1aCChl KOMMO3ULNN 1

dopTenmaHo. OH okoHUNN ee C

OT/IYMEM CO CTEMEeHbIO MarncTpa

Komnosnumn. Takxe MprHC nsydan

TeXHONOrUY B My3blke B KOpONeBCKoi

KOHCepBaToOpun bproccens, COHONOT N0

B laarckon KoHcepsaTopuu,

dunnocoduro kyneTypbl 1 drnocoduto

TEXHONOTUW B AHTBEPMEHCKOM

yHuBepcuteTe. B 2017 1. oH nonyunn

[IOKTOPCKYHO CTemneHb Mo KOMMOo3nLnn

B fapBapACKOM yHVBEPCUTETE MOZ,

pPYyKOBOACTBOM Xau YepHOBUH. M«Kak

komno3ntop CredaH MpuHCc noasepraet

COMHEHWIO YCTOABLUMECH KOHBEHLY,

NpOPbLIBAETCA 3@ PaMKy 06bIAEHHOTO

N CTUpaeT scTeTnyeckre akcromel. OH

MbIC/TNT My3blKasbHOE NCKYCCTBO 3a

6e30MacHbIMY rpaHnLamu “clieHbl”, B

KOTOPbIX MOTEPAHA CBA3b My3bIK/ U

601€ee WMPOKOro AVCKYpCa KynbTypbl»,

— My3blKabHbI pegakTop pagno SWR

Mwuxasanb PebxaH o MpuHce.

MPUHC NONYUNA PAS MPECTMXHbBIX
6eNbrMACKNX N MEXAYHAPOAHbIX
MY3bIKanbHbIX Harpaz, BKaro4as
KpaHUXLWTaHCKY0 My3blKanbHY0
NPeMULO, MPUCYXAaeMyto Ha
MexAyHapOAHbIX NETHNX Kypcax
HOBOW My3blki B JapmwTaare. B 2012

r. COt03 My3blKaNbHbIX XYPHaANCTOB
benbrum Hassan ero «<Monogbim
6eNbrminckM My3blkaHTOM roaa», a B
2014-m MexayHapogHoe 06LecTBo
COBPEeMEHHOW My3bIKIN Harpaauio ero
npemuern Ang MoaoAbIX KOMAO3UTOPOB.
B 2016 . OH MOAYUNI My3blKasbHYO
npemuto Berliner Kunstpreis, KoTopyto
npucyxzaet bepanHckas akagemmns
NCKYCCTB.

CoumHeHna MprHca NCMOMHAIOT Mo
BCEMY MUPY Takne aBTOpUTeTHbIe
aHCaMb1 HOBOW My3bIKK, Kak
Klangforum Wien, Nadar Ensemble,
Ictus Ensemble, Ensemble Mosaik,
ensemble recherche. Ero my3bika 38y4nT
Ha JHAX My3blk/ B [loHay3WMHreHe,
MexXAyHapOAHbIX NeTHUX KypCax HOBOW
My3blki B lapmuwTaaTe, MOHXeHCKOM
6uneHHane, Ultima Festival 8 Ocno,
Klang Festival B KoneHrareHe 1 MHOr1x
APYTVIX KPYMHENLWNX MEXAYHAPOAHbBIX
becTrBanax, NOCBALLEHHbIX
COBPEeMEHHOW My3blKe.

NPUHC SBAAETCA OAHUM U3
XyAOXeCTBEHHbIX pyKoBOAMTENEN
6eNbrninckoro aHcambns HoBOWM My3blku
Nadar Ensemble. BaxHyto 4acTb ero
My3blkalbHOM aKTUBHOCTU COCTaBAAET
NCMONHEHWE UMMPOBK3aLIMOHHOM
My3blkit. [TPUHC ABNSETCSH OAHUM 113
ocHoBaTenel aHcambns reFLEXible,
KOTOPbIV GOKYCMpPyeTCa Ha CBOBOAHON
MMMAPOBM3aLMN 1 MTHOBEHHO
COYVIHEHHOW My3blKe, 4aCTo AOMONHSASA
CBOW BbICTYMAEHNA TaHLamu,
nepdomaHcamu, BUALO, MOKazamu
GUABMOB 1N HCTaNNAUMA. Takxe OH
nrpaet Ha n3nTone B UMMNPOB-Ay3Te
Ministry of Bad Decisions.

stefanprins.be




aHcambne coBpeMeHHO My3biku
C Barré obbveanHnAucs 12
MY3bIKaHTOB MOZ PyKOBOACTBOM
Avpuxepa 1 kypaTopa CebacTbsaHa
BonHa. B yHnkaneHOM KonnekTvBee,
B HacTosLLee Bpems CBA3aHHOM
Cc MapcenbekuM HalMoHaNbHbIM
LLleHTPOM My3blKalbHOro TBOpYeCTBa
(gmem-CNCM-marseille), nrparot
Pa3HOCTOPOHHME N yBAEYEHHbIE
MY3bIKaHTbl, KOTOpPbIe MOCBATUAM CebA
CO3L,aHNI0 V1 PACNIPOCTPAHEHO HOBOTO
My3blkanbHOro penepTyapa.

MpeobnagaHvie CTPYHHbIX LLIMMKOBbIX
MHCTPYMEHTOB, BK/0Uas peakume Ans
aHcambnel CoBpemMeHHO N My3bIKK
NIOTHIO W AOMPY, 0becneymBaeT

C Barré MrHoBeHHO y3HaBaemy
NHAVBUAYANbHOCTb, KOTOpas
BbIAENAET ero Ha akTyaNbHOM
My3blkanbHOM naHAwadTe. HeobblYHbIN
NHCTPYMEHTaNbHbIV COCTaB aHcambna
COYeTaeTCs C NOCTOAHHbBIM CTPEMAEHVEM
Camux CONMUCTOB K IKCMEPUMEHTAM.
Bonee TOro, My3blkaHTbl 4aCTO NPOGYHOT
He3HakoMble AN Ce69 MHCTPYMEHTbI 1
060rallatoT NCNOAHUTENLCKN CTUND
aHcaMbns HaBblkaMy IMMPOBU3aLUM

1 NprYeMamMu 13 NONyASPHO My3bIKM 1
Apyrux Gopm nekyccTsa.

Tak kak C Barré 6asvpyetca B Mapcene,
camom 6onblue NOpTy v CTapeiwem
ropose PpaHuMK, aHCamMbb 4acTo
COTPYAHMNYAET C aBTOpamu 13
CpeAri3eMHOMOPCKOro pernoHa. B
nocneaHne robl KONNekTUB Obla rocTem
Mapuxckoit dunapmoHnu, Teatpa
[oHya, Pectnans Vinb-ge-®paxc,
BeceHHero ¢pecTvBans NckyccTs B
MoHTe-Kapno, BcemvpHoro dpectusans
TeaTpa KyKoa v Apyrux KpymnHbIx
bpaHLy3Ccknx cLeH 1 pectrsanen.

B 2020 roay aHcambnb BbICTYNWA
BMeCTe C BOKa/lbHbiM aHcambnem Neue
Vocalsolisten Ha pecTusane ECLAT B
LTyTrapTe, a Takxe 6611 y4aCTHUKOM
decTrBang ManiFeste-2020 B napvxckom
LeHTpe coBpemMeHHOW My3bikun IRCAM.

B ceHTAbpe 371010 Xe roga C Barré
BbINYCTN Ha HE3aBUCMMOM Neiibne
LEmpreinte Digitale nepsbiit anbbomMm,
KOTOPbIV CTaN pe3ynbTaToM HayaBLUerocs
B 2014 rogy cOTpyAHMYECTBa C
komnosnTopom Ppeaeprkom Matrapom.

cbarre fr

MoHepenbHUK, 31 masa 2021 1.
MeTepbypr-koHLepT (EkaTepuHuHCKoe cobpaHue)
20:00

AHcam6nb C Barré (OpaHums)
Anpwxep - CebacTbsiH BouH

B nporpamwme:

Muikenb YPKINCA (*1988)
Elurretan (Poccuiickas npembepa, 2017)

Hatanbsa NMPOKOMEHKO (*1985)
Chronoclasm Il (MrpoBas npembepa, 2021)

EnnsaseTa 3IVIPCKAA (*1994)
Beats (Munposasa npembepa, 2021)

Anekcelt IOT'YHOB (*1991)
Strange dreams (MvpoBas npembepa, 2021)

JambeH BOHHEK (*1990)
approche contact (Mupoast npembepa, 2021)

Knpunn APXUMOB (*1987)
Trauma (MupoBas npembepa, 2021)

®pepepuik MATTAP (*1969)
Au cceur d'une... (Poccuiickas npembepa, 2019)

Erop CABE/IbAHOB (¥1999)
KoHTpdpopc (Mmnposast npembepa, 2021)

VicnonHuTenu:

AHHenns KnemaH, knapHet
Xo3nb Bepcasy, cakcodpoH
Snoan Cynap, akkopAeoH
Hatanbs Kopcak, MaHAoMHa
Pemun Pebep, rntapa

EBa [leboHH, apda



epaduma Bepxonat — cakcodoHMCTKa 1

negaror. OKoH4YMNa 3CTpajHoe oTAeNneHne

Xabaposckoro Koinegxa NckyccTs no

Knaccy cakcopoHa u lNeTepbyprekyro

KOHCepBaToOputo B Knacce npodeccopa
A.B. KasakoBa. AKTMBHO BbICTyrnaeT B Poccun 11 3a
pyb6exoM Kak ConmcTka v y4acTH1LUa aHcambnei.
Kak npurnaweHHas conncTka coTpyaHuyana ¢
BeAyLWMMU CUMPOHUYECKUMI KONNeKTBaMM
Poccun, BkoYas opkecTpbl MapumnHCKoro v
MuXxalinoBCKOro TeaTpos, opkecTp NeTepbyprckoin
aKaZeMmnyeckon kanensbl, FocopkecTp UM.
CBeTnaHoBa.

Bepxonart noCTossHHO paboTaeT C COBPEMEHHbIMU
KOMMO3MTOPaMU: OHa He TONBbKO BbICTYNaeT Kak
nonynapu3aTop yxe CyLweCcTBYOLNX COUNHEH NI
AN CakCoPOHa, HO U HEOAHOKPATHO GblNa Nepsoit
NCNONHUTENBHWLIEV HOBbIX MApTUTYP, B TOM Yncae
e NocBsLLEeHHbIX. [TOM1MO 3TOro OHa YacTo
nrpaeT CobCTBEHHbIE CaKCODOHHbBIE aPaHXMPOBKM
npov3BeAeHnii B Anana3oHe oT PeHeccaHca Ao XXI
Beka.

Bepxonat 6bina yyacTHuLeN decTvBanel
coBpemMeHHOW My3blki reMusik.org, «Bpema My3biku
Fin de siecle», «3BykoBble NyTu», decTnsans
«/lBopubl CaHkT-MeTepbyprar, a Takxe nrpana B
nporpammax Netepbyprckoro oma My3sbiki. Takxe
BbicTynaeT B «CaHkT-MeTepbyprckoM aHcambne
CakcohOHOB» N ABNACTCH €ro PYKOBOANTENEM.

Kak neparor pabotaet 8 PITIY um. fepueHa 1
My3blkasbHOM yuunanile M. Pumckoro-Kopcakosa.

Bropruik, T ntoHa 2021 1.
MeTepbypr-koHLepT (EkaTepuHMHCKOe CObpaHue)
17:00

Cepadnma Bepxonart, (Poccus), cakcodoH

B nporpamme:

Xan-Matpuk BE3VHIPAH (*1985)
Une herbe flottante a la racine coupée (Poccuiickas npembepa,
2020)

Anbdpes XnmeHec BUTTADAHA (*1988)
As a result of idiosyncrasy (Muposast npembepa, 2021)

Yatopu CMMNA3Y (*1990)
Nenneko Pantsu (Muposas npembepa, 2020)

Poapuro BaneHte MACKAJTb (*1996)
Assemblage (Poccuiickas npembepa, 2020)



nekcen Maskos — NUaHNUCT, KOMNO3UTOP

1 My3blkoBes. Pogunnca B YnaH-yas s 1983

r.B 1998 r. nocTynuna B My3blkanbHoe

YUMNULLE Ha TeOPETUKO-KOMMO3UTOPCKOE U

dopTenraHHoe oTaeNeHNs, KOTOPble OKOHYA
cotanymem. B 2002 r. Hayan yueby B MeTepbyprckoi
KOHCepBaTOpUKW Ha dopTenraHHOM pakynsTeTe B
knacce npodeccopa N.I. Eroposa. B 2010 . okoH4YMA
aCnNUpaHTypy KOHCePBaTOPWM NO CNeLnanbHOCTH
«CONbHOE NCMONHNTENBCTBO.

B 2003 r. [1a3k0B CTan naypeaToM MexayHapoaHOro
KOHKypCa My3blkn PaxmaHnHOBa B lNeTepbypre,

a B 2005-m — naypeatom $pecTmBana-koHKypca
KamepHbIx aHcambnelt B Mockse. B 2008 . npuHan
yyacTume B UCNONHNTENBCKMX MacTep-Kaaccax
npodeccopa yHmsepcmnteTa nckyccTs «<Mouapteym»
Kapna-XarHua KemepanHra. Kak komnosutop 8 2009
r. ThaskoB NobeAnn Ha KOHKypce NMHCTUTYTa Pro Arte
«lar BneBo», a 8 2012-M 661 OTMEUEH AMMNAIOMOM Ha
KOMMNO3MTOPCKOM KOHKYpPCe M. CNOHUMCKOTO.

[Na3KkoB U3BECTEH Kak SHTY3UaCT-UCNOoNHUTENb
COBPEMEHHOW My3bIKW: OH MOCTOSHHO BbICTYNaeT
Ha neTepoyprckmx pecTmsanax «3ByKosble Ny Ty,
«OT aBaHrapfa o Halux fHel», «<Bpema My3bikiy,
«CoBpeMeHHOoe NpoLuioe». [Mas3koB Urpaet Kak
COMIbHO, TaK 11 B COCTaBe aHCcaMbnelt «3ByKoBble
nyTu», «MonoT-aHcambns». OH BnajeeT 06LNPHbIM
penepTyapoMm: OT MPOU3BEAEHNA KOMNO3UTOPOB
06apPOYHON 3MOXM O COUNHEHUI KNHOYEBbIX
aBTOPOB KOHLa XX Beka, BKMto4ada AHnca KceHakuca,
KapnxarHua LWTokxayseHa, JlydaHo bepuo. Maskos
Takxe ABngeTca uccnejosatenem poprenmaHHomn
My3blkn KceHaknca.

BTopHuk, 1 nroHa 2021 T.

LleHTp nckyccTBa 1 My3bIkK
6nbnmoTekn nm. B. B. MasikoBckoro
20:00

Anekceli Fnaskos, (Poccuis),
bopTenmnaHo

B nporpamwme:

MaHyana YSPPA (*1996)
Virgo in furs (MrpoBas npembepa, 2021)

Nanb MO (*1995)
...as Water (MupoBasa npembepa, 2021)

YyHb TrH M3HT (*1983)
Mountains, Birds and Snow (MnpoBas npembepa, 2021)

Say XAYBEHCAK (*1954)
Manga (Poccuinckas npembepa, 2018)



y3blkaHTbl ensemble
recherche nccnegytot
HOBOE 1 Hen3BecTHoe C

1985 roga. 3a 6onee vem

30 net cywecTsoBaHMA
bpanbyprckmii aHcambab 0603HauNN
HOBbIe NyTW akTyaNbHOW My3bIKI 1
BOLUEN B VCTOPWIO, ChIrpaB bonee
600 npembep 1 3anvcas bonee
50 anbbomoB. Kaxablli 13 BOCbMM
CONMCTOB aHCaMba ABNAETCA
BCEMVIPHO M3BECTHbLIM 3KCMEepTOM
B 061aCTV COBPEMEHHOW My3bIKn 1
COBMeLLaeT NHTepec K 3KkCrnepumMeHTam
C BHVMaHMeM K TOMyY, YTO MPOUCXOANT
npamMo ceryac. MHAMBUAYaNbHOCTE U
Kpyro3op Kaxzoro y4acTHIKa B NepByto
oyepe/b CNyxaT 06LMM Lenam, 4To
MO3BONAET My3blKaHTaM MorpyxaTbca B
MYy3blKa/bHOe HacTosALee Kak enHOMY
KONNekTuBy. bnarogaps sHeprum
N IMYHOV NPeaHHOCTY KaxAoro
My3blkaHTa ensemble recherche yxe
6onee 30 neT cUNTaeTCA OAHNM U3
BeAyLX aHcaMbne coBpemMeHHON
MY3bIKN.

