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The Organizing Committee would like to express its thanks
and appreciation for the support and assistance provided
by the following people:

Eltje Aderhold, lvan Alexandrov, Anna Arutyunova, Olga Chukova,
Evgeniya Diamantidi, Valery Fokin, Alla Frolova, Valery Gergiey,
Margarita Gints, Regina Glazunova, Alexey Govoroy,

Oxana Grukolenko, Olivier Guillaume, Andri Hardmeier,

Alain Helou, Svetlana Ivashkevich, Anna Kasatkina, Natalia Kash,
Maria Karmanovskaya, Vasiliy Kudryavtsev, Arri Kugappi,
Roger Kull, Anna Lazar, Serguei Loukine, Julia Machevskaya,
Anastasia Makarenko, Natalia Malinova, Alice Meves, Jan Mierzwa,
Elena Naumova, Tatiana Orlova, Galina Pavlova, Georgy Poltavchenko,
Alexander Popov, Ekaterina Puzankova, Alexander Radvilovich,
Yves Rossier, Tobias Roth Fhal, Anna Sagalchik, Alexander Smirnoy,
Yulia Starovoitova, Nikolay Stoikow, Konstantin Sukhenko,
Anton Tanonov, Hans Timbremont, Lyudmila Titova,
Oksana Tokranova, Alexei Vasiliev, Alexander Voronko.




Chkalovskaya

1 Mariinsky Theatre Concert Hall
Dekabristov St., 37
mariinsky.ru

2 New Stage of the Alexandrinsky Theatre
Fontanka River Embankment 49, Lit A
alexandrinsky.ru

3 The N. A. Rimsky-Korsakov
Saint Petersburg State Conservatory
Glinka St., 2, Lit A
conservatory.ru

4 Annenkirche (St. Ann's Church)
Kirochnaya St., 8
vk.com/annenkirche

5 Masterskaya M. K. Anikushina
Vyazemsky Ln, 8
vk.com/sculptorstudio

6 The Centre for Art and Music
of the Vladimir Mayakovsky Library
Nevsky Prospekt 20
pl.spb.ru
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Dostoevskdya

FESTIVAL CALENDAR

MONDAY / 21.05

TUESDAY / 22.05

WEDNESDAY / 23.05

THURSDAY / 24.05

FRIDAY / 25.05

; Chernyshevskaya

Kirochnaya Str.

Nevsty 4,6

Mariinsky Theatre Concert Hall
Ensemble intercontemporain (France)

The N. A. Rimsky-Korsakov
Saint Petersburg State Conservatory

Composer meet-and-greet:
Franck Bedrossian (France)

New Stage of the Alexandrinsky Theatre
Media Centre

Ensemble Fractales (Belgium)

St. Ann's Church

Radical Muzak Septet
A project by Joke Lanz and Jonas Kocher
(Switzerland)

The N. A. Rimsky-Korsakov
Saint Petersburg State Conservatory

Composer meet-and-greet:
Claude Ledoux (Belgium)

Masterskaya M. K. Anikushina

Award ceremony and final concert
3rd International Sergei Slonimsky
Composition Competition The Gallery
of Actual Music Ensemble (Russia)

Masterskaya M. K. Anikushina
NeoQuartet (Poland)

The N. A. Rimsky-Korsakov
Saint Petersburg State Conservatory

Composer meet-and-greet:
Arturo Corrales (Switzerland)

New Stage of the Alexandrinsky Theatre
Media Centre

The Gallery of Actual Music Ensemble (Russia)

New Stage of the Alexandrinsky Theatre
Ensemble of Nomads (Switzerland)

The Centre for Art and Music

of the Vladimir Mayakovsky Library
Symposium:

Contemporary Composers. St. Petersburg
A project by Stravinsky.online

New Stage of the Alexandrinsky Theatre
Media Centre

Electric Primitivo (Switzerland)

New Stage of the Alexandrinsky Theatre

Ensemble 2e2m (France)
Conductor: Pierre Roullier

en.remusik.com




radition plays an important role in modern culture. It not
only does not stand in stark opposition to it, but on the
contrary, plays an essential part in its transformation.
The interplay comes about as a result of the constantly
evolving needs and questions generated from a society
characterized by a healthy vitality and innovation.

Finding ourselves at a point in history when the conditions of

our world cultures are experiencing changes on a massive scale
and individual nations struggle to integrate those developments,
cultural initiatives offer a fundamental resource for social
cohesion, prosperity and overall human well-being and out

of which are invented new avenues of thought. By extension,
individuals may discover new intentions along with the capacity for
human growth, responsibility and civic cooperation.

Without a doubt the music of today - a subgrouping of the
greater category of art - enjoys a mutual and creative confluence
with culture per se, revealing its presence in spatial, temporal,
psychological and other cultural capacities. Social participation
is an essential component of human growth, accountability and
civic cooperation and order. Therefore, presenting a New Music
Festival in St. Petersburg allows the existence of a cultivated

and refined programme which promotes lesser known musical
works and not only provides an open platform for the current
generation’s musicians, but ultimately becomes part of a social
phenomenon that provides the essential elements necessary for
cultural dialogue and the advancement of artistic creativity. Born
out of a social phenomenon, reMusik.org not only avails the new
generation of musicians with an open platform - it sets up and
promotes the very elements foundational to the advancement of
new ideas and cultural initiatives.

To make new music evaluated and understood, it is necessary

to bring together various cultural aspects that take the audience
into the zone of hearing, where they concentrate on their own
thoughts and internal research. In this sense, the program of the
fifth festival continues the journey started in the previous years
in order to attract renowned performers of new music. We have
made every effort to present premieres of works by different
generations of composers, who are in constant search for unique
ideas, and to show the features of their musical dialects as fully as
possible.

Each concert of the festival program this year is presented as

a stand-alone project, a part of the interactive exhibition of

sound art which unfolds in time and consists of several phases.
The musicians presenting this exhibition demonstrate how the
engagement with sound is closely connected with the engagement
with the various topics around us that we encounter and with
which we communicate each day, either directly or indirectly.




mbracing the big picture of musical diversity, in particular,

the taxonomy of contemporary classical music, — new music,

contemporary music, whatever you call it, — is a challenging

task, but it is necessary for understanding the music of the

beginning of the twenty-first century. However, often located at
the intersection of various creative disciplines, each new composer's
work indicates the presence of different approaches: a look on the
traditional cultural heritage and processes, the interweaving of various
interdisciplinary fields to create new sound forms, playing with shared
technologies, languages, sounds and materials found.

The ongoing process of the development of music in the twenty-first
century, in particular, of those areas that are presented at reMusik.org,
reflects many recent musical languages created by the new generation
of composers and is, from the point of view of its geographical
coverage, a reflection of the general situation in connection with

the current state of human society which is constantly evolving,
experiencing the impact of important political, economic, social and
cultural changes that take place around the world. Moreover, the
composers, being a part of the civil society, also have an impact on
these global trends, consciously or unconsciously capturing them in the
works they create.

onsequently, the type of content, the forms and expressions

of such musical compositions are the result of combining

parameters that are very different from an aesthetic point

of view, and the audience (in the case of aural and/or visual

perception) may first find it obscure and have many questions.
However, one of the key ideas and aims of the festival is to create a
platform to facilitate open dialog between composers, musicians and
the audience who are interested in new trends in the art of sound.

Of course, we must not forget that all these events could not be
possible without the incredible efforts of musicians and ensembles
specialized in contemporary classical music, as well as those prominent
experimental musicians, whose number at reMusik.org increases every
year.

As in the previous years, it would be impossible to plan and realize
the fifth festival reMusik.org without the energetic assistance of many
people, which is why | would like to extend my warmest thanks to the
team of the festival and all my colleagues at the concert venues.

| am especially grateful to Valery Gergiev, the Artistic Director of the
Mariinsky Theatre, for his invaluable support of the festival, Aleksey
Vasilyev, the Rector of the Saint Petersburg Conservatory, and Valery
Fokin, the Artistic Director of the Alexandrinsky Theater, for their
assistance and support of festival events.

| also must express special gratitude to the government of Saint
Petersburg, in particular, to Konstantin Sukhenko, the Chairman

of the Saint Petersburg Committee for Culture, for their assistance

and support to reMusik.org. Without additional support, which in
some cases was decisive, from institutions like the French Institute,
Fondation Suisa, the Polish Institute, Wallonie-Bruxelles International
and the Swiss Arts Council “Pro Helvetia”, we would not be able to
implement the wide range of concert and educational activities that we
can offer this year.

I wish all the participants, guests and concertgoers an exciting and
fruitful week at reMusik.org festival.

Mehdi Hosseini

COMPOSER AND ARTISTIC DIRECTOR OF THE ST. PETERSBURG
INTERNATIONAL NEW MUSIC FESTIVAL




In 1976, Pierre Boulez founded the
Ensemble intercontemporain with

the support of Michel Guy (who was
Minister of Culture at the time) and the
collaboration and Nicholas Snowman.

he Ensemble’s 31 soloists share

a passion for 20th-21st century

music. They are employed on

permanent contract, enabling

them to fulfill the major aims of
the Ensemble: performance, creation and
education for young musicians and the
general public.

Under the artistic direction of Matthias
Pintscher the musicians work in close
collaboration with composers, exploring
instrumental techniques and developing
projects that interweave music, dance,
theater, film, video and visual arts.

In collaboration with IRCAM (Institut
de Recherche et Coordination
Acoustique/Musique), the Ensemble
intercontemporain is also active in the
field of synthetic sound generation.

New pieces are commissioned and
performed on a regular basis.

The Ensemble is renown for its strong
emphasis on music education: concerts
for kids, creative workshops for students,
training programs for future performers,
conductors, composers, etc. Since 2004,
the Ensemble soloists have been tutoring
young instrumentalists, conductors and
composers in the field of contemporary
repertoire at the Lucerne Festival
Academy, a several week educational
project held by the Lucerne Festival.

Resident of the Philharmonie de Paris, the
Ensemble performs and records in France
and abroad, taking part in major festivals
worldwide.

The Ensemble is financed by the Ministry
of Culture and Communication and
receives additional support from the Paris
City Council.

ensembleinter.com

Monday, 21 May 2018
Mariinsky Theatre Concert Hall
19:00

Ensemble intercontemporain (France)

The program:

Pierre BOULEZ (1925-2016)
Improvisé (Russian Premiere, 1969/2005)
for flute, clarinet, piano, viola and cello

Michael JARRELL (*1958)
Assonance Ib (Russian Premiere, 2014)
for clarinet, violin, viola and cello

Dieter AMMANN (*1962)
Gehorte Form - Hommages (Russian Premiere, 1998)
for violin, viola and cello

Franck BEDROSSIAN (¥1971)
We met as Sparks (Russian Premiere, 2015)
for bass flute, contrabass clarinet, viola and cello

Mehdi HOSSEINI (*1979)

Sarukhani lll (Premiere of the new version, 2016/2018)

for flute, clarinet/contrabass clarinet, piano, violin, viola and
cello

Dmitri KOURLIANDSKI (*1976)
3 bagatelles (Premiere, 2016)
for flute, clarinet, percussions, piano, violin and viola

Performers:

Emmanuelle Ophele, flutes
Alain Billard, clarinets
Dimitri Vassilakis, piano
Diégo Tosi, violin

Odile Auboin, viola
Eric-Maria Couturier, cello

) MARIINSKY THEATRE



ranck Bedrossian was bornin

Paris, France, on February 3rd,

1971. After studying harmony,

counterpoint, orchestration

and analysis at the National
Conservatory of Paris, he studied
composition with Allain Gaussin and
entered the Conservatoire National
Supérieur de Musique de Paris (class
of Gerard Grisey and Marco Stroppa)
where he obtained a first prize of
analysis and the diploma of higher
studies in composition unanimously.
In 2002-2003, he attended the Cursus
in composition and computer music
at IRCAM, studying with Philippe
Leroux, Brian Ferneyhough, Tristan
Murail and Philippe Manoury.
Meanwhile, he completed his training
with Helmut Lachenmann (Acanthes
1999, International Ensemble Modern
Akademie 2004).

His works have been performed in
Europe, Russia, Asia, United States and
South America by ensembles such as
L'ltinéraire, 2E2M, Ictus, Court Circuit,
Cairn, Ensemble Modern, Ensemble
Intercontemporain, Klangforum Wien,
Orchestre National de Lyon, SWR Baden
Baden und Freiburg Symphony Orchestra,
Contrechamps, KNM Berlin, San Francisco
Contemporary Music Players, Eco
Ensemble, Ensemble Moto Perpetuo,
Moscow Contemporary Ensemble, the
Danel Quartet, the Diotima Quartet,

the Tana Quartet as part of festivals
Agora, Resonances, Manca, Musica Nova,
International Festival Cervantino, RTE
Living Music Festival, Présences, Borealis
Festival, Musica Strasbourg, Ars Musica,
Nuova Consonanza, Suona Francese,

Printemps des Arts de Monte-Carlo,
Festival International d'Art-lyrique d" Aix-
en-Provence, Manifeste, Fabbrica Europa,
Wien Modern, Archipel, Donaueschinger
Musiktage, MaerzMusik, Sommer in
Stuttgart, Darmstadt Ferienkurse fur
Neue Musik, Venice Biennale, Wittener
Musiktage fur Neue Kammermusik,
ReMusik.

n 2001, he received a grant from the
Meyer Foundation, the Fondation
Bleustein-Blanchet for Vocation and
2004, the price-Hervé Dugardin
SACEM. In 2005, the Institut de France
(Académie des Beaux-Arts) awarded
him the Pierre Cardin Prize of Musical
Composition. Franck Bedrossian also
received the prize for young composers
of SACEM in 2007. He was a resident at
the Villa Medici in April 2006 to April 2008,
and teaches currently Music Composition
at the University of California, Berkeley.
He has recently been awarded as
"Chevalier dans I'Ordre des Arts et des
Lettres" by the French Minsitry of Culture.
His works are published by Editions
Billaudot and Verlag Neue Musik.

remusik.org/bedrossian
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ractales is a young ensemble of

international musicians based in

Brussels. Founded in 2012 at the

Brussels Royal Conservatory, the

ensemble is born from the desire
to promote new music. Trained with
Ictus and Spectra during an advanced
master specialized in contemporary
music, Fractales has also been
mentored by ensemble recherche and
Klangforum Wien.

At first specialized in spectral music,
Fractales has enlarge his repertory
including numerous styles of modern
music: saturationism, concrete music,
electronic music, new complexity,
minimalism. Fractales is also supporting
the international contemporary avant-
guarde, working regularly with young
composers. Fractales did his first
workshop for young composers in 2015,
collaborating with PhD students from
Southampton University.

Young emerging ensemble of the
European scene, Fractales has already
performed many times: Les nuits du beau
tas, festival Europart, festival Batard,
Week of the Contemporary Music, Piknik
Music, Studio Spatial, SMOG n°8, festival
Loop 5 and Loop 8 in Belgium; Summer

of Sounds, Schoenberg Centre, festival
ISA 14, 1SA 16 and Impuls 2015 in Austria;
Turner Sims Concert Hall in England; 48
IMD Darmstadt in Germany; 15th Festival
Afekt in Estonia; Contrapunkt Saint-Gallen
in Switzerland; Tilliander in Netherland.

he ensemble has already been

broadcasted internationally:

Musig3, Klassikaraadio, ABC classic

FM, DR.DK, RTE, PolskieRadio,

0e10rf, Yle radio 1, Hangtar radio,
tvr-hét, Kulturradio rbb, Hrt radio, RTS
espace 2, NRK, Wfmt 98.7, SverigSRadio,
RTVSLO.

Fractales was awarded the “Just
Composed!” interpretation prize by
Vienna University of Music and Arts

in 2014 for the best performance of a
premiere from Sonja Muti¢, and recently
the prize of the jury and prize of the
public at the Whilhelm Twee Chamber
Music Competition.

