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s the successor of classical music, new music continues to develop
fundamental ideas - but in an untraditional way. Now, any given work arises
from intention, but the more surprises there are on the path of compositional
thought, the further from the initial idea the result can turn out to be -
indeed, creative work exists only in conditions of unpredictability. Moving
through sonic space, studying its laws and resources, the composer encounters
the resistance of the sound material - and from this friction, the spark of inspiration
is born. We have come together to be connected, consciously or unconsciously, with
this source of music - a fact that has enabled composers to open up new avenues
of their art as sound inventors. In order to understand and appreciate new music,
a new approach to listening and discovery of new aspects must be taken. Working
with familiar sounds and inventing new ones, the composer constantly expands
the boundaries of that which is musical, carrying the audience along with him/her -
for new music, as never before, requires the listener to be a volitional co-creator.

The 2015 festival program has numerous highlights from a great variety
of perspectives. By studying the sonic aspects and the trajectory from the

composer’s original intention to the sonic realization of his/her ideas, we may
discern the aesthetically different orientations of the programs being presented
this year: on 24 and 26 May, projects combining acoustic music with electronics will
be commended to your attention. Here, such works as Michael Jarrell’s Rhizomes,
Franck Bedrossian’s The edges are no longer parallel, Stefan Prins’ Generation Kill

- offspring 1, Serge Verstockt's A la recherche de temps and Arturo Corrales’ Acida
Lourde will be heard. On 25 May, pieces by French composers from the second half
of the 20th century will be presented, which reflect in a completely obvious manner
the aesthetics of Pierre Boulez, as well as of such Spectralist composers as Gérard
Grisey and Tristan Murail, who have had an extraordinary influence on the ceuvre
of an array of young composers. On 23 and 24 May, presentations of Piano et sac

a dos and Doppelgénger - quite interesting and interdisciplinary projects including
works by Sehyung Kim, Aziza Sadikova, Yuri Akbalkan, Brice Catherin, Simon
Steen-Andersen and Michael Maierhof - will be heard. Premiéres of works by two
generations of St. Petersburg composers will also be realized as part of the festival:
Vladimir Rannev's Buchstabieren and Alexander Radvilovich’s Shoa. A large portion
of the festival programs includes works in which, in one way or another, composers
make use of extended techniques - that is, unconventional methods of playing
musical instruments, employed to obtain unusual sounds or timbres. Some of these
artists even transform new sound production resources into the main principle

of their compositional process - as occurs, for example, in such scores as Marina
Khorkova's Aleph and Raphaél Cendo’s Rokh .

The festival program does not dwell upon the form of traditional academic
concerts, but rather attempts to broaden the borders of genre, turning
to performance art and experimental interventions. Aside from this, we have tried
to compose the concerts in such a way that every one of them becomes a tool
for the transmission of knowledge. Great attention has also been paid
to ensemble compositions - during the festival week, it will be possible to hear both
young emerging groups and leaders of the European scene. We hope that
the projects of these new music specialist ensembles will provoke creative discussion
and promote mutual exchange of experience and ideas in the artistic community.

As in previous years, the planning and realization of the 2015 festival would be
impossible without the energy and devoted help of many people, to whom | would
like to extend my sincere thanks. | wish all of the participants, teachers, guests and
concertgoers a stimulating and inspiring week at the reMusik festival.

Mehdi Hosseini
Artistic Director of the St. Petersburg
International New Music Festival




FESTIVAL CALENDAR

21st - 26th May, 2015

www.remusik.com
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THURSDAY, 21 19:00 The Festival Opening Day
Mariinsky Theatre Concert Hall
Ensemble Proton Bern (Switzerland)
he third international St. Petersburg Concert Hall. The performance features
New Music Festival “reMusik” (May 21-  eight new works, either written or arranged
FRIDAY, 22 12:00 St. Petersburg Documentary Film Studio 26, 2015) traverses both geographical  specifically for Proton Bern and the
Meeting with Russian composers: and genre borders of contemporary reMusik festival. Patrons are invited to a
Vladimir Ranneyv, Sergej Newski, Marina Khorkova art. Visiting Belgian ensemble Nadar “meet and greet” with the members of the
and Dmitri Kourliandski represents this innovative spirit with their ensemble, as well as a presentation of two
uncompromising nature and intensive unique instruments, a Lupophone and a
16:00 The New Stage of the Alexandrinsky Theatre, study of interdisciplinary music making, Kontraforte, heard in concerts on May 215,
Media Hall which has influenced an entire emerging 22nd and 24,
Dmitri Kourliandski - Maps of Non-existent Cities. generation of young European composers.
Saint-Petersburg P Likewise, ensemble Batida of Geneva, As always, Russian composers will
Switzerland, will present a program on May be a main feature of the fesyval. Guests
234 consisting of compositions that explore  include the composers Marina Khorkova,
19:00 St. Petersburg State Philharmonic, Glinka Hall new opportunities for dialogue between a resident of Germany whose works
Ensemble Proton Bern (Switzerland) composers, performers and listeners. Russian audiences rarely hear, and Dmitri
The program invites an alternative view of Kourliandski (Moscow), whose works will
composition as a means of communication be presented on May 22" in a concert and
) ) or perhaps a way for us to help understand composer meet-and-greet.
SATURDAY, 23 11:00 The N. A. R|msky‘KOrsakOV Saint Petersburg State the world. Their second concert on May
Conservatory 26t, dedicated to electroacoustic music, The lecture recitals with composers
Conference: “Issues in the analysis will be historic; in their first visit to Russian and participants hope to be an inspiring
of contemporary music” soil, specialists from IRCAM (Institut de platfor_m_for the eXChang? of experiences
Recherche et Coordination Acoustique/ and opinions of both musical professionals
15:00 Open Space Musique) will partner with the group, and and attendees alike.
20:00 Jaani Kirik Concert.HaII _ gg;ﬁliig Elr:cr?;ga?cssogyplcicrﬁ;g;;lrr;sFtrr:rT:Ents s the organ‘izers hope to encourage
Ensemble Batida (Switzerland) Bedrossian and Martin Matalon will be more than just a ggnerallzed, ab- '
and Sergej Tchirkov, accordion (Russia) performed in addition to world premieres stract understanding for the public,
of works by Arturo Corrales and a classic of each person, whether performing or
the contemporary genre by Swiss composer listening, contributes to the atmos-
SUNDAY. 24 1100 St. P ) ) Michael Jarrell. p'hgre. For this reason, we hope to see many
: : . Petersburg Documentary Film Studio visitors attend not only concerts but also
Open Space Ensemble Linea, a French group with oth'er festival projects: conference, lecture
16:00 Mikhail Shemyakin Foundation a supremely inf|uentia| gontribution to recitals, master classes and workshops.
Award ceremony and final concert: g?qnl\tﬂeamEOIfry music, will present a program We are thankful for your participation
A ) . - y 25t in Prokofiev Hall (Mariinsky I1) . : ]
Il Sergei Slonimsky Composition Competition consisting of compositions by prominent in reMusik: The Third St. Petersburg New
Ensemble Proton Bern (Switzerland) French composers of the last decade. Under Music Festival and sincerely appreciate your
20:00 Erarta, Museum and Galleries of Contemporary Art th‘lel C;ierffm? OZJriirlo-fP;iéiPrzeB\gVulretz,Cl:l_iénrz?d 'f’;tr‘:;‘:“ in contemporary art in its different
: wi w i ulez, :
Nadar Ensemble (Belgium) Grisey, Tristan Murail, Raphaél Cendo,
and Franck Bedrossian, as well as a new
composition by Alexander Radvilovich,
MONDAY, 25 11:30 Documentary Film Studio who is an instructor and proponent of
Ensemble Linea: Open Rehearsal contemporary music performance and
B ) education and directs the St. Petersburg
19:00 Mariinsky I, Prokofiev Hall festival “Sound Ways".
Ensemble Linea (France)
In a further homage to St. Petersburg
composers, the final round of the ll
. . International Sergei Slonimsky Composition
TUESDAY, 26 10.00 Documentary Film Studio Competition takes place on May 24t at the
Ensemble Linea: Conductors Workshop Mikhail Shemyakin Foundation. Guest Swiss
. . p ensemble Proton Bern, also performing for
14:00 The N. A. Rimsky-Korsakov Saint Petersburg both the opening of the festiF\)/aI o Mafzw
State Conservatory . and on May 224 at the Glinka Hall of the
Meet with composer Franck Bedrossian St. Petersburg Philharmonia, will perform
20:00 Jaani Kirik Concert Hall the finalists’ compositions.

IRCAM (France), Batida Ensemble (Switzerland)
and Sergej Tchirkov, accordion (Russia)

Thanks to the generous support of
Valery Gergiev and the Mariinsky Theatre,
the festival opening concert will once
again take place at the Mariinsky Theatre



DANIEL
SHUTKO

t the turn of the 20t century, Russian musicologist

Leonid Sabaneev coined the term “timbre harmony”

to describe the new elements of musical composition

used by Alexander Scriabin in his works. At first glance,

these elements being used were simply ordinary chords
comprised of six notes, but the difference was that the “synthetic
chords” were perceived as a unified sound, a single timbre,
without dividing it into its individual tones.

Around the same time, American composer Henry Cowell
invented a new 20t century technique called a “cluster,” executed
by playing the piano with the palms or forearms and resulting
in the simultaneity of many sounds with the goal of the densest
sound possible; by simplified means, a similar idea was born: to
hear the entirety of the resulting sound as a timbre, not giving
significance to individual tones.

In the early 1920s, French composer Edgard Varese
began composing music for percussive instruments of indefinite
pitches, and by the end of the decade he had transitioned into
experimenting with producing artificial, synthetic sounds.

20t century avant-garde music is diverse: its fundamental
trends and compositional techniques would occupy more than a
page In discussing new music, phrases like “new aesthetic” began
to be used, indicating that anything new is already qualified
and better than the very old. But when the 20t century with its
historical tragedies was over, so was the new aesthetic. When
looking in a general scope at the history of 20th century European
musical language, despite the seeming diversity, there are only a
few main lines following the same fundamental details and trends.
What seems like radical revolutionary techniques is in fact an
example of historical continuity.

In only one way does the 20t century truly break with
musical history: in the new discoveries having to do with timbre
and its inclusion into the main elements of compositional
technique. Composers started creating and developing timbres.
Computer analysis allowed for the extraordinary discoveries
of how the inner life of sound is constructed, then computer
simulation was perfectly combined with traditional methods of
writing music. This is the new reality of sound: out of timbres, not
only melodies are made, but harmony. From the first monolith
“timbre harmonies” timbre-chords have been developed; the
expressive limits are endless.




nsemble proton bern was founded in 2010 and is devoted

to the presentation of contemporary music. The founding

members met whilst working with Ensemble Boswil, where

they collaborated with renowned conductors and composers

such as Beat Furrer, Klaus Huber, William Blank, Vladimir
Tarnopolski and Vinko Globokar.

These musicians formed a flexible, professional ensemble
within a short period of time, spanning smaller, intimate chamber
groups (ensemble proton soloists) to larger ensembles. Thus
the artists are focused on creating a forum in which works both
existing and newly composed can be heard performed at the
highest level.

Alongside having both a national and international
perspective, the ensemble is at home in Berne, where it functions
as Ensemble in Residence at the Dampfzentrale Bern. Its own
concert series proton am montag consists of several events
annually and forms an important part of the Dampfzentrale's
programming emphasis on new music.

For the concert season 2012-2013 ensemble proton bern
was pronounced Ensemble der Saison at Gare du Nord, Station
for New Music in Basel. Further appearances saw the ensemble
perform in various concert series in Zurich, Lucerne and
Lausanne. At the request of Beat Furrer, the ensemble recorded
two compositions for the latest CD production of his work, which
was released on the label Musique Suisse.

With protonwerk, a platform for composers at the outset
of their professional careers, ensemble proton bern has created
a forum in which each year, new works are commissioned,
workshopped and performed following close collaboration
between composers and ensemble. This innovative projectis
generously supported by the Swiss Foundation Pro Helvetia.
www.ensembleproton.ch
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Thursday, May 21st 2015
Mariinsky Theatre Concert Hall
19:00

ENSEMBLE PROTON BERN (Switzerland)
Conductor: Matthias KUHN

Hanspeter KYBURZ (*1960)
Réseaux (Russian premiere 2012), for flute, oboe, harp, piano,
violin and cello

Franck BEDROSSIAN (*1971)
It (Premiere of the new version, 2005/15), for flute, lupophone,
clarinet, piano, violin, cello and double bass

Mehdi HOSSEINI (*1979)
Inertia Il (Premiere, 2015), for ensemble

Vladimir RANNEV (*1970)
Buchstabieren (Premiere, 2015), for ensemble

Dominique SCHAFER (*1967)

Vers une présence réelle... (Russian premiere, 2014),
for flute, oboe, clarinet, trumpet, harp, piano,

violin, viola and cello

Performers:

Bettina Berger, flutes

Martin Bliggenstorfer, oboe/lupophone
Richard Haynes, clarinets/bass clarinet
Elise Jacoberger, bassoon and contraforte
Friederike Huy, trumpet

Vera Schnider, harp

Samuel Fried, piano

Kirill Zwegintsow, piano

Maximilian Haft, violin

Laurent Cammatte, viola

Jan-Filip Tupa, cello

Caleb Salgado, double bass



MOROZOVA

he two programs presented by
ensemble Proton Bern highlight the
difficulties faced by 20t and 21st
century composers: music analysis,
composition and approach has
changed drastically in the past century,
having seen the need to reconsider our
behavior as a species. Some of what
modern composers do can be likened
to the work of a scientist in a laboratory,
constantly deconstructing ideas and
oscillating between chaos and organization.
Just like scientists, though, the idea is often
one greater in scope than the individual,
and these methods should not interfere in
its manifestation. For a composer, it is not
enough to simply operate in a laboratory;
unless the music merges with something
meaningful, his work is not yet finished.

The works selected for these
concerts likewise demand much from
listeners and performers and they challenge
traditional concert styles. Réseaux, a work
by Swiss composer Hanspeter Kyburz, who
teaches at the Berlin Hochschule “Hans
Eissler”, transports the audience back
in time with algorithmic compositional
processes from the age of the French
clavecin, a hymn in the rococo style. Itis an
elegant dance, constructed like lace with its
melismatic charm, without pretentiousness.
Airy timbres make the music fragile and
flexible, like a spiderweb in a breeze.

It, by French composer Franck
Bedrossian is a complete contrast. The
material he uses is like a sack - its function
is more important than its appearance. It
has a tension more like a canvas that can rip
easily when handled than a string that will
snap when pulled. It achieves drama with
the constant interplay between climax and
unexpected low points and bright piercing
colors of an ensemble tutti with dramatic
pauses. Meanwhile, the form of the work
gives the impression that it is classical:
the placement of the main climax even
conforms to the golden mean.

Vers une présence réelle... by Swiss
composer Dominique Schafer stands out
as something between these first two
compositions. From one side, work with
timbres, from another, partitioned ideas
structured in a way resembling a paneled
house. Schafer incorporates the importance
of “three” with 9 instrumentalists divided
into three trios (1 - violin, cello and piano,
2 - horn, oboe and clarinet, 3 - flute, harp
and viola) and the usage of three materials
(crescendo, chords and melodic passages).
Triadic ideas influence other elements of the
composition as well, making for a pleasing
musical exploration of this number.

LYUBOV

Bern features two world premieres
by composers: Inertia II by Mehdi Hosseini
and Buchstabieren by Vladimir Rannev. Their
second program includes two Russian-
composed Russian premieres: ALEPH by
Marina Khorkova, whose score includes
pages of instructions on how to prepare
the instruments for performance, such as
altering strings with bolts and clothespins,
and Freeze frame by Sergej Newski, a poetry
of numbers and wind with quieting music
that communicates with listenersin a
trusting whisper.

he second concert also includes

an amusing work by young Swiss

composer Michal R. Muggli, DICKdin-

nll. The work constantly alternates

between density and sparseness.
Less straightforward is primum mobile by
Tobias Krebs - a bizarre lullaby that sud-
denly transforms into a story with a rapid
plot, finally returning to a lull. Stories are
also a theme in the work of Gérard Zins-
stag, with his composition Tempor being a
saga in its own right. With episodes chained
together like traincars, it is not one story but
many different stories, often contrasting.
The sixth work on the program is La pendule
de profil by Canadian composer Samuel An-
dreyev, who since 2004 has lived in France.
His work also develops along the principles
of classical dramaticism, further providing
evidence for the succession of yet another
generation.

Friday, May 22nd 2015
St. Petersburg State Philharmonic, Glinka Hall
19:00

ENSEMBLE PROTON BERN (Switzerland)
Conductor: Matthias KUHN

L.
Tobias KREBS (*1993)

primum mobile (Russian premiere, 2014), for flutes, lupophone,
bass clarinet, harp, piano, violin and cello

Sergej NEWSKI (¥1972)
Freeze frame (2014), for bass clarinet and violin

Gérard ZINSSTAG (*1941)
Tempor (1991-92), for flute, clarinet, piano, violin, viola and cello

IL.

Michal R. MUGGLI (*1991)

DICKdUnnll (Russian premiere, 2014), for flute, lupophone, bass clarinet, harp,
piano, violin and cello

Samuel ANDREYEV (*1981)
La pendule de profil (Russian premiere, 2007-10), for basset horn,
bassoon, viola, cello and double bass

Marina KHORKOVA (*1981)
ALEPH (Premiere of the new version, 2012/15), for oboe, clarinet,
bassoon/contraforte, harp, piano, viola and double bass

Performers:

Bettina Berger, flutes

Martin Bliggenstorfer, oboe/lupophone
Richard Haynes, clarinets

Elise Jacoberger, bassoon/contraforte
Vera Schnider, harp

Samuel Fried, piano

Maximilian Haft, violin

Laurent Cammatte, viola

Jan-Filip Tupa, cello

Caleb Salgado, double bass



CONCERT AND COMPOSER MEET-AND-GREET

mitri Kourliandski was born in 1976 in Moscow. He

graduated from the Moscow Conservatory and completed

post-graduate course led by Leonid Bobylev. His

compositions won several prizes at the international

composers competitions, including the Gaudeamus Prize
2003 in the Netherlands (in 2013 Dmitri Kourliandski was invited
as a jury member of this competition), 2010 Gianni Bergamo
Classic Music Award in Switzerland, 2011 Johann Joseph Fux opera
composition competition (Austria).

In 2008 he was artist-in-residence of the Berliner
Klnstlerprogramm and in 2010 - composer-in-residence of the
2E2M ensemble in Paris. Since 2012 he is invited to give master-
classes and lectures at the Amsterdam conservatoire, Young
composers meeting in Apeldoorn (The Netherlands), COURSE
(Ukraine), Royaumont composition session (France), International
Young Composers Academy in Tchaikovsky city (Russia).

His chamber opera Swerlians was commissioned and
staged by Boris Yukhananov in 2012, the new version of the opera
will be premiered in Stanislawsky drama art theatre in 2014.
Another chamber opera Asteroid 62 was staged in Graz (Austria,
stage director Barbara Beyer) in October 2013 and will receive
its Moscow premiere in December 2013 (directed by Kapitalina
Tsvetkova-Plotnikova). Opera Nosferatu, commissioned by the
Perm opera and ballet theatre will be staged by Theodoros
Terzopoulos with the stage design by Jannis Kounellis, conducted
by Teodor Currentzis in June 2014.

Dmitri Kourliandski is the founder and editor-in-chief of
Tribuna Sovremennoi Muzyki (Tribune of Contemporary Music,
2005-2009), the first Russian journal dealing with contemporary
music issues. He is a co-founder of the Structural Resistance
(StRes) group of composers and member of the Composers' Union
of Russia. Founder and artistic director of the International Young
Composers Academy in Tchaikovsky city. Musical assistant artistic
director of the Stanislawsky drama art theatre.

He collaborated with such musicians as Teodor Currentzis,
Fedor Lednev, Susanna Malkki, Roland Kluttig, Beat Furrer, SWR
orchestra, Stockholm New Chamber Orchestra, MusicAeterna
orchestra, Moscow symphony orchestra, Yekaterinburg
philharmonic orchestra, ensembles 2E2M, InterContemporain,
KlangForum Wien, Contrechamps, Phoenix, Collegium Novum
Zurich, Schoenberg/ASKO, I'ltineraire, KNM, Elision, Nadar, MCME,
Studio for New Music and many others.

Friday, May 22nd 2015
The New Stage Of Alexandrinsky Theatre
16:00

Dmitri KOURLIANDSKI (*1976)
Maps of Non-existent Cities. Saint-Petersburg (Premiere, 2015)
Performer: Vladislav PESIN

his piece is part of a cycle
called “Maps of Imaginary
Cities” for varied instrumental
combinations. It is an effort to
create an inner geography and
topography of an internal-external
world. We all have our own unique
relationship with the external world;
on our own we create and construct
it with our own expectations and
preferences. | have always felt that
the process of perception is like
looking at darkness - once our eyes
become accustomed to the dark-
ness, outlines of objects begin to
materialize. Sometimes, we can't be
sure if these new objects are real
orimaginary. The graphic element
of the score forces the musician
into a search, wandering from one
sound mass to the next, and as such,
the musician creates a unique flow
through the material.
- Dmitri Kourliandski



ladislav Pesin was born in 1973 in Saint-Petersburg. He
graduated from St. Petersburg State Conservatory as a vio-
linist in 1998, under the guidance of professors A. Resniko-
vski, E. Komarova and E. Shafran, and post-graduate course
for soloists in 2000. He was on a special course in the
“Sweelink-Conservatoire” (Amsterdam, 1996), and also in Moscow
State Conservatory (2001-2002) under the guidance of professor S.
Girshenko. He participated in master-courses of V. Libermann, T.
Zehetmair, G. Krebbers, M. Leonhardt.

