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KoHuepTHbIN 3an MapumnHCKoro Teatpa
yn. lekabpucTos, a. 37
www.mariinsky.ru

HoBas cueHa AnekcaHAPUHCKOro TeaTpa
HabepexHasa pekn QoHTaHKW, 4. 49
www.alexandrinsky.ru

CaHkT-lNeTepbyprckas akagemmyeckas GrnapMoHus
vm. [.0.lLoctakoBmya, Manbiii 3an um. M.A. InHKn

Hesckun np. 30
www.philharmonia.spb.ru

CaHkT-leTepbyprckas rocygapcrseHHas KoHcepBaTopus

TeatpanbHada nn., .3
www.conservatory.ru

KoHuepTHbI 3an AaHn Kupmk
yn. lekabpucTos, 4.54, n.A
www.jaanikirik.ru

CTyausi [OKYMEHTanbHbIX GUIbMOB
Hab. KpiokoBa KaHana, .12
www.cinedoc.ru

ecTuBanb «reMusik» — 3To HekaA Touka nepeceyeHNs PasHbIX

MUPOBO33PEHNIN COBPEMEHHbIX KOMMO3UTOPOB, <MEPEKPECTOK» My3blKaJIbHbIX

HanpasfeHNI, HAMETUBLLMXCA 3a MOCNEAHMNE rofibl.

QecTrBanb NpeAcTaBAAeT passiMyHble My3blkaibHble KOHLIENLUK, Yepes

KOTOPble MOXKHO MOCTENEHHO MO3HaTb HOBbIN YHUKabHbI My3blKasibHbIN
A3bIK C er0 MHOFOYNC/IEHHBIMU ANaneKTamu, CO3AaHHbIMIA KOMMO3MTOpaMm1 BTOPOW
nonoBuHbl XX 1 XXI BekoB. MNeTepbyprckue ciyluatenn okaxyTca B Hen3BeAaHHbIX
My3bIKaJIbHbIX MPOCTPAHCTBAX, FAe NX BHUMAHWIO NPeACTaHyT MHOrOUYMCIEHHbIE
OTTEHKM CBETOCMEKTPa HOBbIX 3ByYaHUii. B Hall ropoa npurnatieHbl BblgaoLwecs
3anafjHoeBpOoNelicK/e 1 oTeYeCcTBEHHbIE NCMOMHUTENV COBPEMEHHOI My3bIKU.
DecTrBanb yaenaet 605blioe BHAMaHVE NPopeccnoHanbHOMy obLeHo
My3bIKaHTOB, Nporpamma ¢GecTrBana NOM1MO KOHLIEPTOB BK/lOYaeT MacTep-Knaccbl
1 TBOPYECKME BCTPEUM, KOTOPble NO3BOJIAT NeTepbyprcknm My3blkaHTam paclupuTb
CBOM 3HaHUA B UCMONHUTENbCKOM UCKYCCTBE.

OpHa 13 KNloueBbIX MAen nporpaMmbl GecTmBassa B 3TOM rogy 3akJiloyaerca B
TOM, YTO6bI MOKa3aTb, KaK 13 HACSIOEHNA Pa3HbIX, HO B TO »Ke BPEeMA POACTBEHHbIX
COLMOKYNBTYP CPOPMMPOBANCA HOBbI BUTOK EBPOMENCKOrO MCKYCCTBa, B TOM YMCie 1
B HOBOV akagiemMmmueckom My3blke. B pesynbrate, B LieHTpe BHUMaHUA dectuBansa 2014
rofia — KOMMO3MTOPCKME LKOSbl, MPOUCTEKAaloLWME N3 COEANHEHNA MY3bIKaNbHbIX
Kynbtyp ®paHunu un Lsenuapun.
Mexaun XocceliHu,
XYAOXXECTBEHHBIN pyKoBOAMTENb hecTmBans