Fractales is supported and recognized by
the Fédération Wallonie-Bruxelles.

ensemblefractales.com

Tuesday, 22 May 2018

New Stage of the Alexandrinsky Theatre
Media Centre

16:00

Ensemble Fractales (Belgium)

The program:

Claude LEDOUX (*1960)
Erotique, lancinante (Premiere, 2018)
for flute, clarinet, violin, cello and piano

Stéphane ORLANDO (*1979)
Figurati (Russian Premiere, 2017)
for bass flute, viola, bass clarinet and piano

Artur ZOBNIN (*1988)
Will my soul be lost? (Premiere, 2018)
for flute, clarinet, violin, cello and piano

Jannik GIGER (*1985)
Verstimmung (Russian Premiere, 2016)

for flute/piccolo, clarinet/bass clarinet, violin/viola, cello and

piano

Alexander KHUBEEV (*1986)

HOBA f

CUEHA

AANEKCAHAPHHCKOMO
TEATPA

Massimo sempre (Premiere of the new version, 2011/18)

for flute, clarinet, violin, cello and piano

Michael PELZEL (*1978)

..figures perforées... (Russian Premiere, 2006)

for flute, clarinet, violin, cello and piano

Performers:

Renata Kambarova, flutes
Benjamin Maneyrol, clarinet
Marion Borgel, violin

Diego Coutinho, cello

Gian Ponte, piano



adical Muzak Septetis an

expansion of the accordion

and turntables duo Lanz &

Kocher along with a collective

of Russian musicians working
within the medium of experimental
and improvisatory music. The starting
point for the group is found in the
development of the duet’s original
direction: a deep attention to listening,
cutting edge technique, immediate
reaction, noise textures, jagged
rhythms, and sound looping.

In the course of 5 days the musicians will
share with each other the experience and
acquired knowledge particular to their
collective interaction, taking into account
the features of each participant and his
individual participant and their individual
instruments the result of which will be a
joint presentation of the project in the
form of a concert.

eveloping as an open system

located between balance and

disorder Radical Muzak Septet

advances specific compositions

of various musical elements:
acoustical sounds, selections from old
archival audio recordings of accordion,
sharp gestural signals and highly
contrasting and dynamic coordination
of electronics and experimental noise.
During the residency the musicians
will concentrate on this very point -
focusing on the high technical precision
of dynamic control and reaction as a
central aspect of communication. In
the process of collaboration the group
will develop their own “rules” of sound,
drawing on and linking the special
strengths of each musician.

In addition to finding the balance between
the collective and the individual the

task of the project culminates in the
acquaintance with different musical
languages of the improvising musicians.

In this sense the Radical Muzak Septet is

a kind of melting pot in which the sound
identification of each participant finds its
place thus forming a unique combination
of various unique elements.

AHHEHKupXe

iotepanckas Liepkosb (85T0A AHHbI
I:E,I_:l,[] P Uep

Radical Muzak Septet

A project by Joke Lanz and Jonas Kocher (Switzerland)

A collaborative project between Swiss
and Russian musicians:

Joke Lanz (Basel/Berlin), turntables

Jonas Kocher (Biel/Bienne), accordion

llia Belorukov (St. Petersburg), saxophone

Alexei Borisov (Moscow), electronics/e-guitar

Oxana Grigoryeva (Moscow), drums

Christine Kazarian (St. Petersburg), electric harp

Alexander Markvart (St. Petersburg), guitar/amplified objects
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laude Ledoux was born in 1960 in

Auvelais, Belgium. After obtaining

a scientific diploma, he studied

painting at the Conservatoire de

Liege (Belgium) where he met
Jean-Louis Robert, a composer and a
remarkable pedagogue who helped him
to discover the contemporary artistic
world. In addition, Ledoux completed
composition courses with Philippe
Boesmans, Frederic Rzewski and Henri
Pousseur, learning music analysis with
Celestin Deliege and finally, researching
in electronic music in the Liege Research
Center (CRMW) with Patrick Lenfant.
Claude Ledoux also earned a master's
degree in Music, Communication and
science at Liege University.

Following his studies in Belgium, Claude
Ledoux pursued his education in France,
Hungary and Italy where he participated
in several seminars by Gyorgy Ligeti and
Franco Donatoni. From 1987 to 89 he lived
in Paris, where he followed the courses

in musical computing at the IRCAM,
twentieth-century music analysis courses
with Robert Piencikowski, as well as the
composition courses by lannis Xenakis at
the University of Paris.

The music of Claude Ledoux has
demonstrated an approach, calling on
musical synthesis in order to express
within his compositions the many
qualities of our fragmented world.

The fascination exercised by the
phenomenon of sound has incited the
composer to acoustical introspections,
helped by recent technology, computer
programs and sound synthesis (echoes
of electronic music researches made

at the studios of Liege and those of
Ircam). His interest in popular music and

Eastern music led him to think about

the relationship between performer and
instrument through gestures and musical
incarnation. Furthermore, his love for

the sounds of the world encouraged

him to make field researches in Eastern
countries (India, Cambodia, Vietnam,
Indonesia, Vietnam and Japan) and also

in South-America, in order to learn their
traditional art of music. Then, the musical
work of Claude Ledoux synthesises
these different elements in a luxuriant
environment with the desire to renew
the phenomenon of melody, a place
where emotion comes from the meeting
of different imaginary cultures.

is music has been performed

throughout the world, by some

of the best orchestras and

performers of new music such

as the intercontemporain, WDR,
Philharmonie, Colorado Orchestra,
Montreal State Symphonic Orchestra,
Ensemble Musiques Nouvelles, and more.

Claude Ledoux is a Professor of Music
Analysis at the Conservatoire National
Supérieur de Musique de Paris (CNSMDP
- France). Also he teaches music
composition at Arts2, Conservatoire

de Mons (Belgium). He was Artistic
Director of the Studio of Electronic
music at the Centre Henri Pousseur in
Liege (2002-2005). Ledoux has been

a visiting professor at the Sao Paulo
University, the Campinas University and
the Campos di Jordao Winter seminar in
Brazil (2008-9), Shanghai Conservatory
(2013-14) and the occasion of the
Crossroad Days in Armenia (2017).
Claude Ledoux is a member of the Royal
Academy of Fine Arts.

remusik.org/ledoux




ergei Slonimsky, a prominent Russian
composer, was born into the family of
well-known writer Mikhail Slonimsky
in 1932. He graduated from the
Saint-Petersburg State Conservatory
in 1955 where he studied with composer
and pedagogue, Orest Evlakhov and piano
with Vladimir Nilsen. He also studied at
the Musical College in Moscow from 1943
until 1950. Sergei Slonimsky serves on the
composition faculty at the Saint-Petersburg
State Conservatory, since 1959.

Sergey Slonimsky is a People's Artist of
Russia (1987), and received numerous
honours and awards as: State Prize of the
Russian Federation (2001), Glinka State
Prize of the RSFSR (1983), International
Baltic Star Prize (2009), and Commander's
Cross of the Order of Merit of the Republic
of Poland. In May 2010, he was invited as a
honored guest to the Festival “Wall to Wall
Behind the Wall” in New York (USA).

Sergei Slonimsky is an important composer,
without whom Russian music would be
incomplete and less controversial. It is

not easy to find composers who, with

the same success, utilize virtually every
existing classical and modern music genre
in their compositions.

His output covers opera, symphony,
ballet, oratorio, and sonata. He is

the author of numerous chamber
compositions, music for folk instruments,
and teaching pieces for children. His
vividly imaginative compositions show a
brilliant composer's mastery. Slonimsky
draws on many historical eras and
cultural epochs: Antiquity, Middle Ages
and Renaissance, Baroque, Classicism,
and Romanticism. His music consists
of a variety of images that contain an
abundance of artistic information.

Sergei Slonimsky is a versatile musical
personality. He is a composer, a pianist, a
music scholar, and a pedagogue. Slonimsky
made a name for himselfin modern Russian
music as one of the leaders in the Soviet
musical movement that came to life in

the1960s. As a musicologist, he worked out

a new system of rhythmic notation, which he
called “rhythmic neums.” While teaching at the
Saint Petersburg Conservatory, he developed
a school of composers and musicologists and
guided many of his students into successful
careers in music, among them the conductors
Vladislav Chernushenko, Vasily Sinaisky and
Yuri Simonov.

Slonimsky’s musical reality is extensive;

it encompasses Antiquity, Renaissance,
Baroque, Classicism and Romanticism.

In Slonimsky’s music, one can hear the
influence of the folklore and secular
traditions of different time periods and
styles, along with jazz and rock. Slonimsky
was also influenced by the most significant
tendencies of twentieth century culture,
including polystylistic synthesis and a

free combination of folklore elements
with professional music. He studied such
trends as Neoclassicism, Neobaroque,
and innovations of the New-Viennese
school and the composers of Les Six.

Even though Slonimsky assimilated all of
these trends, it is difficult and perhaps
impossible to attribute any of them to
him. He freely and boldly blended modern
technigues of composition with a classical
manner of writing and formed his own
musical language based upon his brilliant
knowledge of folklore.

The peculiarity of Slonimsky’s artistic
consciousness is in the intermingling of
Western and Slavophile tendencies. His
contemporaries often favored one of these
tendencies: Alfred Schnittke and Edison
Denisov followed more Western traditions,
while Georgy Sviridov and Valery Gavrilin
were Slavophiles. In contrast, Slonimsky
intertwined both Western and national
Russian traditions, which he interpreted
rather unpredictably. Moreover, he turned
towards other cultures, incorporating
foreign material and splendidly
transforming it into his own.

en.remusik.org/slonimsky

MACTEPCKAA

AHUKYLUHHA

Wednesday, 23 May 2018
Masterskaya M. K. Anikushina
16:00

Award ceremony and final concert
3rd International Sergei Slonimsky
Composition Competition

The program:

Sergei SLONIMSKY (*1932)
Antiphons (1968) for string quartet

NeoQuartet (Poland):

Karolina Pigtkowska-Nowicka, violin
Pawet Kapica, violin

Michat Markiewicz, viola

Krzysztof Pawtowski, cello

The works of the winners will be performed by
The Gallery of Actual Music Ensemble (GAMEnsemble)

Eleni RALLI (*1984)
All Alone (among the others) (2016)
for tenor/alto saxophone, flute/alto flute, piano and cello

Vladimir LADOMIROV (*1993)
Arabesque (2018)
for bass flute, soprano saxophone, harpsichord and cello

Piyawat LOUILARPPRASERT (*1993)
breathing machine (2018)
for flute, alto saxophone, cello and piano

Anselm MCDONNELL (*1994)
Sir, we wish to see Jesus (2017)
for flute, cello and piano

GAMEnsemble (Russia):

Edyta Fil, flute

Andrei Kravchenko, saxophone
Yulia Migunova, cello

Mona Haba, piano

Nikolay Popov, electronics

Conductor: Oleg Paiberdin



eoQuartet is the Polish string
quartet focused on performing
contemporary classical music.
Members of NeoQuartet (Karolina
Pigtkowska-Nowicka - 1st
Violin, Pawet Kapica - 2nd Violin, Michat
Markiewicz - Viola, Krzysztof Pawtowski
- Cello) are great enthusiasts of modern
art, therefore, they very often combine
contemporary classical music with visual
arts, modern dance, and electronics.
NeoQuartet's aim is to collaborate with
contemporary composers and to make
their music familiar to the wider audience.
NeoQuartet is one of the most active
European ensembles specializing in new
music performance. In NeoQuartet's
repertoire there are the compositions by
Reich, Crumb, Schnittke and Penderecki
(to name a few). Moreover, the pieces by
many young composers were premiered
by this ensemble.

In 2010, NeoQuartet recorded their
debut album released by DUX. This CD
represents a diversity of contemporary
classical music: eclectic String Quartet by
Lason, sonoristic Floral Fairy by Hosokawa
and minimal-music Streepjes by Janssen.
Two other compositions on this CD
written by Stulginska and Czerniewicz
were dedicated to NeoQuartet. In 2012,
NeoQuartet was nominated to the Sztorm
Roku Award, the Pomeran Artistic Award,
and the Fryderyk Award (Polish Grammy
Award) for the debut recording.

In 2014, NeoQuartet recorded three CD
albums with music of: Dosia McKay (USA -
Gavia Music), Aleksander Kosciéw (Poland
- DUX Records) and Joanna Bruzdowicz
(Poland - Acte Prealable). Since 2017,
NeoQuartet also started to play on
electric instruments with synthesizers
and looper stations. This project is called
NeoElectric Quartet - one of the world’s
few electric string quartets performing
new music.

Since 2011, NeoQuartet is the organizer of
the NeoArte Synthesizer of Arts Festival.
The main idea of this annual event is to
popularize the contemporary classical
music among wide range of audience.

For this festival, renowned composers,
artists and young talented musicians
meet together to provide a new musical
perspective of our times.

he first edition of the NeoArte
Synthesizer of Arts Festival took
place in October 2012 in Sopot,
Poland, featuring great Polish
composer Pawel Szymanski as the
guest of honor. In 2013 Elzbieta Sikora,
2014 Cezary Duchnowski, 2015 Pawel
Mykietyn, 2016 Joanna Bruzdowicz and
in 2017 Pierre Jodlowski were festival's
composers-guests of honor. As far
as the artists are concerned, during
the Synthesizer of Arts there already
played: Motion Trio, Kwartludium,
Szabolcs Esztenyi, Ensemble Nostri
Temporis, Kuba Kapsa Ensemble,
GAMensemble and Agata Zubel. Since
2013 festival's formula has been gradually
expanded incorporating workshops for
composers, workshops for contemporary
improvisation and workshops for children.

NeoArte - association established by
NeoQuartet regularly commissions works
by Polish and foreign composers. The
list of composers who dedicated their
compositions to NeoQuartet already
includes: Slawomir Kupczak, Jakub
Polaczyk, Bohdan Sehin, Aleksander
Kosciow, Oleksij Shmurak, Jerzy
Kornowicz, Agnieszka Stulginska, Marek
Czerniewicz, Dariusz Przybylski, and
Gabriel Paiuk.

neoquartet.pl

MACTEPCKAA

AHUKYLUHHA

Wednesday, 23 May 2018
Masterskaya M. K. Anikushina
20:00

NeoQuartet (Poland)

The program:

Oleg PAIBERDIN (*1971)
Rifratta (Premiere, 2018)

David Philip HEFTI (*1975)
Guggisberg-Variations. String Quartet Nr. 2
(Russian Premiere, 2008)

Nikolay POPOV (*1986)
KCI_23/11 (Premiere, 2018)
for string quartet, electronics and video

Wojtek BLECHARZ (*1981)
Liminal Studies (Russian Premiere, 2017)

Bettina SKRZYPCZAK (*1962)
String Quartet Nr. 4 (Russian Premiere, 2003)

Performers:

Karolina Pigtkowska-Nowicka, violin
Pawet Kapica, violin

Michat Markiewicz, viola

Krzysztof Pawtowski, cello



rturo Corrales was bornin 1973

in San Salvador. He acquires a

degree in architecture as a first

music formation in his home

town, El Salvador where he
studied guitar, keyboards, music theory
with German Caceres and Joseph-Karl
Doetsch. In addition, Corrales completed
his courses in Geneva and Lugano where
he studied fundamental principles of
musical composition with composers Eric
Gaudibert, Nicolas Bolens, Michael Jarrell
and Nadir Vassena; and electroacoustics
with Rainer Boesch, Luis Nadn and Eric
Daubresse. Also, he studied orchestral
conducting under the direction of
Giorgio Bernasconi.

Price Edmund Pendleton 2004, co-founder
of the Ensemble Vortex in Geneva, and
Master of musicology in Paris VIl with the
composer Horacio Vaggione.

Of determinedly experimental conception,
its work of creation is often inspired by
ethnic and popular domains. Constantly
attentive to the formal coherence of his
works, to the control of their projection

in space and time, he wants to facilitate
the expression and the perception of a
"livable and human" music.