Konnektns 4acTo NpuUrnaLlatoT Ha
KpynHble decTnsanu B EBpone:

OH BbICTYNan Ha 3aNbLBypPrckom
dectnsane, /ltoLepHckom pectnsane,
BeHeuuaHcko bureHHane, AHAX My3bIKu
B JloHay3WwnHreHe, MexayHaposHbIx
NeTHUX KypCax HOBOW My3bIKi B
[JapmwTaate, pectvsane Wien Modern
B BeHe. Takxe aHcaMb/b nrpan Ha
3HaMeHWTbIX CLieHax KoHuepTrebay v
Snb6CKON PUNaPMOHUN. TTOCTOAHHO
BbICTYNas B Pa3HbIX YacTax CBeTa,
aHcambnb yxe nocetun Vispauns,
finoHnro, Kntai, Mekcuky, Poccuto,
CLUA, cTpaHbl KOXHo Amepuiki. Bo
®palibypre y KONNekT1Ba eCcTb CBOV
KOHLEPTHbI abOHEMEeHT, Ha KOTOPOM OH
npejcTaBageT caylaTensm HoBenLwyo
MY3bIKY, @ TakXe OpUrMHaNbHbIX
KOMMO3MTOPOB.

Pabotas 1 ¢ MONoAbIMY, U C

NPV3HaHHbLIMY KOMMO3UTOPamy,
ensemble recherche npugaet nmnynsc
AN9 PA3BUTUA COBPEMEHHOW MYy3bIKN.
B 4acTHOCTH, B paMkax MHOrONI€THEro
npoekTa «KnaccHaa pabota» (“Class
Work") conncTbl aHcambna aenatca
OOLLMPHEIM My3blKalbHbIM OMbITOM

CO CTYAeHTaMMU-KOMMO3MTOPaMm 13
XenbcnHkn, KoneHrarexa, JInHua,
AHTBepneHa, PelikbaBuka, Kembpunaxa,
®paribypra. [InyHble CBA3M aHCaMbNs
C KOYEBbIMU KOMM03UTOPamu XX
BeKa, BK/o4aa XenbMyTa JlaxeHMaHa,
Bonbdrarra Puma, Canbsatope
WappnHo, Xepapa [pur3e, XaHca
AbpaxamceHa, XaHca BepHepa XeHLe,
MO3BOAOT €ro y4acTHMKaM ObITb
3KCnepTamut B 061aCTN ayTeHTUYHOrO
NCMONHEHNA MY3bIKM MPOLAOro
CTONETNSA.

HCambnb 3a60TUTCA O ByAyLLEM,
nepeAaBasi CBO My3blKaabHYHO
Nt0603HATENBHOCTL HOBbIM
MOKONeHVsIM cyLuaTeneli u
MYy3bIKaHTOB Ha Pa3HOO6Pa3HbIX
06pa3oBaTe/bHbIX MPOeKTax: AeTCKMX
KOHL|epTaXx, LUKOAbHbIX BOPKLLOMAX,
NHKMHO3UBHBIX MPOEKTax A5 MOAPOCTKOB,
MacTep-knaccax. C X MoOMOLL b0
ensemble recherche nponaraHanpyet
KyNbTypy BHUMATENbHOMO CyLLaHWs,
HaBbIK/ MOHVMaHNA pasnnynii, a Takxe
CMoKOiHOEe BOCIpUATIE CNOXKHOCTH.

B 2012 rogy ensemble recherche ctan
pe3nAeHTOM My3blkalbHOrO LieHTpa
Ensemblehaus Freiburg, a 8 2018 roay
OH CTan naypeaTom KynbTypHOW Npemum
Reinhold-Schneider-Preis, koTopyto
npucyxaaet ropog ®parbypr. B
nocneAHve rodbl B aHcambne 06HOBUACS
COCTaB, a Takxe NosBUANCH HOBblE
KypaTopbl: 3T NepemMeHbl SBAATCA
npeanocbinkamu Anst AanbHenLmnx
9KCNEePUMEHTOB W HOBATOPCKMX
My3blKaNbHbIX MPOEKTOB.

www.ensemble-recherche.de

3akpbITie pecTrBang

Cpega, 2 ntoHa 2021 1.

Bonblioin 3an CaHkT-NeTepbyprckoit GunapmMoHmm

20:00

Ensemble recherche, (TepmanHng)

B nporpamwme:

Bnaavmup FTOPIMHCKIAN (*1984)

Becenawmin ra3 (Mvposasa npemeepa, 2021)

SHHo MOMME (*1969)
Schweild (Poccurickast npembepa, 2010)

Kapona BAYKXO/IbT (*1959)
Liebeslied (Poccuiickast npembepa, 2010)

Smunano NYUM (*1981)

A word of mouth (Mnposast npembepa HoBoW Bepcum, 2021)

Puikapao 3M3MPUK (*1985)

Junkyard piece la (Poccuiickan npembepa, 2014/2015)

ApTypo KOPPATEC (¥1973)

el nifio sombra (Poccuiickas npembepa, 2008)

Bnagnmmp PAHHEB (*1970)

Bapwauua Ha Temy B. A. MouapTta (PoHgo KV. 511) (Mnposas

npembepa, 2021)

VicnonHuTenu:

Mapwo Kaponu, dnelita
Snyapzo Onnoku, robon
Cnasyé Oka, knapHeT
Kpvictnan AvpwTtariH, yaapHele
Xar-lMsep Konno, poprenmarHo
Mannc MennnHrep, ckpunka
XeHeBbeBa LUTpoccep, anst
Oca Okepbepr, BMONOHYENb



aHKT-TeTepbyprckunin LeHTp
COBPEMEHHOW akagemmnyeckom
My3blkn “reMusik.org”
BNepBble B pamkax pecTrsans
NPOBOAUT MEXAYHAPOAHbIN
bopym «HoBasA My3bikay, KOTOPBbI
eT B OHMaiH dopmaTe C Lensto
HWUTb CNELMaNNCTOB W3 Pa3HbIX
a popyme 6yAyT 06CyXAaTbCA
TeMmbl, CBA3aHHbIE C KypaToOPCKUMU
npakTukamu, umdposursaument,
OKpy>KatoLLieli cpee, KOMMo3UTOpPC
SKCNEPUMEHTAX 1 OHNaViH KOMAO3ULNN.
KyyacTunio npurnatleHsl My3elkoseasl,
KOMMO3UTOPbI, UCMOAHWUTENN, PEXMCCEPbI
13 Poccuu, BeankobputaHum, Hopseruu,
ABCTpun, Jltokcembypra n ®paHumm.

B pamkax popyma 6yayT ocBeLleHbl
acnekTbl MPUCYTCTBUA COBPEMEHHOW
aKaAeMNYECKON MY3bIKM Ha CLieHe 1
3KpaHe, ee GOPMbI 1 AOMYCTUMbIE XaHPbI.
AMnTpuit OTAKOBCKMN 06CyANT dopMaThl
LUndpoBON ONepbl 1 NEPCReKTNBLI
BbIPaXeHWA HOBbIX KOMMO3UTOPCKNX
naen, Hosble TexHonorun AR-onep 1
06HOBNEHHbIN B3r1S4 Ha GunbM-onepy,
Onecq MNnaToHOBa cAenaeT akLUEeHT Ha
3N1eKTPOaKyCTUYECKNX SKCNEPUMEHTaX
N X PONN B KUHOMY3blke PpaHLmK,

a NPOAOXNT 3KCNEPTU3Y SKPaHHbIX
NCKYCCTB B CBOEM BbICTYMNEHNN AHHbI
laHxa. EBreHns M3oToBa pacckaxeT

0 GOpMax COTPYAHUYECTBa MEXAY
KOMMO3MTOPaMMN N UCNONHUTENAMM

B PaMKax KONNEeKTUBHOW OHNANH
komnosnunn, a 13sna Kottep nccneayet
TUMbI YA3aNeHHON KoNnabopaumn.

O CEHCOpPHbIX TUNax BOCAPUATUSA U
0COBEHHOCTAX COeANHEHNSA MYy3bIKU U
APYrvx GOpM NCKYCCTB MOPacCyXAatoT
Anam MapTuH 1 9kob TomncoH-benn,

a BAUSHNE TEOPUIA KOHTEKCTHOIO
BOCMPUATUSA Ha KOMMO3ULINIO

ocseTUT Tom lMNapkrHCoH. Bepa

XecnnH NnpeacTaBUT KOHLENLUO
NHCTPYMEHTanbHOM cueHorpadum
Kpuctoda /lebpetoHa Ha CTbike
TeaTpanbHOro, KOMMNO3UTOPCKOrO U
xopeorpadpunyeckoro MblLLAeHMS, a
Jtocnst Aranbu n MapTtunHa Kancep-
Tpybep pacckaxyT 0 xopeorpadpuyeckom
NHCTPYMeHTanbHoM Teatpe OTTO

M. 3ukaHa v XarHua K. pybepa.
AcCnekTbl B3aUMOAENCTBUNA C
oKpy>atoLLen cpeaoi obcyant Calla
EnviHa B goknajge HoBbIx cCnocobax
NO3ULMOHVMPOBAHNA CyLLaTeNs B
NPOCTPaHCTBE My3blKaNbHOW CUTYaLMAX
1 NOAXOAaX K CNYLUAHNIO Kak TakoBOMY,
a 06 aKCMepUMEHTax LMKANYECKO
KOMMO3NLWMN Ha CThIKe MY3bIKY,
NPOCTPaHCTBA, BpeMEHW pacckaxeT
[xerimc Xachopa.

OTaenbHas cepvs BbICTYNAEHNIA
nocesLeHa pecTrBansim CoBpeMeHHON
My3blkK. KakoBa posb XyA0XeCTBEHHOIO
PYKOBOAWTENS, Ha YEM OCHOBbIBAETCS
BbI6OP NPOV3BEAEHNIA, KaKOBbBI KpUTEPUN
1 KOHLENUWN — 3TN 1 APYrie acnekTol
becTBaNbHOIO ABMXEHNS PACKPOOT
CMeumanmncTbl U3 pasHblx CTpaH. MapTuHa
Kancep-fpybep 0CBETUT KPYMHble
aBCTpuiickmne pectreanu - «Wien
Moderny, «Klangspuren», «<Aspekte
Salzburg». B pamkax cneuvansHoro
NHTEPBbLIO JTNANS PUANVHT, FNaBHBbIA
ZApamaTtypr JItokcembyprckoid
brNapMoRHmK, BYAYLLNIA XYA0XKECTBEHHbIN
pyKOBOAUTENb «/JHEN MY3bIK» B
[loHay3LWINHreHe, pacckaxeT o6 oneiTe
PYKOBOACTBA KPYMHbIMY MYy3blKaNbHbIMY
becTrBangImMu, 0 COBPEMEHHbIX
TEHAEHUMSX, O AeSTENbHOCTY B KayecTBe
My3blKalbHOrO KPUTUKa ¥ apT-AVPEKTOPaA.

axHow Temort Popyma
ABNAOTCA KypaTopckue
NpakTVKN B COBPEMEHHO
My3blike. Cepreli Ynpkos
MOCBATUT CBOE BLICTYNNEHWE
POV 1 aBTOPUTETY KypaTopa, Lienouke
KOMMO3MTOP-NCNONHNTENb-CAYLIaTENb
1N HappaT1BaM B COBPEMEHHON
My3blKaNbHOM NpakTuke. Braaummp
PaHHes, Masen lepweH3oH 1 Onbra
MaHynK1nHa 06CyaAaT KypaTopckue
NPOEKTLl B COBPEMEHHOM MY3bIKa/lbHOM
TeaTpe («CrnekTak/b Kak Mpoek™) 1 Ha
KOHLIepTHOW CLieHe 1 pacckaxyT, Kak
rOTOBAT KypaTOPOB 1 KPUTWKOB Ha
Marncrepckon nporpamme «My3bikanbHas
KpuTKKa» PakynsTeta CBOOOAHbLIX
NCKYCCTB U Hayk CaHKT-TleTepbyprckoro
roCcyAapCTBEHHOrO YH1BEPCUTETS;
Bnagncnas TapHOMOALCKNIA, PaccyXAas
0 COBPEMEHHbIX KypaTOpCKNX
NpPakTUKax, NpeacTaBuT KOMaHAy
HOBOro 06pa3oBaTenbHOro NPodUAS
MOCKOBCKO BbICLUEN LLIKObI
COLMaNbHbIX 1 SKOHOMUYECKIX
Hayk (LLlaHWHKN) = MarncTpaTypbl
«KypaTopcTBO My3blKa/lbHbIX MPOEKTOBY.

PopyM gBageTca naatdopmoit

AN 06CYXAEHNS HOBOW My3bIKN,
MEXANCLMMAVHAPHOrO NCKYCCTBA U
nepcrnekTVB KypaTopckmx MHMLMaTUB. OH
OTKPbIT ANS SKCMEPUMEHTOB, TBOPYECTBa
1N ANCKYCCUIA.

Tnana Aasp
KaHanaaT nckyccTsoBeAeHns
Kypatop ®opyma «HoBad My3bika»

22 mas, cybboTa 13:00
Undposusaung u

oKpyXatoLasa cpeaa
Ceccua Ha pPyCcCKOM A3bike

13:25

14:50

15:15

16:45

23 Magd, BOCKpeceHbe 13:00

Xyf[oXeCcTBeHHble
NPaKTUKW 1 OMbITbI
Ceccnd Ha aHTANIACKOM
A3blKe

Amutpuin OTakoBckni (Poccuma)

Pexuccép, 3aBefyroLnin onepHoOM Tpynmnow
BopoHexckoro Teatpa onepbl 1 6aneta

LUndposas onepa — napagokc NaHAEMUN U HOBbIN
XaHp?

EBreHusa M3otoBa (Poccus)

[AoueHT kadeapbl COBPEMEHHOM My3bIKW, AUPEKTOP
aHcambnd CTyans HOBOW My3blki MOCKOBCKOM
rocyfapCTBEHHOW KoHcepBaTopum um. M. A.
YaikoBCcKoro

CTyava HOBOW My3bik/ B 3GUpe: OMbIT KONNEKTUBHON
OH/IaNH KOMMO3ULNN

AHHa laHXxa (Poccus)

JoLeHT HaumoHanbHOro Nccae0BaTeIbCkoro
yHVBepcuTeTa «BbiClias WKoaa SKOHOMMUKI»

My3blKaﬂbHO€ BO3BbILLIEHHOE B COBPeMeHHbIX
IKPaHHbBIX XaHpax

Onecs lNMnaTtoHoBa (Poccnsn)

Crapwuii npenogasatenb kadeapbl My3blKaabHOM
nejarorvikn n NCMONHNTENbCTBA HUXEeropoackon
rOCyAapCTBEHHON KOHCepBaTopun M. M. . InHKK

OT MUCTVIKM 1O Hay4HOW GaHTaCTUKN:
3N1EKTPOaKyCTUYeCKNE SKCNEePUMEHTLI U UX POJb B
KHOMYy3blke ®paHumn 1950-2010-x T.

Bepa XecnvH (PpaHuma)

Mpe3naeHT accoymaumm apTUCTUUECKUX 1
TEXHONOTNYeCKUii MHHOBauWK LiSILOG, AoKTOpaHT
Hay4HO-MCCNeoBaTeNsCkom nabopatopumn Passages
XX-XXI, [INOHCKUIA YHMBEPCUTET JTtoMbep

KoHuenums MHCTPYMEeHTanbHOM cleHorpadun
Kpuctoda NlebpeToHa

Cawa EnvrHa (Poccnsa/BennkobputaHma)

KypaTop nabopatopun B MOCKOBCKOM
MexayHapoAHOM YHUBEpPCMTETE, MarncTpaHT
YHuBepcuTeTa Xagaepcounaa

BHYTPYM 11 CHapy>X1 My3blkanbHbIX CUTyaLnii: paboTa ¢
OTKPbITOV OKPYXatoLLen cpeson

Bnaancnas TapHononsbckmi (Poccns)

PykoBoguTeNb My3blkaneHOro HanpasneHns MBLLUCSH
(LLIaHUHKW),

npenogasatens kadeipbl COBPEMEHHOM My3bIK/
MOCKOBCKOW rocyapCTBEHHOW KOHCepBaTopun 1m. M.
M. YalikoBCKOTO

MOXHO /1 HayUNTb(CA) My3blKabHOMY KypaToOpCTBY?