Since 2005, Vladislav Pesin is the artistic director and
soloist of the "One Orchestra". He is a soloist of the Moscow
Contemporary Music Ensemble (MCME) and St. Petersburg
eNsemble. He takes part in prestige international festivals of
early and contemporary music; carries on the intensive concert
activities in Russia and abroad, appearing as a member of the
“Playel-trio”, the concerts and records of which are regularly
transmitted by the broadcasting stations WDR-3, NDR-3, Russia
Radio and Orpheus Radio.

As a soloist appeared repeatedly with St. Petersburg
Philharmonic Orchestra, The Saint-Petersburg State Academy
Symphony Orchestra, Murmansk Philharmonic Orchestra, The
State Hermitage Orchestra “St. Petersburg Camerata”, Arkhangelsk
State Chamber Orchestra, Niewe Ensemble (Amsterdam), The
Pocket Symphony (Moscow) and Minsk Chamber Soloists.

He participated in the recording of more than 20 compact
discs, in particular chamber music of contemporary composers
L. Desyatnikov, V. Gaivoronski, P. Karmanov, D. Kurlyandski, B.
Furrer. He works as a teacher in The State Klassic Maimonid
Academy (Moscow) and The State University of Culture and Arts
(St. Petersburg).

In 2012, he was a grant-holder of the International Music
Institute Darmstadt (IMD) in the nomination «Interpretation».



oung and dynamic, the Ensemble Batida is

made up of five musicians wishing to devote

themselves to quality contemporary works.

They regularly commission works, which are

premiered by the group. The Ensemble Batida
has received several prizes since its creation in 2009.
The highlight was in 2013 when they received the 24
prize in the “Nicati Competition” (Bern, Switzerland),
a competition for contemporary music performance.
The group was also recorded by the Swiss-German
Radio during the first edition of the Festival of
Adelboden in Switzerland.

There are several upcoming performances
scheduled for the group in two prestigious festivals.
In parallel to their traditional journey, the group is
exploring the idea of multidisciplinary. This led them
to collaborate with the Belgian choreographer Jen van
Daelefor the opening ceremony of JOMBA, the South
African festival of contemporary dance. They also
have the privilege of working with the artists of ‘La
Luciole écarlate’ for the musical creation of the show
‘Haiku’. Based on a Japanese tale, the story takes life
under the hands of shadow theatre.
www.ensemble-batida.com

Performers:

Anne Briset, percussion, objects
Alexandra Bellon, percussion, objects
Jeanne Larrouturou, percussion, objects
Viva Sanchez Reinoso, piano, objects
Raphaél Krajka, piano, objects

Sergej Tchirkov, accordion, objects

BCTOHCKAR WePHOBL KoMUBpTHEA 385
CEaToro MoasnHa =HAHA KMpuKs

Saturday, May 23nd 2015
Concert Hall Jaani Kirik
20:00

ENSEMBLE BATIDA (Switzerland),
Sergej TCHIRKOV, accordion (Russia)

Piano et sac a dos

L.
Dieter AMMANN (*1962)
Regards sur les traditions (Russian premiere, 1995), for four hand piano

Sehyung KIM (*1987)
Sac a dos pour trois (Premiere, 2014), for three performers

Guo WENJING (*1956)
Dram (Russian premiere 1995), for three percussionists

Yuri AKBALKAN (*1986)
Rose (Premiere, 2014), for two performers

Thierry De MEY (*1956)
Silence must be! (Russian premiere, 2008), for solo conductor
and four musicians

Aziza SADIKOVA (*1978)
Jan.1925, St. Petersburg, Kharms' Diary Note (Premiere, 2014),
for piano, percussion and accordion

1L
Brice CATHERIN (*1981)

Galina Ivanovna Ustvolskaya (Premiere, 2014), for piano
and five performers

John CAGE (1912-1992)
Branches (1976), for amplified plant materials

Kevin JUILLERAT (*1987)
Gawa lI: Luz (Russian premiere, 2013), for two percussionists and light

Antoine BEUGER (*1955)
Méditations poétiques sur quelque chose d'autre (2012),
for six performers

he piano may be the only traditional character on stage
amongst the diverse instrumentation of ensemble Batida's
performance entitled “Piano and Backpack,” though it will
be approached in a manner far from ordinary. It is joined
by other instruments of the percussive variety, as well as
animate and intimate objects that can be pulled out of a backpack.
Even traditional music making, such as four-hand piano playing,
is expanded in this concert to the non-traditional phenomenon of
six-hand accordion playing, an object which, naturally, is one of the
objects taken out of the backpack.

The question of communication through art, generally, and
through music, specifically, is answered by the extra-musical and
non-traditional performance characteristics of this concert.

The concert will see the premiere of compositions by
Sehyung Kim, Aziza Sadikova, Yuri Akbalkan and Brice Catherin,
written especially for this project.



ergej Tchirkov was born in St. Petersburg
in 1980 and studied the accordion at the
Rimsky-Korsakov Special Secondary Music
Lyceum. He graduated from the Saint-Pe-
tersburg State Conservatory in 2003, class
of Professor Alexander Dmitryev. In 2003-2005
he took a postgraduate course and qualified as
an assistant teacher in accordion performance
and chamber music. Sergej Tchirkov has attended
seminars and lectures on composition conducted
by Sergej Slonimsky, Gerard McBurney, Terry Riley,
Paul-Hainz Dittrich and Ernst-Helmuth Flammer. In
2004 he received a scholarship from the European
Centre of Arts Hellerau (EzdK) where he also
studied improvisation with Anton Lukaszeviece.

He has been awarded prizes in numerous
competitions: Citta di Capistrello, Italy (2003),
Lasse Pihlajamaa competition for virtuoso
accordionists, Finland (2001), Coupe Mondiale, UK
(1999), Citta di Castelfidardo, Italy (1998, 1999),
Citta di Lanciano, Italy (1999), Coupe Mondiale jr.
Cat, Slovak republic (1996), Andreev competition,
Russia (1996).

Sergej Tchirkov has collaborated with
composers such as Pierluigi Billone, Hanna
Eimermacher, José Maria Sdnchez Verdd, lvan
Fedele, Klaus Lang, John Palmer, Dieter Schnebel,
Martin Schlumpf, Gérard Zinsstag, Boris
Filanowski, Sergej Newski, Dmitri Kourliandski.
and more, and premiered numerous works
featuring the accordion. He has performed at
various new music festivals including Sound Ways,
Territoria, Dresden Days of Contemporary Music,
Moscow Forum, MarzMusik, Klangspuren Schwaz.
In 2002 he was guest performer at EXPO 2002
(Switzerland). He has played both as a soloist and
a member of an orchestra, including with the
Mariinsky Theatre Orchestra, the St. Petersburg
Philharmonic Orchestra, the Musica Aeterna
ensemble, Neue Dresdner Kammermusik, KNM-
Berlin, AJO ensemble Bodo and more, under the
direction of Valery Gergiev, Teodor Currentzis,
Timothy Redmond, Federico Mondelci. He has
been a member of following ensembles: Pro
Arte Foundation eNsemble (St.Petersburg), Zero
ensemble (Zurich), Moscow Contemporary Music
Ensemble, Studio of New Music (Moscow), CNMRG
computer and new music research group (St.
Petersburg).

Sergej Tchirkov works as deputy artistic
director of the Studio for New Music ensemble as
well as lecturer and performer at the Centre of
Contemporary Music at Moscow State Tchaikovsky
Conservatory.

Sunday, May 24th 2015
Mikhail Shemyakin Foundation
16:00

AWARD CEREMONY AND FINAL CONCERT

I INTERNATIONAL SERGEI SLONIMSKY

COMPOSITION COMPETITION

ENSEMBLE PROTON BERN (Switzerland)
Conductor: Matthias KUHN

Alessandro PERINI (*1983)
Seismograph: false alarm (Premiere, 2015), for bass flute,
lupophon, bass clarinet, contraforte, harp and piano

Arash YAZDANI (*1985)
Dimension IV, Pulsations (Premiere, 2015), for flutes,
lupophon, clarinets, contraforte, harp, violin and cello

Dic-lun FUNG (*1988)
Les vagues contre les sables (Premiere, 2015), for flutes,
lupophon, clarinet, contraforte, harp, violin and cello

Natalia PROKOPENKO (*1985)
Panta rei (Premiere, 2015), for flutes, lupophon, clarinet,
contraforte, harp, piano, violin and cello

Performers:

Bettina Berger, flutes

Martin Bliggenstorfer, lupophone
Richard Haynes, clarinets/ bass clarinet
Elise Jacoberger, contraforte

Vera Schnider, harp

Samuel Fried, piano

Maximilian Haft, violin

Jan-Filip Tupa, cello



Sunday, May 24th 2015

Erarta, museum and galleries
of contemporary art
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NADAR ENSEMBLE (Belgium)

Doppelganger

Georges MELIES (1861-1938)
L'Homme Orchestre (1900), movie

§erge VERSTOCKT (*1957)
A la recherche de temps (Russian premiere, 2005),
for clarinet, audio and video playback

Simon STEEN-ANDERSEN (*1976)
Study for string instrument #3 (Russian premiere, 2011), for cello and video

Michael MAIERHOF (*1956)
Shopping 4 (2005/06), for 3 players

Stefan PRINS (*1979)
Generation Kill - offspring 1 (2012), for cello, percussion,
2 gamecontroller performers, 2 videoprojections and live electronics

Performers:

Wannes Gonnissen, live electronics

Elisa Medinilla, piano/game controller/balloon
Pieter Matthynssens, cello/artistic director
Dries Tack, clarinet/game controller/balloon
Yves Goemaere, percussion/balloon

Stefan Prins, live-electronics/artistic director

ERARTA

adar Ensemble was founded in 2006 by a group of young
musicians sharing a mutual interest and passion for
contemporary music. The name for the ensemble was
chosen as a reference to the real Nadar: the pseudonym
of Gaspard-Félix Tournachon (1820-1910), whose multi-
disciplinary-ism and adventurous spirit the ensemble wishes to
portray. The historical Nadar was a well-known photographer
and balloonist, and also quite accomplished as a caricaturist, a
spy, an art critic and much more. He regularly organized informal
“salons" at which his contemporaries, artists, thinkers, writers and
scientists were invited; thus creating a cross-disciplinary dialogue.

Nadar Ensemble has performed upon invitation at several
important concert halls and festivals, both nationally and
internationally. Examples include the Ars Musica in Brussels,
Handelsbeurs in Ghent, deSingel in Antwerp, De Bijloke in Ghent,
TRANSIT in Leuven, Concertgebouw Bruges, Harvest Festival
in Denmark, the Internationale Ferienkurse fir neue Musik
Darmstadt (2010, 2012, 2014), Festival Musica in Strasbourg,

Tzlil Meudcan in Tel Aviv, Blurred Edges in Hamburg, Rotterdam
Philharmonic Gergiev Festival and the Donaueschinger
Musiktage (2012, 2015), Acht Bricken in KGIn, Forum Neue Musik
Deutschlandradio, Tage fur Neue Musik in Zirich, Ultima Oslo,
Muffathalle in Midnchen, Porgy and Bess in Wien, Open Music in
Graz, Nowy Teatr in Warsaw, and Platforma in Moscow.

Since 2010, Nadar coproduces a Summer Academy for
young musicians (14+) in Sint-Niklaas, together with MATRIX [New
Music Centre]. In 2015, this project was nominated for
a YEAH! Award.

In the summer of 2014, the ensemble has performed for
the third time at the Internationale Ferienkurse fir Neue Musik
Darmstadt (works by Stefan Prins and Michael Maierhof, in a
project curated with American-Iraqi artist Wafaa Bilal). Recently, the
ensemble premiered “RECHT", a music theater piece by Hannes Seidl
and Daniel Kétter in Frankfurt (Mousonturm), Ghent (De Bijloke) and
Berlin (MaerzMusik). Nadar performs new pieces by Stefan Prins
and Michael during the 2015 Donaueschinger Musiktage.

Recently, NEOS released a live recording of Nadar’s 2012
concert at the Donaueschinger Musiktage with works by Kreidler,
Prins, Pasovsky and Schedl. “EXIT F” by Michael Maierhof for four
hot-air balloons and ensemble is released on Migrorecords, and
“Fremdkorper #1" by Stefan Prins was released on a monographic
CD on the label Sub Rosa. Nadar’s recording of “In Hyper
Intervals” will be featored on Johannes Kreidler's upcoming
portrait CD at Wergo.

Over the past 10 years, Nadar has premiered more than 30
pieces by composers such as Martin Schuttler, Johannes Kreidler,
Jorge Sadnchez-Chiong, Alexander Schubert, Daan Janssens, Stefan
Prins, Vladimir Gorlinsky, Michael Maierhof, Malin Bang, Matthias
Kranebitter and Dmitri Kourliandski.
www.nadarensemble.be
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ew music has its typical

performance resources: a chamber

ensemble of soloists, most often

comprising from five to fifteen

different instruments. The
ensemble has shaped the sound of the
musical avant-garde in the past 40 years;
the more new, young ensembles today try
to go beyond that sound, the more clearly
this can be heard.

Associated with the development
of the ensemble are the beginnings
of professional contemporary music
performance. The first generation of such
ensembles was founded in the 1970s
and 1980s - at the same time as the first
early music ensembles. The pioneers
were England’s London Sinfonietta (1968),
France's Ensemble intercontemporain
(1976), Germany's Ensemble Modern (1980)
and ensemble recherche (1985), as well as
Austria’s Klangforum Wien (1985). These
were the first groups prepared to devote
themselves to performing exclusively
works by contemporary composers, who
themselves often founded and conducted
groups. Ensemble intercontemporain was
founded and led by Pierre Boulez; and
Klangforum Wien, by Beat Furrer. Today,
these ensembles are the most experienced
groups performing new music; they give
several dozen world premiéres annually and
set the generally-recognized standards of
interpretation. For years, they have enabled
the development and systematization of
new performance techniques, as well as
shaping the characteristic sound of new
music. The contemporary ensemble scene is
almost an entirely separate culture!

Meanwhile, people speak today of
a new generation of contemporary music
ensembles. The young groups differ from
their predecessors in sound, repertoire
selection and openness to new - often
extramusical - contexts. The catalyst for
the change of generation and aesthetic
language has been the digital revolution,
which has created a new reality for the
functioning of music in social space. One
of the most distinctive ensembles of the
younger generation is Belgium’'s Nadar
Ensemble.

The ensemble boasts collaborations
with the most famous composers of its
generation. Among them are Stefan Prins,
Johannes Kreidler, Simon Steen-Andersen,
Alexander Schubert, Dmitri Kourliandski,
Matthias Kranebitter, Maximilian Marcoll,
Martin Schuttler, Malin Bang... It also
carefully selects compositions by such more
mature artists as Michael Maierhof, Serge
Verstockt, Peter Ablinger, Michael Beil,
Fausto Romitelli, Mark Andre...

The musicians shape their own
unique, original sound with the aid of new
media. They invest in various electronic
gadgets, which they make available to
composers. The boundary between acoustic
and electronic music was erased a long
time ago, although for first-generation
ensembles, this is of decidedly lesser
importance.

Also different is the relationship
of young performers to the musical text.
So-called ‘score positivism’ excludes such
subjective moments as the physicality of
sound, the gesture or theatrical charm
of music, not to mention multimedia
and direct interaction. Many modern
compositional strategies cannot be written
down in a traditional manner. The musicians
of the Nadar Ensemble are not only good
performers; they must also be superb
performance artists!

Finally, the Belgian group’s specialty
is conceptually polished, out-of-the-box
concert programs. The Nadar Ensemble’s
concerts are characterized by a distinct
dramaturgical plan, as well as a clearly-
expressed message. Instead of just
subjecting works to aesthetic delectation,
the musicians try to tell the world something
by means of them.

his is the concept behind the concert

program entitled Doppelgdnger, which

redefines a popular figure abounding

with meanings (most often negative)

in the context of a new multimedia
reality. With the aid of acoustic and visual
media, it explores the identity of sound and
image, as well as the listener’s perception.
The concert program, along with the indi-
vidual works comprising it, revolves around
the question of what is real and what is
virtual. Where does the border between the
worlds run? Can virtuality be more real than
reality?

The program begins, somewhat
perversely, with Georges Méliés’ ’Homme
orchestre, a silent film from 1900, over
a century old, showing an orchestra of
doppelgangers. This historical element
leads to successive, now thoroughly
contemporary musical analogues of the
doppelganger figure.

The live performance of Serge
Verstockt's A la recherche de temps by a
clarinetist is expanded and multiplied
by 16 audiovisual recordings of this
performance; it explores the identity of
music, as well as its boundaries.

In Simon Steen-Andersen'’s Study
for String Instrument #3, an image and its

reflection are superimposed upon each
other. The ‘cellist, as it were, plays with his/
her own doppelganger, and the sounds
deceive the listener, who is attempting to
figure out where exactly the sound is being
produced.

The blurring of the border between
the real and the virtual achieves its apogee
in Stefan Prins’ work Generation Kill -
offspring 1, inspired by computer games and
their relationship to contemporary military
technology. It also shows how the world is
viewed by the digital generation, which does
not differentiate real and virtual reality.

mong generation of digital natives

are Simon Steen-Andersen and

Stefan Prins, as well as Alexander

Schubert, who utilizes new media

with bravado and brilliance in his
work entitled Sweet Anticipation, expanding
the percussion section with sensors, live
electronics and video.

In turn, in Michael Maierhof’s work
entitled Shopping 4, three prepared balloons
are used as musical instruments. The
musicians play them with tape, sponges
and pins, in this way creating a sound
world deceptively similar to the sound of
electronic music.

This program fully expresses the
aesthetic interests of the Nadar Ensemble,
founded in 2006, as well as justifying
its name, which is the pseudonym of
Gaspard-Félix Tournachon (1820-1910) - a
multimedia artist, as well as a great lover of
balloon flights!
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Mariinsky Il, Prokofiev Hall
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ENSEMBLE LINEA (France)
Conductor: Jean-Philippe WURTZ

Pierre BOULEZ (*1925)
Anthémes 1 (Russian premiere, 1991-1992), for violin

Gérard GRISEY (1946-1998)
Talea (1986), for flute, clarinet, piano, violin and cello

Tristan MURAIL (*1947)
Treize couleurs du soleil couchant (1978), for flute, clarinet,
piano, violin and cello

Alexander RADVILOVICH (*1955)
Shoa (Premiere, 2015), for flute, clarinet, piano, violin, viola and cello

Franck BEDROSSIAN (*1971)
L'usage de la parole (1999), for clarinet, cello and piano

Raphaél CENDO (*1975)
Rokh | (Russian premiere, 2011-2012), for flute, violin, cello and piano

Performers:

Keiko Murakami, flute
Andrea Nagy, clarinet
Reto Staub, piano
Marco Fusi, violin
Johannes Burghoff, cello

he Ensemble Linea founded in 1998 in Strasbourg, France,
by conductor and pianist Jean-Philippe Wurtz, Linea is an
internationally renowned ensemble.

Linea has already performed at important new music
festivals and has given concerts in many different places of
the world, e.g. New York, Seoul, Budapest, Brussels, Bilbao, Berlin,
Huddersfield, Geneva, Lyon, Royaumont, Prague, etc. The shows
were broadcast by major radio stations such as France Musique,
BBC and SWR (Germany).

Furthermore, the ensemble is committed to fostering young
and talented composers through commissions, master classes,
and concerts. The Ensemble Linea is also actively contributing
to the training of young performers and conductors through its
summer academy of new music, at end august in its hometown
Strasbourg. Another of Linea’s trademarks is its intercultural
approach: putting music from other continents on the map, and
organizing exchanges with ensembles from other countries.

From the beginning, the ensemble has gained the
confidence of famous composers, paving the way for close and
fruitful collaborations with big names such as lvo Malec (CD 2001),
Péter E6tvos (CD 2011, master class 2012) and Brian Ferneyhough
(Premieres in 2011 and 2013, CD in project).

The Ensemble Linea is supported by following funding
partners: Ville et Eurométropole de Strasbourg, Ministere de la
Culture et de la Communication, Région Alsace, Institut Francais,
SPEDIDAM, Conseil Général du Bas-Rhin, SACEM, la Culture avec la
Copie Privée

ean-Philippe Wurtz was born in 1968, he studied at the

National Conservatoire of the Region of Strasbourg where

he obtained first prizes in piano, chamber music, analysis.

He continued his studies at the Musikhochschule Karlsruhe

and received instructions from Ernest Bour whom he metin
Strasbourg. At the same time, he was admitted as a student to the
International E6tvds Institute where he studied with Peter E6tvos.
There, he conducted the Asko and Contrechamps ensembles. In
1998, he founded the LINEA ensemble devoted to contemporary
music. In 1994, he was assistant to Kent NAGANO at the Lyon
Opera, then to Friedemann Layer at the Montpellier Languedoc-
Roussillon Orchestra, which he regularly conducts. Since then, he
has led an international career as a conductor, with special focus
on contemporary music.