CEPTEV
HYAPKOB

KaneHpapb dectmBans

CPEQOA, 21 19.30 KoHuepTHbIv 3an MapumHcKoro Teatpa opoii dectmsanb reMusik Ha HoBol cLieHe AnekcaHAPWHCKOro TeaTpa :
Swiss Made B Poccun peAcTaBnAeT HOBYIO My3bIKy, €C/N NpOo3BYyYaT COUNMHEHMA KOMMO3UTOPOB .
LEMANIC MODERN ENSEMBLE (LLIseiiuapus) aK MOXHO Bblpa3unTbea, “flpyromn Wtanun, OuHnangun, fepmanun.
Avpwkep — Bunbam BIIAHK pOVI'IbI". Ewie B Hauane XX Beka |/|CI'IOJ’IHVITeﬂbCKoevMaCTepCTBO :
connet - Kaponua OYMAH Useiiuapna 6bina B apbeprappe aHcam6na «CTyans HOBOW My3blKU» .
eBponenckon mysbiku. O6Lmii ynagok (MockBa) XOpOLIO U3BECTHO NETEPOYPrcKUM .
KOMMO3UTOPCKOro TBOPYECTBa TOMbKO NoBUTENAM COBPEMEHHOW My3bIKU. 24 Mas B
YETBEPT, 22 19.00 Hogas cueHa AnekcaHAprHCKOro TeaTpa nofyYepKm1Basncs B3/1I€TOM NUTepaTypbl B 3TOM KoHuepTHOM 3ane flaHu Knupuk ctonnuHble :
[yt KaponuHa OYMAH (Wseums) n Naono cTpaHe. MaKTYeCKun, B NOCNIEBOEHHbIE FOAbI My3blKaHTbl NPeACTaBAT NPon3BeAeHNa .
BUHbAPOJIN (Utanus) . KOMMO3UTOPCKIE LLIKOJbI TaM MPULLIOCH KNacCKOB COBPEMEHHON LIBEWLLapCKOi :
: co3paaBaTb 3aHOBO. C 1pyroi CTOPOHbI, My3bIKK - Mukasnsa »Kappens, beata Oyppepa .
NATHULLA, 23 11.00 CaHKT- MeTep6yprckan rocyapCcTBeHHast : VNMEHHO B 3"r10|7| CTpaHe”)KI/IByT v 3ApaBCTBYIOT 1 Bunbama bnaHka, a Takxe No3HakomAT :
KoHcepsaTopus M. H.A. Pumckoro-Kopcakosa . HacToALWMe “KNaccuKin'’, Ubm lobunenHble neTepOypKLeB C TBOPYECTBOM MOCKOBCKMIX :
. [laTbl HE NPEeAMNonaraloT TPEX3HAYHbIX KOMMO3UTOPOB. .
TBOpuYeckas BCTpeUa C KOMMO3UTOPOM . ,
. undp, a My3blKanbHOE NCKYCCTBO 6YpHO Ocobblit HTEpec NpodeccmoHanbHbIX .
Bnapummrpom TAPHOMOJIbCKAM (Mocksa) . pa3BUBaEeTCA — He B MPUMep CTpaHam Co My3bIKaHTOB U1 LUIMPOKON My6nnKy BbI3OBYT
. CTapbIMV KOMMO3MTOPCKUMU TpaanLmamu. U MepOonpUATHS, NPY3BaHHbIe CNOCOOCTBOBATDL :
16.00 CTyaus [OKyMeHTasbHbIX GUIIbMOB . No3TOMy opraHm3aTopam $ecTrBasns KaKeTcs TBOPYECKOMY OOMEHY POCCUMINCKIX 1 .
LEMANIC MODERN ENSEMBLE koHuepT-ancKyccms . 0CO6EHHO MHTEPECHbIM NO3HAKOMUTb 3apy6eXHbIX KOMMO3UTOPCKYX WKOJ. B :
«MUKPOTOHOBasA My3blka» : neTepOyprckyx cnyluaTteneii ¢ My3blkaHTamm pamkax ¢ectrBans B CaHKT-leTepbyprckon .
Bemywas — Jugnsa AJISP . n3 WBeiuapun. KOHCepBaTOPUU COCTOATCA TBOpYeCKMne :