Next to his activities of composer,
interpreter and conductor, Arturo
Corrales teaches the guitar andis a
professor of composition and analysis in
the Conservatoire Populaire de Geneve;

he has also acquired a doctorate in
musicology from the University of Geneva,
with a very honorable mention and
unanimous praise from the jury.

is music is regularly performed

in such festivals as Archipel,

Association Académie

Internationale & Festival d'Eté de

Musique de Geneve, GISFAM, HEM
Neuchéatel, HEM Geneve, HEM Lausanne,
musikprotokoll, Zeitraume, Bendigo
International, Festival of Exploratory
Music, Aujourd’hui Musiques, reMusik.
org, Féte de la Musique, Département de
I'Instruction Publique (DIP), Mixtur, Les
Athénéennes, Bendigo, Les Athénéennes,
and others.

His music has been performed by
orchestras and ensembles such as
Ensemble Proton Bern, Ensemble
Phoenix Basel, Geneva Camerata,
Ensemble Batida, Orchestre de la Suisse
Romande - OSR, Ensemble Proxima
Centauri, Encuentro de Compositores
Iberoamericanos del INJUVE, Orchestre
de la Lorraine, Orquesta Sinfénica 'y
Coro de El Salvador, Nouvel Ensemble
Contemporain - NEC, Quatuor Diotima,
and more.

arturocorrales.com

CAHKT-NETEPBYPTCKASA TOCYIAPCTBEHHAA

KOHCEPBATOPH

H.A. Pumckoro-Kopcakosa

e



he Gallery of Actual Music

Ensemble (GAMEnsemble) was

founded by composer Oleg

Paiberdin in 2010 (Moscow,

Russia). Soloists from several
ensembles (Saxophone Quartet of Andrey
Kravchenko, Flute Quartet of Svyatoslav
Golubenko), Edyta Fil (flute), Feodor
Amirov (piano), Daniel Ekimovsky (piano),
Sergei Astashonok (cello), Vladislav
Naroditsky (violin), Grigory Dyachenko
(tuba), Andrei Vinitsky (percussions) and
other musicians have entered into staff of
the ensemble. Many of them participated
in Moscow Philharmonie's programs
The Philharmonic Debut and The Young
Talents, and are soloists of Moscow
Philharmonie.

The basic mission of GAMEnsemble is
performance of new music with accent
on the works written for last 15-20 years
by contemporary composers, initiation
of interdisciplinary projects on crossing
of musical and visual aspects in arts.
Works of domestic and foreign musical
avant-guard classics of the XX century are
included in GAMEnsemble's programs

as well.

One of GAMEnsemble's main purposes
is formation of actual zones of modern
music art where freely there are basic
art strategies - the newest chamber
music, improvisational music, visually-
acoustic performances and video art,
mutually incorporating and creating
uniform art process. GAMEnsemble
closely cooperates with contemporary
composers, artists, choreographers,
directors, animators, word and theater
masters.

gamensemble.ru

Thursday, 24 May 2018

New Stage of the Alexandrinsky Theatre
Media Centre

17:00

The Gallery of Actual Music Ensemble
(GAMEnsemble) (Russia)

Conductor: Oleg Paiberdin

The program:

Svetlana LAVROVA (*1970)

Algo un poco espafiol (Premiere, 2017)

for saxophone, cello, piano, electronics and video

Rico GUBLER (*1972)
Kubla Khan's Love Song (Russian Premiere, 2005-2006)
for piccolo and soprano saxophone

Oleg GUDACHEY (*1988)
Dark Cathedral (Premiere, 2018)
for five performers

Andrey BESOGONOV (*1990)
Selene Song (Premiere, 2018)
for piano

Gary BERGER (*1967)
Link (Russian Premiere, 1998)
for alto saxophone and live electronics

In Memoriam
Georgy DOROKHOV (1984-2013)
Topinambur (2009)
for flute, cello and piano
My3blkanbHOe NOCBsiLLeHVEe

Performers:

Edyta Fil, flute

Andrei Kravchenko, saxophone
Yulia Migunova, cello

Mona Haba, piano

Nikolay Popov, electronics



nsemble of Nomads was created by

Talvi Hunt (piano and electronics)

and Emilio Guim (e-guitar and

electronics) while pursuing

their master degree in music
at Hochschule Luzern in 2014. Their
common interest in New Music and its
extended forms of expression led them to
research repertoire that involve electro-
acoustics, video projections, light design
and musical theater elements.

EE.0.N. is based in Switzerland and they
join forces with many exceptional players
for different repertoire demands. These
players include Joao Carlos Pacheco
(percussion), HannaH Walter (violin), Juan
Jose Faccio (saxophone) and Manuela
Villiger (saxophone) among others.

The ensemble has performed in many
important music festivals such as:
KlangBasel, Darmstadt Ferienkurse, Platz
fur andere Musik, Lucerne Festival, and
New Music Days Luzern.

ensembleofnomads.com

Thursday, 24 May 2018
New Stage of the Alexandrinsky Theatre

19:30

Ensemble of Nomads (Switzerland)

The program:

Emilio GUIM (*1981)
Speaking of Which. Part 1 (2016-2018)
multimedia performance

Miraging (Russian Premiere, 2016)
for e-guitar, piano, electronics and video

Gary BERGER (*1967)
Spins (Premiere, 2003/2018)
for drums and electronics

Alexey NADJAROV (*1983)
disconnect (Premiere, 2018)
for piano, e-guitar and electronics

Gary BERGER (*1967)
371 mal l6sen (Russian Premiere, 2006/2018)
for percussion, electronics and video

Emilio GUIM (*1981)
Speaking of Which. Part 2 (2016-2018)
multimedia performance

Michael WERTMULLER (*1966)

Immer schneller der Propeller,

immer besser Herr Professer (2017)

for e-guitar, violin, piano, percussion, electronics

Performers:

Emilio Guim, e-guitar/electronics
Hannah Walter, violin

Talvi Hunt, piano

Jodo Carlos Pacheco, percussion
Gary Berger, electronics

Arturo Corrales, electronics




he aim of the symposium
Stravinsky.online is to both
reflect the landscape of new
music and its ideas, and to
get a better handle on its
current trends and tendencies.
The project offers the opportunity
to look at new music through the
eyes of the music's authors and to
hold a discussion with them - not
only about the internal musical
structures and compositional tools
of their works, but about the very
process of composing itself.

The sphere of topics discussed by
the participants of the symposium
will touch upon principles
important for understanding
aspects of new music. The creative
attitudes and musical/aesthetic
values will be shared publicly

by the leading composers of St.
Petersburg. The project acts as a
continuation of the first symposium
held in Moscow earlier in March of
this year.

Vladislav Tarnopolsky
Curator

Bubnuoreka um. B. B. Masikosckoro
LleHTp uUckyccTBa
U My3blKHN




ased in Switzerland, composers

and performers Arturo Corrales

(Geneva) and Emilio Guim (Zurich)

met while working in different

projects with Vortex Ensemble.
Their affinity for contemporary music and
their versatility for music styles both as
composers and performers, led them to
create this program involving electronics
and multimedia.

This new duo presents two new creations
by the performers and a piece by
Bernhard Lang that has very rarely being
performed. Both Arturo and Emilio

grew up listening to rock music among
other styles. This program shows one
fresh way in which contemporary music
has expanded to incorporate rock in an
organic way.

remusik.com/electricprimitivo

Electric Primitivo (Switzerland)
Arturo Corrales, live electronics
Emilio Guim, electric guitar

“Black Hole Riff Wiederholung”

The program:

Emilio GUIM (*1981)
Lies the snake (Premiere, 2018)
for e-guitar, live-electronics and video

Arturo CORRALES (*1973)
RIFF (Premiere, 2017/8)
for e-guitar and live-electronics

Bernhard LANG (*1957)

>xandrinsky Theatre

Differenz/Wiederholung 6b (Russian Premiere, 2007)

for e-guitar, live-electronics and video



he concert is dedicated to the

tragic period of European history

between the two world wars,

when the dialogue and cultural

cross-pollination of French and
Russian culture were as deeper than
ever. The artists who emigrated to France
continued to create in their second
homeland, many of them joined the
Resistance during the Second World War.
The concert program includes the works
of Nikolai Obukhov, Ivan Vyshnegradsky,
Arthur Lourie who emigrated to France
after the 1917 revolution, as well as the
premieres of new works by Vladimir
Rannev, Sergej Newski and Alexey Sysoev,
based on the memoirs of the heroes
of the Resistance of Vera Obolenskaya,
Elizaveta Skobtsova and Boris Vildé.

Ensemble 2e2m, one of the oldest and
most outstanding French ensembles
specializing in the performance of new
music, was founded in 1972 by composer
Paul Mefano. The initials characterizing
the ensemble and deciphered as études
et expressions des modes musicaux
(studies and expressions of musical
modes) function at once as both his
acronym and a kind of manifesto of
pluralism and openness. Needless to say
that for more than forty-five years the
ensemble has found its own fundamental
approach to the development of new
music and has allowed for many musical
practices to emerge through its very
existence.

uring his long musical life 2e2m
gave the public an opportunity to
discover many French and foreign
composers (the ensemble has
more than six hundred premieres
to its credit), several generations
of performers have changed in the
ensemble, which not only successfully
performed, but also created a repertoire
of some of the most significant works
and allowed the ensemble to obtain
experience and form a culture of
performance.

The repertoire of 2e2m includes not only
the full gamut of styles - from classical
and modern to new music - but also
essentially directed and concentrated
on new forms of interdisciplinary and
media art.

ensemble2e2m.com
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Ensemble 2e2m (France)
Conductor: Pierre Roullier

«Homeland and Homelands»

The program:

Nikolay OBUKHOV (1892-1954, year of emigration - 1918)
Dix tableaux psychologiques (1915) for piano

Alexey SYSOEV (*1972)

Mon aimée, ma belle Iréne (Premiere, 2018) for voice and cham-
ber ensemble

Atext from “The Dairy and Letters from Prison” by Boris Vildé

lvan WYSHNEGRADSKY (1893-1979, year of emigration - 1920)
Chant douloureux et étude (1918)
for piano and violin

Sergej NEWSKI (*1972)

votre MM (Premiere, 2018) for voice and chamber ensemble
On texts from letters written at Ravensbruck concentration
camp by Elizaveta Skobtsova to her mother in Paris

Arthur LOURIE (1892-1966, year of emigration - 1924)
The mime (1956) for clarinet

La flite a travers le violon (1935)
for flute and violin

Vladimir RANNEV (*1970)

Enfin je suis libre (Premiere, 2018)

for voice and chamber ensemble

On a text from a letter of Nikolai Obolensky to his wife Vera
from liberated Buchenwald concentration camp on April 15th
1945 (translated into the French language

by Marina Shelkunova)

Performers




artistic director
executive director
development director
educational consultant

artistic advisers

pr-director

editors, translations

graphic design
sound engineer
videographer
sound recording
photos

Mehdi Hosseini

Stanislava Evtyushina
Andreas Kameris
Daniel Shutko

Franck Bedrossian
Timothy Dunne
Dmitri Kourliandski
Vladimir Rannev
Sergej Tchirkov

Ekaterina Grebentsova

Yuri Akbalkan
Timothy Dunne
Daniel Kozin
Alexandra Shatalov

Yulia Alimova
Vyacheslav Meshalkin
Dmitry Fedulov

Anna Kuznetsova

Natalia Krivtsova

reMusik.org

CaHKT-MNeTepbyprckuit LEHTP COBPEMEHHOMN
aKaAeMUYecKoin My3blku
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reMusik.org

CaHKT-lMeTepbyprckuii LEeHTP COBPEMEHHOM
aKafeMMYEeCcKOo My3bIKU

#KOHUEPTBI#TBOPYECKMNEBCTPEYM#MACTEPKAACCHI




OprkomnTteT pecTrBang BblpaxaeT 0Cobyto 6aarofapHoOCTb
M rny6oKyto NpU3HaTeNbHOCTh!

SnbTbe Agepxonb, ViBaHy AnekcaHapoBy, AHHe APy TIOHOBOW,
Anekceto Bacunbesy, AnekcaHapy BopoHko, Baneputo lepruesy,
Onuesbe Mnomy, Maprapute lvHu, PernHe Ma3syHOBOW,
Anekceto Tosoposy, OkcaHe pykoneHko, EBreHunn namaHtnau,
CeTnaHe VBawukesuy, Mapun KapmaHoBCKOW, AHHe KacaTkMHOW,
Hatanbe Kaw, Appu Kyrannu, Bacunuio KyapssLesy,
Popxepy Kyno, AHHe Jlasap, Cepreto Jykury,
AHacTacnn MakapeHko, Hatanee ManuHosom, FOnmm MayeBckoin,
Anvnce MeBec, iHy MepxBa, EneHe Haymoson, TatbsiHe OpnoBow,
Fannne Masnosow, leopruito MonTtaByeHko, AnekcaHapy lNonosy,
EkatepuHe lMy3aHkosow, AnekcaHapy Pagsunosuyy, ViBy Poccee,
Tobuacy Potdanto, AHHe Caranbunk, AnekcaHapy CMupHoBy, Fonum
CraposoiToBoi, Hukonato Ctonkosy, KOHCTaHTHY CyxeHKO, AHTOHY
TaHOHOBY, XaHcy TnumbpemoHTy, Slogmmne TUTOBOW,
OkcaHe TokpaHoBoW, Banepnto @okuHy, Anne ®ponosoi,
AHzapu XapTmariepy, Onbre YykoBOW, AneHy 31y.




1 KOHUepTHbIN 3an MapunHckoro Teatpa
yn. Aekabpuctos 37
mariinsky.ru

2 HoBas cueHa AnekcaHAPWHCKOro Teatpa
Hab. pekn ®oHTaHku 49, nutep «A»
alexandrinsky.ru

3 CaHkT-lNeTepbyprckas KoHcepBaTopUs
nmeHu H. A. Pumckoro-KopcakoBa
yn. TAVHKL 2, nnTep «A»
conservatory.ru

4 AHHeHkupxe
(/lroTepaHckas LiepkoBb CBATOM AHHbI)
yn. KnpouHasa 8
vk.com/annenkirche

5 My3eit MacTepckas AHUKYLINHA
Bsasemckuii nep. 8
vk.com/sculptorstudio

6 LleHTp nckyccTBa v My3sbiku
6nbnnoTekn nm. B. B. MaskoBCcKoro
Hesckuii npocnekT 20
pl.spb.ru
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KANEHZAPD OECTBAJIA

MOHEAENBHNK /7 21.05 19:00  KoHuepTHEbIN 3an MapumnHckoro Teatpa
Ensemble intercontemporain (PpaHLums)

BTOPHWMK /22.05 CaHkT-MeTepbyprckas kKoHcepBaTOpPUA

nmeHu H. A. Pumckoro-Kopcakosa

TBOpYeCcKas BCTpeya C KOMMNO3UTOPOM
®paHkom begpoccaHoM (PpaHLKMA)

HoBasa cueHa AnekCcaHAPUMHCKOro Teatpa,
MeanaueHTp

Ensemble Fractales (benbrus)

AHHEHKMpXe
(JlroTeparHckan LlepkoBb CBATOM AHHbI)

Radical Muzak Septet
COBMECTHBbIV MPOeKT LWBENLAPCKMX
1N POCCUACKUX MY3bIKaHTOB

CPEAA/23.05 CaHkT-lNeTepbyprckas koHCepBaTopns

nMeHun H. A. Pumckoro-KopcakoBsa

TBOpYeckad BCTpeya C KOMMO3UTOPOM
Knogowm Nleay (benbring)

My3ei MacTepckad AHVKYLIMHA

®uHan TpeTbero MexayHapoAHOro KOHKypca
KOoMNo3nTopos M. Cepred CNOHNMCKOTO

My3ei MacTepckad AHVKYLIMHA
NeoQuartet (MonbLua)

YETBEPI / 24.05 CaHkT-lMeTepbyprckas KoHcepBaTOpPUA

nmeHu H. A. Pumckoro-Kopcakosa

TBOpUeckasd BCTpeYa C KOMMO3UTOPOM
ApTypo Koppanecowm (LLisenuapns)

HoBas cueHa AnekcaHApPWHCKOro Teatpa
MeguraueHTp

AHCambnb «[anepes akTyansHOM My3blki» (Poccus)

HoBas cueHa AnekcaHApPUHCKOro TeaTpa
Ensemble of Nomads (LLBeruapns)

MATHWUA / 25.05 LleHTp nckyccTsa 1 My3blku 616aM0TeKM

M. B. B. Magkosckoro

Cumnosnym «CoBpemeHHble
KoMno3nTopsl. CaHkT-MeTepbypr»
CneunpoekT Stravinsky.online

HoBas cueHa AnekcaHApPWHCKOro Teatpa
MegnaueHTp

Electric Primitivo (Lseliyapusi)
HoBas cueHa AnekcaHApVHCKOro Teatpa

Ensemble 2e2m (PpaHLums)
Aunpnxep — MNbep Pynbe

remusik.com




paAnumMsa NpeacTaBnseT coboit oHy 13 GOPM COBPEMEHHON

KyNbTYpbl, He MPOTUBOMOCTaBAss Cebs BCEMY HOBOMY, HO, B

6onbLUel CTeNEHN, ABNAACH €ro YacTblo. MHOTMe ABNeHNs B

MCKyCCTBe BO3HUK/W He B pe3ynbTaTe TpaHChopmaLvn BHY TP

3a/laHHON TpaaMuMK, a 6naroAaps HOBbIM MOTPEBHOCTSAM 1
3anpocam obLecTBa.