He has conducted the following orchestras/ensembles
: Orchestre National de Montpellier Languedoc- Roussillon,
I'Orchestre National de Bordeaux-Aquitaine, Orchestre
National des Pays des Loire, Orchestre Philharmonique de
Strasbourg, Ensemble Modern (Frankfurt), Ensemble oh ton,
Ensemble Alternance (Paris), Ensemble Court-Circuit (Paris),
Kammerensemble Neue Musik Berlin, Ensemble Kattrall (Zurich),
Ensemble Plural (Madrid), Ensemble TIMF (Seoul), Ensemble and
Orchestras of Music Highschool in Paris, Bremen, Essen and
performed many premieres, among them pieces by Klaus Huber,
Rihm, E6tves, Jarrell, Pagh-Paan, Lenot, Asmus, Yeznikian, Dufour,
Heyn, Koch, Lang, Sprintz, Dumont, Filidei, Lim, Sannicandro...
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orn as a competition piece (for

the Yehudi Menuhin Competition

in Paris), Anthemes | is a short and

virtuosic work for violin solo com-

posed by Pierre Boulezin 1991. The
composer makes use of the instrument’s
resources, multiplying modes of attack, but
without renouncing his typical constructiv-
ism. All of the material in Anthémes - the
title of which is a hybrid between the French
word ‘thémes’ (themes) and the English
‘anthem’, and also a play on words which
makes reference to the anti-thematicism
long pursued by the French composer -isin
fact derived, via germination, from a block
of seven pitches, in seven verse-like sections
characterized by continual metamorphoses,
contrasts in tempo and dynamics, a reper-
toire of gestures extending from ice-cold
sonorities to ones of more pointed charac-
ter. In 1994, Boulez expanded this piece into
one for violin and live electronics, entitled
Anthémes II.

Another historic masterpiece of
contemporary music in France is Gérard
Grisey's Talea, a piece for flute, clarinet,
piano, violin and 'cello, composed in 1986,
which plays upon velocity and contrast,
upon phase shifts between rhythmic
and melodic structures, and is inspired
by the medieval isorhythm technique,
with a polyphonic first part driven by
a centripetal force (the clear contrast
between the two sonic gestures of the
initial beats is progressively left behind,
smoothed out, finally dissolving into music
written in a rigorous periodic manner),
and a second part which instead moves in
the opposite direction - from leveling out
to contrast. Also composed for the same
organization, in 1978, was Treize couleurs
du soleil couchant by Tristan Murail, who -
along with Grisey - was one of the fathers
of French Spectralism. Often defined as
an Impressionist work, itis in reality a
score structured with precise proportions,
obtained from a series of 13 intervals heard
at the beginning in the flute and clarinet,
with a sophisticated instrumental plan
that plays upon complex, multiphonic,
microintervallic sounds. Murail makes
reference to the natural phenomenon of
the sunset, with colors and lights which
transform rapidly but imperceptibly, like
indiscernible metamorphoses.

The piece’s 13 sections thus have
diverse timbral illuminations, from dark
to brilliant, from pure to saturated, from
incandescent explosions to the gradual
attenuation of the light - an obvious
reference to Monet, who sought to measure
gradations of light and color, always
depicting the same subject.

A play of continual sonic
metamorphoses is also found - evenifin a
quite diverse aesthetic perspective, and of
more ‘narrative’ character - in Alexander
Yuryevich Radvilovich's new chamber work,
Shoa, for six instruments. In this piece, the
60-year-old Russian composer - educated
at the Leningrad Conservatory under Sergei
Slonimsky and then at Darmstadt, the
winner of various competitions in Europe,

a promoter of the contemporary scene in
Russia, the founder (in 1989) of the Sound
Ways festival - puts diverse techniques

into play in the strings, and multiphonics in
the winds (who are also called upon to play
percussion instruments), but always with the
intention of creating a precise dramaturgy,

a story told in sound. A texture of great
expressive intensity which grows gradually
and continually more concentrated and
animated, with more and more rhythmic and
angular material, with soloistic entrances
which finally give way to an Andante lugubre
where all movement is suppressed and
there remains only a play of repeated notes
and long resonances.

eading exponents of the new French

trend of ‘saturationism’, Frank

Bedrossian and Raphaél Cendo

(both of them disciples of Allain

Gaussin and Brian Ferneyhough)
have, however, defined rather diverse
musical styles for themselves. Bedrossian's
music is characterized by a primitive,
gestural, material energy, by a constant
quest for sonic distortion; it is based on
rough, dry, rocky materials, to the point
of noise. But the form is always polished,
malleable, comprised of sophisticated
sound processes, of complex evolutions.
An example of this is one of his first
works, L'usage de la parole (1999) for three
instruments, with a dense, nervous writing
style comprised of rhythmic structures,
violent gestures, timbres and textures taken
to the extreme which appear to mimic the
human voice. However, what Bedrossian
is aiming for here is not song, but rather a
‘speaking’ state which goes from whisper to
scream, or a sign of the mere presence of
the voice, the breath, the respiration.

Cendo, on the other hand, works
the sound as if it were a mass, with the
same attitude as a sculptor, seeking in his
music overwhelming, deafening effects
also influenced by the Japanese electronic
noise art of Masami Akita, by the metal
sound of the Swedish group Meshuggah.
Emblematic of this language is Rokh, a large
work for four instruments, articulated in
three distinct parts (I, Il and 1), which takes
its name from a legendary bird cited in the
One Thousand and One Nights, a mythological
animal with white plumage, of proportions
and strength sufficient for it to seize and
eat even elephants. Cendo puts into play
extraordinarily rich material, taken up in
various forms in each of the three panels of
the triptych, which allude to the cyclical idea
of life, death and resurrection - in the first
movement, the writing is of gestural, bruitist
character, with sudden changes, lengthy
static sections, dense explosions
of sonic material.
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Institut de Recherche et Coordination
Acoustique/Musiqu IRCAM (France),
Batida Ensemble (Switzerland),
Sergej TCHIRKOV, accordion (Russia)

L
Michael JARRELL (*1958)

Rhizomes (Premiere, 1993), for two pianos, two percussions
and electronics

Franck BEDROSSIAN (*1971)
The edges are no longer parallel (Russian premiere, 2013),
for solo piano and electronics

I1.
Martin MATALON (*1958)

KDM (Russian premiere, 2011), for accordion, two percussions and
tape

Arturo CORRALES (*1973)
Acida Lourde (Premiere, 2015), for two pianos, three percussions,
accordion and electronics

Performers:
Anne Briset, Alexandra Bellon and Jeanne Larrouturou, percussions
Viva Sanchez Reinoso and Raphaél Krajka, pianos

Sergej Tchirkov, accordion

Augustin Muller, computer music designer
Sylvain Cadars, sound engineer
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he Institute for Research and Coordination in Acoustics/

Music IRCAM, is one of the world's largest public research

centers dedicated to both musical expression and scientific

research. A unique location where artistic sensibilities

collide with scientific and technological innovation, Frank
Madlener has directed the institute since 2006, bringing together
over 160 people.

IRCAM's three principal activities — creation, research,
transmission — are visible in IRCAM's Parisian concert season, in
productions throughout France and abroad, in a new rendezvous
created in June 2012, ManiFeste, that combines an international
festival with a multidisciplinary academy.

Founded by Pierre Boulez, IRCAM is associated with the
Centre Pompidou, under the tutelage of the French Ministry
of Culture and Communication. The mixed STMS research lab
(Sciences and Technologies for Music and Sound), housed by
IRCAM, also benefits from the support of the CNRS and the
University Pierre and Marie Curie, as well as Inria (team-project
MuTant).
www.ircam.fr
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We have also sound-houses, where
we practice and demonstrate all sounds and
their generation. We have harmonies, which
you have not, of quarter-sounds and lesser
slides of sounds. Divers instruments of music
likewise to you unknown, some sweeter than
any you have, together with bells and rings
that are dainty and sweet. We represent small
sounds as great and deep, likewise great
sounds extenuate and sharp; we make divers
tremblings and warblings of sounds, which
in their original are entire. We represent and
imitate all articulate sounds and letters, and
the voices and notes of beasts and birds.
We have certain helps which set to the ear
do further the hearing greatly. We also have
divers strange and artificial echoes, reflecting
the voice many times, and as it were tossing it,
and some that give back the voice louder than
it came, some shriller and some deeper; yea,
some rendering the voice differing in the letters
or articulate sound from that they receive. We
have also means to convey sounds in trunks
and pipes, in strange lines and distances.

he above quote from Francis Bacon'’s
New Atlantis (1627) shows how long
dreams concerning such power over
music and sound as was given to

us only in the 20th century by the
electroacoustic music studio (and today,
by basically any laptop equipped with
appropriate software) have smoldered in
human minds. However, we still are not
sufficiently cognizant that music - just like
the above prophecy from 400 years ago - is
a work of the imagination. We create sound
in our minds; it is we who give it meaning.
We compose everything we hear into a
logical whole; but in composing music, we
are also only giving a ‘real’ acoustic form

to our own imaginations. Music is heard in
our minds, and it is from the human mind
that music - whether instrumental, vocal or
electroacoustic - always has its beginning.
The milestones of music history are, thus,
not so much specific works as intellectual
experiments as a result of which it became
possible to create landmark works,
instruments and technologies. Likewise,
listeners to new music are obliged - if they
wish to develop their sensitivity to the art
of sound - to cross the barriers of their
musical imagination and get out of the
mental box with each day, to define more
and more broadly every day what music is
to them.

Over the last 150 years, we can
observe an unprecedented explosion
of musical material: from the invention
of the phonograph and atonal music,
to the emancipation of the percussion
section, preparation of instruments,

the development of electronic and
electroacoustic, spatial, conceptual,
computer music, live electronics
technologies etc. Each of these tendencies
was associated with an expansion of the
pool of possible sounds; consequently, with
each successive, composers decade gained
additional tools that they could use to
realize their musical ideas.

The Parisian IRCAM (Institut de
Recherche et Coordination Acoustique/
Musique) is without doubt one of those
places in which - via the creation and
systematic study of new technologies - the
musical ideas of artists from all over the
world can be realized in compositions.

The works of four composers associated
with IRCAM, presented at the concert

of Switzerland’s Batida Ensemble, show
perfectly how a computer and suitable
software permit artists making skillful use
of them to release their sonic imagination in
contemporary music. In Rhizomes, Michael
Jarrell subtly colors the sound of classical
instruments utilizing live electronics,
creating the impression of extraordinary
depth and spaciousness of sound. In The
Edges Are No Longer Parallel, written 20
years later, Franck Bedrossian builds a now
completely differently relationship between
the instrument and its accompanying
computer - the sounds of the strings and
the speaker diaphragm merge, driving

each other forward, and the expressive
solo part of the prepared piano can indeed
resemble in places a narrative familiar
from electroacoustic compositions. In

turn, in Martin Matalon’s KDM Fragments,
adominantrole is played by the dialogue
of accordion and percussion; the tape

plays the role here, as it were, of an
instrument, a colorful link and complement
to the musicians’ playing. Accordion and

percussion - this time accompanied by
two pianos - will also be heard in the last
composition of the evening, the world
premiere of Arturo Corrales’ Acida Lourde.

Itis worth pointing out that none
of the composers presented here limit
themselves to carefree play with the
electronic arsenal - what we are dealing
with is a true synergy of the manifold
achievements of the musical avant-
garde of past decades, with the fitting of
electroacoustic sounds into the tradition
of instrumental music. So it is perhaps
worthwhile to pose the question of whether
the development of musical technologies
has not perchance already reached its limit
today. Is it possible to come up with devices
and techniques which will permit us to
realize musical ideas even more precisely?
At this point, however, it is worthwhile to
follow Francis Bacon’'s example and give
free rein to fantasy, to take cognizance of
how many chapters of music history are
yet before us - who knows, perhaps soon
it will be possible to ‘amplify’ our musical
imagination directly, or else the music of the
future will be emitted directly from brain to
brain...




FYODOR
SOFRONOV

tarting a major contemporary music festival is not a
frequent undertaking in modern Russia. "reMusik" has
become a rare model of success, emerging from St.
Petersburg no less, the city of great musical tradition and
the birthplace of Russian musical avant-garde. The concept
of "new music" has been in use for over a century, and since
then has many times changed its meaning. Academic European
avant-garde became classical and mainstream, in the best sense
of the word. But composers born in the 1960s and 70s took
music in a different direction, relying on the experience of their
predecessors: futurists, dadaists, experiments with concrete
electronic music. They did this on a principally new musical thread,
erasing borders between electronic and acoustic sound, taking
advantage of the emergence of new media, continuing musical
gestures into something almost visual. The modern Russian public
is already quite prepared for the new listening experience thanks
to the ever-strengthening leading ensembles in Moscow and St.
Petersburg, who in the past 20 years have closed the gap opened
by communist-era censorship on public performing and research
of new music.

All the new musical and compositional trends, still being worked
out in avant-garde compositions for solo and ensemble playing
can be found in the festival programs. This festival is becoming

a live exploration of the experiment "here and now." It doesn't
answer questions of contemporary music, but instead asks them,
collecting the most interesting and experimental scenes of Europe
and Russia. This in turn attracts new listeners, who will already

be able to ask the questions posed by the music, and may even
attempt to answer them.

Fyodor Sofronov
Researcher at the Centre for Contemporary Music
in Moscow Tchaikovsky Conservatory
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CaHKT-lMeTepbyprcknin LLEHTP coBpeMEHHOM
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yAyumn NpeemMHuLEen KNaccm4eckom My3blky, HOBas My3blka NpogosixaeT

pa3BuMBaTh PyHAAMeEHTaNbHble NAen - HO B HETPAaANLMOHHOM KJtouYe.

Nro6oe NnponsBeseHme POXAAETCA N3 HAMEPEeHUs, 1 YeM 6onbLue

HeoXunAaHHOCTelr bygeT Ha NyTU KOMMO3UTOPCKOM MbICAK, Tem 6osee

Janekm OT MepBOHaYanbHOM MAen MOXeT 0Ka3aTbCs pe3ynbrarT.
TBOpPYECTBO CyLLEeCTBYyeT M1Lb B YC/IOBUSX HenpeaBugeHHoCTW. [poaBurasce
BHYTPb 3By4allero NpoCcTpaHCTBa, NCCNeAys ero 3aKOHbl 1 BO3SMOXHOCTH,
KOMMO3UTOP CTaskMBaeTCs C CONPOTMBAEHMEM 3BYKOBOro MaTepmana - n n3
3TOro TPeHMUs PoXAaeTCcs NCKPa BAOXHOBEHMA. PaboTas ¢ NpUBbIYHLIMY 3ByKaMu
1 n3obpeTas HOBbIe, OH MOCTOSIHHO pacLUMpPSAeT rpaHnLbl My3biKaabHOTO,
yBfiekas 3a coboi nybaunky, Beib B HOBOV My3bIKe Kak HUKOrga npexgae oT
cnywaTens TpebytoTcs BosieBble KavyecTBa CO-TBOpLa.

WNccnepys 3ByKOBble acnekThl Y BEKTOP ABUXEHMS OT MepBOHa4abHOMN
KOMMO3UTOPCKOW NHTEHLMM K 3BYKOBOI peannsaLum ero njeu, MoXHo BblAenTb
3CTeTUYeCKN pasanNYHble HanpaBieHNs NpeACcTaBaeHHbIX B 3TOM rojy nporpamm:
24 1 26 Mas BalLeMy BHUMaHWNIO 6yayT NpeAioXeHbl MPoeKThl, KOMOMHMpYoLme
aKyCTMYECKY0 MYy3bIKY C 31€KTPOHUNKOW. 34eck Npo3By4YaT paboTbl Mrkasns
Xappens Rhizomes, ®paHka begpoccsiHa The edges are no longer parallel,

CredaHa MpuHca Generation Kill - offspring 1, Cepxxa BeputokTa A la recherche de
temps n Aptypo Kopanneca Acida Lourde. 25 mas 6yayT npeAcTaBNeHbl MbeChl
$paHLy3CKMX aBTOPOB BTOPOI MONOBUHbLI XX CTONETUS, KOTOPbIE COBEPLUEHHO
o4YeBWUAHbLIM 06pa30M ONMPatoTCA Ha 3CTeTuky Mbepa bynesa, a Takxe
KOMMO031TOpOB-cnekTpanncTos Xepapa Mpuse n TpuctaHa Mropas, okasasLInx
ypes3BblYaiiHOe BANSHNE Ha TBOPYECTBO Psja COBPEMEHHbIX MOOAbIX
KOMMO31TOPOB. BecbMa N060MNbITHLI 1 MyNILTUANCLUUMAVHAPHbIE MPOEKThI,
KoTopble cocToATcA 23 1 24 mas - 370 Piano et sac a dos n Doppelganger, B
KOTOpbIX Mpo3ByyYaT npounssegerHns C3 Xérra Knuma, Asunsel Cagmkosoii, FOpusa
AkbanbkaHa, bpaiica KatpuH, CumoHa CreH-AHAepceHa 1 Marikna Maliepxoda.
Takxe B pamkax pectrsans 6yayT ocyLlecTBAeHbl MpeMbepbl COUMHEHWIA CaHKT-
neTepbyprckmx KOMNO3MTOPOB ABYX NOKONeHWl - Buchstabieren Bnagnmupa
PaHHeBa u /oo Anekcarngpa Paagsnnosunya. bonbllas 4acTb pecTnBanbHbIX
nporpamMmm BKAOYaeT paboTbl, B KOTOPLIX aBTOPbLI Tak MW MHaYe obpallakoTcs

K pacLUMpPeHHbIM TEXHUKAM UrPbl Ha My3blKaJbHbIX MHCTPYMeHTaX, a 4acTb

13 HUX NpeBpaLLaeT HOBble CPeACTBa 3BYKOM3BAEUYEHNA B INaBHbIA NPUHLMN
KOMMO03ULMK - KakK, Hanpumep, 3T0 MPOUNCXOAUT B NapTuType MapurHbl XopbKOBOWA
ALEPH nnn Padasnsa CaHgo Rokh |.

®decTrBasbHas NporpamMma He oCcTaHaBAMBaAETCs Ha GOPMe TPAAULMOHHbBIX
aKaseMnyecknx KOHLepTOoB, NMblTasiCb pa3ABUraTh XaHPOBbIe FpaHuLibl,
obpalasicb k neppopmMaHcam 1 3KCrnepruMeHTanbHbIM BbICTYMNIeHAM. Kpome
TOrO, Mbl MOCTapannCb CKOMMOHOBATL KOHLLEPTbI TakMM 06pa3oMm, YTo6bl KaxAblli
N3 HWX CTasl UHCTPYMEHTOM AN Mepejaydn 3HaHWA. Bosbluoe BHUMaHMe Takxe
6b1/10 yeNneHo aHCcaMb1eBoOl cnaratolLeit - B TeueHne ¢ecTnBaNbHON Hegenn
MOXHO YC/IbILLIATL Kak MOJIOZble pa3BUBatOLLMeCs KONEeKTUBLI, Tak U IMAEPOB
eBpornelickoli cueHbl. Hageemcs, 4To MPoeKThl CreLlnan3npoBaHHbIX aHcambe
HOBOW My3bIK/ BbI30BYT TBOpYECKME ANCKYCCMU 1 ByAyT CNOCO6CTBOBATL
B3aVIMOO6MEHY OMbITOM U NAEeSMU B TBOPYECKON Cpeje.

Kak 1 B npeAblayLine rogbl, NiaHupoBaHue 1 peannsauuns dectmeans 6ui1m
6bl HEBO3MOXHbI 6€3 3Heprun 1 NpeAaHHoON NOMOLL MHOTX APYy3eit Hallero
CO6bLITUS, KOTOPBIM 51 XOTeN 6bl BbIpa3nTb UCKPEHHIOK 61arogapHocTb. Xenato
BCEM YYaCTHUKaM, MpenojaBaTensm, FoCTsSM U CayLaTensiM CTUMyAnpyoLLei
1 BAOXHOBASOLWEN Hegenn Ha decTusane reMusik.

Mexau XocceiiHn
XyL0XeCTBeHHbIi pykoBOAUTENb GecTVBans
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KoHLepTHbIM 3an MapumnHCKoro Teatpa
OTkpbITUE decTmBans

KoHuepT aHcambns Proton Bern (LUBeliyapuis)

«JIEHAOK», CTyamsa AOoKyMeHTanbHbIX GUIbMOB
Kpyrabiin cton

BcTpeua c npurnatieHHbIMM roctaMu gectnsans

POCCUCKUMIM KOMMAO3UTOPaMU:

Bnagnmup PaHHeB, Cepreli HeBckuii, MapuHa

XopbkoBa 1 AMUTpnii KypasHACKUA.