. loctamn pectnsana byayT ABa BCTpeuy C KomnosuTtopamu Bnagumupom .
CaHkT-TeTep6yprckas akagemnueckas GuaapmMoHus : 3ameuyaTesibHbIX ch?M6nﬂ 13 3TON CTpaHbl, a TapHOI'IOﬂbCKI/IriA (Mockga) 1 Bunbsamom
19.00 W . Npou3BefeHNsA LWBENLLAPCKNX KOMMO3UTOPOB Bnankom (LLBenuyapus), a My3blKaHTbl .
M. ﬂ'%'" OCTaKos14a . NpOo3BYyYaT B MCMOSTHEHMM KaK LUBeNLapCcKux, aHcam6ns Vortex npoBegyT MacTep-Knacc B .
Maneiit 3an um. M. Tnnkku TaK I POCCUINCKMX KONNIEKTMBOB. ITO He CTyaun AOKyMeHTanbHbIX GUITbMOB. .
«CpenaHo 8o ®paHummn» . CnyyanHo - B 2014 rogy MCNOMHAETCA 4BECTM
Beaywun — Oanumn WYTKO . NeT AunaoMaTUYeCcKUm OTHOLLEHUAM HOLIEHHbI TBOPYECKNIA MpoLecc .
LEMANIC MODERN ENSEMBLE : HaLLKX CTPaH, 1 3TOW 3HAMEHATEsIbHON [pa3ymeBaeT COBMECTHYIO paboTy .
anpwxep — Bunbam BJTAHK . flaTe NOCBALEHO MHOXECTBO KyJbTYPHbIX MMO3UTOPA, UCMONHUTENA U :
: cob6bITnin B Poccun 1 B LWBeiiuapun. ywatens. AKTYBHOE ClyliaHme .
CYBBOTA, 24 11.00 CaHKT- MMeTepByprcKas rocyaapcTBeHHan : DecTrBanb oTkpoeTca 21 mas B NIAETCA CTONb »Ke He0OXOAUMbIM :
KOHCepBaTOpMA . KoHuepTHOM 3ane MapuuHckoro Teatpa YCIIOB/EM MY3bIKallbHOrO COBbITUA, KaK 1 :
. BbICTYM/IEHVEM OJJHOTO W3 BEAYLLMX MNCNONHUTENbCKOE MAacTepCTBO, a CiTyLlaTeb, :
vm. H.A. Pumckoro-Kopcakosa LIBEMLLAPCKMX KOMEKTMBOB — Lemanic TakMM 06pa3oM, CTAHOBUTCA YYaCTHUKOM .
TBOpUYecKas BCTpeYa C KOMMO3UTOPOM . Modern Ensemble (Jlo3aHHa), K KoTopomy ncnonHeHus. Mol 6narogapyim Bac 3a Bae :
Bunbamom BJIAHKOM (LUseiuapus) . MPUCOefNHNTCA BUOJIOHYENTNCTKA yyactme n NCKpeHHe pafibl NPUBETCTBOBATb .
KaponuHa OymaH (LUBeuus). A 23 mas Bac Ha KoHLiepTax Broporo CaHKT- .
14.00 CTynvm NOKYMEHTaJbHbIX ¢|/U'|bMOB aHCamb6b UCMONHUT ABe nporpamMmmbi: I'IeTep6yprCKoro ¢eCTI/IBaJ'I$| COBpeMeHHOVI :
Macrep-knacc AHCAMBJ1S1 VORTEX (Lseiiapus) BeYepHUI KoHLepT B Manom 3ane My3biku reMusik! .
OunapmoHun byaeT NOCBSALLEH Ha STOT :
:
AHCAMBJ1b COJTNMCTOB «CTYANA HOBOW MY3bIKW» HUNBMOB COCTOUTCA KOHLEPT-AMCKYCCUS
(Mockea) «MVKPOTOHOBbIE CUCTEMBI».
[pyron WwBenLapcKnin KONNeKTMB — .
BOCKPECEHbE, 25 16.00  HoBas cueHa AnekcaHapPUHCKOro Teatpa aHcambsb Vortex — MOXHO 6yAeT ycnbiwaTtb .