Mocna Aranon,
ACMUpaHT YHMBepc1TeTa My3biki 1 TeaTpa paua
MapTtuHa Kancep-Ipybep (ABCTpus)

HayuHbI COTPYAHNK [yHaCcKoro yHmBepcuTeTa
Kpemca

OT WwBenHOM MaWmnHel A0 paHKeHLWTenHa.
Xopeorpapuyecknin MHCTpyMeHTaneHbIn Teatp ¢ OTTO
M. 3vkaHoM 1 XaiHuem K. Tpybepom.



13:25
13:55
14:20
14:55
15:20
24 maq, noHeaeNnbHNK 17:00
Kypatopckue npaktunkm
Ceccna Ha pyCcckoMm sa3blike
17:30
26 mas, cpesa 17:.00

Ceccus Ha aHIAUMCKOM
A3blke

CTeHA0BbLIV A0KNAZ

Oxenmc Xachopa (BenmkobputaHuma)
KoMno3unTop, UCMoaHWTe b
Lnkaunyeckmin npoekT

[3Bua KotTep (BennkobputaHus)

AcnnpaHT ®akynsTeTa My3biki YHBEPCUTETA B
Kambpuaxe

YaaneHHoe COTPYAHNYECTBO: O6LLLEHI/I6, TBOp4eCTBO 1
3ajepxka

Agam MapTunH (BennkobputaHms)

MeHezxep no y4ebHol paboTe YHBepcuTeTa B
Nvace

Sko6 TomncoH-benn (BenvkobputaHms)
Beaywm npenogasatens YHnsepcmnteTa B Jlnace
TBOpYECKoe NCCNejoBaHme KpoCc-MoAanbHOCTH

Tom MNapkmHCOH (BennkobputaHus)

MpenosaBaTens UMPPOBOIN KOMMNO3MLMM JTIOHAOHCKOrO
KOPO/IEBCKOr0 YHMBEPCUTETa XONN0Y3I

KoHTekcT Kak KOMI'\O3VILI,I/IOHHbIIZ MaTepuan

MapTtuHa Kancep-Tpybep (ABCTpus)

HayuHbIl cOTpyaHNK [lyHalncKoro yHBepcuTeTa
Kpemca

BnmnaHune penyTauunmn B 061acTi HOBOWN My3bIKU.
Xy[OXeCTBEHHbIEe PYyKOBOAUTENN ABCTPUINCKNX
decTnBanet HOBOW My3biKu.

Ceprett Yupkos (Poccua / Hopserus)

HayuHbIV COTPYAHNK MOCKOBCKOW roCyAapCTBEHHOMN
KoHcepsaTopuu um. . . Yaiikosckoro 1 ®akynereTa
MY3blk BepreHckoro YHnsepcumteTa

YkpenneHune AoBepusa namn KoHUenums? PacluvpeHHsle
KypaTopckme MpakTuky

Onbra MaHynkuHa, MNasen leplueH3oH, Bnagrumnp
PanHHeB (Poccua)

PykoBoauTeNb 1 NpenojasaTtenn MarncTepckon
nporpaMmbl «My3blkanbHaa KpuTrka» Gakynsrera
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he Saint Petersburg
Contemporary Music Center
reMusik.org is organizing for the
first time during the Festival an
international forum “New Music”,
which will be held in an online format to
unite experts from different countries.
The forum will discuss topics related
to curatorial practices, digitalization,
environment, composer’s experiments,
and online composition. Musicologists,
composers, performers, theatre directors
will gather from Russia, United Kingdom,
Norway, Austria, Luxembourg and France.

The forum will highlight aspects of

the presence of new music on stage,

on screen, its forms, and acceptable
genres. Dmitry Otyakovsky will discuss
formats of digital opera and prospects
for expressing new compositional

ideas, new technologies for AR-operas,
and give an updated look at the film-
opera. Olesya Platonova will focus on
electroacoustic experiments and their
role in French film music. Anna Ganzha
will examine screen arts. Evgeniya Izotova
will talk about forms of collaboration
between composers and performers

in the framework of online collective
composition. David Cotter will explore
types of remote collaboration. Adam
Martin and Jacob Thompson-Bell will
discuss sensory studies, the peculiarities
of combining music, and other art forms.
Tom Parkinson will highlight the influence
of theories of contextual perception on
composition. Vera Geslin will present the
concept of instrumental scenography by
Christophe Lebreton at the intersection of
theatrical, composer, and choreographic
thinking. Lucia Agaibi and Martina Kalser-
Gruber will talk about choreographed
instrumental theater of Otto M. Zykan
and HK Gruber. Aspects of interaction
with the environment will be discussed by
Sasha Elina, which focuses on new ways
of positioning the listener in the space

of musical situations and approaches to
listening as such. Finally, James Hesford
will present The Circles Project with
collaboration among artists working with
various mediums.

A separate series of presentations

is dedicated to contemporary music
festivals. What is the role of the artistic
director, what is the choice of works
based on, what are the criteria and
concepts. These and other aspects of

the festival will be revealed by experts
from different countries. Martina Kalser-
Gruber will cover major Austrian festivals,
such as Wien Modern, Klangspuren
Schwaz, and aspekteSALZBURG. As part
of a special interview, Lydia Rilling, Chief
Dramaturg at Philharmonie Luxembourg,
Artistic Director of the rainy days festival,
and from 2022 Artistic Director of the
Donaueschinger MusikTage will talk about
her experiences in managing major music
festivals, current trends, and her activities
as a music critic and art director.

n important topic of the

Forum is curatorial practices

in contemporary music.

Sergej Tchirkov will devote

his presentation to the role
and authority of curator, the composer-
performer-listener chain and narratives
in contemporary musical practice.
Vladimir Rannev, Pavel Gershenzon and
Olga Manulkina will talk about curatorial
projects in contemporary musical theater
("“performance as a project”) and on the
concert stage and they will discuss how
curators and critics are trained in the
master's program “Musical Criticism” of
the Faculty of Liberal Arts and Sciences
of the St. Petersburg State University.
Vladislav Tarnopolsky will discuss modern
curatorial practices and present the
team of the new educational profile of
the Moscow School for the Social and
Economic Sciences (Shaninka), the
master's degree in Curatorship of Musical
Projects.

The Forum is a platform for discussing
new music, interdisciplinary art, and
perspectives on curatorial initiatives. It is
open to experimentation, creativity, and
discussion.

Dr. Lidia Ader
Curator of the New Music Forum

Saturday, May 22nd 13:00

Digitalization and Envi-
ronment
Session in Russian

13:25
14:50
15:15
15:40
16:50
16:45
Sunday, May 23rd 13:00
Artistic Practices and
Experience
Session in English
13:25

Dmitry Otyakovsky (Russia)

Stage Director, Head of the Opera troupe of the
Voronezh Opera and Ballet Theater

Digital Opera, - is it a paradox of the pandemic time or
anew genre?

Evgeniya Izotova (Russia)

Associate Professor of the Department of Contem-
porary Music, Director of the Studio for New Music
ensemble of the Moscow State Conservatory named
after P. I. Tchaikovsky

Studio for new music on broadcasting: an experience
of collective online composition

Anna Ganzha (Russia)

Associate Professor at the National Research University
Higher School of Economics

Musical sublime in modern screen genres

Olesya Platonova (Russia)

Senior Lecturer of the Department of Musical Peda-
gogy and Performance of the Nizhny Novgorod State
Conservatory named after M. I. Glinka

From Mysticism to Science Fiction: Electroacoustic
Experiments and Their Role in French Film Music in the
1950s - 2010s.

Vera Geslin (France)

President of the Association for Artistic and Techno-
logical Innovation LiSiLoG, Doctoral Student at the
Research Laboratory Passages XX- XXI, Musicology
Department, Université Lumiere Lyon 2,

The concept of Instrumental Scenography developed
by Christophe Lebreton

Sasha Elina (Russia / UK)

Laboratory curator at the Moscow International Univer-
sity, MA at the University of Huddersfield

The inside and outside of music situations: working
with an open environment

Vladislav Tarnopolsky (Russia)

Head of the musical department of the Moscow School
for the Social and Economic Sciences (Shaninka),
Lecturer at the Department of Contemporary Music

of the Moscow State Conservatory named after P. I.
Tchaikovsky

Can one teach or learn to be a musical curator?

Lucia Agaibi (Austria)

Postgraduate student at the University of Music and
Theater Graz

Martina Kalser-Gruber (Austria)
Scientific staff at the Danube University Krems

From the sewing machine to Frankenstein. The choreo-
graphed instrumental theatre with Otto M. Zykan and
HKGruber

James Hesford (UK)
Composer, Performer
The Circles Project



Monday, May 24th

Curatorial Practices
Session in Russian

Wednesday, May 26th

Interview in English

Poster Session

David Cotter (UK)

PhD Student at the Department of Music, University of
Cambridge

Remote Collaboration: Communication, Creativity, and
Latency

Adam Martin (UK)
Curriculum Manager at the Leeds Conservatory
Jacob Thompson-Bell (UK)

Principal Lecturer for Postgraduate Studies at Leeds
College of Music

An Artistic Exploration of Cross Modality

Tom Parkinson (UK)

Lecturer in Digital Composition at the Royal Holloway
University of London

Context as Compositional Material

Martina Kalser-Gruber (Austria)
Scientific staff at the Danube University Krems

The Impact of Reputation in the Field of New Music.
The Artistic Directors of Austria’s New Music Festivals

Sergej Tchirkov (Russia / Norway)

Researcher at the Moscow State Conservatory named
after P. . Tchaikovsky and at the Faculty of Music, Uni-
versity of Bergen

Building trust or concepts? (Ex)Tended curatorial
practice

Olga Manulkina, Pavel Gershenzon, Vladimir Rannev
(Russia)

Head and teaching staff of the Master’s program “Musi-
cal Criticism” at the Faculty of Liberal Arts and Sciences,
St. Petersburg State University

Critic + Curator: Smolny’'s Formula

Lydia Rilling (Luxemburg)

Chief Dramaturg at Philharmonie Luxembourg & Artis-
tic Director of the rainy days festival, from 2022 Artistic
Director of the Donaueschinger MusikTage

Curatorial Projects in Contemporary Music

Maria Larionova (Russia)

Student of the St. Petersburg National Research
University of Information Technologies, Mechanics and
Optics

Generative music as a new form of creativity

remusikor g




he members of the ensemble

recherche have been dedicated to

the new and unknown since 1985.

The Freiburg-based ensemble

has shaped contemporary music
and written musical history during this
period of more than three decades
- with in excess of 600 premiers and
more than 50 CD recordings. The eight
musicians, all internationally known
soloists in the field of contemporary
music, combine immense pleasure in
experimentation with enthusiasm for
intensive consideration of the present
time. The eight soloists place their
enormous musicality and their individual
personalities at the service of the
collective so that they can research the
musical present together, as an ensemble.
The considerable energy and personal
commitment of each and every explains
why the independent ensemble has been
recognised as one of the most important
players of contemporary music for more
than three decades.

The ensemble recherche is regularly
invited to the most prestigious festivals in
Europe, and has made guest appearances
at, among others, the Salzburg

Festival, the Lucerne Festival, the Elbe
Philharmonic Hall, the Concertgebouw
Amsterdam, the Venice Biennale, the
Donaueschingen Music Festival, the
Darmstadt International Summer Courses
for New Music, and the Vienna Modern.
International concert tours have taken
the ensemble to, among other places,
Israel, Japan, China, Russia, Mexico, the
USA and South America. In Freiburg the
ensemble introduces the public to new
developments in contemporary music and
exciting composer personalities during its
own series of subscription concerts.

In collaboration with both young and
established composers, the ensemble
recherche generates new impetus and

greatly influences the development

of contemporary music. Students of
composition at the music academies
in, among other places, Helsinki,
Copenhagen, Linz, Freiburg, Antwerp,
Reykjavik and Cambridge profit from
the ensemble musicians’ many years of
experience within the framework of the
ensemble’s long-standing ‘Class Work’
project, in particular. The ensemble’s
personal links to important composers
of the 20th century (particularly with
Helmut Lachenmann, Wolfgang Rihm,
Salvatore Sciarrino, Gérard Grisey,
Hans Abrahamsen and Hans Werner
Henze) make its musicians experts in
‘historical performance practice’in the
contemporary music of the last century.

he ensemble invests in the future

and wants to pass on its spirit of

research to the next generation in

numerous teaching activities, such

as school workshops, children’s
concerts, participative youth projects,
and master classes. The ensemble
recherche thus advocates a culture of
sensitive listening, a productive handling
of difference, and a joyful and relaxed
approach to complexity.

B 2012 roay ensemble recherche ctan
The ensemble recherche, together with
the Freiburg Baroque Orchestra, has been
headquartered in the Ensemble House
Freiburg since 2012. During recent years,
the ensemble has gradually rejuvenated
itself with younger musicians and new
management - ideal prerequisites for
continuing to write musical history in
future... The ensemble recherche won the
City of Freiburg Reinhold Schneider Prize
in 2018.

www.ensemble-recherche.de

Ensemble recherche (Germany)

The program:

Vladimir GORLINSKY (*1984)
Laughing gas (Premiere, 2021)

Enno POPPE (*1969)
Schweifs (Russian Premiere, 2010)

Carola BAUCKHOLT (*1959)
Liebeslied (Russian Premiere, 2010)

Emilio GUIM (*1981)
A word of mouth (Premiere of the new version, 2021)

Arturo CORRALES (*1973)
el nifio sombra (Russian Premiere, 2008)

Ricardo EIZIRIK (*1985)
Junkyard piece la (Russian Premiere, 2014/2015)

Vladimir RANNEV (*1970)
Variation on a theme by W. A. Mozart (Rondo K.V. 511) (Pre-
miere, 2021)



lexey Glazkov was born in 1983 in Ulan-Ude,

Russia. He is a pianist and composer. After

graduating from music school in 1998, he

enrolled in a music college at the departments

of 'Piano’ and ‘Theory Composition’, graduating
with honors. In 2002 Glazkov entered the department
of ‘Piano’ at the St. Petersburg State Conservatory,
studying with professor Pavel Egorov.

Alexey Glazkov is a prize winner of the Sergei
Rachmaninoff International Competition in St.
Petersburg (2003). He is a pianist whose repertoire
includes not only the piano classics, but also
contemporary works, among them his own
compositions. Glazkov is well known as an enthusiastic
performer of New Music. He often participates at the
most significant international contemporary music
festivals in St. Petersburg such as the St. Petersburg
Musical Spring, Contemporary Past, Time of Music,
From the Avant-garde to the Present Day, Sound Ways
Festival, and others. In 2009 Glazkov won the 1st prize
at the composers competition of New Music “Step
Left”and in 2012 he won a diploma at the First Sergei
Slonimsky International Composition Competition.
Since 2012 he is a member and pianist of the St.
Petersburg Molot-Ensemble and toured with them

in such countries as Finland, Poland, Germany, and
Norway.

Alexey Glazkov, (Russia), piano

The program:

Manuela GUERRA (¥*1996)
Virgo in furs (Russian Premiere, 2021)

Yifan GUO (*1995)
...as Water (Russian Premiere, 2021)

Chun Ting PANG (*1983)
Mountains, Birds and Snow (Russian Premiere, 2021)

Edu HAUBENSAK (*1954)
Manga (Russian Premiere, 2018)



erafima Verkholat was born in 1987 in

Khabarovsk. She is a saxophone player.

In 2002 she graduated from the School of

Pop-Jazz Performance for Saxophone, class

of Eugene Pichugin. In 2006 she graduated
from the Khabarovsk Regional College of Arts, class
of Sergey Timchenko and in 2011 from the Rimsky-
Korsakov St. Petersburg State Conservatory where
sheis currently a postgraduate student in the class
of Honoured Artist of Russia, Professor Andrei
Kazakov.