HoBas cueHa AnekcaHAPUHCKOro TeaTpa,
MegunaueHTp

KoHLepT v TBOpUeCcKas BCTPeYa C KOMMO3UTOPOM

AMntpriem KyprsHACKM

CaHkT-MNeTepbyprckas akagemuyeckas GunapMoHms,

Manbin 3an um. M. V. ThnHkun

KoHuepT aHcambns Proton Bern (LUBeliyapuis)

CaHkT-lMNeTepbyprckas rocyaapcTeeHHas
KoHcepBaTopusa UM. H. A. Pumckoro-KopcakoBa

HayuyHasi koHpepeHLus «[TpobnemMbl aHanm3a

COBPEMEHHON My3bIKM»
Open Space

KoHLepTHbIN 3an «AaHn Knpuk»
KoHuepT aHcamb6ns Batida (LLsenuapus) n
Cepres YmpkoBa, akkopgeoH (Poccus)

«JIEHAOK», CTyansa aoKymMeHTaNbHbIX PUIbMOB
Open Space

POHA XyaoXHMKa Muxanna LemaknHa
®uHan Il mexayHapoAHOro KoHkypca
KoMno3nTopos M. Cepresa CN1OHNMCKOTO

My3eli COBpeMeHHOro MCKycCcTBa dpapTa
KoHuepT aHcambns Nadar (Benbrus)

«JIEHAOK», CTyama foKyMeHTanbHbIX GUABMOB
OTKpbITaa peneTuumnsa aHcamobs Linea
AN151 KOMMNO3MTOPOB W BCEX XeNaroLmnx

MapunHcknin-2, 3an NpokodbeBa
KoHuepT aHcambns Linea

«JIEHAOK», CTyama fOoKyMeHTanbHbIX GUABMOB
AHcambnb LINEA.
MacTep-Knacc no ANPUXNPOBaHUIO
Anpnxep - XaH-®uannn BHOPL,

CaHkT-lNeTepbyprckas rocyaapcTeeHHas
KOHcepBaTopusa UM. H. A. Pumckoro-KopcakoBa
TBop4eckas BCTpeda C KOMMO3UTOPOM

®paHkoMm begpoccsiHoM (PpaHLKA)

KoHuepTHbIN 3an «AaHn Knpuk»
KoHuepT IRCAM (PpaHuyms),
aHcambns Batida (LLBenuapus)
n Cepres Ynpkosa (Poccus)

peTuin MexXAyHapOoAHbIN
CaHkT-MNeTepbyprcknin pectnBanb
reMusik pacLumpseT He To/IbKO
reorpaduyeckme, Ho 1 XaHPOBble
rpaHnLbl COBpeMeHHOro
NCKYcCTBa. B 3TOM OTHOLIEHWIM 0CO6bIN
NHTepec NpeACTaBAAT NPOrpaMmbl
6enbruiickoro konnektTnea Nadar, KoTopbliia,
6narosaps cBoe 6eCcKoOMMNPOMUCCHOCTH
B UCCNeA0BAHUN MEXANCUUMINHAPHBIX
bopM My3mLMpOBaHNSA MOBAVAN HA
CTaHOB/IEHWE LIeN10ro NoKoieHNs
MONOAbIX €BPOMericCKNX KOMMO3UTOPOB,
a Tak>e XXeHeBCKOro konnekTnea Batida,
npejcTaBnsftoLLEero
B MNeTepbypre gBa KoHUepTa - 23 1 26 Mas.
B nporpamme nepBoro - counHeHus,
B KOTOPbIX aBTOPb! ULLLYT HOBble
BO3MOXHOCTU AManora mexay
KOMMO3UTOPOM, UCMONHUTENEM
1 cnywatenem, NbiTasgcChb Co34aBaTb
anbTepHaTUBHbIE GOPMbI KOMMO3NLUN
Kak cpeAcTBa KOMMYHUKaLMM AN Kak
WHCTPYMEHTa MO3HaHNA OKPY>XXatoLLero
Mupa. Apyron KoHLepT KONNeKTNBa,
NOCBSLLLEHHbIN 31eKTPOaKyCTUYECKOW
MY3bIKe, MOXHO CMe/io Ha3BaTb
«MCTOPUYECKUM COBBITUEMY, MOCKONbKY
BMecCTe C My3blkaHTaMn aHCambns Batida
B KOHLlepTe NpUMyT y4acTme cneumnanmncThbl
WHCTUTYTa nccnefoBaHms 1 KOOPANHALUN
aKyCTUKN U MY3bIKW — NereHjapHoro
IRCAM (PpaHLMs). TO NepBbli BU3UT
npegactasmtenein IRCAM B Poccuto. Mpo3syyaT
poccuiickne npeMbepbl COYUHEHUA ANA
WHCTPYMEHTOB U XXNBOM 31eKTPOHUKN
®dpaHka begpoccana, MapTteHa MaTtanoHa,
a TakXe MUpPOBble NpeMbepbl APTYpO
Kopanneca n knaccvka coBpemMeHHOoi
MY3bIKW LWBelLapua
Mwukasns Xappens.

AHcambnb Linea — elle ognH
bpaHLy3CKNin KONNEeKTUB, Yell BKNaj,
B GOpMMpPOBaHME COBPEMEHHOIO
My3blKallbHOro NaHAWwadTa TPYyAHO
nepeoLeHnTb. 25 mas B 3ane Mpokodbesa
(MapunHckuii 1) My3blKaHTbl MpeACcTaBAaT
netepbyprckon nybanke nporpammy,
COCTOSILLYIO 13 NPOM3BeAeHN BblAaoLLMNXCS
dpaHLy3CKNX KOMNO3MTOPOB MOCAEAHMX
AecatuneTuii. MNog ynpasneHvem
XaHa-duannna Bropua npo3sy4aT
counHeHwusa Nbepa bynesa, Xepapa puse,
TpuctaHa Miopas, Papasnsa CeHgo, PpaHka
begpoccsHa, a Takxxe HoBOe Npov3BejeHmne
neTepbyprckoro KOMMosnTopa,
pykoBoguTens ectnsans «3ByKoBble
nyTu», NpenojasaTens v nHMuMaTopa
NCMONHEHNSA N N3YYEHNS COBPEMEHHOM
My3blkL B MeTepbypre, AnekcaHapa
PazBnn0OBMYa, KOTOPLIV B 3TOM rogy
oTMeyaeT tobunen.

CBoero poja npuHoLleHnem
1 3HAaKOM rnyboyaiie Npnu3HaTeNnbHOCTH
TBOpPYECTBA APYroro netepbyprckoro

4/PKOB

CEPTEN

KOMMNO3UTOpa cTaHeT GMHaAN KOHKypCa
M. Ceprest CIOHMUMCKOTO, KOTOPbI
nponaet B pamkax pectnsans 24 mas B
DoHge xysoxHnKa Muxanna WemaknHa.
MpounssefeHNs PUHaNNCTOB UCNOAHAT
roctu ns LBenuapun — aHcambnb Proton
Bern, KoTopbIf TakXe BbICTYNUT 22 Mas
Ha cueHe Manoro 3ana PnaapmMoHUN N Ha
oTKpbITUN decTnBans 21 mas. bnarogaps
nobesHor nogaep>xxke MapumnHCKoro
TeaTpa u Banepus lepruesa ¢pectnsanb
y>e BO BTOPOUi pa3 0TKPOeTCs KOHLEepTOM
Ha cueHe KoHuepTHOro 3ana MapunHckoro
TeaTpa. bepHckMe My3bIKaHTbl CNOAHAT
BOCEMb HOBbIX COUMHEHWNI, HaNNCaHHbIX
A 06paboTaHHbIX cneunanbHO 4NA
aHcambns Proton Bern n pectnsans
reMusik. Kpome Toro 3annaHnpoBaHa
TBOpYeCKas BCTpeya C y4acTHUKamum
KONNEeKTNBA, a TakXXe npe3eHTaums
YHWKaAbHbIX NHCTPYMEHTOB NynodoHa u
KOHTpadopTe, 3ByYaHne KOTOPbIX MOXHO
yc/bllWwaTh B NporpaMmmMax KoHuepTtos 21, 22
n 24 mas.

aKk v npexae ocoboe BHMMaHMe
yAenseTcs TBOPYeCTBY COBPEMEHHbIX
poccuiicknx aBTopos. Kpome ®paHka
BeapoccsHa roctamun pectmsans
6yayT KOMNO3UTOpLI MapuHa
XopbKoBa, XUBYyLLas 1 paboTaroLlas B
FepMaHuKW, YbW COUNHEHNS, K COXaNeHUNIO,
He Tak 4acTo NCNOMHAANCL B Poccnn,
1 AMnTpuin KypnsHackuin (Mocksa),
TBOpPYECTBO KOTOpPOro 6yAeT MpeAcTaBaeHo
22 mas B dopmMaTe KOHLepTa-BcTpeuun.

TBOpUeckune BCTpeun ¢
KOMMO3MTOPaMM 1 y4acTHUKaMM
decTnBansg AONXHbI CTaTb CBOEro poja
ANCKYCCMOHHOM noLwajkon Ans obmMeHa
OMbITOM W MHEHWUSIMW MO Pa3INYHbIM
aKkTyasibHbIM BOMpPOCaM, KOTOPble BOSHYHOT
Kak npodeccnoHanbHoe coobLLecTBo, Tak U
cnywaTtenbCckyto ayagutoputo. MNocetutenn
Bcex ¢pecTmBaNbHbIX MEPONPUSATUIA B TON
WSIN HOW cTeneHu Takxe CTaHOBATCSA
VX yYaCTHMKaMK, a O4HOM 13 3aja4
OpraHM3aTopoB ABAAETCSA Kak pas 0TKa3
OT 0606LLeHHOro abcTpakTHOro MOHATUSA
«My61Ka» B MOb3Y KaXA0ro KOHKPETHOro
cnylaTtens — yenoseka, KOTopbll
AKTVUBHbIM UM NaCCUBHbBIM BOCMPUATUEM
YC/bILLAHHOI0/YBUAEHHOIO Tak AN UHaYe
co3gaet atMmochepy pectmBans. Moatomy
XOTeNocb bbl, YTO6bLI KAK MOXHO H6onbLUe
cnylaTtenein NPUXoOANIO He TONbKO Ha
KOHLLePThI, HO 1 Ha Apyrue decTnBabHble
NpoeKkTbl — TBOpPYeCKkMe BCTPeuMN,
MacTep-Kaacchl, BOPKLLIOMbI 1 HAYUHYHO
KOHbepeHLuuto.

Mbl pajbl Ballemy y4acTuio B
TpeTbem CaHkT-MNeTepbyprckom pectmsane
reMusik n 6narogapum 3a Ball MHTepec K
COBPeMeHHOMY UCKYCCTBY B Pa3/INYHbIX ero
NposiBAeHNSAX.
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a 3ape XX Beka pycckuin MysbikoBes JleoHns CabaHees

npuayman HassaHne FAPMOHUMETEMBP, ans Toro, 4tobbl

onncaTb UM HOBbIE 3/1eMEHTbI My3blKaJIbHOW KOMMO3MLNN

AnekcaHapa CkpsbuHa. Mo B1AY 3TO 6blM aKKOPAbI,

06bIYHO — M3 LWeCTU 3ByKOB. He06bIYHOCTb 3aK/Ito4anach
B TOM, YTO B VX BOCMPUATUN NOABAANCA BTOPOW NAaH: X MOXHO
6bI10 CYLWATb Kak HEUYTO CMHTETUYECKW Liefloe, Kak enHoe
3ByYaHue, He BblAeNsis B BOCNIPUATUN OTAENbHbIX 3BYKOB, a
oLLyLLLas UX MPOCTO Kak eAMHble TeM6pbl.

MprYMepHO B TO Xe Bpemsi aMepuKaHCKUA KOMAo3nTop
FeHpw Koyann npuayman CUMBOANYECKMIA ANS My3bIKN XX BeKa
npueM Urpbl, KOTOPbIA HazBan kaacmepom: Ha GopTennaHo
HY>XHO 6bI710 UrpaTh NaZOHAMU UAW NPeAnaeYnsamm, n3Bnekas
O/JHOBPEMEHHO MHOTO 3BYKOB. (NaBHOe — MaKCUManbHO
MJI0THO 3aMONHUTL OMNpejeneHHoe NPOCTPaHCTBO. M 3jeck B
ynpouleHHol ¢opme 6blia peanvsoBaHa Ta Xe njes: caylatb
3BYy4YaHue L|enoro Kak Tembp, He Npujasas 3Ha4eHua OTAebHbIM
TOHaM.

PpaHuy3cknin komno3nTop Sarap Bapes B Hauane 20-x
roA0B Hayan COUMHATE My3bIKY ANS YAAPHbIX NCHTPYMEHTOB
C Heomnpe/eleHHO BbICOTO 3BYKa. A K KOHLYy 20-X roA0B
y>Xe BOBCIO MPOBOANANCH 3KCMEPUMEHTbI MO CO34aHNIO
NCKYCCTBEHHbIX — CMHTE31POBaHHbIX 3BYKOB.

My3bikanbHbIV aBaHrapg XX Beka MHOroobpaseH.
MepeyeHb TONLKO OCHOBHbIX TEYEHNN 1 KOMMO3NTOPCKNX
TEXHWK MOXeT 3aHATb He OfHY CTpaHuLy. 10 OTHOLLEHWIO
K HOBOW My3blKe CTaiv NPUMeHATb BblpaXeHne «3CTeTnKa
HOBW3HbI», O3HaYatolLee, YTo NtHoe HOBOe — 3TO YXKe XOPOoLLIO
1 nydlle, yem camoe coBeplieHHoe cTapoe. Ho XX Bek BmecTe
C ero nctopuyeckumu 6egamm yLuen, scteTvka HoBM3HbI yLLna
BMecCTe C HAM. Ecin OKVHYTb e AVHBIM B3TNS40M UCTOPUIO
eBpOnerickoro My3blkanbHOro A3blka XX BeKa, TO HECMOTPS Ha
KaXxyLLYytoCs NecTpoTy U pasHoobpasme, 0OCTaHeTCs HECKONBbKO
rNaBHbIX INHWIA, 06BeAMHSAIOLLMX NO 6a30BbIM YCTaHOBKaM
KOHKYypupyoLe B eTansx TedeHuns. Bce oHn yxe He
BOCMPUHMMAIOTCA KaK HeYTO KapAMHaIbHO PEBOJIFOLMOHHOE,
60/blUe OYeBUAHA X UCTOPUYeCcKas NpeeMCTBEHHOCTb.

W Tonbko B o4HOM XX BeK MpeTeHAyeT Ha HacToALLNIA
NpopbIB B My3bIKa/lbHOM NCTOPUN: 3TO HOBOE OTKPbITME membpa,
nepemeLlleHe ero 3Ha4eHNs N3 NCMONHUTENbCKNX MY3bIKaabHbIX
CPejCTB B N1aBHYIO KaTeropmio My3bliKaJbHON KOMMO3ULINN.
KoMno3nTopbl cTanu COMNHATE membpsl, HayYNancb NX
pa3BnBaTb. KOMMbIOTEPHBI aHaNM3 NO3BONWA CAeNaTb
YANBUTENbHbIE OTKPLITUSA O TOM, Kak yTpOeHa BHYTPeHHSAS
XW3Hb 3ByKa. KOMMblOTepHOE MOAeNMPOBaHNE NPeKPacHo
coyeTaeTcs C TPAAULMOHHBIMU METOAaMM COUNHEHMS MY3bIKN.
3To HOBas 3ByKOBas peanbHOCTb M3 Tembpos cTanu cnaraTb
He TO/IbKO MeNoAMMU, HO 1 FapMOHUN. OT NepBbIX MOHOANTHBIX
20pMoHUeMmembpo8 NPON3OLLAN meMbp-akkoposl. Mpeaen nx
Bblpa3nTe/IbHbIM BO3MOXHOCTAM He BUAEH.




Hcambnb Proton Bern 6b11 0OCHOBaH y4acTHMUKaMM

BOCBUABLCKNX CEMVMHAPOB HOBOW MY3bIKM —

0AHOr0 13 KPyMNHenLwmnx popyMoB COBPEMEHHOIO

MY3bIKaJbHOro MCKYyCccTBa. HecMoTps Ha obunuve

KONNeKTNBOB, CMeLNann3npyroLLMXCa Ha NCMOTHEHNN
COBpPEMEeHHOI My3bIKM, y4acTHUKaM Proton Bern yganocb
HaNTWN NPUHUMNMaNBEHO HOBYHO GOPMY OpraHmsaumnm
«aHcambns connctos». HeobblvaliHas MOBUALHOCTL COCTABOB,
BapbMPYOLNXCH OT HE6O0NbLINX KAMePHbIX Fpynn A0
60/1bLLIOro aHCaMb615, B COMETaHUN C HEU3MEHHO BbICOKUM
npodeccroHanbHbIM MacTepCcTBOM MO3BONNAN KONNEKTUBY
€034aTb OCOBYIO apTUCTUYECKYHO Cpejy, KOTopas crnocobcTeyeT
06MeHYy OMbITOM, CO34aHW1I0 HOBbIX COUNMHEHWIA N NCMONHEHWIO
Ny4LwX 06pasLoB K1acCUKN HOBeMLL el My3bIKU.

AHCamMb/b yCMeLIHO COTPYAHNYAET C TaKMMUN U3BECTHBIMU
AVpyXepamMu 1 komnosmTopamu, kak beat dyppep, Knayc Xy6éep,
Bunbsim bnank, Bnagnmump TapHononbckuii u BuHko Mo6okap.

MoMNUMO LLUMPOKOW KOHLEPTHOM AeATeIbHOCTY B
Lseuapuu 1 3a py6exxom, KONNeKT1B perynapHo NpoBoAnT
obpasoBaTe/ibHble NPOrpaMMbl B pOAHOM ropoge bepHe, rae
aBnsieTcs 6a3oBbIM aHcambnem Dampfzentrale Bern - Begyueii
opraHu3saumm, 3aH1MMaroLLelica nonynspusaumel HOBON My3blKW.

AHcambnb Proton Bern ycnelwHo peanusyeT npoekT Proton
am Montag - U1K/ TemaTn4ecKnx KOHLEepToB B ropoje bepHe,
a TaKxXe exerojHbli UHHOBALMOHHBLIV MpoekT Protonwerk,
KOTOPbIN MPOBOANTCS C LieN1bio 0Ka3aTb MNoAAEPXKY MONOALIM
KOMMO3UTOPaM, KOTOPbIe Mojy4yaroT BO3SMOXHOCTb TECHOIO
TBOPYECKOro COTPYyAHMYECTBA C My3blkaHTaMV aHCambns Ha
BCEX CTaAMAX CO3JaHNS COUYMHEH IS, OT 3aKa3a A0 NybanyHoro
WCNOSIHEHNS. DTa NporpaMmMa ocyLLecTBASeTCA COBMECTHO CO
LLiBeiuapckimM coBeToM Mo KynbType «po Menbseyuns».

Mo npurnaweHunto beata Pyppepa KonnekTUB 3anmncan
ZBa KOMNAaKT AMCKa ero COMMHEHWNI, N3AaHHbIX 13n6nom Musique
Suisse.

B 2012-2013 rr. N0 MHMLMATMBE KOHLEPTHOrO 06LLeCTBa
coBpeMeHHOW My3blku Bazens Gare du Nord konnekTuB 6bin
YAOCTOEH 3BaHWA «AHCambns roga.
www.ensembleproton.ch
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Cpegza, 21 masa 2014 .
KoHLepTHbIN 3an MapuMHCKOro TeaTpa,
19.30

AHCAMBJ1b PROTON BERN (LUBeliLapus)
Anpnxep - MatTmac KYH

XaHcnetep KUBYPL, (*1960)
Réseaux (PM 2012), 0514 ¢nelimel, 20604, apPsl,
opmenuaHo, CKpunKu U 8UOAOHYeNU

®paHK BEAPOCCAH (*1971)
It (MM Bepcun 2015), 044 paelimel, IynopoHa, kKnapHema,
$opmenuaHo, Ckpunku, 8UOAOHYeAU U KOHmMpabaca

Mexaun XOCCEMNHU (*1979)
WHepuwms || (MM 2015), 02159 aHcambs

Bnagnmup PAHHEB (*1970)
Buchstabieren (MM 2015), 019 aHcambas

AoMUHukK LLUEPEP (*1967)

Vers une présence réelle... (P11 2014),, 045 ¢selimei, 20601,
knapHema, mpy6el, apgel, popmenuaHo, ckpunku, aabma u
8U0/I0HYeNU

NcnonHutenw:

beTTnHa beprep, ¢pnenTol

MapTuH baurreHcTopdep, robon/aHrn. poxkok/nynopoH
Pruapg XaHc, knapHet/6ac-knapHeT
2nu3 Akobeprep, ¢aroTbl n KOHTpadopTe
®pugepuike 'n, Tpyba

Bepa LWHuaep, apda

Camtoanb ®pug, dopTenmaHo

Knpwnn 3sernHuos, optenmaHo
MakcummnmnaH XadT, ckpmnka

JlopeH KamartT, anbT

AH-Ounnn Trona, BUOJIOHYENb

Kane6 Canbrago, koHTpabac



Be NporpamMmbl LWBENLapcKoro
aHcambnsa Proton Bern - 370,
dakTnyeckmn, bopbba C TIOTYEBCKUMUN
cTpaxaMu. 3HameHuToe «O!
Bypb 3aCHYBLUNX He ByAn - NOA
HVUMM XaocC LLUeBEeNTCS» MO UCTEYEHUNIO
XX Beka, nepexmBLIEero ABe MUPOBbIe
BOViHbI N PAaCCMOTPEBLLEro XaocC NoJ,
ONTUYECKNUM MUKPOCKOMOM, yTPaTMIO CBOHO
akTyanbHocTb. COBPEMEHHbI i KOMMO3UTOP
nogobeH nabopaHTy, nccnegyroLemy npu
MOMOLL MEH3YPOK, CEKTPOMETPOB 1
XxpomaTtorpadoB CTPYKTYpy ¥ CBONCTBA
TOro, 4UTO NpPexJe MMEeHOBaNOCh XaoCcoM,
a 3aTeM eLle 1 COPTMpPYIOLLEeMY ero
no oTAeNbHbIM Kofi6o4ykaM. Brpouewm,
NnabopaTopus - 3TO LB OAHO U3 3BEHbEB
paboTbl Haj NapTUTYPOIi: MOKa BHYTPYU
MY3bIKW He Bbl3peeT TO, UTO (CHoBa
LUTUPYA CTUXOTBOPEHMe ToTYeBa) «C
becrnpesenbHbIM XaxaeT CANTbCA»,
aBTOP BPSIA IV CMOXKET CUMNTaTb CBOW TPY4,
3aKOHYEHHbIM.

MoaobpaHHbIe AN HbIHELLHNX
KOHLLepTOB NapTUTYpPbI, AeACTBUTENBHO,
pacLMpSAOT Npejensl - ciylaTensckme,
NCNONHUTENbCKMNE, Npejenbl KOHKPeTHbIX
cTunel 1 anox. Réseaux LLUBeNLLapCKoro
KomnosnTopa, ¢ 1997 roga npenogatoLlero
KOMMO3UL IO B BbICLLEe LKOoAe My3bIKK
«XaHc dicnep» B bepnnHe XaHcneTepa
Knbypua - 370 TenenopTaumsa npu NoMoLLm
anropuTMUYECKUX KOMMO3ULMOHHbIX
npoLLeccoB B 3MoXy ¢ppaHLLy3CKmX
KNaBeCUHNCTOB, TMMH CTUKO POKOKO.
M31aL1HasA TaHLeBanbHOCTb, TOHKOE
KPY>eBO 13 Menn3mMaT1K/ 04apoBbIBAIOT,
a He moyy4atoT. Bo3ayLHOCTL TemMbpoB
JAenaet My3blKy CKOMb3SLLEN 1N XPYNKOW -
nayTUHKOW Ha BeTpy.