AHCAMBJ1b VORTEX

25 mas. Ha Hosow cLeHe AnekcaHapUHCKOro
TeaTpa NpPO3ByYaT 3NeKTpoaKycTmyeckmne
COYMHEHUA NAaTUHOAMEPUKAHCKNX,
LBENLAPCKNX N POCCUACKIX aBTOPOB.

Ewe oguH roctb pectmBana — ayst
Maono BuHbaponu (pneiita) n KaponuHa
OymaH (BronoHuenb). MNetepbyprckon
ny6nuKe NpeacTaBUTCA BO3MOXHOCTb
OLEHUTb BbICOKOE NCMONTHUTENbCKOE
MacTepCTBO 3TUX My3bIKaHTOB — 22 mas




NPOC «HyXHa I HaM HOBasA My3blKa?»

e 06CyKaeTCcA: eCn KynbTypa He

a3BUBAETCA, 3HAUUT, OHa ymepia.

JIN Mbl OTKa3blBaeMcaA cyliaTtb

OBYIO My3blKy, YaCTb HalLero ciyxa
OTMMpaEeT.
HoBol My3bike Hy»Ha OTBara — UICNosHuTens,
cnywarens, KypaTopa. 3Ta My3blKa Henerka
B MCMOJIb30BaHWN 11 OCBOEHUN, OTHIOAb
He user friendly. Eil TpyAHee, yuem HOBOMY
NCKyCCTBY, BepbOBaTh CTOPOHHUKOB:
MOTOMY UTO YXO JIEHVBEE [1a3a, NoceTnTens
KOHLIePTHOrO 3ana nerye obpatuTtb B 6ercTso,
yem noceTuTend BblICTaBKU, a TO, YTO 6bin0
HanmcaHo B Hauane XX BeKa, Ao cux nop
nyraeT «COBPEMEHHOCTbIO».
YT0 >Ke HyHO HOBOW My3bike B 2014 rogy B
CaHkT-letepbypre?
70 HenpocTol ropog. bonee He CKNOHHBIN K
HoBauvAM. Jlenetowmii ceoi 0bpas myses —
nop OTKPbITbIM Hebom 1 nopj TeatpasibHbIMN
1 ABOpPLIOBbIMU cBOAaMU. HOBO My3bike
3[leCb He XBaTaeT NOAXOAALLMX 3a/0B,
KypaTopOB, NOAAEPXKKU, 3aMHTepeCcoBaHHOTO
BHVMaHuA ny6nuku. fof 2014 — Henerkuia
[1nA HOBOTO MCKyccTBa B Poccuu B Liesiom.
MoXeT N U3MEHNTb CUTYaLNIO HOBbIN
decTnBanb HoBOW My3blkn? OH MOXeT
nonpo6osartb.
HoBoln My3biKe, Kak BCAKOW APYroW, B
nepByio oYepeb HY>KHO, YTOObI ee CyLIanu.
®ecTrBanb — 3TO NATb MANCKNX AHEN
WHTEHCUBHOIO CNyWaHNA, BO3SMOXHOCTb
rnorpyeHuns.
HoBoln My3blKke Hy>Hbl NpaBusibHble 3abl. B
npownom rogy reMusik nposesn KoHUepT B
Manowm 3ane OunapMoHnn, HO B OCHOBHOM
ocBavBan 3abl KamepHble, HeTPaANLIVIOHHbIE
1 MapruHanbHble: CTYaNI0 AOKYMEHTaIbHbIX
$uUnbMoB, Mysen «IpapTay, 3an «CKopoxoa.
Ha BTOpoOI1 rop cyuiectsoBaHusA GecTmsasb
3aHAN eLle 1Ba BaXKHbIX MyHKTa: HoByto
cueHy AnekcaHAPVIHKM — AaBHO MeyTaeMoe
MPOCTPAHCTBO AJ1A UCMOSTHUTENbCKNX
NCKyccTB 1 KoHLepTHbI 3an MaprmnHckoro
TeaTpa.
HoBoW My3bike Hy»Hbl TEPBOKNACCHbIE
ncnonHuTenu. B stom ropy reMusik
npurnacun nx u3 Weenyapun, LWeeumnn,
Wtanum n OpaHumm, o6ocHoBaB CBOI BbIGOP
Temnamu pasBUTUA My3blKallbHOroO UCKYCCTBa
B 3TUX CTPaHax. 3To obelyaeT Ham fBa
XOPOLUNX €BPOMENCKIX aHcambna: Lemanic
Modern Ensemble 13 Jlo3aHHbI 1 Vortex 13
Kenesbl. MNnioc mockoBckasa «CTyama HOBOM
My3bIKW».
Komno3swuTopbl dpectuBans — B OCHOBHOM

OJ1blrA
MAHYJTKUHA

LBeLlapCKIme, ppaHLly3CKMe 1 pycckime, oT 26
neT n CTapule, 3a HEMHOTMMUN UCKNKOYEeHNAMN
3apaBcTBylolmne. MoxHO Ha3BaTb beata
Oyppepa, Mackana [locaneHa, MNbepa bynesa,
Bnapgumunpa TapHononbckoro. Ho rnasHoe
Ha TakoM pecTuBane — MMeHa, NoKa 4To
Ma’o I HUYEro Ham He rosopsLyme. 3To
BO3MOHOCTb OTKPbITb MYy3blKYy, KOTOpaA NoKa
ele He fobpanach o Hawmx 6eperos. Vnn
MbIC/IEHHO CAenaTh 3aKnafKy — U HabnoaaTs,
KaK Hen3BeCTHbIi MONIOAO KOMMO3UTOP
nosyyaet (He NCKIYEHO, YTO C NMOMOLLbIO
3TOro $hecTuBans v Ballen), BO3MOXKHOCTb
CaMMM y4acTBOBaTb B MICTOPUN.