Haxoadck B HacTodALLee BpemMa B COCTOAHUN UJI/IpOKOMaCU_ITa6HbI><
N3MeHeHNn B MNPOBOM coobulecTse, KynbTypa ABnaeTcd ogHUM

n3 (])yHﬂ,aMeHTOB, 6naroAapﬂ KOTOPOMY CTaHOBUTbCA BO3SMOXHbIM
npogasseHne couManbHoOM CONNAaApPHOCTN 1 CO3[aHne HeobxoAnMol
cpeabl anda AO6pOBO/’IbHOI’O y4acTnd B 3TOM nNpouecce oTaeNbHbIX
nogen, KOTOpble m306peTa+0T HOBble CNOCObbI MbILUNEHWS, YTO,

B CBOKO o4epe/lb, MOMOraeT CBA3blBaTb Pa3/IN4YHble NHTEHUNN
BoeANnHO. Takoe y4acTme CTaHOBUTCA HEOTbeM/IEMbIM 31IEMEHTOM
4enoBe4veckoro pocTa, OTBeTCTBEHHOCTN 1 CcOLManbHOro
coTpyaHn4ecTBa.

My3blka CerogHs, HeCOMHEHHO, ABNAETCA CoLMansHo-
GYHKLMOHANBHOM COCTaBARAIOLLEl KyNbTYpPbl, @ CKYCCTBO B LieNoM
1 My3blKa B YaCTHOCTM CBA3aHbl CO MHOXECTBOM Pa3NyHbIX
byHKUMI 06LLEeCTBa, KOTOPbIE BK/IOYAOT B Ce6A MPOCTPaHCTBEHHbIE,
BpPeMeHHbIe, MCUXON0TNYEeCKMe N KYNbTypHbIe n3MepeHus. U
nposegeHve dpecTBand HOBOM My3bikv B CaHKT-TeTepbypre gaét
BO3MOXHOCTb OCYyLLeCTBAEHMNA KYNbTYPHOW 1 06pa3oBaTe/ibHO
NporpamMel, KOTOPasa NccaesyeT n NpeAcTaBaseT My3biKyY,

MeHee BCEro U3BEeCTHYIO B 3TVX U3MEPeHUAX. IBAAACH YacTbHo
coymanbHoro peHomeHa, reMusik.org He NpocTo co3aaeT 1
aKKyMynvipyeT OTKPbITYH0 MAaTGOPMY A19 HOBOFO MOKONEHNS
MYy3bIKaHTOB, HO 11 0becneyYnBaeT HeObXOAMMbIE SNeMeHTbI AN
KYNbTYPHOTO ANanora, enas BO3MOXHbIM MPOABMXEHNE HOBbIX
naeit v NoAAePXKY UHNLMATUBEI.

OueHka HOBOW My3blKU 11 €€ MOHVMaHVie TpebytoT CoeaViHeHUs
Pa3NVYHbIX KYNbTYPHbBIX aCMEeKTOB, KOTOPbIE MePeHOCAT ayanTOpULO
B 30HY C/IbILIaHWS, KOHLEHTPUPYS Ha COBCTBEHHbIX MBIC/ISX 1
BHYTPEHHEM UCC/Ie0BaHMM. B 3TOM CMbIC/1e MPOrpamMma nstoro
decTmBans NPoAOAXaET MyTb MPOLUbLIX €T C LieNIbro y4acTus
M3BECTHbIX MCMONHWTENEN HOBOM My3bIKW. Mbl MPUAOXWAN BCE
YCUAWS ANS TOrO, YTOBBI NPeACcTaBUTb NpeMbepbl PaboT pasHbIX
MOKONIEHWI KOMMO3UTOPOB, HAXOAALLMXCS B MOCTOSIHHOM Momncke
YHUKaNbHbIX NAEN, 1 KakK MOXHO 60/1e€e MONHO 0TobpasnTb
0COBEHHOCTH X My3bIKa/lbHbIX ANaNekToB.

KaxAbli KOHLEepT nporpaMmel GecTnBans 3Toro rosa NnpeAcTaBneH
Kak CaMOCTOATENbHbIM MPOEeKT — KaK 4acTb I/IHTepaKTV\BHOP\
BbICTaBKM 3BYKOBOI0 MCKYCCTBA, KOTOpasa pa3BépToiBaeTcs

BO BpeMeHU 11 COCTOUT N3 HECKO/TbKIX OTCEKOB. My3b\KaHTb\,
npeacTaBadroLme 3Ty BblCTaBKy, AeMOHCTPUPYIOT TO, Kakim
06pa3oM 1 HaCkoNbKO TeCHO paboTa CO 3BYKOM MOXET OblTb CBA3aHa
C PasnNYHbIMN ABNEHUNAMM BOKPYT HaC, C KOTOPbIMW Mbl BCTpe4YaeMCs
1 B3aUMOAENCTBYEM KaX bl AeHb, MPAMO AV KOCBEHHO.




OMbITKa OXBaTWTb 06LLee My3blkaNbHOe MHOroo6pasue,

B YaCTHOCTU, OMbIT KNACCUBMKALMN COBPEMEHHOM

aKaIeMNYECKOW MY3bIK — HOBOM My3bIKU, COBPEMEHHOW

MY3bIKM, KaK 6bl Mbl €8 HY Ha3blBajW, — 3TO CIOXKHAsA, HO

HeobxoAvMas AN MOHUMaHWs My3blki Hadana XXI Beka
3aza4a. TeM He MeHee, YaCTo HAaXOAACh Ha NepecedeHnn PasanyHbIX
TBOPYECKUX AVCUMMIVH, KaXAash HOBas KOMMNO3UTOpCKas paboTa
CBUAETENbCTBYET O HAAMUW PA3NNYHBLIX MOAXOA0B: B3rNsA/ Ha
TPaAMLMOHHOE KyNbTypHOE Hacaeamne 1 NpoLeccsl, nepenieteHme
Pa3HbIX MEXAMCUMMAVHAPHBIX 061aCTelt AN CO3AaHNS HOBbIX
3BYKOBbIX GOPM, Urpa C 06LLEAOCTYMHBIMU TEXHONOM MMM, A3bIKaMU,
HaliAeHHbIMY 3ByKaMu 1 MaTepuranamu.

MpofonxaroLmncs NpoLecc passuTna My3selku B XXI ctonetnn, B
4aCTHOCTYW Tex HanpaBNeHW, KoTopble NpeAcTaBneHsl Ha reMusik.
org, ABNAETCA OTPAXEHNEM MHOXECTBa HEeJaBHO BO3HVIKLLNX
MY3blKaIbHbIX A3bIKOB, CO34aHHbIX HOBbLIM MOKOJI@HVIEM KOMMO3UTOPOB
1, C TOYKM 3peHns reorpaduyeckoro oxsata,— pepaekcrein Ha obLLyto
CUTYaLMIO B CBA3U C CETOAHALLHNM MONOXEHVIEM YeI0BEYECKOro
06LLecTBa, KOTOPOEe HeMPepPLIBHO Pa3BNBAETCA, UCMBITEIBASA BAVFHME
BaXHbIX MOANTUYECKMX, SKOHOMUYECKINX, COLMATBbHBIX U KYNBTYPHbIX
N3MEeHeHN BO BCEM Mupe. bonee Toro, KOMMO3UTOPbI, ABNAACH
4aCTbto FPaxaHCKOro 0bLLecTBa, TakXe OKka3biBaloT BAUAHME Ha

3TV rNobanbHble TEHAEHUMW, CO3HATENbHO UK 6eCCo3HaTeNbHO
3amevuaTnieBas vx B CO3/jaBaeMbIX MU paboTax.

CNejCTBME 3TOrO, TUM cofepXaHuns, GopMbl ¥ BblpaxeHns

TakMx My3blKaNbHblX KOMMNO3ULUI ABNAETCS pe3ynbTaToM

COe/IMHeHMs 0YeHb pa3HblX, C 3CTETUYECKO TOUKM 3perus,

napameTpoB, 1 AN ayanTopun (Kak B Cyyae ayanansHow,

Tak v B C/lyyae BY3yaNbHOW NepLenyum) 3To MoxeT 6biTb
MN3HaYaNbHO HEACHbBIM U Bbi3blBaTb MHOMOYMC/I€HHbIE BOMPOCHI.
OfHaKo 3TO 1 ABNAETCA OAHOW 13 KNHOYEBBIX NAel 1 Lenein dectnsand
— co3faHne Nnatdopmbl 415 COAEVCTBUS OTKPLITOMY AUANOry MEXAy
KOMMO3MTOPaMK, My3blKaHTaMuU 1 ayanTopUen, 3anHTepecoBaHHoM
HOBbBIMU TEHAEHUMAMN B MCKYCCTBE 3BYyKa.

KoHeuyHo, Henb3s 3abbiBaTh, YTO BCE 3TN COOLITUS HE MOTN Dbl
COCTOATLCS 63 HeBEPOATHbIX YCUANUI My3bIKAaHTOB 1 aHcambnen,
CNeunanmn3npyoLWmMXca Ha MCNONHEHMI COBPEMEHHO akaZeMnyeckoi
MYy3bIKV, @ Takxe Tex BblAatLLMXCSA IKCMePUMEHTaNbHbIX My3bIKaHTOB,
YMCNIO KOTOPbLIX YBENMYMBAETCS FOZ 3a rOA0M B NpoekTax reMusik

Kak v B npeablgyLine roasl, NATeIN pecTnsans reMusik.org 6b110 Obl
HEeBO3MOXHO MNaHVPOBaTk 1 peann3oBaThb 6e3 akTVBHOM NOMOLLM
MHOTVIX N0, MO3TOMY A XOTeN Obl BbIPa3nTb CBOKO CEPAEYUHYIO
61arofapHOCTb KoMaHAe decTnBang 1 BCem CBOWM Koaaeram Ha
KOHL|ePTHbIX NAOLLaAKaX.

Ocobyto 6n1aroAapHOCTb S Bbipaxato XyA0XeCTBEHHOMY
pyKOBOANTENO MapnHCKoro Teatpa Baneputo lepruesy 3a
ero HeoLEeHNMYH NOAAEPXKY PecTnBans, a Takxe pekTopy
CaHkT-MeTepbyprckol kKoHcepBaTopun Anekceto Bacunsesy n
XYAOXECTBEHHOMY PyKOBOAMTENO ANeKCaHAPVHCKOro TeaTpa
Baneputo @okMHy 3a MOMOLLb 1 NOAAEPXKY eCcTnBaNbHbIX
MeponpuATHIA.

Takxe 51 JO/XeH BbIpa3nTe OTAeNbHY0 61arofapHoCTb
MpasuTensctBy CaHkT-MNeTepbypra, B YaCTHOCTW NpejceAaTento
KomuteTa no kynbType CaHkT-MeTepbypra KoHcTaHTUHY CyxeHKo 3a
ero cozeicTeue 1 noaaepxky reMusik.org. bes A0NOAHUTENBHON 1,
B KaKoW-TO CTemeHK, peLunTeNbHOM MOAAEPXKM CO CTOPOHbI TakMX
NHCTUTY LN, Kak DpaHLy3CKuiA MHCTUTYT, Fondation Suisa, Monbckuii
NHCTUTYT, Wallonie-Bruxelles International n LLiBeiuapckuii coBeT

no kynbType «[1po feneBeums», Mbl He CMOrM Bbl peann3oBaTh TOT
LUMPOKNIA CMEKTP KOHLEPTHBIX M 06pa3oBaTe/lbHbIX MEPOMPUATY
KOTOPbIe Mbl MOXeM MPEeANOXNTE B 3TOM FOAY.

Xenato BCeM y4aCTHMKAM, FOCTAM W HalLWM CRyLlaTenam
yBAekaTeNbHON 1 NNOAOTBOPHON HeAenn Ha decTmsane reMusik.org.

Mexan XoccenHum

KOMMO3MTOP, XYJOXECTBEHHbI PYKOBOAMTE b
CAHKT-METEPBYPICKOrO MEXAYHAPOAHOMO ®ECTUBANA HOBOW MY3bIKM




nsemble intercontemporain -
bpaHLy3CcKMil aHCaMbNb CONNCTOB,
cneunannsvpyrownnes Ha
NCMONHEHNN COBPEMEHHOM
aKafemMmnyeckom My3sbikin XX v
XXI BekoB. Konnektuns 6611 OCHOBAH B
1976 roay B lNapuxe KOMMO3UTOPOM
n avipvxepowm MNeepom bynesom npu
noaaepxke Mutens fas, 6uiBLLEro B To
BpPEMS MUHUCTPOM KynbTypbl PpaHumn,
1 B COTPYAHNYECTBE C OPUTAHCKIM
FOBENIVIPOM U U3BECTHbLIM JeaTenem
nckyccts Hukonacom CHoyMeHOM.

B pa3Hoe Bpems aHCcambaem pykoBoAuAu
Takvie KOMNO3UTOPbI U AVPUXEpPbI Kak
Muwenb Tabayruik, MeTep STBELW,
13814 PobepTcoH, [ixoHaTaH HoTT,
CycaHHa Mankku. C 2013 roga v no
HaCTOALWMA MOMEHT My3bIKabHbIM
ANPEKTOPOM aHCambnga ABngeTcs
HeMmeLKNA KOMNO3NTOP 1 Anpuxep
MaTtTurac MrHyep. [Moj ero pykoBoACTBOM
MYy3blKaHTbl PaboTatoT B TECHOM
COTPYAHMUYECTBE C KOMMO3UTOPaMU,
13y4atoT HOBblE MHCTPYMEHTabHbIe
TeXHWKN 1 pa3pabaTblBatoT MPOeKThl,
nepennetas My3blKy, TaHeL, TeaTp, K1MHO,
BWAEO ¥ 1306pasnTenbHOe NCKyCCcTBo. B
coTpyaHunyectse ¢ IRCAM (MHCTUTYTOM
NCCNe0BaHNA N KOOPAVHALMY aKyCTUKN
1 My3blk1) Ensemble intercontemporain
aKTMBHO paboTaeT B 06nactut

CUHTE3a 3BYKa U HOBEWLLNX 3BYKOBbIX
TeXHONOT .