CoBcem gpyroe - [t paHLy3CKOro
aBTopa ®paHka begpoccaHa. MaTepus,
C KOTOPOW OH paboTaeT, Nogo6Ha
MeLLKOBMHE - GYHKLMNA BaXHee 3CTeTUKN.
Ee HanpsXeHMe - 3TO He HaTsXeHne
CTPYHBbI, 3TO XOJ/ICT, KOTOPbIA N€rko
pBeTca nNog nansuamu. jpamatyprums
NOCTPOEHa Ha MNOCTOSAHHOM YepeoBaHNN
KYNbMUHALNA C HEOXMAAHHbBIMY CcNajamMu,
SPKOro pexyLlero ceeta - Co CNAYKOM,
aHcambnesoro tutti c reHepanbHbIMU
naysamu. Mexay Tem, BneyatieHue ot
bopMbI - MOUTK KNaccnyeckoe, Aaxe
rnaBHas KynbMUHaLMWA NPUXOANTCH
aKKypaT Ha TOYKY 30/10TOr0 CeYeHUs.

Vers une présence réelle...
WwBenuapckoro aBTopa JJomnHuka Ledepa
Mo BblAesike - UTO-TO cpefHee MeXAY
3TMMK ABYMS napTutypamu. C of4HoA
CTOPOHBI - paboTa c Tembpamu, C Apyron
- MblLWNeHWe 610KaMu, HanoMrHatoLee
CTPOUTENLCTBO NaHeNbLHOro goma. Ledep
XOopoLlo paboTaeT ¢ ugeeii TPOUYHOCTU:

JIOBOBb
MOPO30BA

AEeBSITb MHCTPYMEHTAINCTOB pa3jenieHbl
Ha TpuW TpWO (1 - CKpUNKa, BUONOHYENb U
dopTenbsaHo, 2 - Tpyba, robomn n knapHert, 3
- dnenTa, apda 1 anbT), B oCHOBE dakTyphbl
- TPU TUNa MaTepuana: KpeLleHAo, akKkopAbl
1 naccaxu. TPOMYHOCTb AeNCTBYET U Ha
Apyrvie napameTpbl KOMMO3ULUN, NOBUTb
ee C/lyXOM HeBepPOATHO MHTepPeCHO.

B 3Ty nporpammy aHcambnb
BKJIIOUMA ABE MUPOBbIE MPeMbepbl
KOMMO3NTOPOB - MHepyuA Il Mexaun
XocceliHn v Buchstabieren Bnagummpa
PaHHeBa, BTOPOW1 Xe Bevep NOMHOCTbIO
NOCBATUA YXe NCMONHABLUMMCS
3a py6exxom napTutypam. ise 13
HUX - poccuiickne: ALEPH MapuHbl
XopbKOBOW, TpeTb NapTUTYpPbl KOTOPOrO
cocTaBaseT onucaHve npenapaymnm
WHCTPYMEHTOB (4pyroro cneymanmcra
TakKoro ypoBHS HYXHO eLle MonckaThb,
MapvHa MHKPYCTUPYeT CTPYHbI
6onTamu, NpuLLEenkamMmm 1 NpoUMm
npUcnocobneHnamm ¢ MacTepcTBOM
toBenupa) u Freeze frame Cepres HeBckoro
- M03318 Yncen 1 BeTpa, TULaiLwas
My3blKa, 06LLatoLLLaAcsa co cnylaTenem
AOBEPUTE/IbHBIM LLIEMOTOM.

0 BTOPOW Beyep Takxe Npo3By4YnUT
3abaBHbIn onyc DICKdiinnll monogoro
wBenapckoro astopa Mmuxans
P. Marrnn. «TONCTbI» U «TOHKUA» N3
Ha3BaHWA - OTHIOAb HE YeXOoBCKMe
KONNEXCKWIA aceccop v TaliHbI COBETHUK,
37O ABa TMNa MaTepuana, Ypes3BblHaliHO
MAOTHOMO N MaKCMManbHO Pa3pexxeHHOoro,
MOCTOAHHO Yepeaytowmecs. Kyga
MeHee MPSIMOJINHENHO BbIrAANT
primum mobile elie 0o4HOro MONOA0TO
aBTopa Toburaca Kpebca - npnuygnmeas
KonblbenbHas, B onpejeneHHbin MOMeHT
TpaHcdopMUMpyHOLLAACSA B pacckas co
CTPeMUTEIbHbIM CHOXXETOM, a K KOHLY
BO3BPaLLAOLLAACA K y6atoKMBAHUIO.
WNHTepecHbIM pacckasymkoMm BbiCTynaeT
1 WBenyapckmin komnosumTtop Xepap
UwnHcTar. Ero Tempor - cBoero poja
cara, B KOTOPOW 3Nn304bl CLieneHbl
APYT C APYrom Nogo6HO BaroH4nKam
noesga. 3To He 04Ha UCTOPUSA, @ MHOTO
pas3HbIX, Yalle - KOHTPACTUPYHOLLNX
Cc npeablayLWM MaTepmnanom, 1 3a
CYeT 3TOro KOHTpacTa KaxAbl pa3gen
nprnobpeTaeT BbIMYKAOCTb Y YETKOCTb.
Llectas nbeca nporpammel - La pendule
de profil kaHagua Camioansa AHApeeBa, C
2004 roga ocesllero Bo ®paHuunmn. 7o ewle
OAVIH NpUMep COBPEMEHHOM KOMMO3nL N,
pa3BMBaroLLEencsa No NpUHLMNam
K/lacCnyeckom gpaMaTyprmm - ecivm Bam
HY>XHbl 0Ka3aTeNbCTBa NPeeMCTBEHHOCTH
MOKONeHWA, TO BOT OHW Nepej BaMu.

MatHunua, 22 maa 2015 .

CaHkT-lMeTepbyprckas akagemmyeckas
dbunapmoHunsa nmenn . A. LLloctakoBumya,
Manblin 3an nm. M. . TAnHKK

19.00

AHCAMBJ1b PROTON BERN (LLIBeliLapus)
Anpwmxep - MaTTmnac KYH

L
To6uac KPEBC (*1993)

primum mobile (PN 2014), 0215 ¢aelimel, aynopoHa, 6ac-krapHema,
apgesl, popmenuaHo, CKpUnku U 8UOAOHYENU

Cepreii HEBCKWIA (*1972)
Freeze frame (2014), 0415 6ac-kaapHema u CKpUnku

Xepap LLMHCTAT (*1941)
Tempor (1991-92), 0415 ¢aelimel, kKnapHema,
¢dopmenuaHo, ckpunku, aa6Ma U 8UOCAOHYeAU

IL.

Mwuxanb P. MYTTJIN (*1991)

DICKdUnnll (2014), 014 ¢aelimesl, AynogoHa, bac-knapHema,
apdel, popmenuaHo, CKPUNKU U 8UOOHYENU

Camtioanb AHAPEEB (*1981)
La pendule de profil (P11 2007-10), 0415 6accemzopHa,
¢azoma, anbma, 8UOOHYeAU U KOHMpabaca

MapuviHa XOPbKOBA (*1981)
ALEPH (MN Bepcun 2012/2015), 015 20605, kKnapHema, gazoma/koHmpagopme,
apdel, popmenuaHo, anbma u KOHMpabaca

McnonHutenu:

beTtTnHa beprep, ¢pnenTbl

MapTuH BaurreHctopéep, roboii/aHrn. poxok/nynopoH
Pruapg XanHc, knapHeT/6ac-knapHeT

Snu3 Akobeprep, daroTbl 1 KOHTPadopTe

Bepa WHunaep, apda

Camtoanb Ppug, dopTenmaHo

MakcummnnaH XadT, ckpunka

NopeH KamaTrt, anst

AH-Ounnn Trona, BUOJIOHYe b

Kane6 Canbrago, koHTpabac



KOHLEPT A TBOPYECKAA BCTPEYA

C KOMNO3ATOPOM AMUTPUEM KYPIAHLCKM

MUTpUIA KypasHackuia pogmnca B Mockee B 1976

rogy. OkoHUMA MOCKOBCKYH KOHCEPBaTOPUIO 1

acnupaHTypy y JleoHnaa bobbinesa. NMpuHMMan y4actune

B MacTep-K/jaccax MHOTMX POCCUNCKNX N 3apyBexHbIX

KOoMM031TopoB. COUMHEHNS BbINN OTMEeYEHbl Ha KOHKYpCcax
B Poccum, ®paHuunm, AHrann. B 2003 rogy ctan nobegutenem
MeXAYHapOoAHOro KoHkypca layaeamyc B lronnaHgmn. Nobegntens
Gianni Bergamo Classic Music Award 2010 B LLiBeliyapuun. B 2008
- roctb BepanHckon nporpammel Ans gesteneit nckyccTts. B 2010
- KOMMNO3UTOp aHcambnsa 2E2M (PpaHums). MobeanTens KOHKYpPCa
Ha onepHoe counHeHne MoraHHa Moseda dykca B AscTpum 2011.

My3bika AMUTPpUA KypasiHACKOrO perynspHo 38yUmnT
B KOHLepTax 1 Ha pecTuBansax, skatovas Donaueschingen,
MaerzMusik, Venice biennale, Musica Strasbourg, Huddersfield,
Athens festival, Archipel ()KeHeBa), Transart, Klangspuren
Schwaz, Elektra Montreal, ISCM WMD, Warsaw Autumn,
Tepputopus n MHorune agpyrume. Ero mysbika TpaHcampyeTcs
Ha pajno BO BCeM MUpe, NporpamMmmbl-nopTpeTsl Ha France
Musique, Deutschlandradio Kultur, RBB, Radionova (Hopserus),
CKUT (Kanagaa). AMutpuii KypnsaHACcKnin cotpygHmyan c
TaknMmu gupuxepamu, kak Teogop KypeHTt3uc, ®egop /legHes,
PaliH6epT ae fley, Ponana KnyTTur, Nbep Pynbe, OpbeH Xemnen,
[>xopaxuno bepHackoHn 1 Ap. Cpean ncnofHUTene - opkecTpbl
SWR, MusicAeterna, J.Futura, MockoBCKun cUMOHNYECKIIA
opkecTp, OpkecTp CBepANOBCKOA GUNAPMOHUM 1 AP., aHCaMbun
KlangForum Wien, ASKO n Schoenberg, InterContemporain, 2E2M,
L'ltineraire, Contrechamps, KNM, Aleph, Slagwerkgroep den Haag,
Champ d'action, Kairos quartet, Sonar quartet, MockoBcKui
AHcambnb CoBpeMeHHoI Mysbikn, eNsemble, CTyas Hosoli
My3bikn, TaTbsAiHa MPUHAEHKO 1 Onyc MoCT U MHOTVEe ApyTue.
AMnTpni KypnsaHACKUn nonyyan 3akasbl OT MHOMMX PoccuMiicknx
n eBponelickux ectnsanein, aHcambnein 1 GoHA0B. COUNHEHNS
nsgatotca Editions Jobert.

OcHoBaTeNb M raBHbI pejakTop nepsoro B Poccun
XypHana, NoCBALLEHHOro COBPEMEHHOM My3blke - TpnbyHa
CoBpemeHHoN My3biki (2005-2009). OgnH 13 oCHOBaTenen
rpynnel komnosutopos ConpotusneHne Matepuana (CoMa). Ynen
COt03a KOMMO3UTOPOB Poccun. XyaoXeCTBEHHbIV PyKOBOAUTENb
MexayHapoAHON akagemnm MockoBCcKOro AHcam6a
CoBpeMeHHON My3bIki B ropoge YalikoBCKOM.

MatHuua, 22 maa 2015 .
HoBas cueHa AnekcaHApUHCKOro Teatpa, MeguaueHTp
16.00

Amuntpuii KYPNAHACKWIA (*1976)
KapTbl HecyLecTByOLLMX FOpoAoB. CaHKT-IeTepbypr (MM 2015)
Vcnonnutens - Bnagncnas MECKH, ckpunka (Poccus)

beca sBaseTcs
4acTbio ymkna «KapTel
HecyLLeCcTBYHOLMX
ropoAoB» A1 Pa3NNYHbIX
WNHCTPYMEHTaNbHbIX
COCTaBOB. TO MOMbITKa CO34aHNA
BHYTpeHHel reorpaduu,
Tonorpa¢uu, BHyTpeHHero
BHeLLHero Mmpa. Y Hacy Bcex
0cobble, yHUKaNbHble OTHOLLEHWNSA
C BHELIHUM MUpoM. No-cBoemy,
Mbl CO3/aeM, KOHCTPYMpyeM ero
B COOTBETCTBUN C COBCTBEHHbLIMU
OXNAAHVAMU U MPEANOUTEHNAMU.
MHe BCerga Kkasanocb, 4To
npoLecc BOCNPUATUSA MOXOX Ha
BCMaTpuBaHue B TEMHOTY - MO
Mepe TOro, Kak rnasa npuBbIKatoT
K TEMHOTe, o4epTaHus NpeaMeToB
NPosABAAIOTCA B NpocTpaHcTee. U
HaM He AaHOo y3HaTb, peaibHble
NN Boo6paxaemble 3TU
HOBOPOX/EeHHble NpeAmeThbl.
Mpadpuyeckas napTUTypa nbechbl
CTaBWUT My3blKaHTa B CMTyaLto
nowcka, 6ayxgaas ot 04Horo
3BYKOBOr0 06beKTa K pyromy,
MY3bIKaHT CO34aeT YHUKaNbHYO
TPaeKTOpMo NPOXOXAEHNS
maTtepuana.

AMmunTpunin KypnsHackni



nagucnas MNecuH pogunca B 1973 B JleHnHrpage. OKoHUUA
c otinumem CaHkT-MeTepbyprckyto KOHCepPBaTOPUIO MO
Knaccy ckpunku B 1998 roay, rae obyyancs y npopeccopos
A. PesHunkoBsckoro, E. Komaposoij, E. LLadpaH, n conbHyto
acnupaHTypy B 2000 r. CraxxmpoBasncs B “Sweelink
Conservatoire” (AMcTepgam, 1996), a Takxxe B MOCKOBCKOU
rocyAapCcTBeHHON koHcepBaTopun (2001-2002) B knacce
npo¢eccopa C. MMpLueHKo. Y4acTBOBaN B MacTep-kypcax B.
NnbepmaHra, T. LleeTmaiiepa, I. Kpebbepca, M. JleoHXxapaT.

C 2005 roga siBnAeTCA XyA0XECTBEHHBIM PYKOBOAUTENIEM 1
CONNCTOM CO3AaHHOro um «OgHoro Opkectpa» (“One Orchestra”).
Connct Mockosckoro AHcam6na CoBpemeHHol My3biku (MACM)
n eNsemble neTepbyprckoro MHcTUTYTa Pro Arte. MpuHumMaeT
yyacTue B MPeCcTUXHbIX MeXAYHapoAHbIX GecTUBaNax CTapuHHOM
1 COBPEMEHHOI MY3bIKW. BejeT MHTEHCUBHYIO KOHLLEPTHYHO
AeAaTeNbHOCTb B Poccum 1 3a py6exxom, BelCTynas B cOCTaBe
“Playel-trio”, Ub\ KOHLLEPTbI 1 3aN1CK PerynsapHoO TPaHCAMPYHOTCH
Ha pagnocTaHumax WDR-3, NDR-3, Paguo Poccuu, Paano
«Opoderir.

CtuneHgmnat MexayHapoAHOro MysblkanbHOro MHCTUTYTa
JapmwTagTa (Internationales Musikinstitut Darmstadt) B
HOMUHaunn «MHTepnpeTtayusa», 2012, MpuHuMan yyactre B
3anuncy 6onee 20 KOMAAKT AMCKOB, B TOM YMC/Ie KaMEPHOIA
My3blku J1. lecaTHMKOBaA, B. MariBopoHckoro, M. KapmaHosa, 4.
Kypnsangckoro, b. ®yppepa.

Mpenogaet B [ocyAapCTBEHHON K1lacCUYeCKon akajemMmnm
nMeHn MaimoHmnga (Mocksa) n focysapCcTBEHHOM YHUBepcuTeTe
KynbTypbl U nckyccTs (CaHkT-MeTepbypr).



HcaMbb Batida - Mon0o40 1 AMHAMUUHBIN
KON1eKTUB, COCTOSALLMNIA U3 MATU My3bIKaHTOB,
06beJIHEHHbIX CTPEMJIEHNEM K UCMTONHEH IO
NyYLIX 06pa3L0B COBPEMEHHOM MY3bIKM
6b1n1 co34aH B 2009 roay.
OTKpbITbI A9 NO6bLIX TBOPYECKUX 3KCMEPUMEHTOB,
B TOM YMc/ie MyTbTUANCLUUMIVHAPHBIX MPOEKTOB,
aHcaMbnb akTUBHO paboTaeT C KOMMO3MTOpamu,
xopeorpadamu, akTepamu. PesynbTatom Takoro
COTpyAHMYeCcTBa CTann ClekTakan 1 neppopmaHcsl
COBMeCTHO ¢ MleHcoMm BaH [asne (Benbrus), yuactme
B OTKPbITUM pecTBansg coBpeMeHHoro taHua JOMBA
(FOAP), ronnaHacko-LWBeNLapCcKniin NpoekT “Spring
Tide"”, cnekTaknb “Haiku” c TeaTpanbHO KOMNaHuewn
Luciole Ecarlate, ncnonHeHune counHeHnss MapTuHa
MaTanoHa Ha pectmBane “Les Mardins Musicaux”
BT. LlepHbep (LUBeliLapus).

AHCaMb/b HarpaxaeH npemMuel Ha KOHKypce
coBpeMeHHoOU My3biku Nicati (bepH, 2013).
BbiCcTynneHns konnekTnea TpaHcAMpoBanuce Pagmno
HemeLkol LLseliLapum.
www.ensemble-batida.com

NcnonHutenu:

AHH Bpu3e, yaapHble, 06bekThbl

AnekcaHgpa bennoH, yaapHble, 06beKTbl
XaHH NlapyTiopy, yaapHble, 06beKTbl

BvBa CaHuec PeliH030, opTenraHo, 06bekThbl
Padasnb Kpaiika, popTenmaHo, 06bekTbl
Cepreli YnpKoB, akkopAeoH, 06beKkTbl

M1 - MupoBas npeMmbepa PN - Poccninckas npemMbepa

BCTOHCKAR WePHOBL KoMUBpTHEA 385
CEaToro MoasnHa =HAHA KMpuKs

Cy660Ta, 23 maa 2015 .
KoHLepTHbIN 3an «AaHu Knpuks»
20.00

AHCAMBJ1b BATIDA (LUBeliLapus)
Ceprein YPKOB, akkopaeoH (Poccust)

Piano et sac a dos / ®opTenuaHo 1 prok3ak

L.
AvnTtep AMMAH (*1962)
B3rnag Ha Tpaguumm (P11 1995), 0415 popmenuaHo 8 Yemesipe pyKu

C3 XéHr KM (*1987)
Prok3ak anst Tpoux (MM 2014), 0159 mpéx ucnonHumenedli

F'yo BEHAXKWUHTI (*1956)
Drama (P 1995), 0415 mpéx yoapHukoe

Opuia AKBANTbKAH (*1986)
Po3a (MM 2014), 0214 d8yx ucnoaHumenel

Toepu fle MEW (*1956)
Silence must be! (P11 2008), 0415 conupyroujezo dupuxcepa
U 4emebIpéx My3bIKOHMOo8

Asusa CAAbIKOBA (*1978)
SIHB. 1925, C.-MeTepbypr, AHEBHMKOBasA 3anunck [. Xapmca, (MM 2014),
01 popmenuaHo, yOapHbIX U QKKOPOeoHd

IL

Bpunc KATPEH (*1981)

Galina Ilvanovna Ustvolskaya (MM 2014), 015 ¢opmenuaHo
u namu ucnoaHumenel

JoxoH KEMAK (1912-1992)
Branches (1976), 0219 065ekmoe npupooHo20 NPOUCXOHOeHUS

KeBuH )XYMEPPA (+1987)
Gawa II: Luz (PN 2013), 019 08yXx yOapHUKO8 U UCMOYHUKO8 ceema

AHTyaH BOWFEP (¥1955)
HeckonbKo No3TUYeCcKnX pa3MblLLIEHN 0 YEM-TO ApYrom (2012),
015 wecmu uchosaHumeneli

pwv BCEM Pa3HOO6pPa3nn NHCTPYMEHTapUsa aHcaMbns
Batida B nporpamme koHuepTa “Piano et sac a dos”
(«dPopTenMaHo 1 proK3ak») U3 NPUBLIYHBIX NHCTPYMEHTOB
Ha cLueHe byAeT HaxoAMUTbCA Wb GOPTENNAHO, BNPOYeEM,
3TO He 3Ha4UT, YTO Ha HeM ByAeT UrpaTb TONBLKO OAWH
ncrnonHnTenb. OcTanbHble UHCTPYMEHTBI, @ MU ByAYT He TONbKO
yAapHble, HO 1 Tak Ha3biBaeMble 06beKTbl, MpeaMeTbl XKUBO 1
HeXMBOI NPUPOALI UCMONHUTENSAM NPUAETCA NoA4ac B NPSMOM
CMbIC/Ie «40CTaBaTb U3 prok3akar. TpaanLMOHHbIE GOpMbI
MY3ULMPOBaHNSA, Takne Kak urpa Ha GopTenmaHo B HeTbipe pyKu
npeBpaLLatoTCs B He BMOJHE 06bI4YHOE NCNONHEHNE B LLIeCTb

PYK Ha aKKopZleOHe, KOTOPBIN, pasymeeTcs, TakXXe ABNSETCS
npeAMeTOM 13 prok3aka.