MO>HO BOODLLie OTB/IEYLCA OT IMEH

CNeAnTb 3a TeM, Kak pa3BuBaeTcs
y3blKaJlbHaA MbICJlb, YTO Ha

rofiHA NPUAYMaHo AN1A KnapHeTta

1 BYONOHYENN, YTO BbITBOPAET
JNEKTPOHNKA, KaKUmMu cnoco6amu cTpounTca
My3blKanbHasa popMa, Kak CTPYKTypupyeTcs
BpeMmA.
reMusik nogzep>xnBaeT BO3MOXHOCTb
3TUX 1 M0BbIX APYrnx TUMOB KOHTaKTa C
HOBO1 My3biKkoi. [loTomy uto reMusik
— 3TO He TONbKO pecTuBanb. ITO CaHKT-
netepbyprckuii LIeHTp coBpeMeHHO My3bIKy.
o10 KOHKYPCbI, MacTep-Knaccbl 1 nekynun.
OuHaHcMpoBaHve U nHGopMaLMOHHaA
rnoAfep»Ka MoJiIofbiX KOMMNO3UTOPOB U
ncnonHuTenei. MysbiKanbHOe 13AaTenbCcTBO
1 3ByKO3anmcblBaloLmii nenbn. HayuHo-
nccnefoBaTenbCkuin LeHTp. XKypHan n
NHTepHeT-cainT reMusik no3mumoHnpyeT ceba
KaK «aHasor SHLUMKone[un No COBPEMEHHO
My3biKe». [0 SHUMKNoneann Noka faneko — n
B 3TOM CYaCTbe, MOTOMY YTO 3TO OTKpbITas
CTPYKTYpPa, 1 MOXHO MPUHATbL yyacTue B ee
co3faHuu.
HoBolt My3blKe Hy>Hbl 3HTY3MacTbl. [1na
TOro, Uto6bI B MNeTepbypre nossunca
LieHTp coBpemeHHOI My3bIKU, HEO6XO[UMO
6b110, 4TO6BI 13 TerepaHa nprexan Mexan
XoccelHu, KOMNO3UTOP 1 TEOPETHUK,
nccnepoBatenb NepCnacKkor My3biku. Ana
TOro, UTOObI LIEHTP Pa3BMBASICS, HYXHbl
YCUAVA MHOTUX NtoAei: 310 rEanbHo.
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LEMANIC MODERN ENSEMBLE s

XY[OXeCTBEHHbIN pyKoBoAUTeNb 1 anpuxep - Bunbam bJIAHK &@1 MAPUMUHCKWUHA TEATP

Cpega, 21 maa 2014 .
KoHuepTHbIN 3an MapumMHCKOro TeaTpa,
19.30

LEMANIC MODERN ENSEMBLE (LLsenuapwna)
anpwxep — Bunbam BJTAHK
conuct - KaponuHa OYMAH (LBewusA)

Swiss Made B Poccun

Mwukasnb »KAPPEJIb (*1958)
Assonance VI (1991), ansa aHcambna

Knayc XYBEP (*¥1924)

In nomine - ricercare il nome... (1999),
ans bnenTobl, KNapHeTa, TPOMOOHa,
CKPWMKN 1 BUONOHYENN

Mexamn XOCCEMHW (*1979)

ocrefiHve rofbl My3blKa LUBENLIAPCKMX KOMMO3MUTOPOB BCE yalle Sarbang (2014), ana aHcamb6nAa

BYUMT B POCCMIICKNX KOHLIEPTHbIX 3anax. OaHaKo nporpamma

OHUepTa, oTKpbiBalowwero |l CaHkT-MNeTepbyprckuin dectusans
BpemMeHHoW My3biki reMusik, HECOMHEHHO CTaHeT NPUATHBIM

Bnagnmmp TAPHOTMOJbCKWN (*1955)

I0PNPU30OM KaK A1 UCKYLLIEHHOTO CAyLIaTens, Tak 1 AnA Bcex Last and Loast (2010), ana aHcambns
TeX, KTO MHTepecyeTca KynbTypoi LLBenuapun n TeHaeHUmamu,
onpefensaLWYMN COBPEMEHHDIN My3blKasbHbli KOHTEKCT. Bunbam BJIAHK (*1957)