Serafima Verkholat is a laureate of the Maria

Yudina International Competition in Category
"Chamber Ensembles" in St. Petersburg, a laureate
of International Jazz Festivals, including Festivals
"New Names" Asia-Pacific Countries, Festivals in
Vladivostok, Khabarovsk, and the Festival "Serenade
of the Vyborg Castle" as part of the Saxophone
Quartet.

She conducts concerts and performs as a guest
artist and soloist at the Mariinsky Theatre,
Mikhailovsky Theatre, Svetlanov GASO, Saint
Petersburg State Academic Symphony Orchestra and
with other groups, as well as in various ensembles,
including the St. Petersburg Saxophone Quartet. She
participated in a project, organized by reMusik.org,
the festival “Fin de Siecle" in St. Petersburg, Musical
Festival "Palaces of St. Petersburg", and others.
Serafima Verkholat also performs as a solo artist
throughout Russia.

BTuesday, 1 June 2021
Catherine Assembly
17:00

Serafima Verkholat, (Russia), saxophone

The program:

Jean-Patrick BESINGRAND (*1985)
Une herbe flottante a la racine coupée (Poccuiickas mpembepa,
2020)

Alfred Jimenez VILLAFANA (*1988)
As a result of idiosyncrasy (Muposast npembepa, 2021)

Chatori SHIMIZU (*1990)
Nenneko Pantsu (MupoBasi npembepa, 2020)

Rodrigo Valente PASCALE (*1996)
Assemblage (Poccuiickasn npembepa, 2020)



Barré is an instrumental ensemble

founded and directed by Sebastien

Boin, fruit of an encounter

between 12 musicians. This

unique group, currently associated
with gmem-CNCM-marseille, a national
center for musical creation, is made up of
rich, enthusiastic personalities that are
profoundly invested in the creation and
the dissemination of the contemporary
repertoire.

The predominance of plucked stringed
instruments, as well as instruments that
were heretofore exceptional, bestows on
the ensemble a distinct personality, quite
separate from today’'s musical landscape.
The makeup of the ensemble is unique
and is enriched by the dynamism

and thirst for experimentation of its
musicians. Furthermore, the ensemble
regularly takes on other instruments, as
well as taking advantage of the resources
that each individual has at his or her
disposal such as improvisation skills and
knowledge of other forms of art and
popular music.

Based in Marseille, which is both the
biggest port and oldest city of France,
itis easy to understand the regular
involvement that C Barré has with

composers from the Mediterranean basin.

In recent years, Ensemble C Barré has
performed at the Philharmonie de Paris,
the Festival d'le de France, Radio France,
the Printemps des Arts de Monte-Carlo,
the Festival Les Musiques, the World
Festival of Puppet Theatres, the Théatre
Dunois, the Festival En Ribambelle of
the Théatre Massalia, the Quincena
Musical de San Sebastian, in 2020 at
the Festival Eclat in Stuttgart with the
Neue Vocalsolisten and at the Manifeste
Festival of IRCAM.

Its collaboration since 2014 with the
composer Frédéric Pattar was the subject
of a first CD released by L'Empreinte
Digitale in September 2020.

cbarre fr

Ensemble C Barré (France)
Conductor: Sébastien Boin

The program:

Mikel URQUIZA (*1988)
Elurretan (Russian Premiere, 2017)

Natalia PROKOPENKO (*1985)
Chronoclasm Il (Premiere, 2021)

Elizaveta ZGIRSKAYA (*1994)
Beats (Premiere, 2021)

Alexey LOGUNOV (*¥1991)
Strange dreams (Premiere, 2021)

Damien BONNEC (*1990)
approche contact (Premiere, 2021)

Kirill ARKHIPOQV (¥*1987)
Trauma (Premiere, 2021)

Frédéric PATTAR (*1969)
Au cceur d'une... (Russian Premiere, 2019)

Egor SAVELYANOV (*1999)
Contreforce (Premiere, 2021)



n his compositional work Prins seeks

to critique received convention, to

break the framework of the usual,
and dispose of aesthetic axioms.

He envisions a musical art form
beyond the safe confines of the »sceneg,
wherein the connection to the larger
cultural discourse has gotten lost. A
central precondition for the making of
anew music with a future is the role of
the aware, critical observer, one who
is prepared to exploit the technologies
and mechanisms of the prefabricated
media with a view to their possibilities for
new music. - Stefan Prins lives up to this
calling. (Michael Rebhahn, 2012).

After graduating as an engineer, Stefan
Prins (Kortrijk, Belgium, 1979) studied
piano and went on to study composition
at the Royal Flemish Conservatory in
Antwerp, Belgium, graduating magna
cum laude. Concurrently, he studied
“Technology in Music” at the Royal
Conservatory of Brussels,”Sonology"” at
the Royal Conservatory of The Hague,
as well as “Philosophy of Culture” &
“Philosophy of Technology” at the
University of Antwerp. In 2011 he moved
to Cambridge, Mass., USA, to start a PhD
in composition at Harvard University
under the guidance of Chaya Czernowin
and Hans Tutschku, which he obtained in
2017. Currently he lives in Berlin.

As a composer he received several
important international awards, such

as the “Berliner Kunstpreis fur Musik”
(2016), “ISCM Young Composer Award”
(2014), "Kranichsteiner Musikpreis fur
Komposition” (Darmstadt, 2010), a
“Staubach Honorarium” (Darmstadt,
2009) and the “International Impuls
Composition Award” (Graz, 2009). In 2014
he became laureate of the Royal Flemish
Academy of Belgium for the Sciences and
Arts in the Class of the Arts.

In 2012 the “Union of Belgian Music
Journalists” elected him "Young Belgian
Musician of the Year".

Stefan Prins is, together with Pieter
Matthynssens, artistic co-director of the
Nadar Ensemble, and was one of the
founders of the long-standing trio for
improvised music “collectief reFLEXible"
and the band “Ministry of Bad Decisions”
(this last one together with percussionist
Brian Archinal and e-guitarist Yaron
Deutsch).

e regularly teaches workshops and

masterclasses in festivals such

as Impuls Academy, Darmstadt

Summer Courses, Nadar Summer

School, and at universities world
wide. He's guest-professor Composition
at the Hochschule der Kunste Bern in
the department of Theatre Musical, and
appointed Professor of Composition and
Director of the Hybrid Music Lab at the
Hochschule fur Musik “Carl Maria Von
Weber” Dresden.

His music has been played by a.o.
Klangforum Wien, Nadar Ensemble, Ictus
Ensemble, Nikel Ensemble, Ensemble
Mosaik, Trio Accanto, Ensemble Dal
Niente, Ensemble Recherche, Athelas
Sinfonietta, Decoder Ensemble, Zwerm
Electric Guitar Quartet, Champ d'Action,
Black Page Orchestra, Container
Ensemble, Stephane Ginsburgh, Severine
Ballon, Rei Nakamura, and many others
on festivals such as the Donaueschinger
Musiktage, the Darmstadt Ferienkurse,
Wittener Tage fur Neue Musik, Eclat,
Warsaw Autumn, Gaudeamus Festival,
Musica Strasbourg, Ars Musica, Tzlil
Meudcan, impuls Festival, Huddersfield
Contemporary Music Festival and Ultima
Festival. CD Labels such as Sub Rosa,
Neos, Wergo and Kairos have released
his music.

His preferred color is blood-red.

stefanprins.be




nsemble SEV (initials stands for SAX _ELEC _
VCL) was founded in 2018 in Tel Aviv, Israel with
the mutual interest of its three musicians in
artistic research through multi-instrumental
practice.

Through the realms of various contemporary music
traditions, acoustic and electronic, together with fresh
start and under its fascination with new sororities,
the ensemble members believe that its unusual bow/
pluck/blow instrumentation will emphasize a new
approach towards the range of possibilities of the
contemporary concert in general and the artist-
interpreter in particular.

The members of the Ensemble, Jonathan Chazan
(Saxophones), Dennis Sobolev (Guitars) and Dan
Weinstein (Cello) are highly skilled and experienced
musicians, active in various musical fields and
collaborating with musicians and composers from
different genres for over twenty years and on the most
prestigious venues.

Devoted to promote new-music in its various
manifestations, and in constant research for it, either
originally written for the unusual orchestration of the
ensemble or by re-discovering and re-composing of
existing music, the ensemble collected in a very short
time some exciting new music which he presents
regularly in Israel and abroad, live and online.

Ensemble SEV (Israel)

The program:

Rebecca SAUNDERS (*1967)
Vermilion (Russian premiere of the new version by SEV,
2003/2020)

Alexey SYSOEV (*1972)
Nothing Personal. Just Melody (Premiere, 2021)

Amos ELKANA (*1967)
Shoshin (Russian Premiere, 2020)

Yoav LEVI (*1986)
This is pure, clear interpretation of life (Russian Premiere, 2020)

Oliver WEBER (*1974)
Heat Wave Il (Russian premiere of the new version by SEV,
2019/2020)

Alexandra FILONENKO (*1972)
Infinity (Russian Premiere, 2019)




van Bushuev was born in Moscow in 1984. He is
a performer of baroque and modern flute, and a
composer.

He worked as an assistant at the Faculty of Historical
and Contemporary Performing Arts of the Moscow
State Conservatory from 2005-2006. In 2005 he
became a laureate of the international competition of
contemporary music in Krakow, Poland in the category
nomination "chamber ensemble". Subsequently,

he performed at ten Russian and world premieres

of Russian and foreign composers like Beat Furrer,
Franco Donatoni, Salvatore Sciarrino, Philippe Leroux,
and others. In 2007 Ivan received a grant from the
Marco Fodella Foundation in Milan and also had the
opportunity to study the traverse flute with Marcello
Gatti for one year. Bushuev received a postgraduate
degree from the Moscow State Conservatoire in

2008 under the tutelage of associate professor, Olga
Ivusheikova.

He immersed himself in the study of contemporary
music after lessons with Helen Bledsoe, Harrie
Starreveld, Eva Furrer, and Mario Caroli. lvan is
responsible for numerous world and Russian premiers
of contemporary works, both as a soloist and as

a member of a trio together that includes Natalia
Cherkasova (piano) and Dmitry Vlassik (percussion).

In 2012 Bushuev graduated from the school of the
Moscow State Conservatory at the Department of
Contemporary Music. In 2013 he created his own
project of electronic experimental music - NEREST.
These days he is teaching at the Ippolitov-lvanov Music
College and appears on stage as a soloist, ensemble
and orchestral player in Russia and abroad. Since
2006 up to the present, Ivan Bushuev is a soloist of the
Moscow Contemporary Music Ensemble.

Sunday, 30 May 2021
Art Center "Pushkinskaya-10"
17:00

Ivan Bushueyv, (Russia) flute

The program:

Rebecca SAUNDERS (*1967)
Bite (Russian Premiere, 2016)
for bass flute

Davor Branimir VINCZE (*1983)
Take your time...hurry-up! (Russian Premiere, 2015)
for bass flute and electronics

Jeaduk KIM (*1995)
Gestual Monologue (Premiere, 2021)
for bass and contrabass flute

Wen ZIYANG (*1998)
Ma (Russian Premiere, 2021)
for contrabass flute

Mohammad H. JAVAHERI (*1989)
Serotonin Saturation (Russian Premiere, 2020)
for bass flute and electronics

Bernhard LANG (*1957)

Schrift 1.2 (Premiere of the new version by Ivan Bushuev,
1998/2021)

for contrabass flute and electronics



lexander Radvilovich is a composer,

pianist, and a teacher. He was born in Saint

Petersburg, Russia in 1955. After graduating

from the St. Petersburg Conservatory

in the composition class of Professor
Sergei Slonimsky, he trained in Poland, Holland,
and Germany with Witold Lutoslawski, Boguslav
Schaeffer, Brian Fernychow, and other famous
composers.

Radvilovich's music is played at festivals and
concerts in Europe, Asia, and the USA. Among his
compositions there are 4 symphonies, 3 symphonic
poems, 3 instrumental concerts, Passion for Judas,
dystopia Big Brother, chamber symphony Pushkin,
Sinfonia Sacra for choir and ensemble, chamber
instrumental, vocal, choral works, and music for
children.

Radvilovich received the Queen Marie-Jose
International Competition Prize (Geneva, 1992) and
the Stamitsa International Prize (Esslingen, 1998).
In 2007, the Moscow newspaper ‘Musical Review’
named him ‘Person of the Year’ in the Composer
nomination.

Radvilovich is the Founder and Artistic Director
of the International Festival of New Music
"Sound Ways". He teaches at the St. Petersburg
Conservatory, lectures at Russian and foreign
universities, and is a jury member at a number of
international composer competitions.




challfeld is an international

ensemble for contemporary

music based in Graz. The

group sparks the interest of its

audience by its vivid virtuosity
and refined chamber music sound,
paired with interpretations that pay
special attention to concert format,
creating events that adapt to the
specific venue while aiming for a new
dimension of listening.

The ensemble was founded in

2013 by alumni of Klangforum

Wien and composition students of
Kunstuniversitat Graz. It currently
consists of musicians from 8
nationalities and reflects the diversity
and different interests of its members
in its artistic direction. In the last few
years, Schallfeld has been able to
establish itself on international stages
through exciting programming with a
focus on young composers, innovative
concert-stagings as well as through the
quality of its collective improvisations
and innovative use of live-electronics.

Schallfeld sees its mission in bringing
music of international young
composers to Austria and acting

as an ambassador for new music
production abroad. Besides its own
concert cycle in Graz, Schallfeld

is regularly guest in festivals in
Austria and abroad, such as Wien
Modern, Impuls Graz, Klangspuren
Schwaz, Darmstadter Ferienkurse,
Romaeuropa (Rome), Bludenzer Tagen
zeitgemasser Musik (Bludenz), Signale
(Graz), Afekt (Estonia), Poznan Musical
Spring (Poland), EMA (Spain), Daegu
International Contemporary Music
Festival (South Korea). In 2016 and

2017 Schallfeld has been selected by
the Ministry of Foreign/ cultural Affairs
as rappresentative of NASOM (New
Austrian Sound of Music), a program
designed to promote young Austrian
artists internationally and, since 2015,
is Ulysses- Network Ensemble in
Residence.

Schallfeld was Ensemble in Residence
during the Darmstadter Ferienkursen
(2016), Impuls (2015, 2017, 2019,
2021), the University of California San
Diego (2020), Harvard University (2020)
and has a fix collaboration with the IEM
Graz since 2015.

he ensemble is also involved
in pedagogical activities
and collaborative theater
projects for children and
adults. Schallfeld is funded by
the municipality of Graz, the federal
state of Styria, the Austrian federal
Government and receives generous
support from the University of Music
and Performing Arts Graz and the
iem (Institute for Electronic Music
and Acoustics) Graz. Past projects by
Schallfeld have also received grants by
the EU (Youth in Action), Music Austria
(MICA) and KulturKontakt Austria.

www.schallfeldensemble.com

Saturday, 29 May 2021
New Stage of the Alexandrinsky Theatre
20:00

Schallfeld Ensemble (Austria)
Conductor: Leonhard Garms

The program:
Pierluigi BILLONE (*1960)

MAAT ME (Russian Premiere, 2021)
for ensemble

Anahita ABBASI (*1985)

Situation Il / Dialoge (Russian Premiere, 2016)
for flute, clarinet, saxophone, piano, violin, cello and double

bass

Daniel ZEA (*1976)

Elegant Spanking (Russian Premiere, 2010)
for clarinet, violin, cello, double bass and electronics

Alexander KHUBEEV (*1986)
Memory Scars (Russian Premiere, 2019)

for flute, clarinet, saxophone, violin, cello, double bass, piano,

percussion and electronics

Performers:

Audrey G Perreault, flute
Szilard Benes, clarinet
Alvaro Collao, saxophone
Stefan Obmann, trombone
Manuel Alcaraz, percussion
Spela Mastnak, percussion
Patrick Skrilecz, piano
Lorenzo Derinni, violin
Myriam Garcia Fidalgo, cello

Margarethe Maierhofer-lischka,double bass

Davide Gagliardi, electronics



oscow Contemporary Music

Ensemble (MCME) was founded

in 1990 by Yuri Kasparov,

under the patronage of the

famous Russian composer
Edison Denisov. The ensemble focuses on
promoting 20th and 21st century music.
Itis Russia’s foremost contemporary
chamber ensemble and consists of some
of the best Russian musicians specializing
in modern music.