SnemMeHTbl BHEMY3bIKa/lbHbIX XXaHPOB 1 nepdopmaHca
CTaHOBATCA NOTMYHbLIMY BapMaHTaMu OTBETOB Ha BOMPOC O
KOMMYHWKaTUBHOW CYLLIHOCTU CKYCCTBa BOOOLLE U MY3bIKU B
yacTtHocTu. CoumHeHuns C3 Xénra Knma, Asnsel Cagbikosoli, KOpus
AxkbanbkaHa 1 bpuca KatpeHa 6611 HanmcaHbl cneymanbHO Ans
3TOro NpoeKkTa 1 Npo3ByYaT Brepsble.



epreii Y1pKoOB OANH U3 HEMHOT X
ncrnionHnTenei B Poccuu,

Ccneunanm3npyoLWLnXCs NoYTr
VNCKIHOUNTENIbHO Ha UCMOTHEHUN
COBpPEMEHHO My3bIku. IM ncnonHeHo

6onee CTa MMPOBbIX MPeMbep COUMHEHNI

AN aKKOpPAEeOoHa, MHOr e 13 KOTOPbIX

emy rnocsseHbl. Cpean KOMMO3UTOPOB

COTPYAHMYABLLNX C YAPKOBLIM: Mbepaynaxu

bunnoHe, AxoH MNanmep, NBaH Pegene,

Bopuc drnaHoBckmiz, Xepap LmHccTar,

XaHHa Alimepmaxep, Ceprein HeBckunia, Xoce

Mapusa CaHuec Bepay, Knayc Nlanr, AMutpnii

KypnsaHackuia, AnTtep LUHe6enb, MapTuH LWnymnd,

AnekcaHgp Pagsuiosny.

Poanncs B CaHkT MeTepbypre B 1980 roay.
OkoHunn CpegHioto CneyranbHy O MysbikaibHYHO
LLikony CaHkT-MeTepbyprckoin rocyaapcTBeHHOM
KoHcepsatopuu nm. H. A. Pumckoro-Kopcakosa.
B 2003 rogy YnMpKoB OKOH4YM KOHCEPBATOPUIO
no Kiaccy akkopzeoHa npodeccopa A. U.
AmunTprneBsa, noy pykoBoACTBOM KOTOPOTO B
2005 . OKOHYWN aCCUCTEHTYPY-CTaXUPOBKY.
lMprHMMan yyacTne B ceMrnHapax no KomMnosmymm
npoo. C. CnoHmmckoro, [Ix. MakbepHn, 3.

X. Pnammepa. B 2004-2005 rr. Ynpkos 6bin
cTuneHanatom EBponelickoro LieHTpa MckyccTs
Xennepay (Ape3geH), rae Takxe noceTua Kypc
VIMNPOBU3aLNN N My3bIKaJbHOro TeaTpa AHTOHa
Nykawesunue n LLlapnoTTel 3anTxep.

C 2012 roga YnpkoB 6611 NpUrAaLLleHHbIM
npenojasaTenem B [eTebOPrckoM yHuBepcumrteTe
1 HopBexXckor akageMunm My3blku, a Takxke
BbICTYMNan C TeKUUAMU 1 MacTep KiaccaMmu
B Liropnxckom yHMBepcuTeTe NCKYCCTB,
KoHcepBaTopuun Kyonwno, XXeHeBckol
KoHcepBaTopuu, MepMcKOM rocyAapcTBeHHOM
nejarornyeckom yHusepcutete, CTyanm
371eKTPOoaKyCcTnyecko My3biku CTOKroNnbma,
Huxxeropogackoi koHcepBaTopun, HauMoHanbHOM
yHUMBepcuTeTe NnckyccTB KasaxcTtaHa, MocKoBCKoiA
KOoHcepBaTopuu um. M. V. Yaikosckoro. YneH
XIOpY KOMMO3UTOPCKUX KOHKYpPCOB «LLlar Bneso».
MpeacesaTenb 3KCMepPTHOro coBeTa LieHTpa
CoBpeMeHHOI My3blki reMusik.org, cocTaBuTens
1 peAaKTop calita 0 COBPEMEHHOM My3blke
LLBeliuapuu, kypaTtop npoekTa “Alpenfest 2014”

- pecTmBana weerivapckon mysbiku. C 2011 r.

- npenogasaTens MexayHapoAHON AkagemMunm
MockoBckoro AHcam615 CoBpeMeHHOM My3biki

B ropoge YankoBckoM. B HacToslLLee BpeMs
Ceprein Ynpkos paboTaeT B LleHTpe coBpemMeHHOM
MY3bIKM 1 B aHCaMbne «CTyansa HOBOM My3bIKu»
MockoBckoi KoHcepBaTopuu um. M. .
YaikoBCKOro, B kayecTBe NCMONHUTENS, TeKTopa
1 MOMOLLHMKA XY/J,0)KeCTBEHHOI0 PyKOBOAUTENS.

BockpeceHne, 24 masa 2015 .
PoHA XyaoxkHMKa Muxanna LLemaknHa
16.00

OUHAT

[ MEXZAYHAPOLHOTO
KOHKYPCA KOMMO3WTOPOB
/M. CEPTEA CNOHUMCKOTO

AHCAMBJ1b PROTON BERN (LLBeluapus)
[Anpuxep - MaTtTnac KYH

AneccaHapo NEPNHW (*1983)
Seismograph: false alarm (MM 2015), 024 ¢aelimel, aAynoPoHa,
bac-k1apHema, KoHmpagpopme, apdel U popmenuaHo

Apaw A34AHWN (*1985)

Dimension IV, Pulsations (MM 2015), 045 ¢selimesl, 1ynogoHa,
KnapHema, KoHmMpagopme, apdsl, popmenuaHo,

CKpUNKU U 8UOAOHYeNU

AVk-NTyH OYHTI (*1988)
Les vagues contre les sables (MM 2015), 914 ¢aelimesl, 1ynogoHa,
Ka1apHema, KoHmMpagdopme, apdel, CKPUNKU U BUOMOHYEAU

HaTtanba MPOKOMEHKO (*1985)
Panta rei (MM 2015), 0215 ¢selimel, AynopoHa, knapHema,
KoHmMpagopme, apsl, popmenuaHo, CKpUNKU U 8UOAOHYENU

WcnonHutenn:

BetTnHa Beprep, ¢nelitol

MapTuH BanrreHctopdep, nynodoH
Puuapg XalHc, knapHeT/6ac-knapHeT
Snu3 flkobeprep, KOHTpadopTe

Bepa WHugep, apda

Camtoanb ®pug, dopTtennaHo
Makcmmuamnan XadT, ckpunka
AH-®unun Trona, BUoNoHYe b



BockpeceHve, 24 mas 2015 .

Mys3eli 1 ranepen COBpeMeHHOro
NCKYCCTBa «JpapTa»
20.00

AHCAMBJ1b NADAR (benbrus)

Doppelganger / IBoiHNK

XKop>x MEJIBEC (1861-1938)
YenoBek-0pKecTp (1900), KUHOGUAEM

Cep>x BEPLUTOKT (*1957)
Ala recherche de temps (P 2005),
0415 K1apHema, ayouo- u sudeo3anucu

CumoH CTUH-AHAEPCEH (*1976)
Study for string instrument #3 (PM 2011),
0/151 8UO/IOHYeAU U 8U0eo

Mwuxasnb BANNb (*1937)
Mach Sieben (PN 2000), 0215 popmenuaHo,
ayouo- u eudeo3zanucu

Muxaans MANEPXO® (+1956)
Shopping 4 (2005/06), 0415 mpéx ucnonHumenel

CtedaH NMPUHC (*1979)

Generation Kill - offspring 1 (2012), 0415 suosnoHy4enu,
YyOapHeix, 08yXx U2p08bIX KOHMPO//1EPOS,

d8yx 8U0eONPOEKMOpPOo8 U HUBOU 31eKMPOHUKU

VcnonHutenn:

Mutep MaTTHOHCEHC, BUOJIOHYE/b

Apvic Tak, KnapHeT, UrPOBOV KOHTPO/1Ep, BO3AYLLHbIA LWap
Snuca MeguHunna AnbaaHa, poptennaHo, UrpoBoiA
KOHTpO/INEep, BO3AYLLUHbIV LIap

BaHHec [OHHMCCEH, 3/1eKTPOoHMKa

B Mémasp, yaapHble, BO3AYLLUHbINA LWap

CredaH MpUHC, 3neKTPOoHMKa

ERARTA

Hcambnb Nadar 6611 co3gaH B 2006 rogy MonogbiMu
MYy3bIKaHTamK, 06beANHEHHbIMUN CTPACTbIO K
COBpPEeMeHHO My3blke. HazBaHne HaNnOMMHaeT o
peanbHOM UCTOPUYECKOM NepcoHaxe — acnape-dPenmvkce
TypHawoHe (1820-1910), n3B€CTHOTO MOJ MNCEBAOHVMOM
Hagap. OToT 4yenoBek oTAMYaNCA aBaHTIOPU3MOM U CTPEMJIeHNEM
K CaMOBbIpaXKeHMo B pasinyHbix chepax gedaTenbHocTU. OH
6b1/1 N3BECTHbLIM doTOrpadom 1 Bo3gyxoniaBaTenem, a Takxe
CNOCOBHBIM KaPUKATYPUCTOM, LLUMMOHOM, XYAOXeCTBEHHbIM
KPUTMKOM, OPraHM3aToOpOM «CaNoHOB», CMOCOH6CTBOBABLUMX
MeXANCUUNANHAPHOMY ANanory apTUCTOB, XYAOXHVKOB,
MbICAVTENeN, NucaTener N yyeHbiX. IMeHHO 3TOT
MYNBTUXAHPOBbIV NOAXOA K K060 AeATeNbHOCTN CTan
VIMMYNbCOM ANSi TBOPYECTBa My3blkaHTOB aHcambns Nadar.

KonnekTne npuHmMMan yuactume B KpynHemmnx ¢ectmeansax
COBPEMEHHOI My3blki B benbrum n 3a pybexom, Takmx Kkak Ars
Musica (bptoccens), deSingel (AHTBepneH), TRANSIT (JloliBeH),
Harvest Festival (JaHua), JapmwTaaTckme Kypcsl HoBon My3biku
(2010, 2012, 2014), Tzil Meudcan (Tenb-ABuB), PoTTepaamcknii
decTnBans Banepus lepruesa, Hn Hoso My3biku (Liropux),
My3blkanbHble AHKW B loHayswmHreHe, Ultima (Ocno), Open Music
(Mpau) n MHOTUX APYTUX.

C 2010 r. aHcambnb Nadar aBnseTcs og4HUM U3
opraHusaTopoB JleTHeli akageMnn MONOAbIX My3bIKaHTOB (14+) B
CnHT-Huknaace.

CpeAn HeaBHUX KOHLEPTHbIX MPOEKTOB KO1eKTMBa
— ncnonHeHve npounssegeHunii Credana MNpuHca n Muxasns
MaieHgopda B JapMmLiTaaTe, COTPYAHNUECTBO C aMepUuKaHo-
NPAaKCKNM XYAOXHNKOM Yadoli Bunanem, ncnonHeHme
TeaTpanbHOro npoussegeHnsa “RECHT” XaHca 3angna n JaHnana
Kéttepa Bo ®PpaHkdypTe, leHTe 1 bepanHe, BbiNyck 3anuncen
npowussegeHunii Kpaignepa, MpuHca, NMacosckoro, ManeHgopda v
LWeans Ha nanbnax NEOS, Wergo, Sub Rosa.

AHCambnb ncnonHwun 6onee TpuaLaTV NpeMbep TakmMx
KOMMO3MTOPOB, kak MapTuH LUoTTnep, MoxaHHec Kpalignep,
Xopxe CaH4yec-YumoHr, AnekcaHap LWybepT, AaaH AHcceHc, CTedaH
MpuHc, Bnagumup fopanHcknia, Mmuxasne ManeHgopd, ManuH
BoHr, MatTmac KpaHebuttep 1 AMnTpnin KypasHACKmiA.
www.nadarensemble.be



MOHWKA
[NACEYHUK

oBas My3blka obnagaet
CO6CTBEHHbLIM NCMONHUTENBCKAM
annapaToMm. OTO KamepHbI
aHCcaMbb CONMNCTOB,
HaCUYNTbLIBAOLLNIA 06LIYHO OT NATH
A0 NATHAALATWN Pa3HbIX MHCTPYMEHTOB.
AHcambnb chopMmpoBan 3ByHaHme
MY3bIKa/IbHOro aBaHrapja nocnegHmx
COpOKa NeT, YTO C/bILLHO TEM OTHeTINBEN,
yeM 60/ibLLe HOBbIX, MOIOAbIX KONEKTUBOB
CTaparoTCs BbIATA 3@ PaMKW 3TOrO
3By4aHus. C BO3HUKHOBEHVEeM aHcaMbns
CBSA3aHO Hayano NpopeccnoHasbHOro
VICMOJIHEHNSA COBPEMEHHON MY3bIKU.
MNepBoe NoKoNeHne TakMx KONNeKTMBOB
BO3HWKNO B 70-e — 80-e rr. XX Beka — B TO
camoe BpeMs, Korga v nepsble aHcaMbium
CTapUHHOM My3bIkW. MTnoHepamun 6bian:
aHrnniickas London Sinfonietta (1968),
dpaHuy3ckuin Ensemble Intercontempo-
rain (1976), Hemeukune Ensemble Modern
(1980) n ensemble recherche (1985), a Takxe
ascTpuiickunin Klangforum Wien (1985). 3to
6b11 NepBble COCTaBbl, FOTOBbIE MOCBATUTL
cebs1 NCKNUNTENBHO NCMNONHEHNIO
COYMHEHMIA COBPEMEHHbIX KOMMO3UTOPOB,
KOTOPble YacTo ABAANNCL MX OCHOBATENSIMMU
1 anpmxumposanu umn. Ensemble In-
tercontemporain ocHosan Neep bynes

n anpmxumposan um, Klangforum Wien

— beaT Pyppep. 3T aHCcamMban cerogHa
ABNSAOTCA Hanbonee aBTOPUTETHLIMU B
061acTn NCNONHEHNSI HOBOW MY3bIKWU,

JatoT MO HEeCKONbKY AeCSATKOB KOHLLepPTOB

B o/ 1 04ep4YMBatoT 06LLEeN3BECTHbIE
cnonHUTeNnbckne ctaHaapTel. C rogamm
pasBuTMe N CUMCTeMaTU3auma HOBbIX
VCNOMIHUTENBCKNX TEXHUK ChopMmpoBanu
XapakTepHoe 3ByYaHe HOBOM My3blKW.

CoBpemMeHHas aHcambeBas
CLieHa ABNSIeTCA HEMaol CoCTaBHOM
yacTblo KynbTypbl! B TO Xe BpeMs Mbl
roBOPVM O HOBOM MOKOJIEHUN aHcambnei
COBpPEMEHHO My3bIk1. MonoAble COCTaBbl
OT/INYAIOTCH OT CBOWX NpejLlecTBEHHNKOB
3By4aHueM, BbI6opoM penepTyapa
N OTKPBITOCTbIO K HOBbIM — YacTo
BHeMYy3blKa/lbHbIM — KOHTEKCTaM.
KaTannsaTopom nokoneH4eckor n
3CTeTUYeCKON CMeHbl cTana unpposas
peBooLMSA, KOTOpPas MOPOAMIa HOBYHO
04YEBUAHOCTb GYHKLIMOHNPOBAHWSA MYy3bIKI
B 06LLIeCTBEHHOM NPOCTPAHCTBE.

OfHUM 13 Hanbonee
BblpasnTe/bHbIX aHcambieli Mooj0ro
NOKOJIeHUA ABNAETCA 6eNbrMncKnia
Nadar Ensemble. 3ToT aHcambb MOXeT
noxBacTaTbCs COTPYAHNYECTBOM C
M3BeCTHeNLWNMM KOMNO3NTOPaMun CBOero
nokoneHus. Cpean Hux CtedaH MpuHc,
WoxaHHec Kparignep, CumoH CTUH-
AHgepceH, AnekcaHgp Ly6epT, AMuTpuia
Kypnsanackuia, Mattmnac KpaHebutTtHep,
MakcumMmunmnan Mapkonn, MapTuH LWtoTThep,

ManwuH BoHr... OHU cTapatoTcs Tak xe
NCNOMHATL MY3blKy 60/1ee 3penbix aBTOPOB,
Takunx, kak Muxaenes Maineprogd, Cepx
®epcTokT, MeTep AbanHrep, Mmnxasnb
Bannb, Mapk AHgpe... CBoe cobCcTBEHHOE,
HermoBTOPMMOe, OPUTMHaNbLHOE 3BYyYaHne
MY3bIKaHTbl CO34at0T C MOMOLLbIO HOBbIX
mMeguna. OHN MHBECTUPYIOT B pasHble
3N1eKTPOHHbIe rajxeTbl, KoTopble

NOTOM OTAAIOT B pacropsxeHue
KOMMNO3UTOPOB. [paHunLa Mexay akyCTUKOM
1N 3N1eKTPOHMNKOW CTepnacb JaBHO, XOTH

ANA aHcambnel NepBOro NOKofeHus

3TO MIMeNo 3HaYNTeNbHO MeHbLLee
3Ha4yeHue. Y MONoAbIX NCNOAHUTeNeNn

N Apyroe oTHOLUEeHMe K My3blKalbHOMY
TekcTy. Tak Ha3blBaeMbI «NapTUTYPHbIN
NO3NTUBU3M» UCKITIOYAET CybbeKkTUBHbIe
MOMEHTbI, Takme Kak TeNeCHOCTb 3BYKa,
KeCTbl AN TeaTpanbHble 3aMMCTBOBaHWNSA

B MYy3bIKe, He rOBOPS O My/lbTUMe M U
HernocpeACTBEHHON nHTepakuun. MHoro
COBPEMEHHbIX KOMMO3UTOPCKUX CTpaTerni
He AatoT cebs 3anmncaTb TPaAULIMOHHO.
My3bIKaHTbl aHCaMb15 ABAAIOTCA He TONIbKO
XOPOLUNMU NCNOAHUTENSAMMN, HO AOKHbI
6bITb eLlle 1 KNacCHbIMW NepdopmMepamu.
OCo6eHHOCTbLI 6eNbrMNCKol rpynmnbl
ABNAIOTCS, B KOHLE KOHLLOB, KOHLeNTyanbHO
npopaboTaHHbIe KOHLEePTHbIE MPOrpaMmsl,
KOTOpble OTXOAAT OT TPAANLMOHHbLIX

cxeM. KoHuepTbl Nadar Ensemble nmetot
YeTKWNN ApamMaTyprmyeckmnin nnaH n aCHo
BblpaXeHHbI MmeccesX. BMecTo Toro 4tobebl
noAsepratb COUNHEHMNSA UCKIOYNTENBHO
3CTeTMYEeCKOMY CMaKOBaHWIO, My3bIKaHTbI
nNpobytoT NepejaTtb Yepes HUX HeUTO
6onbluee.

akK, co6CcTBEHHO, 3a/lyMaH KOHLepT,
03arnaBJ/ieHHbIN «ABOMHK»,
KOTOpbI NepecMaTpuBaeT
nonynsipHble 1 6oratble CMbICAaMU
(4aLe Bcero HeraTMBHbIMU) GUrypbl
B KOHTEKCTe HOBOV My/NbTUMEANIAHOW
peanbHOCTU. C MOMOLLbIO aKyCTUYECKNX
1 BU3yabHbIX MeAna nccneayertcs
TOX/AEeCTBEHHOCTb 3BYKa 1 06pa3a, a Takxe
3puTenbckoe BocnpuaTre. Mporpamma
KOHLIepTa, Kak 1 OTAe/bHble COUNHEHMS,
BpaLLaeTcs BOKPYr BOMpOCa O TOM, rae
peanbHOCTb, a rAe BUPTYanbHOCTb. 4e
nponeraeT rpaHNLa Mexay sTuMu Mupammn?
MoxeT 1 6bITb BUPTYanbHOCTb bonee
peanbHOW, YeM cama peanbHOCTL?

HaunHaeTtca nporpamma,
HEeCKO/IbKO CTPaHHbIM 06pa3oMm, puabMOM
«Yenosek-opkecTp» Xopxa Menbeca,
HeMbIM KMHO 1900 roga, 6onee yem
BeK Ha3a/ NokasblBatoLL M OPKecTp
ABOMHMKOB. 3TOT NCTOPUYECKNI
3N1eMeHT MNOABOAMUT K CIeYIOLLNM, yXe
MOMIHOCTbIO COBPEMEHHbLIM MY3bIKalbHbIM
COOTBETCTBUAM dUrype ABOMHMKA..
McnonHeHne counHeHnsa Cepxa ®epcTokTa

“A la recherche de temps” B peansHoM
BPeMeHU K1apHeTUCTOM pacnpocTpaHsaeTcs
M MyNbTUNANLMPYETCS WeCTHAALATbIo
ayAVoBM3YyanbHbIMY 3aMUCAMM 3TOTO Xe
WNCNONHEHNS N nccnesyeT NAEHTUYHOCTb
MY3bIKW 1 ee npejenbl. B counHeHnn
«3THOA ANA CTPYHHOTO UHCTPYMEHTa # 3»
CnmoHa CTtuHa-AHgepceHa obpas un ero
OoTpaXeHWs HakaAblBalOTCA APYT Ha Apyra.
BronoHuenucT kak 6bl UrpaeT co CBOUM
CO6CTBEHHbLIM ABONHUKOM, YTO BBOAUT
cnylwarens B 3abnyXjeHne oTHOCUTENbHO
TOro, rAe Xe B AeliCTBUTeNbHOCTH
BO3HMKaeT 3BYK.

a3MblBaHMe rpaHunLbl MeXAy TeM,
4TO Takoe peasibHOe, a YTO Takoe
BMPTYya/ibHOe AOCTWraeT CBOero
anores B counHeHun CtedaHa
MpuHca “Generation Kill - offspring 17,
B/JOXHOB/IEHHOM KOMMbIOTEPHBLIMU UFPaMy,
VX OTHOLLEHNAMWN C COBPEMEHHOW BOEHHOW
TEXHMKOW. TO Takxe NnokasblBaeT Cnocob
MUpPOCOo3epLaHns LMGpoBOro NoKoNeHus,
KOTOpOe He OT/InYaeT peasbHOro oT
BUPTYasbHOrO.