ITOMVMO aKTVBHOW KOHLEPTHOM
AeaTenbHOCTI, aHCambnb peannsyet
MHOXeCTBO NPOeKkToB B chepe
My3blKabHOr0 06Pa3oBaHMs: KOHLEepPTbI
ANst AeTelt, TBOpUeCKMe MacTepckme Ans
CTYAEHTOB, yYebHble Mporpammsl Ans
OYAYLLNX UCMIONHUTENE], AVPUXEPOB

1 KOMMO3UTOPOB. EXerogHo, HaunHas

¢ 2004 ropa, CONUCTbl aHcambns
nepepaatoT CBOW 3HaHMA B 061aCTU
MHTeprnpeTaunmu COBPEMEHHOM My3bIKL
MOJOABIM MHCTPYMEHTaAnCTam,
AvipUxepam 1 KOMNo3nTopaM B pamkax
0bpa3oBaTe/ibHOro NpoekTa Lucerne
Festival Academy, npoBoaVMOro
JlrouepHCKkM dectnsanem.

[OCTOAHHbBIV pe3naeHT MNapuxckon
dunapmoHmm, Ensemble
intercontemporain BbICTyMNaeT 1
3anncblBaeTcd BO CDpaHU,\/H/\ n3a
py6exom, NpuH1MMas yyactue B
KPYMHbIX GecTBanax no Bcemy Mupy.
KoHuepTbl aHCaMb1a NPOXOAAT Ha
MHOTO4YNCNEHHbBIX MUPOBBLIX M0 aaKax,
Takwx kak: Carnegie Hall (Hbro-Mopk),
Royal Festival Hall n Royal Albert Hall
(JToHAOH), bepanHckaa dunapmoHns,
Wiener Konzerthaus (BeHa), Salle Pleyel,
Opéra de Paris (Mapwux), La Scala (MunaH),
Concertgebouw (AmcTepaawm), Liceu
(BapcenoHa).

a BpemA CBOero CyLlecTBoOBaHuA
aHCcaMb/1b OCyLecTBuUN

MUPOBble NpemMbepbl 6onee

200 My3blKaNbHbIX COUNHEHNIA.

B o6LmpHow guckorpadun
aHcambnga npeacTaBieHbl 3anucn
npowusseaeHnin bensl baptoka, AnbbaHa
Bepra, /lyyaHo bepno, XappucoHa
Béptywncna, MNMbepa bynesa, 2arapa
Bapesa, AHTOHa BebepHa, 9namnota
KapTepa, Axnca KceHakunca, Abépad
Kyptara, Aeépasa /luretn, Onvebe
MeccuaHa, Jlynaxmn HoHo, SMmaHyang
HyHwuwa, SkTopa lNappa, AnbbepTo
Mocapaca, ropst CtpasuHcKoro, Jlykn
PpaHYeCcKoHU, YHCYK YinH, ApHoabaa
LLIéH6epra 1 Apyrmx KOMNO3nTOpoOB XX u
XX| BekoB.

MNpepactasnsag okono 60 KOHLePTOB
KaxAblii ce3oH Bo PpaHummM 11 3a
pybexom, Ensemble intercontemporain
1rpaeT BaxHy pPob B MPOABUXEHNN
COBPEMEHHO My3bIK/ BO BCEM MUpe.

[eATenbHOCTb aHCaMbNst QUHaHCKpyeTcs
MUHNCTEPCTBOM KynbTypbl 1
KOMMYHVIKaLWA PpaHLmmn 1 NapuxXcKAM
MyHULMNANUTETOM NpU Noaaepxke Paris
City Council.

ensembleinter.com

Cpega, 21 mag 2018 1.
KoHuepTHbIY 381 MapunHckoro Teatpa
19:00

Ensemble intercontemporain (PpaHuyus)

B nporpamme:

Mbep BYJIE3 (1925-2016)
Réseaux (PM12012), anst dneliTsl, robos, apdsl,
dopTenraHo, CKpUMKM 1 BUOAOHYENN

Muikasnb XAPPE/b (*1958)
Assonance Ib (Poccuiickas npembepa, 2014)
AN KNapHeTa, CKPUMKY, anbTa 1 BUOIOHYENN

Antep AMMAH (*1962)
Gehorte Form - Hommages (Poccuiickad npembepa, 1998)
ANS CKPUMKK, anbTa U BNOJOHYENN

®park BEAPOCCAH (*1971)

We met as Sparks (Poccuiickaa npembepa, 2015)
AN 6acoBov GnenThl, KOHTpabac-knapHeTa,
anbTa 1 BUONOHYeNN

Mexau XOCCEMHW (¥1979)

Sarukhani lll (Myposasa npembepa HoBow Bepcnn, 2016/2018)
Ana GNenTbl, KnapHeTa/KoHTpabac-knapHeTa, popTennaHo,
CKPUWMKW, anbTa, BUONOHYENN

AvmnTpuii KYPISHACKN (*1976)

3 bagatelles (Mvposasa npembepa, 2016)

Ans GnenTbl, kKnapHeTa, Nepkyccuu, dopTennaHo,
CKPUWMKA 1 anbTa

cnonHuTenn:

SMMaHyanb Odenb, dneiTsl

AneH burnap, knapHeTbl

Anmntpu Baccnnakme, doprenmnaHo
[wnero Tocu, ckpunka

Oannb ObeH, anbT

Spuk-Mapus KyTtopbe, BMONOHYeNb

MAPUVHCKUN TEATP



paHk beapoccaH (*1971) -

bpaHLy3CcKMin KOMNO3UTOP.

Obyyanca rapMoHuu,

KOHTPanyHKTY, OpKeCTpOBKe

1 My3blKa/IbHOMY aHanmnsy
B Beicwwelt koHcepBaTopuu Mapuxa,
3aTeM 3aHUMaCa KOMMO3nLMen ¢
AneHoMm foccaHoM 1 y4nncs B Boicleit
HaLVOHaNbHON My3blKanbHOM
KoHcepBaTopuu lMNMapwuxa (knaccel Xepapa
lprse n Mapko CTponmbl), rae noayymn
nepByto NPEMUIO MO aHaNn3y 1 AUNI0M
BbICLIMX KypcoB komnosuuun. C 2002 no
2003 rog npoxoann Kypc komnosnuum
N KOMAbLOTepHOM My3blku B IRCAM, rae
3aHuMancsa ¢ duannnom Jlepy, bpataHom
depuxoy, TpuctaHom Mropariem 1
duannnom Marypn. B 1999 1 2004 rogax
yunncay Xensmyta JlaxeHMaHa.

Co4ynHeHns ®paHka begpoccaHa
LUMPOKO UCMONHAOTCA BO PpaHuunu

1 3a py6exoM MHOTMMY N3BECTHLIMU
KonnekTnBamu, Takmu kak Lltinéraire,
2e2m, Ictus, Court Circuit, Ensemble
Modern, Alternance, Ensemble
Intercontemporain, HauvoHaneHbIM
opkecTp JInoHa, Contrechamps, San

Francisco Contemporary Music Players,
Danel Quartet, Diotima Quartet.
Komnosutop nonyyan 3akassl ot Villa
Medici, MvH1cTepCTBa KyNbTYpbI
®paHumK, HaunoHaneHoOro opkecTpa
NnoHa, IRCAM, Printemps des Arts de
Monte-Carlo, SWR, Fromm Foundation,
PpaHcyasbl 1 XaHa-Puavnna bunapan.

eApoccaH obnajaTens rpaHToB

Fondation Meyer, Fondation

Bleustein-Blanchet (2001) n

npemuu Spse [roxapaaH SACEM

(2004). B 2005 roay Akagemnd
NCKYCCTB NPUCYAMNA eMy NPeMUI0
Mbepa KapaeHa 3a My3blKanbHY0
Komnosuuunto, nosxe, 8 2007 roay, oH
nonyyunn npemuio SACEM.

C 2008 roga ®paHk beapoccaH
npenozaeT KOMMO3NLNIO B
KanupopHwuiickom yHuBepcmnTeTe
Bepknu (UC Berkeley). CounHeHmns
KOMMO3UTOPa N34at0TCA N34aTeNIbCTBOM
Editions Billaudot.

remusik.org/bedrossian

CAHKT-NETEPBYPTCKASA TOCYIAPCTBEHHAA

KOHCEPBATOPH

H.A. Pumckoro-Kopcakosa

e



Hcambnb Fractales 6611 ocHOBaH

8 2012 roay monoaeimMu
VNHULVATUBHEIMU My3blkaHTamu
13 KoponeBCcKon KoHcepBaTopumn
B bptoccene, kotopble
00beAVNHNANCE B COBMECTHOM XeNaHnu
pa3BuMBaTb 1 MOMYNAPU3MPOBaTb HOBYHO
My3biky. Oby4aacs BMecTe C Ictus u
Spectra, AByMS APYr1MMUN 6eNbrniACKMum
aHCaMbNAMY, Ha CneLnanbHbIX
MacTep-Knaccax, My3blKaHTbl Takxe
COBEpPLUEHCTBOBAN CBOE peMecno
noJ, PyKOBOACTBOM TakuxX N3BECTHbIX
aHcambnel, kak ensemble recherche u
Klangforum Wien.

/13Ha4aNbHO CKOHLEHTPUPOBaHHbIV

Ha cnekTpanbHOM My3bike, Fractales
pacLvpun CBOW penepTyap, BKOYas
MHOFOUMNCNEHHbBIE CTUV COBPEMEHHON
MY3bIKWN: CaTyPaLNOHN3M, KOHKPETHY
MY3bIKY, SN€KTPOHHYHO MY3bIKY, HOBYIO
CNOXHOCTb, MUHUMaNN3M. AHCaMb/1b
aKTUBHO NOALEPXMNBAOT HOBYHO MY3bIKY,
perynspHo pabotas ¢ MONoAbIMM
KOMMO3MTOPamMn. MepBbIr CemrnHap Ans
MOJIOZbIX KOMMO3UTOPOB NpowWweén B 2015
rofy B COTPYAHNYECTBE C aCNMpaHTamu
13 CayTreMnTOHCKOro yHVBepcuTeTa
(University of Southampton) B
BennkobputaHuu.

Monoaon, CKOHLEHTPUPOBAHHbIN Ha
HOBbIX MY3blKa/lbHbIX TEXHONOTUAX
aHcambnb Fractales perynapHo
npeAcTaBAsieT CBOE NCKYCCTBO Ha
OCHOBHbIX eBpOMneckmnx naoulaakax: Les
nuits du beau tas, ectmsanu Europart,

Batard, Week of the Contemporary
Music, Piknik Music, Studio Spatial,
SMOG n°8, Loop 5 and Loop 8 —B
Benbruu; Summer of Sounds, Schoenberg
Centre, pectvBanu ISA 14, ISA 16 1
Impuls 2015 — B ABCTPUY; Turner

Sims Concert Hall — B AHrany; 48 IMD
Darmstadt — B lfepmanuy; 15th Festival
Afekt — B OcToHnK; Contrapunkt Saint-
Gallen — B Waenuapuy; Tilliander — B
HunaepnaHaax.

BICTYNNEHWSt aHCambns
TpaHcanposanuce Musig3,
Klassikaraadio, ABC classic FM,
DR.DK, RTE, PolskieRadio, Oe10rf,
Yle radio 1, Hangtar radio, tvr-hét,
Kulturradio rbb, Hrt radio, RTS espace 2,
NRK, Wfmt 98.7, SverigSRadio n RTVSLO.

Fractales 6bi1 yaoCcTOEH MeXAyHapOAHOM
npemunn BeHCKoro yHusepcuTeTa My3biku
1 nckyccTs “Just Composed!” 8 2014

roAy 3a nydllee UCNoaHeHne NpemMbepbl
cepbckoro komnosutopa CoHn MyTuy,

a TaKkxe nofyyuna Npus xXopw v npns
nyoeavku Ha koHkypce Whilhelm Twee
Chamber Music Competition.

[lesTenbHOCTL aHcambns Fractales
aKTMBHO Noaaepxunsaetcs Fédération
Wallonie-Bruxelles Ha deaepanbHOM
ypoBHe.

ensemblefractales.com

HOBA f
CUEHA
AANEKCAHAPHHCKOMO
TEATPA

BTopHuk, 22 maa 2018 T.

HoBad cueHa AnekcaHApPUHCKOro Teatpa
MeanaueHTp

16:00

Ensemble Fractales (benbruq)

B nporpamwme:

Knoa IEAY (*1960)
Erotique, lancinante (Mrposas npembepa, 2018)
ANA GNEenThI, KNapHeTa, CKPUMKK, BUOIOHYEN 1 GOpTernnaHo

CredparH OPJTAHAO (*1979)
Figurati (Poccuiickaa npemeepa, 2017)
AN15 6acoBOW GnenTel, anbTa, bac-knapHeTa 1 GopTennaHo

ApTyp 30BHWH (*1988)
MoTtepsetca i mod Aywa? (Mnposas npembepa, 2018)
ANA GNenThl, KNnapHeTa, CKPUMKK, BUOIOHYEN 1 GOpTernnaHo

AHHWK TUTEP (¥1985)

Verstimmung (Poccuinckas npembepa, 2016)

ANA NENTLI/MKKONO, KNapHeTa/bac-knapHeTa, CKpUnku/ansTa,
BWOJIOHYeNN 1 GOpTENMaHO

AnekcaHap XYBEEB (*1986)

Massimo sempre (M1posas npembepa HOBOW BEpCUY,
2011/2018) ana GneiTel, KnapHeTa, CKPUMKK, BUONOHYENN 1
dopTrenmnaHo

Muxasnb MESbLESNL (*1978)
..figures perforées... (Poccuiickas npempepa, 2006)
ANA GNEeNThI, KNapHeTa, CKPUMKN, BUOIOHYEN 1 GOpTernnaHo

NcnonHutenn:

PeHata Kambaposa, ¢neiitel
berxamuH MaH3Mponb, KnapHeT
MapuroH bopxens, ckpunka
[unero KoyTtrHo, BMONOHYenb
XKwnan MoHTe, dopTenmaHo



adical Muzak Septet — 370 paclmpeHHas

Bepcust Ay3Ta akkopAeOHa v BepTyLlek Lanz

& Kocher v rpynnbl poCcCUMnCKMX My3bIKaHTOB,

paboTatoLLMX B 061aCTN IKCNEPUMEHTANBHOW

MY3bIKI 1 UMAPOBU3aLmm. OTNPaBHOM TOYKOW
[N KONNEKTUBHOV paboTbl MOCNYXUAN MaTepuansbl
1 cneymduyeckas HaNPaBAEHHOCTb Ay3Ta: rybokoe
NPOCAyLINBaHKE, pexyLLas TexHyKa, MrHOBeHHas
peakLys, LWyMHble TeKCTYpbl, Pa3buTbie puTMbl 1
3BYKOBbIE MNET/IN.