MCME has strong educational goals

and works closely with both Russian

and international cultural foundations

to bring contemporary music to a wide
range of audiences. As part of this

goal, MCME has organized the annual
fortnight International Young Composers
Academy (Tchaikovsky City, Ural) to bring
together both young composers and
internationally recognized composers in
workshops.

The ensemble’s repertoire is quite
extensive and has included the premiere
of almost 1000 different works.
Particularly, they champion the music of
Russian composers of the 1920's such as
Nikolai Roslavets and Alexander Mosolov.
Additionally, they regularly perform
music by “Shestidesyatniki” (1960's
Russian) composers (Edison Denisov,
Alfred Schnitke, Sofia Gubaidulina,

etc). MCME regularly performs in

many diverse locales across Russia (80
cities) and elsewhere in the world (28
countries). MCME performed on the

best concert stages, took partin the
biggest international festivals such as
“Moscow Biennale for Contemporary Art”,
“DiaghilevFest” (Russia, Perm), “Radio-
France presences” (Paris), “FrankfurtFest”,
“Maerzmusik-Berlinerfesrspiele”
(Germany), “Gaudeamus music week”,
“The Night of the Unexpected” (the
Netherlands), “Warsaw Autumn” (Poland),
“Klangspuren” (Austria), “Tranasrt” (Italy)
and other.

MCME has collaborated with the leading
composers of the world, lannis Xenakis,
Gyorgy Kurtag, Frederic Rzewski, Louis
Andriessen, Beat Furrer, Klaus Lang,
Philippe Leroix, Mark Andre, Enno Poppe
are among them. MCME has recorded
more than 50 CDs for leading CD labels,
including Olympia (UK), Harmonia Mundi
(France), Triton (Japan), Donemus (The
Netherlands), Fancymusic (Russia), etc.

Each season MCME gives around 70
concerts in Russia and abroad. The
special place in repertoire is allocated

for music of young Russian and foreign
composers. The ensemble also takes
active part in the international multimedia
and theatrical projects. In 2009 MCME
became the winner of the Award ACTION
in support of theatrical initiatives. In 2013
MCME got the Award GOLDEN MASK.

m-cGm-e.ru

Moscow Contemporary Music Ensemble (Russia)

The program:

Konstantinos BARAS (*1993)
Muted (Premiere, 2021)
for bass flute, bass clarinet, piano, violin, cello and electronics

Ivan Adriano ZETINA RIOS (*1985)
Drill-FR21: the Tramp of Westfield Les Halles (Premiere, 2021)
for flute, bass clarinet Bb, piano, violin and violoncelle

Anatoly KOROLYOQV (*1949)
Smiley (Premiere, 2021)
for flute, clarinet, piano, violin and cello

Michael PELZEL (*1978)
»As time goes by« (Russian Premiere, 2018)
for cello

Diego JIMENEZ TAMAME (*1990)
Don't condescend (don't even disagree) (Russian Premiere, 2014)
for flute, bass clarinet, piano, violin and cello

Lior EYTAN (*1986)
We can see perfectly (Premiere, 2021)
for bass flute, clarinet, violin and cello



hristian Kobi is a Swiss musician
and composer. His work explores
the relationship between sound,
silence and action in space. He
studied music in Basel, Paris
and Zurich, with a concentration in
experimental music and improvisation.
Kobi performs and creates with various
musicians, composers and artists in the
context of long term partnerships with
artists such as Phill Niblock, Jurg Frey,
Taku Sugimoto and Keith Rowe. Since
2004 he curates the ,zoom in” festival for
improvised music at the Minster of Bern.
Christian Kobi teaches improvisation at
the Bern University of Arts (HKB).

www.christiankobi.ch

The St. Petersburg Improvisers
Orchestra was founded by Dmitry
Shubin in February 2012 on the basis
of the Experimental Sound Gallery
(ESG-21)in St. Petersburg andin a
short time has become one of the most
notable phenomena of the Russian
improvisational scene. The orchestra
is the first large improvising ensemble
in Russia to work with conducted
improvisation. Musicians improvise,
but at the same time the work is at

the junction of composition and
improvisation, performance under the
direction of a conductor. The orchestra
currently unites about 20 musicians,
bringing together both the most famous
representatives of the improvisational
scene of St. Petersburg and young
musicians. The orchestra has been
influental for initiatives such as the School
of Improvisational Music (since 2013), the
Improvisational Choir, the Sound Theater,
the Spatial Music Laboratory (since

2020). The orchestra's "nome" venue

is the Sound Museum, and most of the
orchestra's sessions are held there. But
there are also regular sessions at other
St.Petersburg concert venues, such as
the State Academic Capella, the Mariinsky
Theater, the State Russian Museum,

the Erarta Museum of Contemporary

Art, the New Stage of the Alexandrinsky
Theater, and others. The orchestra has
participated in the festivals SKIF (2012),
Petrojazz (2013), Music of the Present
(2015), CyberFest (2017), WaterFront
(2017) EPICENTROOM (2020). In 2017, the
orchestra became a laureate of the Grand
Prix of the S. Kuryokhin Prize at the end
of 2016.

www.improvisers.ru

Friday, 28 May 2021

Catherine Assembly

17:00

Christian Kobi, saxophone (Swiss) & The St. Petersburg

Improvisers Orchestra (Russia)
Artistic director and conductor - Dmitry Shubin



laus Lang was born in Graz, Austria in 1971.
He studied composition and theory of music
(with H.M. PreRl, B. Furrer and Y. Pagh-Paan)
and organ. Klaus Lang loves tea and dislikes
lawnmowers and Richard Wagner. Klaus
Lang's music is not a means to convey extramusical
contents, such as emotions, philosophical or
religious ideas, political propaganda, advertisement
etc... His music is no language used to communicate
non-musical content. Music is seen as a free and
selfstanding acoustical object. In his work he is
not using sound, sound is explored and given the
opportunity to unfold its inherent rich beauties.
Only when sound is just sound it is percievable as
that what it really is: a temporal phenomenon -
audible time. Klaus Lang sees time as the genuine
material of a composer and at the same time also
the fundamental content of music. In his view
musical material is time perceived through sound,
the object of music is the experience of time
through listening.

Klang.mur.at




onus Quartett As a chamber music ensemble

whose instrumentation changes frequently,

the Konus Quartet engages its audience with

highly expressive and idiosyncratic sounds.

Contemporary original compositions are
interpreted predominantly by the quartet, but these
are also contrasted with pieces from past centuries
and arrangements for saxophone instrumentation.
The radical nature of its concert programmes has seen
the quartet become established over the past 10+
years as an important voice for new contemporary and
experimental music.

Composition commissions are awarded regularly to
well-known artists by the quartet; to date such artists
have included Barry Guy, Urs Peter Schneider, Tomas
Korber, Phill Niblock, Makiko Nishikaze and Jurg Frey,
Chiyoko Szlavnics, Martin BrandImayr, Klaus Lang.

Three musical highlights serve to showcase the
remarkable range of the Konus Quartet: In 2006,

"La bocca, i piedi, il suono", a composition by
Salvatore Sciarrino for four soloists and a hundred
saxophonists, was performed in the French Church in
Bern (Release 2006, Cubus Records).

A collaboration with the filmmaker and composer Phill
Niblock gave rise to the composition entitled "To Two
Tea Roses" which premiered in 2013 in Switzerland

in the presence of the composer. The piece "Music
fUr ein Feld" (Music for a Field) was the result of a
composition commission awarded to the Zurich-
based musician Tomas Korber (Release 2014, Cubus
Records).

konusquartett.ch

Thursday, May 27, 2021
Radio House
271:00

Konus Quartett, (Switzerland)

The program:

loannis ANGELAKIS (*1988)
AYO (Premiere, 2021)

Antoine CHESSEX (*1980)
Plasticités |, I (Sax alto and Band magnétique, 2020)

Jurg FREY (*1953)
Mémoire, horizon (Russian Premiere, 2013-2014)

Oleg GUDACHEV (*1988)
Dome de la defiance (Premiere, 2015)

Antoine CHESSEX (*1980)
Plasticités llI, IV (Russian Premiere, 2020)

Lucas NIGGLI (*1968)
Qe For Evan (Russian Premiere, 2006)

Performers:

Christian Kobi, saxophone
Fabio Oehrli, saxophone
Jonas Tschanz, saxophone
Stefan Rolli, saxophone

Boris Shershenkov, electronics




he string quartet “Vacuum Quartet”, formerly

known as the A&C String Quartet was created

in 2016 at the Moscow State Conservatory.

Initially, the team included musicians of the

Faculty of Historical and Contemporary
Performing Arts (FISII) at the Moscow Conservatory.
The main task of the group was to perform music of
the 18th century in a historically correct form.

Currently, A&C SQ specializes in the performance
and promotion of the latest quartet music. The
ensemble's repertoire includes works by composers
of the second half of the 20th and early 21st
centuries from composers such as Georg Friedrich
Haas, Helmut Lachenman, Giacinto Scelsi, Giulio
Colangelo, Steve Reich, Osvaldo Golijov, Franck
Bedrossian, Dmitri Kourliandski, Toru Takemitsu and
others.

In 2019, the quartet took part in the 6th St.
Petersburg International New Music Festival
“reMusik.org” and in the Academy for string
quartets “Casa del Quartetto” in Italy. In January
2020, the A&C string quartet gave a concert at the
Karusel Contemporary Art Festival, featuring world
premieres of young Russian composers in Dresden,
Germany. In November 2020, the team took part

in the X International Academy of Tchaikovsky in
Russia. The quartet's musicians collaborated with
such composers as Oscar Bianchi, Allen Gassin,
Yair Klartag, Helmut Lachenman, as well as Olga
Raeva, Alexey Sysoey, Sergei Nevsky, and Alexander
Khubeev. In November 2020, the quartet changed
their name to “Vacuum Quartet”.

Vacuum Quartet (Russia)

The program:

Luca VALLI (*1985)
Picana (Russian Premiere, 2017)
for amplified prepared string trio and live electronics

Haotian YU (*1998)
after Xin Qiji lll (Premiere, 2021)
for amplified and prepared string quartet

Amir KHALAF (*1981)

Rhombos “study for motion and resonance” for String Quartet
(Premiere, 2021)

for string quartet

Stefan PRINS (*1979)
Ensuite (Russian Premiere, 2008/2010)
for cello

Victor BAEZ (¥1985)
Remur (Premiere, 2021)
for string quartet

Nadir VASSENA (*1970)
rivolto verso il mare (Russian Premiere, 2011)
for viola and cello

Dmitri KOURLIANDSKI (*1976)
Maps of non-existent cities. Bludenz (Russian Premiere, 2014)
for string quartet

Darya ZVEZDINA (*1990)

The boy with a wolf eye is melting and there is nothing i can do
(Russian Premiere, 2020)

for string quartet



arah Nemtsov was born in

1980 in Oldenburg. She studied

composition in Hannover and

Berlin with Nigel Osborne,

Johannes Schollhorn, and Walter
Zimmermann. She is the recipient of
numerous grants and awards, including

the Busoni Composition Prize given by the
Akademie der Kinste Berlin, the German

Music Authors' Prize of the German
collective rights association (GEMA), the
international Ricordilab composition
competition and the Oldenburg
Composition Prize.

Sarah works closely with numerous
prestigious ensembles and orchestras
(HR Sinfonieorchester, Deutsches
Sinfonieorchester, ensemble modern,
ensemble mosaik, Ensemble Adapter,
Neue Vocalsolisten Stuttgart, ensemble
recherche, Ictus, Klangforum Wien etc.),
and her music is regularly performed

at renowned international festivals
such as the Donaueschinger Musiktage,
Darmstadter Ferienkursen fur Neue
Musik, Wien modern, ECLAT, Ultraschall,
Holland Festival, Musica, Bregenzer
Festspiele, MUnchener Biennale, and
many more.

Nemtsov's music operates through
carefully set-up, sensitive arrangements
and through complex and energetic
textures. In recent years, she has been
particularly interested in musical layering
and “constructive chaos” as an expression
of reality, as well as the interplay between
acoustic and electronic instruments.

Her catalogue of works includes over

100 compositions with a large variety of
instrumentation; many of her works are
published by Ricordi. Her most recent
opera Sacrifice (2016) premiered in Halle,
Germany in March 2017, resonating with
audiences and receiving critical acclaim:
“sound becomes space becomes time
becomes reality,” wrote DIE ZEIT. In the
summer semester of 2018 Sarah Nemtsov
taught composition at the University of
Haifa through a DAAD lectureship.

sarah-nemtsov.de




laus Lang was born in Graz, Austria
in 1971. He studied composition
and theory of music (with H.M.
Prel3l, B. Furrer and Y. Pagh-Paan)
and organ. Klaus Lang loves tea
and dislikes lawnmowers and Richard
Wagner. Klaus Lang's music is not a means
to convey extramusical contents, such as
emotions, philosophical or religious ideas,
political propaganda, advertisement
etc... His music is no language used to
communicate non-musical content.
Music is seen as a free and selfstanding
acoustical object. In his work he is not
using sound, sound is explored and given
the opportunity to unfold its inherent rich
beauties. Only when sound is just sound
itis percievable as that what it really is:
a temporal phenomenon - audible time.
Klaus Lang sees time as the genuine
material of a composer and at the same
time also the fundamental content of
music. In his view musical material is time
perceived through sound, the object of
music is the experience of time through
listening.

Konus Quartett

As a chamber music ensemble whose
instrumentation changes frequently,
the Konus Quartet engages its
audience with highly expressive and
idiosyncratic sounds. Contemporary
original compositions are interpreted
predominantly by the quartet, but these
are also contrasted with pieces from
past centuries and arrangements for
saxophone instrumentation. The radical
nature of its concert programmes has
seen the quartet become established
over the past 10+ years as an important
voice for new contemporary and
experimental music

Composition commissions are awarded
regularly to well-known artists by the
quartet; to date such artists have included
Barry Guy, Urs Peter Schneider, Tomas
Korber, Phill Niblock, Makiko Nishikaze
and Jurg Frey, Chiyoko Szlavnics, Martin
Brandlmayr, Klaus Lang.

Three musical highlights serve to
showcase the remarkable range of the
Konus Quartet: In 2006, "La bocca, i piedi,
il suono", a composition by Salvatore
Sciarrino for four soloists and a hundred
saxophonists, was performed in the
French Church in Bern (Release 2006,
Cubus Records).

collaboration with the

filmmaker and composer

Phill Niblock gave rise to the

composition entitled "To Two

Tea Roses" which premiered
in 2013 in Switzerland in the presence of
the composer. The piece "Music fur ein
Feld" (Music for a Field) was the result of
a composition commission awarded to
the Zurich-based musician Tomas Korber
(Release 2014, Cubus Records).

konusquartett.ch

Thursday, 26 May 2021 .
Saint Petersburg Academic Capella
21:00

The program:

The music of Klaus Lang ,drei allmenden” in collaboration with
Konus Quartett

Performers:

Klaus Lang, organ
Christian Kobi, saxophone
Fabio Oehrli, saxophone
Jonas Tschanz, saxophone
Stefan Rolli, saxophone



mitri Kourliandski, born 1976

in Moscow, graduated from

the Moscow Conservatory

and completed post-graduate

course led by Leonid Bobylev.
His compositions won prizes at the
international composers competitions,
including the Gaudeamus Prize
2003, Gianni Bergamo Classic Music
Award 2010, Johann Joseph Fux opera
composition competition 2011, Andrey
Voznesensky foundation “Parabola”
prize 2016, Franco Abbiati 2017 Prize
of Italian music critic. In 2008 he was
artist-in-residence of the Berliner
Kunstlerprogramm and in 2010 -
composer-in-residence of the 2E2M
ensemble in Paris. Since 2012 he is invited
to give master-classes and lectures in
Austria, Italy, The Netherlands, Ukraine,
France, Israel, Spain, Switzerland, Russia.

Portrait CDs were published at the
FANCYMUSIC, Kotae records and Col
Legno labels.

Dmitri Kourliandski is the founder and
artistic director of the International Young
Composers Academy in Tchaikovsky city.
Co-founder of the Structural Resistance
group (StRes). Musical director of the
Stanislavsky Electrotheatre.