K nokoneHuto LndposbIx
abopureHoB NpuHaAnexaT He TONIbKO
CnmoH CTnH-AHgepceH, CtedaH MpUHC, HO
n AnekcaHap LLly6epT, KoTopblil B cBOEM
counmHeHun “Sweet Anticipation” cmeno
1 6necTaLle NCNonb3yeT HOBble MeAuna,
paclmpeHne nepkyccmnm ¢ MOMOLLbIO
CEHCOPOB, XNBYIO 3/IEKTPOHUKY 1 BUAEO.

B cBoto ouepeab, counHeHne
Mwuxasnsa Mariepxoda “Shopping 4”
NCMONb3YOTCA B Ka4eCTBe My3blKanbHbIX
WHCTPYMEHTOB TPW NpenapunpoBaHHbIX
BO3/YLUHbIX WWapa. My3blKaHTbl UrpatoT Ha
HVX C NOMOLLbIO K/IEKOM NeHThI, FyoKu,
6ynaBku, co3gasas, TakuMm obpa3om, Mmp
3BYyKa, MOpa3snTelbHO HamOMUHaLWUIA
3N1eKTPOHUKY.

STa nporpaMma rnoaHoCTbo
BblpaXaeT 3CTeTUYeCcKnin nHTepec,
0oCHOBaHHoOro B 2006 rogy, aHcambns
Hapap, v onpasAbiBaeT CBOE Ha3BaHMe,
ABAAIOLLErocs ncesjoHMMom facnapa-
Pennkca TypHatloHa (1820-1910),
MYNbTUMEANNHOTO XYAOXHMKA, a TakXKe
60/bLLIOro Nto6UTENA Bo3AyxonnaBaHms!

MepeBog
Pepopa CoppoHoBa
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AHCAMBJ1b LINEA (PpaHums)
Jnpuxep - XXaH-dununn BIOPL,

Mbep BYJIE3 (*1925)
Anthémes | (PM 1991-1992), 0415 CKpUNKU €00

Xepap N'PU3E (1946-1998)
Talea (1986), 0215 ¢pselimel, knapHeMa, GopmenuaHo, CKPUNKU U 8UOAOHYeAU

Tpuctan MIOPAIA (*1947)
Treize couleurs du soleil couchant (1978), 045 ¢aelimei, knapHema,
¢$opmenuaHo, CKpUNKU U 8UOAOHYeU

AnekcaHap PAABUNOBUY (*1955)
Shoa (MM 2015), 0214 ¢aelimel, k1apHema, popmenuaHo,
CKpUNKU, aa16ma U 8U0/0OH4YeNU

®paHk BEAPOCCAH (¥1971)
L'usage de la parole (1999), 0415 k1apHema, 8uosoHYeAU U popmenuaHo

Padasanb CEHAO (*1975)
Rokh | (P11 2011-2012) 0215 ¢prelimel, CKpUNKU, 8UOAOHYENU U HOPMenuaHo

VicnonHutenw:

Keriko Mypakamu, ¢neinThbl
AHApea Haru, knapHeTbl

Peto Crayb, popTennaHo

Mapko Py3u, ckpurka

MoxaHHec Byprxod, BronoHuenb

Hcamb6nb Linea 6611 ocHoBaH B Ctpacbypre B 1998 rogy

NMMaHUCTOM U AnpuxepoM XaHom-duannnom Bropuem.

TBOpYeckasn fesATeNbHOCTb KOJIEKTUBA C CaMOoro

Hayana 6bina HanpasiaeHa Ha BOB/leYeHMe cayliaTens

B COBPEMEeHHbI My3blKa/lbHbI MPOLECC 1 COBMECTHOE
nccnefoBaHve MeXANCUNNANHAPHbBIX XXaHPOB U MHHOBALIMOHHbIX
HanpaB/AeHU XyJ0XeCTBEHHON MbICAN. B KOHLEPTHBIX
nporpammax aHcaMbns nepecekaroTcs akycTmyeckme n
3N1eKTPOHHbIe KOMMO3ULUK, NPON3BEeAEeHNSA MY3bIKa/lbHOTrO
TeaTpa W 3THMYeCKasa My3blka BCeX KOHTUHEHTOB.

CpeAn KOMMO3MTOPOB, CO34aBLUNX MPON3BeAEHUs
crneuvanbHo ANns aHcambns Linea - FOHru MNar-MaH, Mukasnb
Xappenb, Knayc Xybep, IBo Maneu, ®paHuecko Punngen
1 MHorVe gpyrue. PesynstaTomM TeCHOMo COTPYAHMUYeCTBa C
MeTepom 3TBOLWOM, BpaliHom ®epHelixoy, duannnom MaHypu
CTanu 3anncy aBToOPCKMUX ANCKOB 3TX KOMMO3UTOPOB.

KonnekTns HeEOAHOKPATHO NpUraaLLanca B
KayecTBe 6330BOro aHcamMb619 ANA y4acTUS B KPYNHENLLNX
MeXAYHapOoAHbIX decTUBanAxX u Kypcax HoBOM My3bIKL B
JapmwTaTe, PyainomoHe, byddano, Xagaepcdunbe, bproccene,
XeHese. B 2013 rogy no nHuumnaTnee aHcamobns n MeTtepa 3TBOoLa
B paMKax KypcoB COBPEMEeHHOI My3blki B PyalioMOHe 6bian
OTKPbITbI K/J1aCCbl OPKECTPOBOro AnpuxunposaHus. C 2014 roga
aHcaMbnb NPOBOANT JIeTHIOK akaZeMunio COBPEMEHHON My3bIKN
Linea - mexayHapojHyto obpa3oBaTe/ibHYy NporpaMmmy Ans
WNCNONHUTENERN U AUPUNXKEPOB.

CoTpyAHMWYasA C KpYMHEALWNMUN HaLMOHANBHBIMA 1
MeXAYHaPOAHBLIMUN KYNbTYPHBIMU yHpeXAeHUAMN, aHCamMblb
yAensieT 0coboe BHUMaHVIe MPOCBETUTENbCKON AeATENBHOCTH.
PerynspHble BbICTYMeHVs B 06LLe0bpa3oBaTesibHbIX LLKOMAX,
CPEeAHUX Y BbICLUMX YYebHbIX 3aBeAeHVAX MPU3BaHbl MO3HaKOMUTL
LLIMPOKYH MONOAEXHYIO ayAUTOPUIO C COBPEMEHHOMN MY3bIKOW,

a cneumanbHoO ANS CaMblX FOHBIX CyLlaTenen My3blkaHTbl
paspa6oTanv nporpammy «LLITokxay3eH Ans geTeit».

BbicTynneHns aHcambns TpaHCAMPOBaAUCh B MPSMOM
3dupe pagnoctaHumamm Radio France Musique, BBC Radio 3,
Lisenyapckoin kopnopauyuein DRS, Deutschlandradio Kultur.

aH-Punmnn Bropu poannca B 1968 rogy. Obyuyanca s

HauynoHaneHoM KOHCcepBaTOpUK pernoHa Crpacbypr, rae

6bIN HarpaxAéH nepsbIMK NpemMuaMmM No GopTenmaHo,

KamepHOoW My3blke 1 aHann3y. OH NPOAOIXNA CBOE

obyueHue B BbicLuein LwKone My3biku Kapncpys,
NonyTHO Noay4Yas MHCTPYKLUMK OT SpHecTa bypa, ¢ KOTOpbIM OHU
no3sHakoMuauce B CTpacbypre. B To xe Bpems Bropy, 6611 NPUHAT
B KayecTBe CTyAeHTa B MeXAyHapOoAHbIN MHCTUTYT DTBELLA, rae
obyyancsay MNetepa ITBELA U ANPMXMpPOBaN aHcambnamm “Asko”
n “Contrechamps”. B 1994 rogy oH accnctupoBan KeHTy HaraHo B
JNnoHcko onepe, n ®pugemany faiepy c OpkecTpoMm MoHnenbe
pervioHa JlaHreZ0k PyccniboH, KOTOPbIM OH PeryaspHo
AnpwxunpyeT. B 1998 rogy XaH-®uannn Biopu, ocHoBan aHcambnb
“Linea” n chokycmpoBancs kak AUPUXKEP NCKNHOUNTENbHO Ha
NCNONHEHNN COBPEMEHHOM MY3bIKU.

Xan-®urannn Bropu paboTan ¢ TakMMun opkecTpami,
Kak OpkecTp MoHnNenbe pervioHa JlaHre4ok PyccniboH,
HaunoHanbHbIN opkecTp bopgo-AkBuUTaHUKM, HaunoHanbHbIN
opkecTp CrpaHsbl Jlyapbl, CTpacbyprckunin dunapmMoHuYveckunii
opkecTp, aHcambnamn Ensemble Modern (PpaHkdypT), oh
ton-ensemble, Ensemble Alternance (Mapwux), Ensemble Court-
Circuit (Mapwux), Kammerensemble Neue Musik Berlin (KNM,
BepnuH), Ensemble Kattrall (Litopux), Ensemble Plural (Magpwua),
Ensemble TIMF (Ceyn), aHcambnamm 1 opkecTpamu BbiCLUNX LLKON
My3bIKUB Napuxe, bpemeHe, 3cceHe, JMpUXMpPOBaN NpeMbepamm
counHeHmnii Knayca Xybepa, BonbdraHra Puma, Metepa 3TBELIS,
Muikasns Xappens, EH Xuv MNak-TMaaH, Xaka /leHo, Malikia Acmyca,
®paHka Kpuctoda E3HmksAHa, AsHunca Arodypa, Ponbkepa XeliHa,
SpnaHaa ¢oH Koxa, AaHunansa LWnpuHua, ABpenvaHa [ItoMoHa,
PpaHuecko dPunngen, Insel Jium, Banepno CaHHUKaHAPO.



LXARTYN X
MATTBETTH

nthémes | - 3To KpaTkas, BUPTYyO3Has

nbeca AN CKPUMNKK CoNo,

COUYMHEHHaA NbepoM bynesom

B 1991 rogy Anst Napuxckoro

CKPUNUYHOTO KOHKYypca Weryan
MeHyxunHa. KomMno3uTtop akcnayaTunpyet
pecypcbl MHCTPYMEHTa, yBen4nBas
KONNYeCcTBO COCcoboB aTaku, HO
He 0TKa3blBasiCb OT TUMUYHOIO AN
Hero KOHCTpykTMBM3Ma. HasBaHue
nbecbl NpeacTaBnseT cobom rmbpung
dpaHuy3ckoro ciosa thémes (Tembl) 1
aHrNMINCKOro anthem (@HTeM, TMMH) N Urpy
CNI0B, OTCbIIAOLLYHO K aHTUTEMaTU3MY,
KOTOPbIN AaBHO nccneayeTcs
KOMMO3UTOPOM. Becb MaTepuran BbIBOAUTCS
MeTOAOM MpopaLlBaHns N3 CeMU 3BYKOB
Ha NPOTSXEHNU WecTn (MoJ06HbIX
CTPOKaM) CeKL M, XapaKTepU3yLLMXCS
6ecKkoHeYHbIMK MeTamopdo3amu,
TeMMnoBbIMU N AVHAMNYECKMN
KOHTpacTamu, AMana3oHOM XeCToB,
KOTOPbI NPOCTMPAETCH OT OYeHb
XONIOAHbIX 3BYy4YHOCTE K 6onee ocTpbIM.
B 1994 rogy bynes paclwumpun 3Ty nbecy,
BK/IlOUMB B Heé live electronics, n Ha3Ban
pesynbTtat Anthémes .

ELLé 0AVH NCTOpUYeCcKUin Wwegesp
COBpPEeMEeHHOI My3blkn — nbeca Talea,
COUMHEHHas Xepapowm puse B 1986
rojy Ans coctaBa 13 ¢pneliThl, KnapHeTa,
dopTennaHo, CKpUMNKN 1 BUONOHYENN.
BAOXHOBNEHHbI CpejHeBEKOBOW
TEXHWKON N30PUTMUN, KOMMAO3NTOP
nrpaert 3jecb Ha TeMmne 1 Ha KOHTpacTax,
Ha HecoBnageHnn ¢as puTMNYECKNX
N MeNogNYeCcKNX N3IMEHEeH W,

MepBas YacTb — nonnpoHnyeckas, ¢
LLeHTPOCTPEMUTENbHBIM BUXEHNEM
(4ETKMIA KOHTPACT ABYX 3BYKOBbIX XeCTOB
B Haya/bHbIX TakTax NpeojonesaeTcs,
pa3MblBaeTCA U B KOHEYHOM mUTOre
aHHY/MpPYyeTCs B CTPOroM MeproAnNyYeckom
nucbMe), a BTOpas npeactaBnseTt coboi
obpaTHoe ABMXeHNe — OT YpaBHeHMS K
KOHTpacTy. /119 TOro xe coctasa 6bi10
HanuncaHo B 1978 rody COUMHeHne
TpucTaHa Miopas Treize couleurs du soleil
couchant (TpuHadyame ysemos 3axo0auje2o
cosHya). Hapapy c Mpuse, TpucrtaH

Mtopaii 6611 OAHVM 13 OCHOBAaTeNel
¢dpaHLUy3cKoro cnekTpanansma. 3Ty paboty
4YaCTO Ha3bIBAKOT MMMAPECCUOHNCTUYECKON,
HO Ha CaMOM Je/ie 3T0 XECTKO
CTPYKTYypMpoOBaHHas napTuTypa c
TOUHBLIMW NPONOPLMAMMU, BbIBEAEHHBIMY
13 cepun 13 NHTEpPBaNoB, KOTOpble
nrpatoTca BHayane GnenTor N KnapHeToM,
a Janee pasBopayvnBaeTcs yTOHYEHHas
WHCTPYMeHTanbHas ApamMa 13 COCTaBHbIX
TOHOB, MyNbTUGOHWK, MUKPOVHTEPBAOB.
Mtopait oTCblnaeT K NPUPOAHOMY ABIEHWNIO
3aKaTa CO/MHLa, KOr4a LBeTa v OTTeHKMN
MEHSIOTCSH CTPEMUTENIbHO 1 B TO Xe BpeMs
He3aMeTHO, Kak K MeTadope HeoLLy TUMbIX

n3MeHeHnn. TpuHaaLaTh CeKLMiA

Nbecbl Pa3BOPaYMBAIOTCA B Pa3/INYHOM
TeMbpPOBOM «OCBeLLeHN», B OTTEHKAaxX

OT TYCKNOrO A0 CUALOLLEro, OT YACTOro

K HaCbILLeHHOMY, OT SIPKUX BCMbILLEK A0
NocTeneHHOro NpuUrayLeHns ceeta —
oueBUAHa OTCbIKa K MOHe, KoTopbli
CTpeMnncs n306pasnTb Menkue rpagaunm
LBeTa 1 cBeTa, pUcys BCE BPeMS OANH 1 TOT
Xe npeamer.

rPa MOCTOSAHHbIX 3BYKOBbIX

npeBpaLleHnii, NycTb

B COBEPLLEHHO ApYroM

3CTeTUYeCKOM KOHTeKCTe 1 B

6onee «HappaTMBHOM» XapakTepe,
CBOVCTBEHHA M HOBOMY KaMepHOMY
npouseegenunto A. H0. Pagsunnosunya,
Llloa ans WecTn NHCTPYMEHTOB.
LlecTnaecaTMNeTHNIA POCCUNCKIIA
KOMMO3UTOP, YYMBLUMIACA B JIEeHUHIpaACKoM
KoHcepBaTopumn y Cepres CIOHMMCKOTO,
a3aTem B [lapmLiTaATe, nobegnTens
pa3nYHbIX KOHKYpCOB B EBpOMe, aKTUBHbIN
AesTeNb COBPEMEHHOM KOMMNO3UTOPCKO
cueHbl B Poccumn, ocHoBaswwii B 1989
rogy ¢pectnBanb «3ByKOBbIE MyTU»,
3a/eliCTBYeT B 3TOW Nbece pas/nyHble
TeXHUKWN 06paLLLeHNs CO CMbIYKOM,
MYNbTUPOHUKIN AYXOBbIX, HO BCerja
CTPeMUTCA NpUY 3TOM COo3j4aTb YETKYH
ApamMaTypruto, pacckas B 3Bykax. ®akTypa
OrPOMHOW BbIpa3nTeNbHOM MOLLHOCTH,
KOTOpas CTaHOBUTCA MNOCTENeHHO BCé
60/1ee NNOTHO 1 MOABUXHOM, CO BCE
6051ee pUTMUNYHBIM 1 OCTPLIM MaTepunanom,
CO BCMbILWIKaMM CONNCTOB, KOTOPbIe B
KOHLe ycTynatT mecto Andante lugubre,
B KOTOPOM BCE ABMXEeHMNe CKUMaeTCa
OCTaéTCA TONIbKO Nrpa MOBTOPSAEMbIX HOT U
A/IMHHbBIX OT3BYKOB.

[naBHble NpeAcTaBUTENN
HOBOro ¢ppaHLy3CKOro TeyeHns
«caTypaunoHmn3sma», PpaHk begpocaH
n Padasnb CeHgo (06a 6bIBLLINE
CTyaeHTbl AnneHa locceHa v bpaliaHa
depHelixoy), obpenn coBepLUeHHO
pa3nnuHble My3blKajibHble CTUN.
My3blka begpocsiHa xapakTepusyeTcs
NepBO6LITHONM 3HEepPrunei, xecTyanbHOCTbIO,
NOCTOAHHbLIM NCCNEA0BaHNEM UCKaXKEHNI
3BYKa, OCHOBbIBAETCS Ha rpybbIX, CyXMX,
LlepoxoBaTbIX MaTepuanax, Ha npejgenax
wyma. Ho popma Bcerga nnasHas, rmbkas,
COCTaB/IeHHAas N3 TOHKMX COHOPHbIX
NPOLLEeCcCoB, N3 CI0XKHbIX NepPexojoB.

STOMy NpuMep — OAHO U3 NepBbIX ero
npounsBegeHuin, L'usage de la parole (1999)
ANA TPEX MHCTPYMEHTOB, rje NMcbMo
NAOTHOE N HepPBHOE, CoCTosILLLee U3
PUTMUYECKUX CTPYKTYP, N3 MOLLHbIX
KeCToB, 13 TeMbpoB 1 GaKkTyp, A0BEeAEHHbIX
[0 Npejena, KOTopble, MOX0OXe, MojpaxatoT
yenoseyeckomy ronocy. begpocsH,

0/iHaKo, 406MBAETCA He «MNeHNsA», HO
«peunTaTUBHOroO» KayecTBa B 4ManasoHe oT
LénoTa 40 KpUKa, Nan 40 eJUHCTBEHHOro
npu3Haka Hanumsa rofoca, AbIXxaHus.

eH/0 paboTaeT CO 3BYKOM, Kak

€Cnu 6bl TOT 6bIN1 €4UHON Maccol,

OTHOCACH K HEMY CKOpee Kak

CKYNbNTOP, ULLLET B My3blKe

nepenonHsLWmMe, ornyLwatoLme
3BYKW, HAXOAACk MNOJ BAVNSHNEM AMOHCKO
3N1eKTPOHHO LWYMOBOM My3bIk Macamu
AKUTBI 1 MeTaNINYeCcKoro 3By4aHms
wBeackol rpynnbl Meshuggah. Rokh —
TUMWYHOE ANS 3TOrO A3bIKa NPOU3BeeHNe
60/1bLLOr0 06BEMA AN YeTbIPEX
VHCTPYMEHTOB, YETKO pa3jenéHHoe Ha Tpu
4YacTu. OHO HOCUT Ha3BaHMe MNPNYECKO
NTULBI C 6eNbIM ONepeHrem, KoTopas
YNOMMHAaeTcs B Cka3kax Tbics4a 1 O4HOW
HOUM, MTULbI CTO/Ib OFPOMHOM 1 CUNIbHOW,
4YTO OHa MOr/1a CXBaTUTb 1 CbeCTb gaxe
cnoHa. CeHA0 3ajelicTByeT boraTenmni
mMaTepuan, NoBTOPsieMbI B Pa3Hbix dopmax
B KaXA0W 13 Tpéx naHenelt 3Toro TpunTmnxa,
OTCbINaOLWMX K LUKANYECKOU naee
XW3HW, CMEPTUN 1 MOBTOPHOIO POXAEHNA
— B NepBOW YacTu MMCbMO NMeeT
XecCTyanbHbli, 6proumucmuyHelli xapakmep,
€O BHe3amnHbIMU Ablpamu, ASTIMHHbLIMA
CTaTUYHBIMU CEKLMAMM 1 MAOTHLIMMN
B3pbIBaMM COHOPHOM MaTepun.