OpHa 13 0cobeHHOCTeN My3blKarlbHOW YacTy MpoeKTa «Swiss

Made B Poccun» B TOM, UTO Mbechl LUBENLIAPCKAX KOMMNO3UTOPOB Wounds Wounds (2002), Ans d)neMTb" ro6os,

ualle BCero NCMONHAKTCA CUNAMM POCCUICKIX My3bIKaHTOB. Ha CKPpUNKK 1 BUOJIOHYENN
3TOT pa3 OpraHM3aTopbl GecTMBans NpeAnaralT PaclnpuTb
nyTV AManora KynbTyp 1 TBOPYECKOro obmeHa. B McnonHeHum Lutep AMMAH (*1962)

LBEACKON B1UONoHYenucTkm KaponvHol OymaH v Begyluero
aHcambna dppaHuysckon LLsenyapun Lemanic Modern Ensemble nog
ynpasneHuem npodeccopa JIo3aHHCKOI KOHcepBaTopu Bunbama 1 aHcambns
BnaHka npo3ByyYaT COUMHEHNA BbIAAIOLLMXCA KOMIMO3MTOPOB 1

negaroros ¢paHLy3cKoin n Hemewkol LLseruapumn — Knayca Xy6epa,

[ntepa AMmaHa, Mukasnsa »Kappena n camoro Bunbama bnaHka, a

Violation (1999), ons BMonoHuenmn

TaKXe Npowu3BefeHne OQHOTO U3 MaBHbIX MAENHbIX BAOXHOBUTENEN WcnonHutenu:
Cepbe3HOro N3y4yeHra MMPOBON COBPEMEHHON My3biKu B Poccun Apmenb KoppoHbep,
Bnapgumumpa TapHOMonbCKOro. .

¢bnenTa

SHepruA 1 My3blKasnbHas ApamMaTiika B Npoun3BeeHnn-
nccnefoBaHn AMMaHa, BbiBEPEHHOCTb KOMMO3UTOPCKOTO KecTa
My3bIK1 BnaHKa, N3bICKaHHOCTb My3bIKalIbHOM TKaH1 B KOMMO3ULMM
XocceHu, 3KCNpeccra 1 NO3TMKa COYMHEHU TapHONONbCKOro 1
Kappens, nabuprHTbl TeMOPOB B Nbece Xybepa — cyLaTens oxvaaeTt
HaCTOALMIA 3BYKOBOW MOTOK 06Pa30B, KOHTPACTOB, COCTOSAHNI
1 pa3mblwneHnii. A BenvKonenHasa akycTuka KoHuepTHoro 3ana
MapuruHckoro TeaTpa No3BonnT My3blkaHTam Lemanic Modern Ensem-
ble nepepatb ToHYalLLME HIOAHCHI KOMMO3MUTOPCKOrO 3aMblCia.

Jlyka MapwaHn,
robom

tOpxm Horyun,

KnapHet

MKaH-Mapk [aBbe,

TPOM6OH

Hwkons BaHpesanb,
dopTennaHo

Ancy MycuHa (CaHkT-MeTepbypr),
apda

MKaH-Mapwu MNapap,

yAapHble

KionbeH Jlanenp,
CKpUnka

KaH-batmct MaHboH,
anoT

AmaHauH Jlekpa,
BMOJIOHYESb



KaponunHa
OYMAH

BUOJIOHYENb

B peneptyape KaponuHbl OymaH — npouv3sefeHns
Pa3HbIX »KaHPOB 1 3MOX, HO 0COObIN UHTEPEC ANs
Hee NpefCTaBNAET MHTEPNPETaL A COBPEMEHHON
My3bIKW.

OHa BbICcTynana B 3ane KoposeBbl
Enunsasetbl (lloHaoH), ToHxanne (Lilopux), a Takxke
Ha Takux ectmBanax kak Archipel (eHesa),
JiouepHckuin dectusanb, dectusasnb B PyaiomoHe
n dectnBanb Extention Paris.

B kauectBe convcra KaponnHa OymaH
COTPYyAHMYaNa ¢ CUMPOHNYECKMMIU OpKeCTpaMmn
Basens, XenbcuHKu, aHcambnem Namascae,
VCMONHAA KOHLEPTbI ANA BUONOHYENN C OPKECTPOM
AHnpu [iotuie, JlioyaHo bepuro, Antepa AMmaHa
1 PobeprTa LlymaHa. OHa ABNAETCA yYaCTHUKOM
HECKOJbKMX aHCamMbie COBPEMEHHOMN My3blKW, B
ToMm uncne NeuverBand (basenb), Curious Chamber
Players (Ctokronbm) n Scenatet (KonenrareH). Takxe
BbICTynana B coctaBe Ensemble Intercontemporain
(Mapw>k), Ensemble Phoenix (ba3senb), Mondrian
Ensemble (ba3zenb), Collegium Novum (Liiopux).