He collaborated with such musicians

as Teodor Currentzis, Fedor Ledney,
Philipp Chizhevskiy, Dmitry Vasiliev,
Susanna Malkki, Roland Kluttig,

Reinbert de Leuw, Beat Furrer, Mario
Brunello, SWR orchestra, MusicAeterna
orchestra, Orchestre national de Lyon,
Arturo Toscanini foundation orchestra,
Stockholm New Chamber Orchestra,
Moscow symphony orchestra, Omsk and
Yekaterinburg philharmonic orchestras,
ensembles 2E2M, intercontemporain,
KlangForum Wien, Contrechamps,
Phoenix, Collegium Novum Zurich,
Schoenberg/ASKO, Recherche, I'ltineraire,
KNM, Elision, Nadar, Quatuor Diotima,
MCME, Studio for New Music, N'Caged,
QuestaMusica and many others. His
music is heard at Donaueschinger
Musiktagen, Ruhrtriennale, Venice
biennale, Holland festival, Huddersfield
festival, Musica Strasbourg, Wien Modern,
MaerzMusik, Acht Bruecken, Archipel,
Musikprotokoll and many other festivals
and concerts in Europe, South and North
America, Asia and Australia. He has
received commissions from many Russian
and European festivals, ensembles and
foundations.

His works are published by Donemus,
Editions Jobert and Le Chant du Monde.

kourl.ru




Sergej Tchirkov is an accordionist and
was born in St. Petersburg, Russia in
1980. He graduated from the Rimsky-
Korsakov Conservatory in 2003 in the
class of Professor Alexander Dmitryev. In
2003-2005 Tchirkov took a postgraduate
course in music performance, pedagogy
and musicology. Sergej has attended
seminars and lectures on composition
conducted by Sergej Slonimsky, Gerard
McBurney, Terry Riley, Paul-Hainz Dittrich
and Ernst-Helmuth Flammer. His focus on
New Music has led him to collaborations
with composers such as Pierluigi Billone,
Ivan Fedele, Klaus Lang, Gérard Zinsstag,
Boris Filanowski, Sergej Newski, Dmitri
Kourliandski, Thomas Kessler and more.

Tchirkov has premiered over 250

works featuring the accordion. He has
performed at various New Music festivals
like the Archipel Genéve, Rimlingen
Festival, Dresden Days of Contemporary
Music, Moscow Forum, Marz Musik,
Klangspuren Schwaz. In 2002 he was a
guest performer at the Swiss EXPO 2002
andin 2014 an artist guest at PASImusic
Festival in Finland. Sergej has played
both as a soloist and a member of an
orchestra at venues such as the Mariinsky
Theatre Orchestra, the St. Petersburg
Philharmonic Orchestra, MusicAeterna
Ensemble, the State Academic 'Svetlanov'
Orchestra, and the Bavarian Radio
Symphony Orchestra. He has worked
under the direction of Teodor Currentzis,
Vladimir Jurowski, Susanna Malkki, Valery
Gergiev, and Timothy Redmond. Tchirkov
has also been a guest lecturer at the
ZUrich University of Arts, Norwegian
Academy of Music Oslo, Gothenburg
University, University of Arts in Graz,
EMS Stockholm, Conservatory of Geneva,
Kuopio Conservatory, Perm State
Pedagogical University, and the Kazakh
National University of Arts Astana.

Alex Nadzharov was born in 1983

in Moscow, Russia. He studied jazz
piano, alto saxophone and electronic
music. In 1997 Nadzharov entered the

Moscow Ippolitov-lvanov College at

the ‘Music Theory’ and ‘Composition’
department, where he graduated. In
2006 he graduated from the Moscow
Conservatory with a postgraduate
degree in 2009. He took partin many
master classes in Europe. In the centers
“Cesaré in Reims”, France, “La Muse en
Circuit” in Paris, France, he worked on

a piece commissioned to be performed
within the framework of the Year of
Russia in France. His works were also
performed by the Studio for New Music
ensembles, Moscow Contemporary Music
Ensemble, eNsemble, Ereprijs, Ensemble
Multilatérale, Alter Ego, and Ensemble
Modern. From 2009 to 2016, he worked
as aresearcher and lecturer at the Center
for Electroacoustic Music of the Moscow
Conservatory.

Nikolay Popov was born in 1986 in
Belebei, Russia. He graduated from the
Moscow State Conservatory in 2011
Popov's compositions won awards in
Russia and other countries, such as the
1st prize at the Schnittke Composition
Competition; 2nd & 3rd prizes at the
International Zolotarev Composition
Competition; 1st prize at the Il National
Schostakovich Composition Competition;
4th prize at the Il International
Composition Competition "Petya | Volk";
and 1st prize on the International Dvorak
Composition Competition. Popv attended
master classes given by composers such
as Ivan Fedele, Allen Gossen, Franck
Bedrossian, Rodion Shchedrin, Boris
Tishchenko, and Michel Fourgo.

His compositions were played by such
orchestras and ensembles as the Prague
Philharmonic Orchestra, the Symphony
Orchestra of Theater "New opera", the
Russian Philharmonic Orchestra, the
Symphony Orchestra of Ministry of
Defense of Russia, the Urals Academic
Symphony Orchestra, the chamber
orchestra "Arpeggione", the Studio

for New Music Ensemble, Percussion
ensemble of Mark Pekarsky, GAM-
ensemble, string quartet “Cantando”, and
the ensemble "Cart-Blanche", and others.

The program:

Maryana LYSENKO (*1986)
Similarities (Premiere, 2021)
for accordion and video

Turkar GASIMZADA (*1988)
I was but what your gaze in that dark could distinguish (Pre-
miere, 2021)

for accordion and electronics

Alexey NADZHAROV (*1983)
(the new piece) (Premiere of the new version, 2015/2021)
for accordion, electronics and video

Wingel MENDOZA (*1982)
Thistle flower wings (Premiere, 2021)
for accordion, electronics and video

Paul CLIFT (*1978)
presence, absence, degree (Russian Premiere, 2015)
for accordion and electronics

Nikolay POPOV (*1986)
Biomechanics (Premiere of the new version, 2014/2021)
for accordion, electronics and video

Nadzharov, video




ergej Newski was born in Moscow
in 1972. After completing studies in
the specialist music school at the
State Tchaikovsky Conservatoire,
specialising in music theory, he
studied composition with Jérg Herchet
at the Hochschule fir Musik in Dresden,
and with Friedrich Goldmann at the
Universitdt der Kunste in Berlin. There he
also studied music theory and pedagogy
with Hartmut Fladt. Masterclasses with
Vinko Globokar and Matthias Spahlinger,
meetings with Helmut Lachenmann, Beat
Furrer and Helmut Oehring, and contacts
with the free improvisation scene in Berlin
have all had a lasting influence on his
development as a composer.

Since 1994 his music has been performed
at the leading international New Music
festivals, including the Donauechingen
Festival, Wien Modern, Eclat, the
Gaudeamus Music Week, the Berliner
Festwochen, the ISCM World New Music
Days, the Moscow Territoryfest, and
UltraSchall.

He has received commissions from,
among others, the Deutsche Staatsoper
Unter den Linden, the Berlin Konzerthaus,
Ruhrtriennale, Klangforum Wien,

the Scharoun Ensemble, the Neue
Vocalsolisten Stuttgart, the SWR,
Deutschlandradio, and the Norwegian
Ministry of Culture. Interpreters of his
music include not only Klangforum Wien,
the Neue Vokalsolisten and Ensemble
Modern, but also the Nieuw Ensemble,
Musikfabrik, the Moscow Contemporary
Music Ensemble, KNM Berlin, ensemble
mosaik, as well as soloists and performers
such as Teodoro Anzellotti, Natalia
Pschenitschnikowa, Daniel Gloger and
Michael Lentz, and conductors like

Peter Rundel, Johannes Kalitzke, Jurg

Wyttenbach, Titus Engel, Enno Poppe,
Teodor Kourentzis und Vladimir Jurowski.

In 2006 Sergej Newski won 1st Prize

at the Landeshauptstadt Stuttgart
composition competition for his piece
Fluss (2005 version). In addition, he has
gained various scholarships, including
those from the Villa Massimo/Casa Baldi,
Villa Serpentara, Kunstlerhof Schreyahn,
Cité Internationale des Arts Paris, the
Berlin Senate and the Akademie der
Kunste in Berlin. At the music festival in St.
Petersburg in April 2008, he also received
the audience prize for his composition
Alle, for speaker and ensemble. In 2012

a portrait-CD produced by the German
Music Council will be issued on the label
Wergo.

2012 CD production by the German
Music Council for the label WERGO, a.o.
with VocaalLab Nederland, VocalConsort
Berlin, dem ensemble mosaik, cond. Titus
Engel.

ork as a theater composer
a.0. at the Moscow Tchechov
Artists' Theater (MHT)
(together with director Kirill
Serebrennikov) and at the
Comedie Geneve. Dramaturgical work
at the Komische Oper Berlin (for Olga
Neuwirth's American Lulu).

2011-12 Sergej Newski is music curator for
the project Platform, a series of events
organized by the Center for Contempoary
Art Vinzawod in Moscow, supported by
the Russian Cultural Ministry.

2012- guest lecturer for composition at
the State University of St. Petersburg.

Sergej Newski lives in Berlin.




oscow Contemporary Music

Ensemble (MCME) was founded

in 1990 by Yuri Kasparov,

under the patronage of the

famous Russian composer
Edison Denisov. The ensemble focuses on
promoting 20th and 21st century music.
Itis Russia’s foremost contemporary
chamber ensemble and consists of some
of the best Russian musicians specializing
in modern music.

MCME has strong educational goals

and works closely with both Russian

and international cultural foundations

to bring contemporary music to a wide
range of audiences. As part of this

goal, MCME has organized the annual
fortnight International Young Composers
Academy (Tchaikovsky City, Ural) to bring
together both young composers and
internationally recognized composers in
workshops.

The ensemble’s repertoire is quite
extensive and has included the premiere
of almost 1000 different works.
Particularly, they champion the music of
Russian composers of the 1920's such as
Nikolai Roslavets and Alexander Mosolov.
Additionally, they regularly perform
music by “Shestidesyatniki” (1960’s
Russian) composers (Edison Denisov,
Alfred Schnitke, Sofia Gubaidulina,

etc). MCME regularly performs in

many diverse locales across Russia (80
cities) and elsewhere in the world (28
countries). MCME performed on the

best concert stages, took part in the
biggest international festivals such as
“Moscow Biennale for Contemporary Art”,
“DiaghilevFest” (Russia, Perm), “Radio-
France presences” (Paris), “FrankfurtFest”,
“Maerzmusik-Berlinerfesrspiele”
(Germany), “Gaudeamus music week”,
“The Night of the Unexpected” (the
Netherlands), “Warsaw Autumn” (Poland),
“Klangspuren” (Austria), “Tranasrt” (Italy)
and other.

MCME has collaborated with the leading
composers of the world, lannis Xenakis,
Gyorgy Kurtag, Frederic Rzewski, Louis
Andriessen, Beat Furrer, Klaus Lang,
Philippe Leroix, Mark Andre, Enno Poppe
are among them. MCME has recorded
more than 50 CDs for leading CD labels,
including Olympia (UK), Harmonia Mundi
(France), Triton (Japan), Donemus (The
Netherlands), Fancymusic (Russia), etc.

Each season MCME gives around 70
concerts in Russia and abroad. The
special place in repertoire is allocated

for music of young Russian and foreign
composers. The ensemble also takes
active partin the international multimedia
and theatrical projects. In 2009 MCME
became the winner of the Award ACTION
in support of theatrical initiatives. In 2013
MCME got the Award GOLDEN MASK.

m-cGm-e.ru

Moscow Contemporary Music Ensemble, (Russia)

The program:

Andrew MAXBAUER (*1990)
Nocturne (Premiere, 2021)
for flute, clarinet, piano, violin and cello

Svetlana LAVROVA (*1970)
Melancholy-21 (Premiere, 2021)
for flute, clarinet, piano and cello

Boris FILANOVSKY (*1968)

Infinite Superposition #1. Iteration 2 (Premiere, 2021)

for violin and piano

Olga RAEVA (*1971)
Ethiopian coffee (Premiere, 2020)
for flute, bass clarinet and piano

Artur ZOBNIN (*1988)
Our red stars (Premiere, 2021)
for flute, clarinet, violin, cello and tape




orn in Milan, holding dual Italian-
Swiss citizenship, Oscar Bianchi
completed degrees in composition,
choir conducting and electronic
music at the Giuseppe Verdi
conservatory of Milan. He pursued
further studies in composition taking part
in master programs such as at IRCAM
— Centre Pompidou and with a doctoral
degree at Columbia University in New
York under the guidance of Tristan Murail.

“Vitality, pulsing rhythms, and virtuosity
are the hallmarks of the music created by
Bianchi, who reveals a sensible interest in
new phrasings and new ornamentations,
something to be expected from someone
whose ears are finely attuned to the
music from all corners of the globe. A
vocal quality, even in his instrumental
work, can strike us as a prominent feature
of his music. Exuberant and intelligent,
this vocal dimension plays with a refined
art of accentuations in all its intermediate
degrees. We know him now increasingly
interested in cantata, opera and staged
works: at its core, Bianchi's music
continues to be guided by the challenge
of dramaturgical and formal issues. The
unexpected contrasts between voluble
virtuosity and contemplative stasis are
the driving force of his flair for dramatic
gesture. His music is joyfully violent in
breath and in song but may suddenly
come to rest in prayer, via a specific
harmony, as though struck by the
noonday light" (Jean-Luc Plouvier, Ictus
Ensemble).

Commissioned by the Aix-en-Provence
Festival and Théatre & Musique, his first
opera, Thanks to My Eyes, libretto and
direction by Joél Pommerat, received
critical acclaim by audiences and critics
alike (A masterly portrait of Melancholy,
Le Monde, July 7, 2011).

His music has been performed by
outstanding orchestras and soloists
such as the Symphonieorchester des
Bayerischen Rundfunks, Gewandhaus

Leipzig, Orchestre Philharmonique de
Radio France, DSO, Ensemble Modern,
Klangforum Wien, London Sinfonietta,
Ictus, Asko-Schoenberg, JACK, Diotima,
Arditti, Les Percussions de Strasbourg,
Remix, Nieuw Ensemble, L'ltinéraire,
Contrechamps, ICE, Alarm Will Sound,
Sabine Meyer, David Grimal, Pablo Heras-
Casado, Markus Poschner, Jonathan
Stockhammer, KNM Berlin, Phoenix,
Collegium Novum Zdrich.

pcoming projects include new
works for the Symphonieorchester
des Bayerischen Rundfunks,
Orchestre Philharmonique de
Radio France, Orchestra della
Svizzera ltaliana, Diotima, Accroche Note
and Ensemble Modern. Oscar Bianchi was
a guest of the DAAD Kunstlerprogramm
Berlin, Pro-Helvetia in Warsaw and
Johannesburg and the Atlantic Center for
the Arts in Florida. He has been awarded
numerous prizes, such as the Gaudeamus
first Prize and the Grand Prix de la SACEM.
«Partendo» has been awarded with
the 2016 IMC International Rostrum of
composer's prize while his first CD Portrait
won the German Record Critics' Award
in 2013. As the artistic director of the
International Young Composers Academy
Ticino Musica, and board member of
reMusik.org Festival St. Petersburg Oscar
Bianchi has been a champion for a young
generation of talented composers from all
around the world who he fosters tirelessly.

oscarbianchi.com




aphaél Cendo (*1975) was born in Nice,

after studying piano and composition at the

Ecole Normale de Musique de Paris, Cendo

followed the composition curriculum of the

Conservatoire de Paris (2000-2003), from
which he graduated in composition, analysis and
orchestration. He then entered the composition and
computer music class of the IRCAM. (2003-2006).
During his training, he will have received the lessons
of Allain Gaussin, Marco Stroppa, Brian Ferneyhough,
Fausto Romitelli and Philippe Manoury.

He has taught at the Conservatoire de Nanterre, the
Escola Superior de MUsica de Catalunya of Barcelona
(Catalonia College of Music), at the Darmstadt
Summer School (2012-2014), at the “New Voices”
composition sessions in Royaumont Abbey (2012-
2016) and is regularly invited to give master classes
and conferences in the United States, Russia and
Europe. He is the director of the University of Altitude,
a summer academy of composition that takes place
every year in Saint-Martin-Vésubie.