B TeUeHUV NATU AHEN My3bIKaHTbl ByAyT AeNNTbCs
APYT C APYTOM OMBITOM 1 CrieLNdUUYECKIMI 3HARWAMY,
YUUTBIBasi OCOBEHHOCTU KaX/A0ro yyacTHMKa U ero
NHANBYAYANBHOTO UHCTPYMEHTapUs, pe3ynsTaTom
Yero CTaHeT COBMECTHOE BLICTYMIeHWe Fpynmbl 1
npeseHTauuMs NpoekTa B popmMe KOHLEepTa.

a3BMBAOLLUMIACA KaK HerepMeTYHas cncTema,
HaxoASALLMIACS Ha mopore Mexay paBHOBecKeM 1
6ecnopsaakom, Radical Muzak Septet npeanaraet
cneyndryeckoe coyeTaHve pasanyHbix
My3blKa/lbHbIX 9N1€MEHTOB: aKyCcTnyeckune
3BYKM 11 OTOBPaHHbIE 13 CTapbIX ayAM0apXMBOB
3anu1cK 3ByYaH1s akkopAeoHa, peskmne XecTbl 1
BbICOKOAVHAMUYHOE B3aUMOAeACTBIE 31eKTPOHNKL 1
3KCNEepUMeHTaNbHOro HolM3a. Bo Bpems pesnaeHuum
My3bIKaHTbl ByAyT paboTaTe MMEHHO B 3TOM TeXHMKe,
COCPeAOTOUMBLUNCE Ha BbICOKOW TOYHOCTY B AMHaMVIKE 1
peakLuK, Kak Ha LLeHTpasbHbIX acnekTax KOMMYHMKaLMu.
B npoLiecce B3anMOAENCTBUSA rpynna paspaboTaeT
CBOW COOCTBEHHbIE NPaBuaa 1 cayHa, 06beAnHNB
0COBEHHOCTU KaxA0ro My3blkaHTa.

FOMVMO HaxoxAeHua 6anaHca Mexay KONNekTVBHbLIM

N NHANBUAYANbHBIM, 334a4a NPOeKTa 3aktouaeTcs B
3HAKOMCTBE C Pa3HbIMY, HEe MOXOXUMU APYT Ha Apyra
MYy3blKaNbHbIMU 93bIKaMu, KOTOPbIE NPeaCcTaBNstoT
CO60W MNPOBM3MPYIOLLVE MY3bIKAHTLI. B 3TOM

cmblcne Radical Muzak Septet siBnsieTcs cBoero poaa
NAaBUABHBIM KOTIOM, B KOTOPbIA MOMeLLIaeTcst 3BykoBas
NAEHTUOUKALMS KAaXA0r0 yYacTHIMKa, 06pasys, Takvm
06pa3oM, YHUKaNbHY KOMBUHALUWIO 13 Pa3inyHbIX
aBTOHOMHBIX 10 TOFO 3/1EMEHTOB.

BTopHuk, 22 mag 2018 1.

AHHEHKMpXe
(/lroTeparHckad LepkoBb CBATOM AHHbI)

20:00

Radical Muzak Septet
MpoexT [xoka flaHua n MloHaca Koxepa (LLBeluapus)

CoBMECTHbIV MpOeKT
LIBENLL@PCKNX 1 POCCUNCKIAX MY3bIKaHTOB:

[xok NlaHu (basens/bepnviH), 3neKTpoHuKa

MoHac Koxep (bnnb/bbeH), akkopaeoH

nbst benopykos (CaHkT-MeTepbypr), cakcopoH

Anekcei bopucos (MockBa), 31eKTpOHMKa/3NekTpormTapa
OkcaHa Npuropeesa (Mocksa), yaapHele

KpuctuHe KasapsiH (CaHkT-MeTepbypr), anektpuyeckas apda
Anekcanap MapksapT (CaHkT-MNeTepbypr), rutapa/
aMNANPULIMPOBaHHbIE 0OBEKTHI

AHHEHKupXe

Niotepanckas Liepkosb (BATOR AHHbl



nop Nepy - 6enbrniickuia
KOMMO3UTOP, poanaca 8 1960
roay. B redeHvie mHorux net
nccnesyeT ALK «My3biKalbHbIX
rpaHnL», MbiTasgCb 0TPasnTb
bparmeHTUPOBaHHbIV MNP B €r0
My3blkaNbHOM acnekTe. Ero paboTbl
CKOHLLeHTPUPOBaHbl HanpeceyveHnsax
MeXAy COBPeMEeHHO akaeMn4eckon u
nonynapHOI My3bIKON, HeeBpOMnenckmm
MAVOMaMU 1 TexXHonorvamu. Ero paboTsl
AEMOHCTPUPYIOT YyCTORUMBLIN HTepec
K Tak Ha3blBaeMOW «KyNbTypHOW
MOPUCTOCTW», B KOTOPOM 3MOLMM
BO3HVKaIOT 13 reorpaduyeckmnx 1
NCTOPUHYECKMX CTONKHOBEHWIA, CBA3bIBAS
AYXOBHOCTb C YyBCTBEHHbIMY acnekTamu

Hallero MatepmnasibHOro CyuecTBoBaHuA.

YBNeYeHHbIn HayKoM 1 NCKYCCTBOM,
JNlepy c ceMHaALaTV neT Hayan cBou
NCCNefoBaHNs B 061aCTv XMBOMKUCK

1N rpaduryeckoro NCKyccTBa B

LLikone n3obpasnTenbHbIX UCKYCCTB
O/JHOBPEMEHHO C 3aHATUAMY MY3bIKOY B
Jlbexcko Koponesckoi kKoHcepBaTopuu.
Tam OH no3Hakomuacs ¢ XaHom-Slyn
Pobepom, dunmnnom bocmaHom,
®pegepnkom Pxescku, AHpu Myccepom,
1 NPUHAN pelleHne NocBATUTb cebq
My3blkanbHOW kapbepe. OH Takxe
NPOBOAVA NCCNEAO0BAHNA B 31EKTPOHHOW
Mmy3bike B cTyaun CREMW (LleHTp
Myccepa), rae Takxe No3HakKOMUACH C
TpuctaHom Miopaewm.

Brnocneactsnm Knog /ey npoAonxumn
CBOe 06pa3oBaHue 3a pybexom,
0COBEeHHO B BeHrpuu (Ha cemrHape

benbl bapToka), B Itanuu (B8 bonbLaHo

1N BeHeunn), rae oH y4actsoBan B
cemnHape [Ib€pasa Jlnretn n, HakoHeL,

B lNapwxe, rae OH NPOXNA HECKONbKO

net npoxoas kypcel IRCAM. B 10 xe
Bpems OH 13y4an KOMMAO3NLNIO C AHMCOM
KceHakncom B Mapuxckom yHBepcnTeTe.

BeoMblIli CTPACTbIO K a3MaTckom

My3blke, Jlefy coBepLUVA NyTellecTBns B
HeCKONbKO BOCTOUHbIX CTpaHax, MPOBOASA
NCCNefoBaHNa U n3yyas TpaguunMoHHoe

MY3blKanbHOe 1CKYCCTBO. B 1992 rogy

OH BNepBble 0TApaBuNCca B MHAuo, rae

cobunpan TpaanLMOHHbIE My3blKaNbHble
mMaTepuvanbl OT F’MManaicknx CKNoHOB

[10 NyCTbIHW PagxacTtxaH. B 1996 roay
OH nony4ynn rpaHT oT ®oHga SPES,
4YTOb6BI MPOAOXNTE CBOV UCCNeA0BAHNA
0 BOCTOYHO My3blke BO BeeTHame,
Kambopaxe n MiHaoHe3nn. Bnocneacteum
OH MHOrO pa3s e3Ann B ANoHWIO, rae
yrnyouncs B nsyyeHune TpagnunoHHbIx
MY3bIKaNbHbIX MPaKTNK 1 MHCTPYMEHTOB
STOW CTPaHbl, KOTOPYHO OH CYMTaeT
OAHOW M3 CaMblX BaXHbIX 1 CbIrPaBLLX
3aMEeTHY0 posb B ero GopMrpoBaHuu,
Kak komnosntopa. CoBcem HeaBHO OH
Hau4an Takxe AanbHerLwne nccaegoBaHng
B Kutae.

Knoga Nlegy nonyynn cteneHs

MarncTpa B 061acTu NCKYCcCTB U Hayk
(My3blKOBeAEHME 11 KOMMYHMKaLNS)

B /IbexckoM yHuBepcutete. OH

TakXe ABNAETCA XYAOXKEeCTBEHHbIM
pyKOBOAMTENEM U CO-OCHOBaTenem LAPS,
HOBOrO aHcambns, KOTOpbIV coYeTaeT

B cebe HOyTOyKM C akyCTMUYecknumm
NHCTPYMEHTaMu.

KayecTse TeopeTuka,
Nlepy ABnsieTcs aBTOpOM
MHOTOUYNCNEHHBIX CTaTel
O KOMMO3ULNN, aHaNn3e n
COBpeMeHHOoW My3bike. B

HacToALee Bpems, MOMUMO KOMMO3ULN,

OH paboTaeT Kak My3blKaNbHbIN

XYPHaNNCT 1 9BNSeTCa npodeccopos no

MY3bIKalbHOMY aHann3y B MNapuxcKon

BbICLIEN HauMOHaNbHOM KOHCepBaToOpUK

My3bIKI 1 TaHLa (CNSMDP, ®paHuyms)

1 NpoGeccopom Mo KOMNO3NLUMK B

LLIkone BM3yanbHOrO 1 My3blKaNbHOIroO

nckyccTaa (Arts 2) n MyselkanbHow

KoHcepBaTopun MoHca MoHca (benbrig).

OH Takxe npenojasan 3TV NpeAMeThl B

yHuBepcuTeTax CaH-Mayny 1 KamnunHac

(bpasnnusg, 2008-09) 1 B LLaHxarickon

koHcepsaTopun (Kutaii, 2014-15).

C 2006 roga Knog Jlepy ABnserca 4neHom
KoponeBcknx akagemuii Hayk 1 UckyccTs
Benbrun.

remusik.org/ledoux
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eprett CnoHUMCcKkniA (*1932) -
POCCUNCKNI KOMMO3UTOP,
MUaHNCT, My3blkoBeA. Poanncs 8
JleHnHrpaze B cembe nucatens
Muxanna CnoHUMcKoro v abl
McaakoBHbl KannaH-MHrene. 3aHMMaTbCA
KoOMMo3nymeit Hauan B Bo3pacte 11 net
YacCTHbIM 06pa3om ¢ B. 4. LLiebannHbim.
B 1945-1950 rogax yunnca urpe Ha
doptenmaroy C. . CaBLUMHCKOrO U
komnosnuynny b. A. Apanosa u C. 4.
BonbdpeHsoHa. B 1955 rogy okoHuMA
JIEHVHTPAACKYH KOHCEPBATOPUIO MO
Knaccam KoMnosuumu (knacc npod.
O. A. EBnaxoBa) n dopTenmnaHo (knacc
npod. B. B. HunbceHa), n acnnpaHTtypy
nog pykosogctsom T. I. Tep-
MaptupocaHa. C 1959 roga npenogaét
My3blkanbHO-TeopeTnyeckmne
AVICUVNNVHBI B KOHCepBaTopuu, ¢ 1967
rofa - KOMMo3nymo.

KanavaaT nckycctsoseserus (1963),
npodeccop (1976), HapoaHeli apTucT
Poccnn (1987), naypeat locyaapcTBeHHON
npemun PCOCP nMm. MuHkun (1983),
focypapcTBeHHOM Npemun Poccuiickon
depepaunyv B 061aCTV AMTEPATYPSI

n nckyccTea (2001), Mpemun
MNpasutensctea CaHkT-lNeTepbypra
(1996) n MexayHapoaHoOW npemMumn
«bantuickas 3sesga» (2009), kaBanep
opaeHa «3a 3acnyru nepes OTeyecTsoM»
IV cTenern n KomaH4opckoro kpecta

«3a 3acnyru» Pecnybnviku MonbLua.
MoueTHbIN CekpeTapb COO3a
komnosntopos Poccun. B mae 2010 roaa
6bl1 NPUrNaLLeH B KauyecTBe MOYETHOrO
rocts Ha PecTrBanb My3blki CTPaH
BOCTOYHOW EBpOMEI B Hbro—l%opk (CLUA).

B kauecTBe negarora BOCNUTaN MHOIMMX
13BECTHBIX COBETCKMX, POCCUNCKNX

1 3apybexHbIx aBTOpOB. B uncne ero
yueHukos AnekcaHap Koskep, Bnagnmmp
CanoxHunkos, Bnagnmnp KobeknH,
ApKagnin ToMYmH, AHaTONNIN 3aTUH
(Mekcwuka), AnekcaHap Pagsunosuny,
Enena Mrottn, Codua JleBkoBCKas,
Bnaancnasa Manaxosckasd, AHTOH
TaHoHoB, TumoTn anH (CLUA), Mexan
XoccerHu (MpaH) n MHorve apyrue
13BECTHbIE KOMMO3UTOPSI.

yncne AVpuxepos, NCNONMHABLUNX
CUMPOHNYRCKME N MY3bIKaIbHO-
TeaTpabHble COUNHEHNS
CnoHwumckoro - Kopui
TemvpkaHoB, Banepuii lepruves,
leHHaann PoxaecTBeHCKkUA, Bacunnii
CuHalicknid, Apsug AHCoHE, Bnagncnas
YepHyweHko, Knpuan KoHapatunt,
SIH KpeiiH, Spu Knac, xedpn Maiiep,
Muxawnn FOposckuii, JleoHns Kopumap v
MHOT e Apyrue.

OAVH 13 KpyNHEeMLNX OTeYeCTBeHHbIX
komno3untopos, Cepret CAOHUMCKWIA
TakXxe ABNAETCA aBTOPOM KHUT
«CnmdoHwum Cepreq Mpokodbesar,
«bypnecku, aneruu, gudnpambs B
npe3peHHON Npo3e», «<CBO6OAHbIN
ANCCOHaHC». My3blika CNOHMMCKOrO
LINPOKO UCNONHAETCH, N34aeTCA U
3anuceiBaetca Ha CD B Poccnmn v 3a
py6exom.

remusik.org/slonimsky

MACTEPCKAA

AHUKYLUHHA

Cpega, 23 maqa 2018 1.
MacTtepckaa M. K. AHnKyLLMHa
16:00

®uHan TpeTbero MeXxayHapoAHOro KOHKypca
Komno3uTopoB nM. Ceprest CIOHUMCKOro

B nporpamme:

Cepreit C/IOHUMCKIAN (*1932)
AHTNPOHBI (1968) Ana CTPYHHOrO KBapTeTa

NeoQuartet (MonbLua):

KaponnHa lNaTkoBckag-HoBKLKasA, CKpunka
MNasen Kanuuga, ckpunka

Mwnxan MapkeBunyY, ansT

Kwwwtod MNaBnoBcKky, BUONOHYEND

AHCambb «[anepes akTyansHOM My3bIkA»
NCNONHAET NPoV3BeAeHVst GUHANNCTOB KOHKYPCa:

SnenHn PASININ (*1984)

All Alone (among the others) (2016)

[N5 TeHOp/anbT-CakcoPpoHa, GnerTbl/ansToBON GNenTol,
dopTenmnaHo 1 BuoaoHYeNN

Bnagnmup NALZOMMPOB (*1993)

Apabecka (2018)

AN 6acoBoV GnenThbl, CakcopoHa-conpaHo, knaBecnHa 1
BMOMIOHYENN

Muasat IYUAPTTMPACEPT (*1993)

breathing machine (2018)

AN GNenThl, anbTOBOro CakCodoHa, BUONOHYENN 1
bopTennaro

AHcenoM MAKAOHHEN (¥1994)
Sir, we wish to see Jesus (2017)
N5 GNenTbl, BUONOHYENN 1 GopTenmaHo

FAM-AHcambnb (Poccns):
Sputa dun, dnelita

AHAapein KpaByeHKo, CakCopoH
FOnns MuryHoBa, BMONOHYeNb
MoHa Xaba, dpopTtenmnaHo

[vpuxep - Oner MNanbepan



ONbCKUI CTPYHHEIN kBapTeT NeoQuartet,
cneunanu3npyoLwmniica Ha NCNONHEH HOBOW
MY3bIKV, HaCTO COYeTaeT B CBOMX MPOeKTax
COBPEMEeHHYI0 My3blIKY, BV 3yabHble NCKYCCTBa,
[iBUXEHWeE 1 3nekTpoHuKy. Lilens NeoQuartet —
COTPYAHMNYECTBO C COBPEMEHHbIMI KOMMO3MTOPaMu 1
NPOABMXeHVIE NX My3bIKY K LUMPOKOW ayanTOpUn.