onvHa OymaH oKoHuuna YHuBepcuTeT
cKyccTB Liloprixa n Akagemmnio My3blKiu
asens, rae obyyanaco y Tomaca
occeHbaxepa 1 Tomaca [lemeHru.
upoBanacb 'y Maika CBo6ogpl,
MapTuHbl LLlykaH n ®paHca XenmepcoHa.
Jlaypeat KOHKypca coBpemeHHoM My3bikuy Nicati
2013 (LBeruapusn), obnapaTtens Npri3a 3a nyyiuyto
VHTepnpeTaLuio Ha [lapMLUTaTCKMX Kypcax HOBOW
Mmy3bikun B 2010 rogy, Domnick Prize n npemun
Kiwanis 3a ncrnonHeHne KamepHou My3blKU.
CTMneHAmaT WBEACKMX U WBENLAPCKMX GOHAO0B:
Pierino Ambrosoli, Stiftung Lyra, Ernst Gohner Stif-
tung, Concert Promotion Migros Zirich.

Dopmy 3TOro KoHLepTa BrosiHe
MO>KHO 6bi10 6bl ONpPeaennTb

KaK «Aranor», Tak Kak MMeHHO
KOMMYHMKaTUBHOE Hayano ABNAeTCA
37€Cb OCHOBOW NPOrpaMMHON
KoHuenuun. icnonHutenn BepyT
Zuarnor fpyr ¢ Apyrom 1 ¢ ny6nmKoi,
a KOMMO3WTOPbI UCCNeayoT

pasHble MOAeNy KOMMyHMKaLMm
3BYKOBbIX COObITVN C MOMOLLbIO
dnenTbl 1 BUONOHYeNN. ICHOCTb

1 NNAaKOHNYHOCTb BbICKa3blBaHWA,
TOYHOCTb O6pa3a 1 YMCTOTa XKecTa
noYepKm1BaOTCA NCMONb30BaHNEM
HOBbIX BO3MOXXHOCTEN NHCTPYMEHTOB,
KOTOpble MO CNOXMBLUeNCA B
[EeBATHaALATOM BeKe Tpagmumum
NPUHATO CYNTaTb OPKECTPOBbLIMMU.
Ewe HefaBHO OCTaTOYHO pesiko
MOXXHO ObIJI0 YBUAETb Ha aduLLax
KOHLIEPTHbIX 3a510B @aHOHC

COJIbHOTO KOHLepTa GpnenTncra nnm
BMOJIOHYENNCTa, BbICTyNaloLLero

6e3 CONPOBOXAEHNA OpKeCTpa Unn
dopTenunaHo. OfHaKo B ABaALATOM 1
[BajLaTb NepBOM Bekax KOMMO3UTOpPbI
N UCMONHUTENN CYMEeNI 3HaUUTENbHO
pacwmpnTb Kak GyHKLMOHaNbHble
XapaKTePUCTUKN MHCTPYMEHTOB, TaK

N TEXHUKU UTPbl Ha HUX. CerofHA yxe
HEeBO3MOXHO paccmaTpuBaTb GnenTy,
KNapHeT, afibT NN BUONOHYeNb Kak
WNHCTPYMEHT, KOTOPbI NPUrofeH Nuilb
L1 OPKECTPOBOro UM aHCamMbneBoro
My3U1LMPOBaHUsA. Takrm o6pa3om,
KoHUepT KaponuHbl OymaH 1 Maono
BuHbaponu — 370 ewe v granor
CerofHALWHero AHA C Tpaguumen.

Yeteepr, 22 maa 2014 .

HoBasAcueHaAneKcaHOpPUHCKOroTeaTpa,

19.00

Kaponnna OYMAH, BuonoHuesnb
MNaono BUHbAPOJIN, neiita

Kaina CAAPUAXO (¥1952)
Oi Kuu (1990), ans 6ac-dnentol
1 BUOJSIOHYENN

Mackanb OKOCATIEH (*1955)

Invece (1991), Ana BUONIOHYENN CONO

Spwuk FTOANBEP (1936-2012)

Canzone (1998-2000), ana GbnenTbl 1

BMoJsioH4yenn

MeaH OELEJIE (*1953)
Donax (1992), ana ¢nentobl cono

fOpr BUTTEHBAX (*1935)