From 2009 to 2011, he was a resident at the Villa
Médicis of the French Academy in Rome. In 2007,
Cendo received the Prix Espoir, awarded by the Francis
and Mica Salabert Foundation, from the Orchestre
symphonique de Montréal's International Composition
Competition. In 2009, he received the Pierre Cardin
Prize from the Académie des Beaux-Arts and in 2011
and 2015 the Hervé Dugardin and Georges Enesco
Prize from SACEM. Cendo currently lives and works in
Berlin.

Raphaél Cendo's music tends towards excess and
saturation. He sculpts from crude masses and
extracts complex sounds. Energy from the performers
themselves puts this sound matter into a state of
tension through a blending of timbres and a contrast
of forms.

His works are performed by internationally

renowned musicians and ensembles such as the
Klangforum Wien, the Tana Quartet, Linea, Dal Niente,
Alternance, Cairn, Ictus, Intercontemporain, Itinéraire,
musikFabrik, the Nouvel Ensemble Moderne, Either/
Or, Yarn/Wire, the Diotima Quartet, the Orchestre
national d'lle-de-France, the Orchestre symphonique
de Montréal, the Bavarian Radio Symphony Orchestra,
the Munich Radio Orchestra, Les Percussions de
Strasbourg and more.




achineria Octophonicais a
creation of multi-channel
composition for electronics
and objects by Dmitry Shubin.
Spatial music generally refers
to music that deliberately uses sound
localization as a compositional technique.
Spatial sound is associated particularly
with electro-acoustic music and denotes
the projection and localization of sound
sources in physical or virtual space, or the
directional movement of sound in space.

Spatial audio performance does take
place in the huge engine room of the
Krasin Icebreaker, which was built in 1916.
The speakers of the 8-channel sound
system are placed at various points of
the space filled within the ship’s hull

and throughout the different decks,
creating a single sound field, where the
listening point predetermines what is
heard. The industrial construction of

the boat turns out to be identical to the
acoustic construction of the space. The
composition therefore works with "pure"
sound, using the placement of speakers
in space. The transfer of a performance
to another space will lead to the complete
change of the composition. In addition

to the used electronics, there are also
objects used in the composition which are
the actual parts and details of the ship's
machine. In this case, the sound is picked
up by contact microphones and further
processed by means of electronics.

The sound in this case is not "modeled",
but completely depends on the
peculiarities of the metal surfaces, tilt
angles, and the re-reflections of the
sound waves in the ship. In addition to
the electronics and objects, the parts of
the ship's machine themselves are also
used in the composition. Field recordings
are also used as sound material, for
example, real noises of ship mechanisms
or the sounds of ice beating against the
hull of the ship going through an ice field.
Dmitry Shubin is a pianist, improviser,
and a conductor. He was born in 1963

in Leningrad where he works in various
fields of contemporary music, from free
jazz bands to solo work with electronics
and sound art projects. The main areas of
his musical interests: improvised music,
electroacoustics, piano and electronics,
spatial sound, conducted, and structural
improvisation. He has participated in
numerous concerts and festivals, creator
and ideologist of various projects in the
field of contemporary improvised music.
Shubin is the founder and conductor

of the St. Petersburg Improvisation
Orchestra (2012), the first ensemble

in Russia to work with conducted
improvisations. He leads classes on
theory and practice of improvisation

at the School of Improvised Music (St.
Petersburg). Shubin is the initiator of
several projects like the Sound Theater,
the exposition project of graphic notation
"Graphics of Sound ", the Laboratory of
Spatial Music, etc.). He is the art director
of the St. Petersburg Sound Museum
and the curator of the EPICENTROOM
(since 2019) and “Sound: On" (2014-
2019) festivals. Shubin is the laureate of
the Grand Prix of The Sergey Kuryokhin
Contemporary Art Award (2016).

ICEBREAKER BAR

KPACUH

KRASIN

Monday, 24 May 2021
Icebreaker Krasin (Museum)
17:00

Dmitry Shubin (Russia)
Machineria Octophonica for 8 channels spatial
electronics



lexey Potapov is an electric and classical

guitarist and a laureate of international

competitions. He was born and raised in the

Volgograd. Potapov graduated from the Music

College of the Volgograd Conservatory named
after Serebryakov and the Gnesin Russian Academy
of Music. He studied classical guitar under Sergey
Matokhin, Alexander Frauchi and Dimitriy lllarionov.
He also undertook a qualification apprenticeship at
the Contemporary Music Department of the Moscow
State Tchaikovsky Conservatory under the tutelage of
composer Vladimir Tarnopolski.

As a soloist and a participant he collaborates with
leading new music ensembles and orchestras such
as GAMEnsemble, Studio of New Music, and the State
Academic Symphony Orchestra of Russia “Evgeny
Svetlanov”, the Tchaikovsky Symphony Orchestra, and
more.

Alexey Potapov participates in both academic and
improvisational music performances and projects.
His repertoire covers a wide stylistic spectrum from
classical and ancient music to modern music and

free improvisations. A number of compositions

were written for Alexey by Moscow composers
including Nikolay Popov, Alexey Nadzharov, Andrey
Besogonov, Anna Pospelova, Evgeniya Bril and more.
He performed a considerable number of both Russian
and world premieres.

Today theater is also an integral part of Potapov's life.
He took partin the following theatrical performances
of the Center for Drama and Directing: "Mama"

by Vladimir Pankov, "It's All About Her" by Philip
Vinogradoy, "Alyona Chizhuk's Diary" by Alexey
Razmakhov, as well as in "Norma" by Maxim Didenko
at the Drama Theatre on Malaya Bronnaya (music

by Alexey Retinsky). He is also a musician of the
"CooperationLab" project.

Monday, 24 May 2021
Catherine Assembly
20:00

Alexey Potapov, electric guitar and classical guitar (Russia)

The program:

Anna POSPELOVA (*1986)
Pulse Action (Premiere, 2021)
for electric guitar

Andrey BESOGONOQV (*1990)
Burn Me (Premiere, 2021)
for classical guitar

Rubens ASKENAR (*1982)
Taranta (Russian Premiere, 2015)
for classical guitar and smartphone

Karlheinz ESSL (*1960)
Sequitur VIII (Russian Premiere, 2008)
for electric guitar and and live electronics

Dai FUJIKURA (*1977)
Sparking Orbit (Russian Premiere, 2013)
for electric guitar and electronics

Jake ADAMS (*1996)
Sky and Water (Russian Premiere, 2020)
for classical guitar

Thomas KESSLER (*1937)
Guitar Control (Russian Premiere, 1999)
for guitar and live electronics



NM CAHKT-NETEPEYPICKUIA

m;; MY3EW 3BYKA

Sunday, 23 May 2021
Sound Museum
17:00

FACTION
The program:

Samir TIMAJCHI (*1992)
Match (Premiere, 2021)
for accordion and harp

Lukas Huber (*1990)
ein (Russian Premiere, 2018)
for two guitars

Raphaél CENDO (*1975)
FACTION (Russian Premiere, 2011)
for piano, percussions and e-guitar

Dmitry SHUBIN (¥1963)
This Form is Closed
For piano and objects (Premiere, 2021)

Performers:

Boris Nikonov, percussion
Alexey Glazkov, piano
Denis Sorokin, guitar
Anton Glushkin, guitar




ladimir Tarnopolski (*1955) born

in Dnepropetrovsk. He studied

composition at the Moscow

Tchaikovsky Conservatory with

Edison Denisov and Nikolai
Sidelnikov.

Tarnopolski is a frequent guest in many
Western contemporary music festivals,
such as: AlImeida Festival London,
Beethovenfest Bonn, The Berliner
Festwochen, Dresdner Tage fur Neue
Musik, Frankfurter Musikfest, Holland
Festival, Hommage aux Russes Paris,
Huddersfield Contemporary Music
Festival, Klangspuren festival in Austria,
La Biennale di Venezia, Make Music
Together in Boston, Manca festival in
Nice, The Mannes festival in New York,
Minchener Biennale, The Schleswig-
Holstein Musikfest, Sonic Boom New
York Festival, Tage fur Neue Musik Zurich,
Warsaw Autumn, Wien Modern, The World
Music Days of the ISCM and many others.

Composer has written pieces on
commission for some of the world's
leading orchestras, among them the
Symphonieorchester des Bayerischen
Rundfunks, Ensemble Modern, Ensemble
InterContemporain, Musikfabrik,
Schonberg Ensemble, Ensemble

of Soloists of the Bolshoi Theatre,
Klangforum Wien and others. His stage
works were premiered at the Minchener
Biennale, Beethovenfest Bonn, Barbican
Hall London, Rencontres Musicales
d'Evian, Contemporary Dance Festival
Netherlands, Bergen Festival and others.

Tarnopolski's compositions contain a
fulminantly charged musical substance
fitting into a concisely articulated, well-
balanced construction.

Tarnopolski was one of the initiators of
the Association of Contemporary Music
in Moscow (1989), which represented a
group of composers, who reacted against
the official Soviet cultural philosophy of
"socialist realism". In 1993 he founded the

Centre for Contemporary Music at the
Moscow Conservatory, the first of its kind
in Russia, and the Studio for New Music
Ensemble.

In 1994 Tarnopolski founded the Moscow
Forum, an annual International Festival of
Contemporary Music, the main focus of
which is the integration of contemporary
Russian music with Western European
contemporary music. His long-term
projects "The Anthology of the Avant-
garde", "Red Wheel. The Unknown Russian
Music of the XX century", "Russia-
Germany. Chapters of the XX Century
Music History", "Freedom of Sound!",
"Europe through the eyes of Russians.
Russia through the eyes of Europeans"
and others have obtained recognition in
Russia and abroad.

Since 1992 Tarnopolski has been a
professor of composition at the Moscow
Tchaikovsky Conservatory. Many his
students have won prizes at international
competitions for young composers.
Tarnopolski founded a new Contemporary
Music Department in 2003. He has held
numerous composition seminars in
Russia, Austria, France, Germany, Great
Britain, Italy, the Netherlands, Poland,
Sweden, Switzerland, USA and other
countries, including such universities as
Harvard, Oxford, Cambridge and others.
Vladimir Tarnopolski has been the first
and so far the only Russian composer who
was invited as a docent to the Darmstadt
International Courses for New Music
(2010).

Tarnopolski's musical compositions have
been awarded many prizes including the
Dmitri Shostakovich Prize (Russia) and
the Paul Hindemith Prize (Germany).
Tarnopolskiis a member of the Saxon
Academy of Arts.

tarnopolski.ru




The Gallery of Actual Music
Ensemble (GAMEnsemble) was
founded by composer Oleg
Paiberdin.

The basic mission of GAMEnsemble

is performance of new music

with an emphasis on the works
written for the last decade by
contemporary composers, initiation of
interdisciplinary projects on crossing
of musical and visual aspects in arts.
Works of domestic and foreign musical
avant-guard classics of the XX century
are included in GAMEnsemble's
programs as well.

One of GAMEnsemble's main purposes
is formation of actual zones of modern
music art where freely there are basic
art strategies — the newest chamber
music, improvisational music, visually-
acoustic performances and video art,
mutually incorporating and creating
uniform art process. GAMEnsemble
closely cooperates with contemporary
composers, artists, choreographers,
directors, animators, word and theater
masters.

GAMEnsemble constantly collaborates
with Moscow State Philharmonie,
CoOPERAtion Laboratory, Saint
Petersburg Contemporary Music
Center reMusik.org, Union of

Russian Composers, Museum of
Sergey Prokofiev in Moscow, Sterkh
Contemporary Arts Gallery in Surgut,
and many others.

GAMEnsemble is regular participant
of Another Space International
Contemporary Music Festival in
Moscow Philharmonie, CoOPERAtion
workshop in Moscow, Moscow Autumn
Contemporary Music Festival, reMusik.
org Saint Petersburg Contemporary
Music Festival, Prokofiev's Time All-
Russian Composition Competition

in Museum of Sergey Prokofiev in
Moscow, and many others.

GAMEnsemble participated in many
festivals of Moscow, St. Petersburg,

Novosibirsk, Yekaterinburg, Surgut,

Nizhny Novgorod, Tomsk, Kemerovo,
Kaliningrad, Barnaul, Abakan, Perm,

Gdansk, Paris, Lviv.

GAMEnsemble has had individual
subscriptions in Moscow Philharmonie
since 2010.

In 2018, reMusik.org's publishing

house has released the CD GAME: The
Beginning with the works specially written
for GAMEnsemble by young Russian
composers.

www.gamensemble.ru

Sunday, 23 May 2021
New Stage of the Alexandrinsky Theatre
20:00

The Gallery of Actual Music Ensemble (Russia)
Artistic Director: Oleg Paiberdin

The program:

Miles FRIDAY (*1993)
All the Little Spots in its Geography (Premiere, 2021)
for saxophone, electric guitar, cello, sine tones, and live process-

ing

Kevin JUILLERAT (*1987)
Jeux (Russian Premiere, 2014)
for bass clarinet and cello

Kostas ZISIMOPOULOS (*1994)
Rheuma (Premiere, 2021)
for amplified ensemble

Roman PARKHOMENKO (*1993)
Collision (Premiere, 2021)
for saxophone, electric guitar, cello and tape

Kevin KAY (*1995)

subvitreous (Premiere, 2021)

for tenor saxophone, electric guitar, cello, midi keyboard and
electronics

Alexey SYUMAK (*1976)
Lethal Reading (Premiere of the new version, 2006/2021)
for saxophone, electric guitar, cello and midi keyboard

Dmitry MAZUROV (*1982)
Mimicry (Premiere, 2021)
for tenor saxophone, electric guitar, cello and midi keyboard

Performers:

Nikita Agafonov, tenor saxophone
Alexey Potapov, electric guitar
Yulia Migunova, cello

Oleg Paiberdin, midi keyboard
Nikolay Popov, electronics



he Studio for New Music (SNM) is
the leading contemporary music
group in Russia. The ensemble was
founded by composer Vladimir
Tarnopolski and conductor Igor
Dronov in 1993. Their first concert
was given in France with Mstislav
Rostropovich as conductor. Every year the
ensemble performs about 50 programs
in Moscow and throughout the country.
Studio is a frequent guest at many
Western contemporary music festivals.
SNM has performed at such major venues
as Berlin Philharmonie, Konzerthaus
Wien, Konzerthaus Berlin, Cité de la
Musique Paris, Jacqueline du Pre Concert
Hall Oxford, Paradiso Amsterdam,
Deutschlandfunk KéIn, Schénberg
Center Vienna, Festspielhaus Hellerau
Dresden and many others. Ensemble
has conducted a variety of workshops
at the universities of Oxford, Harvard
and Boston to name a few and has been
the first and so far the only Russian
group which was invited as ensemble-in-
residence at the Darmstadt International
Courses for New Music in 2010.

SNM has premiered about 900
compositions of russian and foreign
composers. In collaboration with the
Ensemble Modern the group also
performed the russian premiere of
Requiem by Hans Werner Henze and
most recently of “...zwei Gefuhle” by
Helmut Lachenmann. In cooperation with
many others with other ensembles Studio
has first performed in Russia works by
Andriessen, Boulez, Ferneyhough, Grisey,
Hurel, Lachenmann, Ligeti, Murail, Rihm,
Nono, Stockhausen, among others.

SNM has presented about 60 concert-
portraits of the leading contemporary
composers. Many of them such as Ivan
Fedele, Nicolaus A. Huber, Enno Poppe,
Gérard Zinsstag, Roger Redgate have
written new works especially for the

group. Particular attention has always
been payed to all kinds of collaboration
with young composers in competitions,
workshops, and various other forms.

During last years Studio for New

Music focuses on the projects with

live electronics, video and multimedia
commissioning new works from Russian
and European composers. Ensemble
have produced in Moscow several
contemporary stage works, such as Luci
mie traditrici by Salvatore Sciarrino,

Le petit chaperon rouge by George
Aperghis, Jenseits der Schatten by
Vladimir Tarnopolski and several others.
Among vast repertoire of the group,
special attention is also given to the Early
Russian Avant-garde (Nicolai Roslavets,
Alexander Mosolov, lvan Vyshnegradsky,
Gavriil Popov and many others). One of
the most important events of this kind
was the world premiere of the Chamber
Symphony No. 2 by Nikolai Roslavets
(composed in 1934), which was recently
found in an archive.