MNepesog
CraHucnasa Onopkosa




BTopHuK, 26 mas 2015 .

KoHuepTHbIM 3an «faHu Knpuk»
20.00

NHcTUTyT nccnegosaHns

M KoopAnHaumm akyctukm n myseikn IRCAM (®paHuus),
AHCAMBJ1b BATIDA (LUBeiruapus)

n Ceprevi HNPKOB, akkopzeoH (Poccus)

L
Mwukasnb JKXAPPEJIb (*1958)

Rhizomes (P 1993), 0415 d8yx $popmenuaHo,
08YX YOapPHbIX U 3/1eKMPOHUKU

®paHk BEAPOCCAH (*1971)
The edges are no longer parallel (P11 2013),
gepcus 014 popmenuaHo U 31eKmpOoHUKU

IL.
MapTuH MATAJTIOH (*1958)
KDM (P11 2011), 414 akkopOeoHa,
08YX yOapHbIX U 3anucu

ApTtypo KOPAJNEC (*1973)
Acida Lourde (M 2015), 015 08yx ¢popmenuaHo,
08YX YOApPHbIX, AKKOPOEOHA U 31eKMPOHUKU

VicnonHuntenw:
Cepreli YnpkoB, akkopAeoH

AHH Bpu3se, yaapHble

AnekcaHgpa bennoH, yaapHele
XXaHH NlapyTiopy, yaapHble

BuBa CaHuec PeliHo30, dopTenmaHo
Padasnb Kpaiika, popTenmaHo

ABrycTuH Mtosinep, KOMMbIOTEPHbIN My3blKanbHbIN An3aiHep
CnnbBaH Kagapc, 3ByKOpexunccép

Ircam

== (entre
Pompidou

HCTUTYT NCCIeA0BaHNSA U KOOPAMHALMN aKyCTUKK 1

My3bikn IRCAM (Institut de Recherche et Coordina-

tion Acoustique/Musique) — 0AWH 13 KPYMHERLLNX

MUPOBbIX HayYHO-NCCeA0BaTeNbCKNX LLEHTPOB,

CNeunanm3npyrLnXcs B 061acTh N3yYeHns 1 pa3sutns
MY3blKalbHbIX TEXHONOMNIA. DTO YHNUKaNbHOE MeCTo, rae
XYA0XECTBEHHAA NHTEHLNS CTaNlKMBAETCA C MHHOBAaLMSAMU,
06BeAMHNA0 0KON0 160 CNeunanmncToB U3 pa3nydHbIX obnacten
HayKkn 1 My3bikin. C 2006 roga MHCTUTYT BO3rnasnset ®PpaHk
MaganeHe.

Pe3ynbTaThl TPEX OCHOBHbLIX BUAOB AeATeNIbHOCTY
IRCAM’a — co3paaHue, NOMCK 1 Nepegadya MHpopMaLmnm —
npeACTaBAAOTCA €XEerofHO Ha NapUKCKNX KOHLEPTHbIX Ce30Hax
IRCAM’a n Ha HoBO, 3anyLleHHON B UtoHe 2012 roaa, nnatpopme
“ManiFeste”, coueTatoLleli B cebe GyHKLNN MeXAYHAPOLHOIO
becTnBansg n MeXANCLUUNANHAPHON akageMuu.

OcHoBaHHbI Mbepom bynesom, IRCAM asnsetcs
yacTbto LleHTpa Xopxa Momnuay nos onekor ¢ppaHLy3ckoro
MUHNCTEPCTBA KYNbTYpPbl 1 KOMMYHUKaUWA. JeaTenbHOCTb
nccnegoBatenbCckon nabopatopum (STMS), HaxoaALencs B
cTpykType IRCAM'a, Takxe NnoAAepXnBatoT HaunmoHanbHbIN LLeHTp
Hay4YHbIX nccnegosarHnin ®panHumnm (CNRS), YHusepcuteT Mbepa
1 Mapwun Kropu 1 focysapcTBEeHHbIN MHCTUTYT UCCAef0BaHN B
nHpopmaTuke n asTomatuke (INRIA).
www.ircam.fr

MM - MupoBsas npemMmbepa PM - Poccninckas npemMbepa



KWALWTOD
MAPYUHAK

Ecme y Hac doma 38yKa 04151 onsimoe
€O 8CEBO3MONCHBIMU 38YKAMU U NOAYYEHUS UX.
Ham ussecmHbl Hegedombie 8aM 2APMOHUU,
co3dasaembie YemeaepmsaMU MOHO8 U ewje
MeHbWUMU UHMepeanamu, U pasnuyHele
My3bIKQbHbIE UHCMPYMeHMbI, MaKx1ce
8aM Heu3geCmHsle U 3a4aCcmyto 38yyawjue
60s1€e npusMHo, Yem 110600 U3 8aAWUX;
ecme y HaC KOAI0KOAQ U KOSOKONLYUKU
C CambIM NpUAMHsIM 38yKoM. CAa6bIl
38yK Mbl yMeeM 0esame CUAbHbIM U
2ycmeim, @ 2ycmol — 0cAa6aeHHbIM Uau
NpPOH3UMeNbHbIM, U MOXeM 3acmasume
O0poxamMe U MPeMoaUpPo8aMs 38yK, KOmopeiii
3apoxodaemcs yenbHsIM. Mbl 8ochpousgodum
8ce 38yKU peyu U 20/0¢a 8cex nmuy u 3eeped.
Ecme y Hac npubopel, kKomopesle, 6ydy4u
NpUNONEHBI K YXY, 8CbMA YAYHWarOm CAyX.
Ecme makoie paznuyHele OUKOBUHHbIE
UCKyccmeeHHble 3X0, Komopsle noemopsom
38YK MHO20KPAMHO U KK 661 0m6paceisaom
€20, U/IU Xce NOBMOpPsOM €20 2poMye, YeM
OH 6b1/1 U3OQH, BbIWE UAU HUXE MOHOM, a MO
euje 3amMeHsoujue 00UH 38yKk Opyaum. Ham
u38eCcmHel Makice cnocobel nepedasams
38yKU N0 MpyBAM PaznuYHbIX opM U Ha
pa3HbIE pACCMOSHUA.

puBeAeHHas Bbllle LMTaTa 13
«HoBoWn ATnaHTuabl» (1627) bakoHa
roBOPUT O TOM, KaK AaBHO JIOAN
MeuTanm o Takow BNacTu Haj
MY3bIKO 1 3ByKaMu, KoTopas

HaM 6blsla laHa ToNbKO B XX Beke B

3N1eKTPOHHOW CTyANM (a celivac gaeT noYyTn

KaXAbl 13MTOMN C COOTBETCTBYOLWMMMI

nporpammamu). Ho mbl 1 Tenepb He

COBCEM MOHMMaeM TOro, YTO My3blka —

KaK 1 npuBeAeHHOe Bbllle MPOpoYecTBO

YeTblpexcoTaeTHel 4aBHOCTN — ABNAETCA

ZenoM BoobpaxeHus. 3ByK, KOTOPbLIA Mbl

co3jaeMm B HalleM yMe, — 3T0 Mbl NpUAaem

eMy CMbICJ1, Cobrpaem BCe, YTO Mbl

C/BILWM, B TOTMYECKYHO LLe/IbHOCTb, HO, B TO

Xe BpeMmsi, COUMHAS My3bIKY, Mbl NPUAaeM

el eNHYI0 «peanbHy» aKyCTUYecKyto

$OopMy C NOMOLLbIO HaLLIero BOObpaxxeHns.

My3blIka, 3By4all,as B Halwem yme — 6yap

3TO MHCTPYMEHTaNbHasA My3blka, BOKabHas

VAN 31eKTpoakycTnyeckas — bepet csoe

Hayano Bcerja B YUenoBeYeCkoM pasyme.

Bexamu My3bikanbHOM NCTOPUN SBASETCH

Be/lb He CTOJIbKO CaMu onpejeneHHble

COYMHEH WS, CKONbKO MHTENNeKTyalbHble

3KCMepuMeHTbI, 61arogapsa KOTopbIM

CTan0 BO3MOXHbIM CO3/aHNe NepenoMHbIX

COUNHEHWNI, UHCTPYMEHTOB U TEXHONOTUIA..

TouHO Tak e cayLlaTeslb HOBOW My3bIKA

BbIHY>XX/IEH — eC/IM OH XO4eT pa3BMBaTb

CBOI YyBCTBUTENBHOCTb K NCKYCCTBY

3BYyKa — KaX/Abl1 eHb BbIXOANTb 33

npejensi CO6CTBEHHOrO My3bIKa/lbHOr0O

BOOBpaxeHWs, YTO6bI BbIATY 3@ pamMKm

CXeMaTM3Ma MbILLEHNS, C KaXAbIM AHEM

BCE LUMpe onpe/AensTb TO, YeM A5 Hero

ABNSETCA MYy3bIKa.

Ha npoTtsxeHun nocnegHux 150
neT Mbl Habnogaem becnpeleseHTHbIN
B3PbIBHOM POCT My3bIKaZbHOIO
mMaTepuana: nsobperteHuve poHorpada
1N aTOHaNbHOM MY3bIKW, 3MaHCUNALNIO
YAAPHbIX MIHCTPYMEHTOB, Npenapauuio
WHCTPYMEHTOB, Pa3BUTME 3N1eKTPOHHOW 1
3NeKTPOoaKyCTNYeCKOM MY3bIKW, MY3bIKW
NPOCTPaHCTBEHHOM, KOHLEeNTyanbHOM,
KOMMbIOTEPHOR, TexHonorui live
electronics n 1. a. Kaxgas 13 atux
TeHAeHUNI CBA3bIBalachb C pacliMpeHnem
Nons BO3MOXHbIX My3blKa/lbHbIX 3BYKOB,
a C KaXAbIM CefyroLmm jecaTunetTmem
KOMMO3UTOPbI M306peTann HOBYHO
OpraHunKy, KOTOPYH MOMIN NCNONb30BaTb
B LieN1sIX peannsaymnm CBOUX My3bIiKalbHbIX
3aMbICNOB.

Mapwxcknii IRCAM (Institut de
Recherche et Coordination Acoustique/
Musique) HeCOMHEHHO ABNAETCA OA4HUM
13 Tex MecT, rAe — NOMMMO CO3jaHuns
N N3yYeHWS HOBbIX My3blKaabHbIX
TEXHONOTNI — My3blKajlbHble TBOpYecKkMe
NAen Co BCero Mrpa MoryT 6biTb
peann3oBaHbl B KOHKPETHbIX COUNMHEHMAX.
CounHeHsa YeTBepbIX KOMMNO3NTOPOB,
cBs3aHHbIX ¢ IRCAM, NpeAcTaBieHHble
B Mporpamme LBeiLapckoro Batida
Ensemble, scHO nokasbiBaoT, Kak
KOMMbIOTEP 1 COOTBETCTBYOLLEeE
nporpammHoe obecrneyeHue B
COBPEMEHHOW My3blKe MO3BONAOT
BbICBOBOANTL 3ByKOBOE BOObPpaxeHme
YMeno NCMOb3YOLWMNX NX MY3bIKaHTOB.

«Pursomax» Munxasna Xappens

KpoMe ncrnonb3osaHus live

electronics, npurnyLweHHble

OTTEHKMW 3ByYaHNS KNacCUYeCckmnx

WHCTPYMEHTOB CO34at0T
owyuieHne HeobblIKHOBEHHOM rNybuHbI
M NPOCTPaHCTBa 3BYyKa. B BO3HMKLLEM
ABajuaTbio rogamm nosxe “The edges are
no longer parallel” ®peHka begpocsiHa
CoBepLUEeHHO NO-NHOMY peLleHa
B3aMMOCBSA3b MeXAY KOMMbIOTEPOM U
CBA3aHHbIM C HUM UHCTPYMEHTOM —
3ByYaHue CTPYH 1 Anddy3opa KONOHKN
C/INBAIOTCHA BO B3aMIMHOM HanpsiXeHun,
a BblpasnTenbHas CoNbHasa NnapTus

npenapvpoBaHHOro GopTenmnaHo MecTamm

CUBHO HaNMOMWHAaET OTAe/IbHble NANOMbI,
N3BeCTHbIE N3 3/1eKTPOaKyCTNYeCKO
My3biku. Janee, 8 “KDM Fragments”
MapTeHa MaTanoHa npeobnagatoLyto
po/ib UrpaeT Ananor akkopeoHa u
yAapHBbIX, TOrAa KaK njeHKa BbinonHsaeT

ponb Kak 6bl eLie o4HOro N3 MHCTPYMEHTOB,

06bejnHNTENSA TEeMOPOB 1 JOMOAHEHNS K
nrpe My3sblkaHToB. AKKOPAEOH W yAapHble
— Ha 3TOT pas C CONPOBOXAEHMEM ABYX
dopTennaHo — 3ByYaT B nocsiesHem
COUVHEHUN Beyepa, MMPOBOIA NpeMbepe
“Acida Lourde” ApTypo Koppaneca.

€06X04MMO0 06paTUTb BHUMaHMe
Ha TOT paKT, YTO HW OZHO
BblpasnTenbHoe CPpeAcTBo,
npUMeHeHHOe KOMMO3UTOPaMMU,
He orpaHnyYMBaeTCs MPOCTO
nycTon 3abaBoi cpesCcTBaMu 13
3N1eKTPOHHOro apceHana — 34ecb Mbl
1“MeeM Aeno C peanbHoN cMHepruen
JOCTUKEHWI MUHYBLUNX AeCATUNETUI,
BBO/OM 371€KTPOaKYCTUUYECKMX 3BYUYaHWUIA
B TPAAVLIMOHHYIO UHCTPYMEHTaNbHY0
My3bIKy. MOXeT 6bITb, BaXXHO 3a4aTb
BOMpPOC, @ He AOCTUMNO 1N Pa3BUTHE
MY3blKaNbHbIX TEXHONOTUIA K HAacTosILLLeMY
BpeMeHU CBOUX rpaHnL? Bo3moxHa nu
pa3paboTka TakUX TEXHONOT WA, KOTopble
NO3BONIAT HaM eLLe TOYHee peann3oBaTb
HaMepeHUs My3bIKaHTOB? B AaHHbIi
MOMEHT CTOUT B3rNsig40M PpeHcnca
BakoHa nycTuTLCA No Mopto paHTa3uniA,
YTO6bI MOHATE ANs CeBS, CKONBKO Xe
elle rnaB My3sblKanbHO ncTopun
BnepeAn — KTO 3HaeT, MOXeT, BCKope
YAACTCA «03BYUMBaATb» HEMOCPEACTBEHHO
Hallle My3blKasbHOe BOObpaXxeHue,

nnu, B byayLuem, nepesaBaTb My3blKy
HenocpeACcTBEHHO OT MO3ra K MO3ry...

MNepesog
depopa CoppoHoBa




OELOP
COOPOHOB

03HUKHOBEHMe KPYMHbIX pecTnBanell CoBpeMeHHON
MY3bIK/ — He Takoe YacToe fieNo B CerojHsLLHen Poccun.
“reMusik” oka3zancsa Kak pa3 Taknum peAKuM aBaeHveMm,
BO3HUKLWNM B CaHKT-TeTepbypre, ropoje BeANKnx
MY3bIKaNbHbIX TPAAULNA N POAVHE MepBOro pycckoro
aBaHrapja. MoHsaTne «HoBas My3blka» BO3HWKNO 6onee 100
NeT Haszaj, 1 C Tex Nop HeOAHOKPATHO NepecMaTpuBanoCh.
AKajemunyecknin eBponencknin aBaHrapa cTan Kaaccukom,
MeMHCTPMMOM B CAMOM XOPOLLEM CMbIC/e 3TOrO C/10Ba.
Komnosuntopsl 1960-70-x rof0B poXAeHWA NOBeN My3bIKY B
CTOPOHY OT 3TOr0 HanpaB/ieHNs, BO MHOTOM OMMPasch Ha OMbIThl
CBOVIX MpeALLeCTBEHHNKOB CTONIeTHeN (PyTypUCTbI, AafancTbl)
VAN NONYBEKOBOW aBHOCTU (KOHKpeTHas 31eKTPoHHasn
My3blKa, AOKCYC, aKLMOoHM3M). OAHaKO CAenan OHM 3TO Ha
NPUHLMNNaNBLHO HOBOM BUTKe MY3blKasbHOM TeXHONOM Y,
CBAI3aHHOM C NpejenbHbIM NCC1e0BaHeM OPraHnKn
MY3bIKa/lbHOIO0 MHCTPYMEHTA, CO CTUPaHWeM rpaHun Mexay
3N1eKTPOHHbLIM 1 aKyCTNYeCKNM 3ByYaHNeM, NosBAeHNEM
HOBbIX Me/1a, MPOAOCMKAKLNX MY3blKanbHbIA XeCT B UNCTYHO
BM3yaNbHOCTb. bonee Toro, coBpeMeHHas pycckas ayantopus
y>Xe 0CTaTOYHO NOAroTOB/eHa K HOBOMY OMbITY CNbILIaHUA
6narozaps ycuanam sejyLnx MOCKOBCKUX 1 MeTepbyprckimnx
aHcambnel, Ha NPOTAXEHWM NOYTK ABajLATW 1eT 3aKPbIBaBLLMX
pa3pbiB, BO3SHUKLLUWIA eLLe B COBETCKME BPEMEHa 13-3a LleH3YPHbIX
3aMnpeToB Ha Ny6NMYHOE NCNOMHEHWE N N3yYeHne HOBOM
MY3bIKW.

Bce HoBeliLLVe TEHAEHLMN, eLLe TONIbKO 0popMstoLLMecs
B aBaHrapAHom KOMMNO3ULUN, CONBHOM U aHCaMbBeBOM
WCMOIHUTENbCTBE, eLLe He yCreBLUMe CTaTb NpeaMeToM
BHVIMaHWS My3blKOBEZEHMS, TONbKO HaLLyMbIBaOLLEro CBOM
NnoAXos K 3TVM HOBbIM SIBNEHWSIM, HAXOAAT CBOE MeCTO B
decTnBanbHbIX Nporpammax. decTmBanb CTAHOBUTCS XNBOMA
MOMbITKO 3KCMEePMMEHTA «3/€eCb U ceinyac». OH He NbiTaeTcs
oTBeYaTb Ha BOMPOCHI My3blKaslbHOW COBPEMEHHOCTY, —
HanpoTUB, OH MbITAETCS MX 3ajaBaTb, cobrpas Bce camoe
MNHTepecHoe C 3KCnepuMeHTanbHol cLeHbl EBponbl n Poccun, u
npviBiekast HOBOro C/lyLLaTeNsi, KOTopbIli yxe cam bygeT crnocobeH
3ajaBaTb cebe BOMpOChl, MOCTaB/NEHHbIE NMepes HUM HOBO
MY3bIKO — 1 0OTBeYaTb Ha HUX.

®egop CoppoHoB,

Hay4YHbIA COTPYAHWK LleHTpa coBpeMeHHOM My3bIKU
npu MoOCKOBCKOM KOHCepBaTOpUm

nmenn M. V. YainkoBckoro




OPTKOMUTET @ECTUBAJIA BbIPAXAET OCOBYHD e
B/IATOJAPHOCTb
N TNYBOKYIO MPUSHATEAIBHOGCTD: |0t s —

Cepreto baHHuMKOBY, HaTanbe BapakcoBow, Hukonacy BuatTe,
AnekcaHzpy Bonkosy, Muxaunny faHTteapry, Banepuo lepruesy,
PerunHe MasyHosoi, Muwento MpanHxy, EBreHus inamantunan,

Hatanbe XykoBoi, Mapuu KapMaHOBCKOM, UMY KEOMIICY, L
Anne JlokwtaHoBo, Anne Mapkosoli, AnekcaHapy MaluaHoBy,
Anvce Mesec, Bnagnmmnpy MeaunHckomy, TatesaHe OpnoBoli, Xaike
Maiy, leopruto NontaeyeHko, EkatepuHe lNy3aHkosol, Kpuctody
Pocce, Tobrnacy Potdanto, AeHncy PybuHy, Buktopum PybaH,
Onbre CasoHosoi, Onnm CemuHoi, Hatanum CepryLuoBsot,
NpuHe Cvykyn, KoHcTaHTnHY CyxeHKo, AHTOHY TaHOHOBY,
EneHe TenuHom, 30e TymaHoBon-PagmaH, Muwento ®alietTa,
AHApy XapTmaiiepy, Mbep Xenesr, IHAPto XonnaHay, Onsre Yykosoli,
Mwuxawnny LemsakuHy, Ay Metepy LWmuTTy, [Miiomy LLloke.

OPTKOMWTET ®ECTUBANA

XyLOXECTBEHHBIV pykoBoAMTeNb  Mexam XocceiHun

NCNONHUTENBHBIV AnpekTop  CTaHucaBa EBTOWIMHA
KoopAMHaTop NpoekToB  KOpwmii Ak6anbkaH

HayYHbIM KOHCYNbTaHT — AaHnun LWyTko

uneHbl XyaoxecTBeHHoOro coseta  Cepreit Ynpkos
Bnagnmunp PaHHeB
BonbdraHr fenbHymn

pr-anpektop  ExkaTepuHa FpebeHuUoBa
XypHanucT, potorpad Jlro6oBb Mopo3oBa

nepeBoAYNK, peaaktop  AnekcaHppa LWaTtanoBa
Cepreii YnpkoB
o6oBb Mopo3oBa
KOpnii AkbanbkaH

AnsavH  Bnagumup KynndeHko

3Bykopexuccep Kwnpa Manesckas
BUAeoonepatop, 3syko3anuce  Uropb Jloces

KoopavHaTopbl  Jlaypa MeeHeH
Bupxwunnb BaH Ewwis
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