NeoQuartet Takxxe NpakTVKyeT BbICTYNNEHNS C
NCNONBb30BaHNEM 31eKTPUYECKMX UHCTPYMEHTOB,
CNHTE3aTOPOB W NeTneBblx TexHonoruii (live looping). Mx
npoekT noj HassaHwem NeoElectric Quartet — oanH 13
HEMHOT X B MPE 3NeKTPUUECKNX CTPYHHbBIX KBapPTETOB,
NCMNONHAIOLLMX HOBYH MY3bIKY.

C 2011 roga NeoQuartet aBageTCA OpraHn3aTopom
PecTnBang cnHTesa nckyccTs NeoArte. OCHOBHas naes
3TOro eXero4Horo MeponpuaTna — Nonynapusauns
COBPEMEHHOM akaseMNyeckon My3blK Cpean LUIMPOKOTo
Kpyra 3puTenelr. Bo Bpems GecTnsana MHOrMe N3BecTHble
KOMMO3MTOPbI, XYAOXHWNKN U MONOAbIE TaNaHTAVBbLIE
MY3bIKaHTbl COBMPAOTCA BMECTe, YTOObI MPeACTaBnTb
HOBeMLWMe My3blkaNbHble NePCNekTNBLI HALLEero BpeMeHu.

ccoumaums NeoArte perynapHo opraHusyet
KOHLepTbl N MHULMKUPYeT 3aKa3bl HOBbIX COUUHEHNIA
NONBCKMX 1 3apy6exXHbIX KOMM03UTOPOB. Cpean
aBTOPOB, HANUCaBLUNX 1 MOCBATUBLLNX CBOW
CoYMHeHns aHcambnto NeoQuartet, — [ait bo,
Exun KopHosuy, Anekcanap Kowydys, Cnasommnp Kynyak,
Pen MyHakarta, fabpuvens Matok, Aky6 Monauuk, JapuyLl
Mwunbeinbekni, boraan CervH, ArHetuka CTynbrHbekas,
Mapek YepHesuy, Anekcein LUmypak.

B 2010 rogy NeoQuartet 3anucan AebtoTHbI anbbom

Ha nenbne DUX Records. 3a 3TOT AWCK aHCaMbnb 6bIn
BbIABUHYT B 2012 rogy Ha npemunn Sztorm Roku Award,
Pomeran Artistic Award u Fryderyk Award (Polish Grammy
Award). B 2014 roay NeoQuartet 3anvcan Tpmu CD ¢
npoussegeHuamm locn Makkei (CLUA, Gavia Music),
Anekcanapa Koudysa (Monswa, DUX Records) n MoaHHbl
Bpy3aosuy (Monblua, Acte Prealable).

neoquartet.pl

MACTEPCKAA

AHUKYLUHHA

Cpega, 23 maa 2018 1.
MacTepckas M. K. AHVKYLLVHa
20:00

NeoQuartet ([lonbLua)

B nporpamme:

Oner MAVBEPAVH (*1971)
Rifratta (Mvposada npembepa, 2018)

[3suna dunnn XEGTU (¥1975)
Guggisberg-Variations. CTpyHHbI kBapTeT Ne 2
(Poccniickas npembepa, 2008)

Hukonar MOMOB (*1986)
KCl_23/11 (Mnposas npembepa HoBOW Bepcnu, 2018)
ANS CTPYHHOrO KBapTeTa, SN1eKTPOHNKA U BUAEO

Bolitek BJTEXAPLL (*1981)
Liminal Studies (Poccuiickas npembepa, 2017)

beTTnHa CKPBIMYAK (*1962)
CTpyHHbIN kBapTeT Ne 4 (Poccuiickas npeMbepa, 2003)

VicnonHuTenu:

KaponnHa MNatkosckaa-HoBuLkas, ckpurnka
Masen Kanviua, ckpunka

Mwuixan Mapkesud, aneT

Kwuwtod MNaBnoBCcKky, BMONOHYEND



pTypo Koppanec (¥*1973) -
CanbBaAOPCKNI 1 LBEALIaPCKIIA
KOMMO3MTOP, AVpUXep,
NHCTPYMEHTaNCT 1 MY3bIKOBE/.
APXUTEKTOP MO NePBOMY
06pasoBaHuto, ApTypo Koppanec
Hauan paHo yBaeKaTbCA XMBOMUCHH
1 My3bIKOW, NapanniebHo U3yyas nrpy
Ha ruTape, KnaByLLHbLIX MHCTPYMEHTax
1 TeOpeTnYeckne OCHOBbI My3bIKA Y
lepmana Kacepeca v Mloseda-Kapna
[Joetwa B pogHoM Snb-CanbBagope.
[o3%e OH NPOAOIXMA ObyYeHMe
KOMMO3MLMV B LUBELaPCKMX yHeBHbIX
3aBefeHnax JlyraHo n XeHessl, rae
3aHVManCs Nog pyKoBOACTBOM Jpuika
foanbepa, Mvikasns Xappens, Hagnpa
BacceHbl (komno3nuums), PariHepa boelua
1 Jlyn HaoHa (3nekTpoakycTnyeckas
My3bIKa) 1 IKOPAXO bepHackoHN
(apuxwuposaHve). Obnagatens npemum
komno3ntopos Edmund Pandleton 2004.
B Mapwxckom yHuBepcuTeTe (Université
Paris VIII) on nonyunn cteneHs Mactepa
MYy3bIKOBeEeHNSA MO PyKOBOACTBOM
Opacwuo BagxwuoHe.

ApTypo Koppanec - 04VH 13 ocHoBaTenei
13BECTHOrO XEHeBCKOro aHcambng Vortex, B
KOTOPOM OH BbIMOHAN aKTUBHYH GYHKLMIO
He TONBKO B Ka4ecTBe XyA0XeCTBEHHOro
PYKOBOAMTENS, HO B Ka4ecTse
NHCTPYMEHTaANCTa 1 MHTeprpeTaTopa,
Cneunanm3npyace Ha NapTM SNEKTPOHVIKA.

B kayecTBe MaTepuana Ans CBOUX
3KCMepUMEHTOB B 06/1aCTH 3ByKa

v KoMMo3mumK, Koppanec yacto
VICNIONB3YET Pas/INYHble SNeMEHTbI 1
MOTVBbI 113 MOMYNAPHON U STHUYECKOV
My3bIki. O6paLLas ocoboe BHUMaHVe Ha
GOopManbHyH CTPYKTYPY KOMMO3VLWV V1 Ha
pacnpegeneHuie MaTepyviana B IpOCTPaHCTBe
VI BPEMEHV, KOMMO3KTOP CTPEMUTCS
cAenatb 6onee AOCTYMHbLIM BOCTIPUATIE
MY3bIKM, HYaCTO HaAeNsst eé, Mo BbIPaXeHUHo
Camoro My3blkaHTa, 6onee «0bVXOAHON» 1
«Ue/I0BEYECKOM» aTPUBY TUKON.

B jononHeHme K AesTeNbHOCTH
KOMMO3M1TOPa, UHTeprpeTaTopa
COBPEMEHHO My3bIKIA U AVPUXEPa,
ApTypo Koppanec obydaeT urpe Ha rutape
V1 IBNISIETCS MPOGECCOPOM KOMMO3MLMM

1 aHan3a My3bIkv B XeHeBCKON
koHcepsaTopwn (Conservatoire Populaire
de Genéve). OH Noay4mnn AOKTOPCKYH
CTeneHb Mo My3blKOBEAEHWHO B KeHeBCKOM
YHVBEpCMTETE NMOJ PyKOBOACTBOM
Ynepuixa MoLwa. B cBoeit ancceptaumm
“Figures musicales” («My3bikanbHble
burypel») Koppanec npeanaraeT HOBbIN
NHCTPYMEHTapWI ANA NMOHNMaHNA 1 aHanmn3a
MY3bIKV, HANMCaHHOW 3a nocneHne
aecarnneTmns XX seka.

aK KOMMO3MTOP APTYpPO

Koppanec coTpyaHuyan c Takumm

KONnekTnBamu, kak ensemble

proton bern, Ensemble Phoenix

Basel, Geneva Camerata, Ensemble
Batida, Nouvel Ensemble Contemporain
(NEC), Orchestre de la Suisse Romande
(OSR), Quatuor Diotima, Ensemble Proxima
Centauri, Orchestre de la Lorraine, Fifres et
Tambours CPM, Orquesta Sinfénicay Coro
de El Salvador, Harmonie Nautique.

Ero My3bika 3By4ana Ha Takvix GecTmBansx 1
nnoLaakax, kak Festival Archipel, Association
Académie Internationale & Festival d'Eté

de Musique de Genéve, GISFAM, Musée
d’Art Moderne et Contemporain de Geneve
(MAMCO), HEM Neuchatel, HEM Geneve, HEM
Lausanne, Festival musikprotokoll, Festival
Zeitrdume, Bendigo International, Festival

of Exploratory Music, Festival Aujourd'hui
Musiques, St. Petersburg International

New Music Festival reMusik.org, Féte de

la Musique, Département de I'lnstruction
Publique (DIP), Festival Mixtur, Festival Les
Athénéennes, Centre Culturel Intermondes,
La Rochelle, Festival les Amplitudes, La
Chaux-de-Fonds, Conservatoire Populaire de
Musique, Danse et Théatre, CPMDT, SINEM,
Orquesta Media Costa Rica y Universidad

de Costa Rica (UNA), Interlav, Videomapping
Centro Comercial Galerfas, Encuentro de
Compositores Iberoamericanos del INJUVE,
Radio France et Radio Suisse Romande,
Centre Acanthes, Institut Jacques Dalcroze,
CERN-Faculté de Physique UNIGE 1 MHOr X
ApyruX.

arturocorrales.com

CAHKT-NETEPBYPTCKASA TOCYIAPCTBEHHAA
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HCambb «fanepes akTyanbHO
My3blk» / TAM-AHCambb co3jaH
8 2010 rogy KOMNO3MTOPOM
Onerom MaiibepanHbIM. B
nporpammbl TAM-AHcaméns
BK/IOYEHbI MPOun3BeAeHNS KNacCUKoB
0TeyeCTBEHHOrO 1 3apy6exHOoro
MY3bIKabHOro aBaHrapga XX seka.
OaHOM 13 rnaBHbIx 3a4a4 TAM-
AHCaMbna aBnseTCs passuTme
aKTya/bHbIX 061acTelt COBPEMEHHOro
MY3bIKa/IbHOro TBOPYECTBa, rae
CBO6OAHO COCYLL|ECTBYHOT €10 OCHOBHbIE
HanpaBieHus - HoBeliaa kamepHas
MY3bIKa, UMAPOBU3aLS, BU3YyabHO-
akycTnyeckme nepGopmaHchl 1
BuAeoapT. OCHOBHasA MUCCKUA aHCaMbAA
— VCMONHEHWEe HOBOWM MY3bIKW C aKLLEHTOM
Ha Npoun3BeAeHVAX, HaNMCaHHbIX 3a
nocnegHne 15-20 net coBpeMeHHbIMN
KOMMO3MTOPaMK, MPOEKThLI Ha
nepeceyeHnn My3blkaabHoro,
BV3ya/bHOro 1 TeaTpasbHOro NCKyCcCTBa.
TAM-AHCamMb1b TECHO COTPYAHWYaeT
C COBPEMEHHbIMY KOMMO3UTOPamy,
XYAOXHMKaMU, xopeorpadamu,
pexwviccepamu, aHnMaTopamu, Mactepamu
Cf10Ba v Teatpa.

OAHa 13 Nporpamm aHcambna nNo
NoAAepXKe MONOAbIX aBTOPOB

- NpurnaweHune «kOMMNo3nMTopoB-
pe3naeHToB» (NOA06HasA NHULMATMBA

B Poccun nogsunnack Bnepseble). [octem
TAM-AHcambns B 2011 rogy ctan
MON0A0M POCCUACKINIA KOMAO3MTOP
AnekcaHgp Xybees, 8 2012 rogy -
Jtob6osb Tepckas, B 2013 rogy - C3 XEHr
Kuwm, B 2015 roay - Hukonai Monos, B
2018 rogy «koMno3nTop-pesngeHT» F[AM-
AHcambns - AHgpelt becoroHos.

TAM-AHCamb1b MOCTOSAHHO
B3aMMOAencTByeT C MOCKOBCKOM
rocyapCTBeHHOM akaZeMnyeckon
brnapMoHvel 1 HEOAHOKPATHO
NPVIHUMAN y4YacTre B Mporpammax
MockoBckol GprnapmoHun «Apyroe
NPOCTPAHCTBOY», «PUNAPMOHNYECKII
neboT», «Monosble TanaHTbl», «XK1Bas
0pOoxKa». Kpome Toro, KonnekTns
TecHo cotpyaHunyaeT ¢ Coto3om

KOMMO3MTOPOB Poccrn, MOCKOBCKM
Cot030M KOMMO3MTOPOB, KyNbTYPHbLIM
ueHTpom 3WJ1, TocyaapcTBeHHbBIM
LeHTPanbHbIM My3eeM My3bikaNbHOw
KyNbTypbl MeHn M. V. TAnHKK, My3eem
MpokodbeBa, [0CyaapCTBEHHbIM My3eeM
nctopun N'YJ1ATa, TocyaapCcTBEHHbBIM
LeHTPOM COBPEMEHHOT0 UCKYCCTBa
(TLICW), BraroTBOpUTENBHBIM GOHAOM
M. FOpreHcoHa, ¢ LenbiM paaoMm
POCCUCKINX 11 3apyDexHbIX MapTHeEPOB
- B TOM yucne Hemeuknm éte-
NHCTUTYTOM, MONBCKMM KYNBTYPHBIM
LeHTpoM B MockBe, HoBocnburpckol,
Huxeropoackom, n Ypanbckoi
roCyAapCTBeHHbBIMN KOHCEPBATOPUAMMY,
BapHaynbckor, bypaTtckoi,
KanuHuHrpaackoit, Hosocmbupckoi,
Ceepanosckoi, CypryTckoi, Xakacckon
rocyAapCcTBeHHbIMU GUNaPMOHUAMY,
My3eem COBPeMEeHHOro NCKyCcCTBa
PERMM B Mepmn, fanepeen
COBPEMEHHOT0 NCKyCcCTBa «CTepx»

B CypryTe. KonnekTns MHOroKpaTHO
BbICTYMan Ha racTponsax B Poccun v 3a
py6exom.

2012 rogy npoekT «TAM-
AHcambnb: HoBas Poccus - HoBad
EBpona» Nonyynn NoAAepxKy
My3blkanbHOro ¢oHAa SpHCTa
$oH CumeHca (Ernst von Siemens
Musikstiftung, fepmaHua) 1 BkatoUeH
B Nporpammy «Bcepoccuiickmne
brnnapmoHmyeckme cesoHbl»
MuHMCTEepPCTBa KyNbTypbl POCCUMACKON
Pepepaumn. B cezoHe 2017-2018 T
TAM-AHcambnb coBMeCcTHO ¢ MOCKOBCKOA
rocyAapCTBEHHON akajeMnyeckon
drnapMoHmer NnposeayT LKA
06pa3oBaTeNbHbIX 1EKLNA-KOHLEPTOB
«MVIpbl COBPEMEHHOW My3bIKI» B paMKax
FAM-decTmBans Ne 4.

gamensemble.ru

Yetsepr, 24 maa 2018 1.