NM is the ensemble-in-residence
at the Moscow Tchaikovsky
Conservatory. Itis the core
ensemble for the Moscow Forum
Festival for contemporary music.
In 2002, 2005 and 2012 Studio for New
Music won the grants of the Ernst von
Siemens Musikstiftung for several
projects, including two-years anthological
series of concerts with Russian and
German music of the 20th in Moscow and
Russian regions. Studio for New Music
won the grant of European Commission
for the realization of the large-scale
project “Europe through the eyes of
Russians. Russia through the eyes of
Europeans” with 18 new compositions
by Russian and European composers
commissioned.

studionewmusic.ru

Saturday, 22 May 2021
Jaani Kirik Concert Hall
20:00

Studio for New Music (Russia)
Conductor: Igor Dronov

The program:

Katharina ROSENBERGER (*1971)
scatter 2.0 (Russian Premiere, 2010)
for flute, clarinet, percussions, piano, violin and cello

Andreas EDUARDO FRANK (*1987)
sharp switch soft - Il (Russian Premiere, 2016)
for bass flute, bass clarinet, piano and cello

Alexander RADVILOVICH (*1955)
Scardanelli Lines (Premiere, 2021)
for clarinet and ensemble

Barblina MEIERHANS (*1981)

Holzern so modern sentimental geworden (Russian Premiere,
2017)

for flute, clarinet, piano, violin, cello and tape

William BLANK (*1957)
figures libres (Russian Premiere, 2009/2018)
for flute, clarinet and viola

Gary BERGER (*1967)
Leerstelle (Russian Premiere, 2007)
for bass flute, bass clarinet, percussions, violin and tape

Vladimir TARNOPOLSKI (*1955)
Perpetuum Moebius (Russian Premiere, 2017)
for flute/alto flute, bass clarinet, piano, violin and cello

Performers:

Victoria Koroleva, flute

Nikita Agafonov, clarinet
Andrey Vinnitsky, percussion
Natalia Cherkasova, piano
Marina Katarzhnova, violin
Olga Galochkina, cello
Nikolay Popov, electronics



ikhail Krutik is a violinist

and composer. He was born

into a family of musicians in

Krasnoyarsk in 1980. Mikhail

graduated from the St.
Petersburg State Conservatory in 2003,
and completed an internship in 2003-
2005. He is a laureate of the International
Youth Competition of Performers and
Composers (2001, St. Petersburg),
the Max Reger Chamber Ensemble
Competition (2002, Sondershausen),
the 20th Century Music Competition of
Valentino Bucchi (2002, Rome).

Mikhail Krutik has been playing the violin
with the Symphony Orchestra of the St.

Petersburg State Philharmonic since 1999.

In 2008 he took a post in the orchestra as
the second concertmaster. As a soloist,
he has performed with the Mariinsky
Theater Orchestra, German collectives
such as the Klassische Philharmonie
Nordwest and the Neue Philharmonie
Hamburg, and the chamber ensemble
“Soloists of St. Petersburg”. His solo
concerts took place at various and
beautiful concert venues throughout the
magical city of Saint Petersburg like the
Grand Hall and Chamber Hall of the St.
Petersburg Philharmonia, the Mariinsky
Theatre Concert Hall, the Moscow State
Conservatory, the Glinka Museum,
Beethovenhalle in Bonn, Rudolf-Oetker-
Halle in Bielefeld and others.

Since 1994 has been active as a
composer. In 1995 he was awarded

a diploma at the International Youth
Composition Competition “I Am A
Composer” (St. Petersburg). Krutik's music
is regularly performed in such festivals

as Sound Ways, St. Petersburg Musical
Spring, Land of Children, Festival of
Remembrance and others.

In 2003, 2004 and 2011 he participated in
a composition project held by the Pro Arte
Institute 'Pythian Games', in 2004. He was
awarded the prize for the composition
“Twenty Seven”. Krutik's work for Films
won the Black Square Prize and prizes

at the Kinoshock Film Festival and the
49th October Salon in Belgrade. In 2016,
the Moscow label FANCYMUSIC released
Krutik's chamber music album. In 2017,
he became composer in residence at

the Krasnoyarsk State Philharmonic
Orchestra.

Third place
Saturday, 22 MAY 2021
19:00

Mikhail Krutik, (Russia)
violin

The program:

Alyssa ASKA (*1985)
The only water in the forest (Premiere, 2021)
for violin and delays

Zhuosheng JIN (*1991)
Pale Flower IV (Premiere, 2021)
for violin

Jeeyoung YOO (*1984)
Papierdrachen und Spiegel (Premiere, 2021)
for violin and live-electronics

Carlos NUNEZ MEDINA (*1985)
Crystal Gen | (Premiere, 2021)
for violin

Gérman TORO PEREZ (*1964)
Rulfo / voces Il (Russian Premiere, 2005/06)
for violin



uhe Quatuor Diotima is one of
the most in-demand chamber
ensembles in the world today;
it was formed in 1996 by
graduates of the Paris national
conservatory (Conservatoire National
Supérieur de Musique de Paris).
The quartet's name evokes a double
musical significance: Diotima is at once
an allegory of German romanticism -
Friederich Holderlin gives the name
to the love of his life in his novel
Hyperion- and a rallying cry for the
music of our time, brandishedby Luigi
Nono in his composition Fragmente-
Stille, an Diotima.

The Quatuor Diotima has worked in

close collaboration with several of

the greatest composers of the late
twentieth century, notably Pierre Boulez
and Helmut Lachenmann. The quartet
regularly commissions new works from
the most brilliant composers of our time,
including Toshio Hosokawa, Miroslav
Srnka, Alberto Posadas, Mauro Lanza,
Gérard Pesson, Rebecca Saunders and
Tristan Murail. Reflected in the mirror of
today's music, the quartet projects a new
light onto the masterpieces of the 19th
and 20th centuries, especially Beethoven,
Schubert, the Second Viennese School
(Schoenberg, Berg and Webern), as well as
Janacek, Debussy, Ravel and Bartok.

The Quatuor Diotima has recorded
exclusively for the Naive label for ten
years; in 2016 they launched their Diotima
Collection for that label, devoted to

the works of major composers of our
time. The first releases in the collection,
devoted to Miroslav Srnka and Alberto
Posadas, are to be followed with musical
portraits of Gérard Pesson, Enno Poppe
and Stefano Gervasoni to be released
within a box at Naive in 2021. In addition,
chamber music by Mauricio Sotelo will be
presented on an album.

Since 2008 The Quatuor Diotima has had
a privileged relationship with the Région
Centre-Val de Loire, which hosts the
quartet in residence. This relationship is
also an important laboratory for artistic
and pedagogical projects. The Quatuor
Diotima has developed a series of quartet
concerts in Orléans that brings together
a new generation of quartets with
established ensembles. At the I'Abbaye
de Noirlac, the quartet hosts and teaches
master-classes that bring together young
composers and quartets from around the
world.

This season the quartet performs in
renowned chamber music series as well
as those devoted to world premieres

and contemporary music. 2021-2022

also marks the highlight of having been
nominated as "Artist-in-Residence” of
renowned University of Chicago. Quatuor
Diotima plans three longer stays including
performing, workshops and teaching.

Friday, 21 May 2021
Mariinsky Theatre Concert Hall
19:00

Quatuor Diotima (France)

The program:

Sarah NEMTSOV (*1980)
weggeschliffen (Russian Premiere, 2018)

Oscar BIANCHI (*1975)

Sintonia, String Quartet No. 3 (Russian Premiere, 2021)

Sergej NEWSKI (*1972)
String Quartet No. 3 (2009)

Bruno MANTOVANI (*1974)

String Quartet No. 7 (Russian Premiere, 2021)

Performers:

Yun-Peng Zhao, violin
Constance Ronzatti, violin
Franck Chevalier, viola
Pierre Morlet, violoncello
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31.05 7/ MONDAY

01.06 / TUESDAY

02.06 / WEDNESDAY

17:00

20:00

10:00

17:00

20:00

11:00

20:00

Online
Composer meet-and-greet:
Stefan Prins (Belgium)

Catherine's Assembly

Ensemble C Barré (France)

Herzen State University
Reading session: Ensemble recherche

Catherine's Assembly
Serafima Verholat, saxophon (Russia)

Centre of Arts and Music of the Library of Mayakovsky
Alexei Glazkov, piano (Russia)

Herzen State University
Reading session: St. Petersburg Piano Trio

St. Petersburg State Philharmonia
ensemble recherche (Germany)

remusik.org

ADDRESSES

Mariinsky Theatre Concert Hall
Dekabristov St., 37

St. Petersburg State Philharmonia
Mikhaylovskaya Ulitsa, 2

New Stage of the Alexandrinsky Theatre
Fontanka River Embankment 49, Lit A

Sheremetev Palace
Fontanka Embankment, 34

Saint Petersburg Academic Capella
Moika Embankment, 20

House of Radio
Malaya Sadovaya St, 2

St. Petersburg State Conservatory
Glinka St., 2, Lit A

Catherine's Assembly
Griboyedov Channel Embankment, 88-90

Masterskaya M. K. Anikushina
Vyazemsky Ln., 8

Icebreaker Krassin Museum
Leytenanta Shmidta emb., 23 line

Sound Museum
Ligovsky Ave, 53

Arts Square Gallery
Ital yanskaya St., 5

Herzen State University
Moika Embankment, 48-50

Art Center “Pushkinskaya-10"
Ligovsky Ave, 53

Centre of Arts and Music of the Library of Mayakovsky
Nevsky pr., 20

Yaani Kirik Concert Hall
Ulitsa Dekabristov, 54A




FESTIVAL CALENDAR

21.05/ FRIDAY

22.05 / SATURDAY

23.05/ SUNDAY

24.05 / MONDAY

25.05/ TUESDAY

19:00

13:05

17:00

20:00

10:00

13:00

14:00

17:00

20:00

11:00

14:00

17:00

17:00

20:00

11:.00

17:00

19:30

Mariinsky Theatre Concert Hall
Quatuor Diotima (France)

Online
International New Music Forum
Digitalization and Environment

Third place
Mikhail Krutik, violin (Russia)

Jaani Kirik
Studio for New Music Ensemble (Russia

St. Petersburg State Conservatory
Reading session: Quatuor Diotima (France)

Online
International New Music Forum
Artistic Practices and Experience

St. Petersburg State Conservatory
Composer meet-and-greet:
Vladimir Tarnopolski (Russia)

Sound Museum
FACTION

New Stage of the Alexandrinsky Theatre
Gallery of Contemporary Music Ensemble (Russia)

St. Petersburg State Conservatory
Composer meet-and-greet:
Rafael Cendo (France)

Online
Composer meet-and-greet:
Oscar Bianchi (Switzerland)

Online
International New Music Forum
Curatorial Practices

Icebreaker Krassin Museum

Machineria Octophonica for 8 channels spatial elec-
tronics (Russia)

Dmitry Shubin, Machineria Octophonica (Russia)

Catherine's Assembly
Alexey Potapov, electric guitar (Russia)

St. Petersburg State Conservatory
Composer meet-and-greet:
Sergej Newski (Russia)

Arts Square Gallery
Chirkov, Nadjarov, and Popov (Russia)

Masterskaya M. K. Anikushina
Moscow Contemporary Music Ensemble (Russia)

26.05/ WEDNESDAY

27.05/ THURSDAY

28.05 / FRIDAY

29.05 / SATURDAY

30.05 7/ SUNDAY

11:00

13:00

17:00

21.00

11:00

18:00

21:00

11:.00

17:00

20:00

15:00

20:00

14:00

17:00

20:00

St. Petersburg State Conservatory
Composer meet-and-greet:
Dmitri Kourliandski (Russia)

Herzen State University

Reading session: Moscow Contemporary Music Ensem-
ble (Russia)

Online
International New Music Forum
Lydia Rilling (Luxemburg)

Saint Petersburg Academic Capella
Konus Quartett (Switzerland) and Klaus Lang (Austria)

St. Petersburg State Conservatory
Composer meet-and-greet:
Sarah Nemtsov (Germany)

Sheremetev Palace
Vacuum Quartet (Russia)

House of Radio
Konus Quartett (Switzerland)

St. Petersburg State Conservatory
Composer meet-and-greet:
Klaus Lang (Austria)

Catherine’s Assembly
Christian Kobi, saxophone (Switzerland)
and St. Petersburg Improvisers Orchestra (Russia)

New Stage of the Alexandrinsky Theatre
Moscow ensemble of contemporary music

Herzen State University
Reading session: Ensemble SEV (Israel)

New Stage of the Alexandrinsky Theatre
Schallfeld Ensemble (Austria)

St. Petersburg State Conservatory
Composer meet-and-greet:
Alexander Radvilovich (Russia)

Art Center “Pushkinskaya-10"
lvan Bushuey, flute solo (Russia)

New Stage of the Alexandrinsky Theatre
Ensemble SEV (Israel)

remusik.org



The music world and the live music scene
in particular with its creative community
have faced the biggest challenge ever with
the appearance of COVID-19. In response
to this unprecedented situation, reMusik.
org organized for the first time ever a
highly successful online music festival
inJuly of last year with many streamed
concerts and composers conducting
online educational master classes.
Despite the many logistical difficulties we
are still encountering in 2021 due to the
Coronavirus Pandemic, I am delighted that
this year the audience and the performing
music artists of the International Festival
will meet not online, but in person, and so
experiencing the concerts ‘live’ together
at the most historical and cultural venues
in St. Petersburg.

This year reMusik.org has indeed much to
celebrate. The St. Petersburg International
Festival has become a feature event for
‘New Music'in Russia and as a whole in
the world of contemporary music. While
the 2021 music event is the 8th festival,
reMusik.org is celebrating its 10-year
anniversary by offering a wide variety

of contemporary classical music to its
audience. The beautiful concert halls

will host many renowned music artists,
ensembles, and celebrated composers
from Europe and around the world.

Throughout its short history, reMusik.
org Festival has evolved much. This
year's concert program highlights more
participating artists and concerts than
ever. With their performances they
present interactive music exhibitions,
showcasing how the played sounds can be
connected with the various phenomena
in our immediate environment around
us, objects and sounds that we
encounter and interact with every day.
The expansion of the festival was also

in a huge part due to the success of its
educational program, which was made
available to many talented musicians
and composers during the past years.
Educational courses and master classes

that are offered by reMusik.org challenge
participants to explore music styles,
experiment with innovative sounds, and
approaches to perform New Music. In this
way emerging talented composers have
the opportunity to find their own voice
and perform music that is meaningful to
them, while adding to the richness of the
ever expanding music experiences..

The growing interest in New Music

is based on a combination of music
appreciation and various cultural aspects
that bring more and more music lovers
together, as New Music provides a

space for new experiences and in-depth
discussions. In doing so, this event

does not only create an open platform
for a new generation of musicians to
perform, but also provides the necessary
elements for cultural dialogue that makes
it possible to promote new ideas and
support investigative and experiential
journeys into New Music.

The realization of this exciting two week
music exhibition would not be possible
without the many supporters reMusik.
org can count on. The backing of different
organizations and the support of many
governments make it possible for the
festival to present its international music
platform and to be the special and
extraordinary event it is. My particular
appreciation goes out to the Russian
Ministry of Culture and the St. Petersburg
Government, who assisted reMusik.

org with its logistical and organizational
needs. On behalf of reMusik.org and the
entire team, let me express my sincere
gratitude to all those who have and will
support the St. Petersburg International
New Music Festival for years to come. |
wish everyone an enjoyable festival with
wonderful music experiences of a lifetime.

Sincerely,
Mehdi Hosseini

Artistic Director St. Petersburg
International New Music Festival




Dear friends,

On behalf of the Ministry of Culture of the Russian Federation, |
am happy to welcome you at the opening of the 8th St. Petersburg
International New Music Festival.

The largest creativity project continues to actively grow and gain
wide popularity, attaining its own traditions, constantly attracting
bright talented musicians for participation. This platform is well-
known for its rich program, big names and premieres. In the modern
cultural space, academic music shows promising prospects, it opens
up new wonderful forms and expands the limits of creativity. | am
sure that this significant cultural event in the life of our country will
evoke a significant audience interest as well as delight guests with
performances from both widely known stars and young promising
artists.

I' wish you a celebratory mood and amazing discoveries!

Ministry of Culture of the Russian Federation
Olga Lyubimova