HoBas cLeHa AnekcaHApUHCKOro TeaTpa
MeanaueHTp

17:.00

AHcambnb «[anepes akTyanbHON My3bIKU»
(FTAM-AHcambnb) (Poccuin)

[Avpuxep - Oner ManbepanH

B nporpamwme:
CeTnaHa JIABPOBA (*1970)

Algo un poco espafiol (MnpoBast npembepa, 2017)

ANs CakcopOHa, BUONOHYENV, dopTeniaHo,
3NeKTPOHVKN U BUAEO

Puiko MYBJEP (*1972)

Kubla Khan's Love Song (Poccuiickas npembepa, 2005-2006)

Ana GNenTbI-MKKONO U CakCOPOHA-COMPaHo

Oner NYJAYEB (*1988)
TémHbIN cobop (Mrposasa npembepa, 2018)
AN NATU UCNOAHUTEeNeN

Angpert BECOTOHOB (*1990)
MecHb CeneHbl (Mnposas npembepa, 2018)
ans popTenvaHo

Fapwv BEPTEP (*1967)
Link (Poccuiickan npembepa, 1998)
ANS anbT-CakcodOHa U SNEKTPOHUKN

Feopruin JOPOXOB (1984-2013)
TonuHambyp (2009)

Ana GNenTbl, BUONOHYenu 1 GopTennaHo
My3blkanbHOe NoCBsLLeHve

icnonHuTenu:

Santa dun, dnelita

AHapen KpaByeHKo, CakCoPoH
HOnns MinryHoBa, BMOIOHYE b
MoHa Xaba, popTennaHo
Hwukonan Monos, 3neKTpoHmKa



nsemble of Nomads 6611 0CHOBaH

B 2014 roay nnaHncTom Tansu

XaHTOM U TUTapUCTOM SMUANO

[yMOM, MONy4aBLUVIMM B TO BPEMSA

cTeneHb MarncTpa My3biki B
Hochschule Luzern. Mx obwnin nHTepec
K HOBOW My3blke 1 eé paclUMpeHHbIM
bopmam BelpaxeHus chopmmpoBanu
1CCNeoBaTeNbCKMIA MO CBOEW CyTH
penepTyap, KOTOPkI BKAtOUaeT B cebs
3NeKTPOaKyCTUKY, BUAEONPOEKLNY,
CBETOBOW AN3aMH W NEMEHTHI
My3bIKalbHOro TeaTpa.

E.0.N. 6asnpyetca B LUBeriuapuu, u,
NCXOAA 13 PA3NNYHBIX Cneundrnyecknx
TpeboBaHWI kK penepTyapy,
00beANHACT CUAbI U HaBbIKM MHOT VX
NCKNOUNTENbHBIX MY3bIKaHTOB, CpeAu
KoTopbix — Xoao Kapnoc MNayeko
(yAapHble), XaHHa Banbtep (ckpunka),
XyaH Xoce ®Payuno (CakcopoH) 1
MaHy3na Bunnurep (cakcodpoH).

AHCamb/1b BBICTYNaN Ha MHOTMX
N3BEeCTHbIX MYy3blKa/IbHbIX CbECT\/\Ba}'IﬂX,
Takux kak: KlangBasel, Darmstadt
Ferienkurse, Platz fUr andere Musik,
Lucerne Festival u New Music Days
Luzern.

ensembleofnomads.com

Yeteepr, 24 maqa 2018 1.
HoBagda cLueHa AnekcaHAprHCKOro TeaTpa
19:30

Ensemble of Nomads (LLseiuapns)

B nporpamwme:

Svunmo NYUM (*1981)
Speaking of Which. YacTb 1 (2016-2018)
MYyNbTUMeANHbBIN NepdopMaHC

Miraging (Poccuiickas npembepa, 2016)

ANA SNeKTPOormnTapsl, q)OpTeI'II/IaHO, SNEKTPOHUKN 1 BUAEO

Fapv BEPTEP (*1967)
Spins (M1posad npembepa, 2003/2018)
ANS YAAPHBIX U N1eKTPOHMKM

Anekcen HAIDKAPOB (*1983)
disconnect (MupoBas npembepa, 2018)
ANs GopTeEnnaHo, 3N1eKTPOrnTapsl 1 3NEKTPOHNKN

Fapwv BEPTEP (*1967)
31 mal l6sen (Poccuiickas npembepa, 2006/2018)
ANS YAAPHBIX, 31eKTPOHVIKM 1 BUAEO

Svunmo NYUM (*1981)
Speaking of Which. YacTb 2 (2016-2018)
MyNbTUMEeANHbBIN NepdopMaHC

Mwuxaans BEPTMIFOJIIEP (*1966)
Immer schneller der Propeller,
immer besser Herr Professer (2017)

AN SNeKTPOrvTapbl, CKPUNKKW, GopTENMaHo, YAapHbIX

N SNEKTPOHWIKNA

VicnonHuTenu:

MU0 Mynm, snekTporuTapa/anekTpoHuka
XaHHa BanbTep, ckpunka

Tansu XaHT, opTenmnaHo

Xoao Kapnoc MNaveko, yaapHble

Fapn beprep, 3neKTpoHiKa

ApTtypo Koppanec, 31eKTpoHuika



enb CMMNOo3nymMa Stravinsky.
online - oTo6pasnTb
NaHAWadT naen HoBown
MYy3bIKW 11 3adUKCUpOBaTL eé
CeroAHsALIHMe TEHAEHLMN.
MpoekT MpeacTaBAseT BO3MOXHOCTb
B3MSiHYTb Ha COBPEMEHHYHO
MYy3bIKY F1a3aMu Camux aBTOpPOB,
1 MOrOBOPUTL C HUMW He CTONBKO
0 MYy3blKaNbHOW MHOPACTPYKTYPe,
CKOMIbKO O CaMOM MpoLiecce
COUUHEHWIS.

Kpyr o6cyxAaemblx y4acTHMKaMU
CMMMO3MyMa TeM 3aTparmsaeT
BaXHble 419 NOHUMaHWA

HOBOW MY3bIKW acnekTsl. O

CBOVX TBOPYECKMX YCTaHOBKax

1 My3bIKanbHbIX LLEHHOCTHAX
pacckaxyT BeAyLLe KOMMO3UTOPbI
CaHkT-leTepbypra. MNpoekT
CTaHeT NPOAO/KEHNEM NEPBOro
CUMMO3MYyMa, MpoLLeLIero B Mapte
3TOro roga B Mockse.

Kypatop -
Bnaancnas TapHOMONbCKUIA

Bubnuoreka um. B. B. Masikosckoro
LleHTp uUckyccTBa
U My3blKHN




OMMO3UTOPLI N NCAOAHUTENN

ApTypo Koppanec (XXeHesa)

1 Mo Tynm (Liropurix)

MO3HaKOMUNCL BO BpeEMSA

pPaboTbl B COBMECTHbIX MPOeKTax
aHcamoéna Vortex B LUsenuapun.
JcTeTnyeckas 611M30CTb BO B3rNA4ax Ha
COBPEMEHHYIO MY3bIKY V1 YHVBEPCaNbHbI
MOAXOZ K Pa3NIVUYHBIM My3blKalbHbIM
CTVUNAM B 061aCTV KOMIO3ULN 1
nepdopMaTUBHBIX MPAaKTNK, MPUBENN X
K CO3/jaHuIto Ay3Ta C UCMOb30BaHVeM
SNEKTPOHNKN U MyNbTVMeANa,
nonyynsLluemy HassaHue Electric
Primitivo.

N APTYpO, 1 IMUANO BLIPOCAHK, CNyLIas
POK-MY3bIKY CPeAMN NPOYMX CTUNENR. ITa
nporpamma AeMOHCTPUPYeT, KaK MOXHO
AOCTUYL OPraHnyYHoOM NHTerpaLmn
HOBOW akaZeMnyeckomn 1 pOK-My3bIKU.
[ly>T NpeAcTaBuT 4Be HOBble PaboTbl
COBCTBEHHOIO COUNHEHNSA 1 OYeHb PeaKo
NCNONHAGMYHO NMbeCy aBCTPUICKOrO
KomnosnTopa bepHxapaa /laHra
Differenz/Wiederholung 6b, ocHoBaHHy0
Ha naesax 13 0AHOMMEHHOW paboTsl Xuns
[enésa «Pasznnyne 1 NoBTOPEHMEY.

remusik.com/electricprimitivo

MatHMUa, 25 mag 2018 T.

HoBagda cLeHa AnekcaHApYHCKOro TeaTpa
MeaunaleHTp

17:00

Electric Primitivo (LLIBeiiLapwus)
ApTypo Koppanec, 3nekTpoHuKa
SMuano Mynm, snekTporutapa

“Black Hole Riff Wiederholung”

B nporpamwme:
Smunumo NYUM ((*1981)

Lies the snake (MupoBasa npembepa, 2018)
ANA SNEKTPOrnTapsbl, 31eKTPOHUKN 1 BUALO

ApTtypo KOPPAJIEC (*1973)
RIFF (Myposasa npembepa, 2017/8)
[N SNeKTPOrnTaphbl 1 3NeKTPOHMKM

BepHxapg JIAHT (*1957)
Differenz/Wiederholung 6b (2007)
QNS SNEKTPOrUTapbl, SNEKTPOHVIKM 1 BUAEO




OHLEPT NOCBALLEH Tparnyeckomy
nepunogy eBponernckon NcTopun
MeXAay ABYMS MUPOBbIMY
BOWHaMW, Korga Ananor un
B3aMMOMPOHUKHOBEHNE
dpaHLy3CKOM 1 POCCUACKOWA
KYNbTYpPbl 66111 KaK HeNb38 rNy6oKu.
SMUrprposBasLlne Bo PpaHLnto
XYZAOXHWKN NPOAONXANN TBOPUTL Ha
cBOeW BTOpol PoarHe, MHOTUE U3 HIX
BCTYNWAW B psAbl CONPOTUBNEHNA B FOAbI
BTopoi MnpoBoWi BOVHbI. B nporpamme
KOHLEepTa — CoUnHeHna Hukonas
O6yxoBa, ViBaHa BellHerpaackoro,
ApTypa Jlypbe, SMUTpUpoBaBLLVIX BO
®paHuuto nocae pesontounn 1917 roaa,
a Takxe Npembepbl HOBbIX COYVHEHWI
Bnaanmunpa PaHresa, Cepred Hesckoro
n Anekces CbiCOeBa Ha OCHOBe
BOCMOMUWHaHN repoes ConpoTnsaeHns
Bepbl O6boneHckol, EnnsaseTsbl
Ckobuosol 1 bopuca Bunbge.

AHCamb1b 2e2m — OANH W3 CTaperLumnx 1
BbIAAROLLMXCSH GpaHLly3CkMX aHcaMbAei,
CNeumnanmn3npyroLmnxcsa Ha MCNOAHEHNN
HOBOU My3bIKV — 6bl1 OCHOBaH B 1972
rofly komnosutopom Monem MedaHo.
MHWUMansl, xapakTepusytoLmne aHcambb
1 pacwrdpoBsbiBaroLLmecs kak études

et expressions des modes musicau

(ByKB. «M3y4eHe 1 BOCNPOU3BeAeHNe
My3blKaNbHbIX N1aA0B»), ABNAOTCS ero
aKPOHVIMOM ¥ CBOEro poja MaHnpecTom
nAtopann3ma 1 oTkpeITocTn. Het
HEeobX0AMMOCTH FOBOPUTL O TOM, UTO

Ha NPOTAXEHWN yxe 6onee YeM Copoka
NATV NeT aHCamMbnb Halén cObCTBEHHbIN
byHAAMEHTaNbHbIN MNOAXOA K Pa3BUTUHO
HOBOW My3bIKW 1 MPOMNYCTUA Yepes ceba
MHOT e My3blKaNbHble MPaKTUKW.

a CBOIO ZJONTYH0 MY3bIKabHYHO
XW3Hb 2e2m aan nybanke
BO3MOXHOCTb OTKPbITb A4
cebs MHOMMX GpaHLLy3CKNX 1
3apy6exHbIX KOMNO3UTOPOB

(Ha cueTy aHcaMbna 6onee LWecTncoT

npembep), B aHcambne CMeHNoCh

HEeCKONBKO MOKONEHWNIA UCNONHWUTENEN,

KOTOPble He TONbKO YCMeLHO BbICTyNnanu,

HO TakXe Co34ann penepryap 13 camblx

3HaYNTENBHBIX MPON3BEeAEHUI 1

NO3BONNAN aHCaMbt0 NPUOBPeCTV ONbIT

1N chopmMmpoBaTh KyNbTypy NCNONHEHUS.

PenepTyap 2e2m BKktOYaeT B cebs He
TONBKO LeNblii pag CTUAe — OT KNacCukm
1 MOZEPHa A0 HOBOW MY3bIKMN, — HO
Takxe, raBHbIM 06pa3oM, HanpasneH

1 CKOHLEeHTPMPOBaH Ha HOBbIX GopMax
MEXANCUMMNIVHAPHOTO U Meana
NCKyCCTBa.

ensemble2e2m.com

MatHMUa, 25 mag 2018 T.
HoBagd CcLeHa AnekcaHApPYHCKOro TeaTpa
19:30

Ensemble 2e2m (PpaHuua)
Avpunxep - Mbep Pynbe

«PoanHa n PoanHa»

B nporpamwme:

Hukonah OBYXOB (1892-1954, roa amurpaumn - 1918)
Dix tableaux psychologiques (1915) ana doprenmnaHo

Anekcelt CbICOEB (*1972)

Mon aimée, ma belle Irene (Muposast npembepa, 2018)

AN roN0Ca 1 KaMepHOro aHcambns

Ha TekcT 13 «/JHeBuHKa 1 N1ceM 13 TiopbMbl» bopuca Bunbae

BaH BbILLHETPAACKNM (1893-1979, roa smurpauuu - 1920)
Chant douloureux et étude (1918)
NS CKpUnKn 1 opTenraHo

Cepreii HEBCKUIA (*1972)

votre MM (Munposas npembepa, 2018)

[N9 FON0Ca N KAMEPHOro aHcambna

Ha TekcTbl 13 nucem EnnzaseTbl CKOOLIOBOM
13 KOHLEHTPaLWOHHOro nareps PeBeHcoproke
cBoer matepu B Mapux

ApTyp JTYPBE (1892-1966, rog smurpauun - 1924)
The mime (1956)
ANS KNnapHeTa

La flite a travers le violon (1935)
ANa GNenTbl N CKPUMKK

Bnagnmump PAHHEB (*1970)

Enfin je suis libre (MnpoBas npembepa, 2018)

ANS rON0Ca 1 KaMepHOro aHcambA

Ha TekcT nucema Hukonas OboneHckoro cBoei xeHe Bepe
113 0CBOBOXAEHHOrO byxeHBanbaa 15 anpens 1945 roaa
(nepeBoA Ha dpaHLy3ckuii a3bIk MapuHel LLienkyHoBoW)

VicnonHuTenu:

XaH-®unannn MpomeTTo, dnenTel
BepoHuka ®eBp, knapHeTbl
BepoHuka bprens, dopTenmaHo
Jleo Mapunbe, ckpunka

Capa CyntaH, BUOIOHYENb
BrHceHT bywo, bapuToH



XYZOXECTBEHHbIV PyKOBOANUTENb
UCNONHUTENbHbI AVPEKTOP
AVIPEKTOP MO Pas3BUTULD
Hay4Hbli KOHCYNbTaHT

XyAOXeCTBEHbI 1 coBeT

pr-AYpeKkTop

pefakuVs, nepesos

[V3aliH
3ByKOpexmnccep
BMAeooMnepaTop
3BYKO3aMm1cb

doTorpad

Mexaun XoccelHn
CraHucnasa EBTiolInHa
AHpapeac Kamepuc
AaHunn LWyTKo

PpaHK begpoccaH
TumoTn flaHH
Amutpuin KypnsHackuia
Bnagnmup PaHHeB
Cepreii YnpkoB

EkaTepuHa Mpe6beHu0Ba

Opuin AkbanbkaH
TumoTn laHH
AaHnnn KosnH
AnekcaHgpa LLlaTtanos

HOnuna Anmmosa
Bauyecnas MewankvH
AmuTtpuin depynos
AHHa Ky3HeL0oBa
HaTtanbsa KpusuoBsa

reMusik.org
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