10 MuHMaTIop (2012), AnA ¢pnenTbl n

BMoJsioH4yenn

XenbmyT JJAXEHMAH (*¥1935)

Pression (1969-70), pna BUONOHYENN

cono

Kawna Caapuaxo (¥1952)
Mirrors (1997), ana ¢pnentol
1 BUOJIOHYENN



[Maono
BUHbAPOJI

dnenta

no BuHbaponu yumnca y Maprno AHUnnoTTn
BbicLuel WwKone My3biku JlyraHo, a Takxe y
nvH Heccn n Mbepa [ioman B KOHcepBaTopumn
NoHb-bunaxkyp. MNocewwan mactep-knaccol

Buga ®opmusaHo, 38bl Pyppep, Mapro
Kaponu, baptonbpaa KyikeHa.

KoHuepTupyowmn ncnonHuTens n
nmnposu3atop MNMaono BuHbaponu BbiCTynan Ha
decTmBansax coBpeMeHHon My3biku B Vtanum, ®paHumn,
lepmaHunu, benbrum n LWWBenuapun, Takmx Kak
JliouepHcknn pectmsans, dectnsanb IRCAM, MusikPo-
dium Zurich, Musikfestival Bern, Festival Nuovi Spazi Mu-
sicali Roma, OggiMusica Lugano, JapmwwTaaTcKue Kypcbl
HoBOWI My3bIKY, Ars Musica Brussels, What's Next Brus-
sels, Young Artists in Concert Davos, BeHuumaHckas
6ueHHane, Pépiniéres Européennes pour Jeunes
Artistes, Festival Archipel Geneve, SMC de Lausanne.
CotpyaHuyan ¢ komnosutopamu Guannnom IOpenem,
Kanein Caapuaxo, Mukasnem JleBuHacom, KaH-Jllokom
SpBe, Ockapom bbaHkKM, Muxasnem Menbuenem.

BblcTynan c aHcambnem Acoupheéne, Soundini-
tiative Ensemble (Mapwx), Vortex (MeHeBa), Risognanze
Ensemble (Munan), Ecce Ensemble (BoctoH), Camerata
Variabile Basel (bazenb), Ensemble Tzara (Ljlopunx), Na-
mascae Lemanic Modern Ensemble (JlosaHHa).

Jlaypeat MmexayHapoLHbIX KOHKYPCOB, cpeau
KOTOPbIX KOHKYpPC coBpemeHHoI My3biku Nicati 2009,
Paris Jeunes Talents 2009, Fusignano Chamber Music
Competition 2007, Ovada International Flute Competi-
tion 2006, “S.Gazzelloni” Prize 2005, Riviera Etrusca
Competition 2003.

B pamkax pectmansa Ars Musica 2012 MNaono
BuHbAponu BbICTYNWA C nekuymen n Mactep-Kiaccom o
paclmMpeHHbIX TeXHUKaX Urpbl Ha GreiiTe.

JLU g

BOPYECKAABCTPEYACKOMMNO3UTOPOM
BNAAVMUPOMTAPHOMOSbCKAMIMOCKBA)

MatHuua, 23 Maa 2014 .
CaHkT-TeTepbyprckasrocyaapCcTBeHHAAKOHCEPBaTOPMA
nm. H.A. Pumckoro-Kopcakosa, 11.00

agumnp TapHononbckuin pogmnca B 1955 r. B JHenponeTpoBcKke. 3aKoHYMN
OCKOBCKYIO KOHCEpPBaTOPMIO U acNnpaHTypy, rae yuunca y H.CugenbHukoBa n
JeHncoBa no Komnosnuuu 1 y K0.Xononosa no TeopeTnyecknm ANCUMMANHAM.
UMHeHWA TapHOMONbCKOro NCMOMHAIOTCA Ha KPYMHENLWNX MeXAYHapOL4HbIX
eCcTuBaNAX COBpeMeHHoN My3bikn EBponbl n CLLA, npeMbepbl ero cleHuyecknx
KOMMNO3ULMIA MPOXOANAN Ha KpynHenLmnx GbecTBansax u KOHLEePTHbIX MAoLaAKax, Takmx
kak Minchener Biennale, Beethovenfest Bonn, Barbican Hall London, Rencontres Musicales
d’Evian, Contemporary Dance Festival Netherlands, Bergen Festival . Cpeau ncnonxutenein
ero npounsseaeHui — IPoxpecteeHcknin, M.Poctponosny, B.leprues, H.I'ytmaH, t0.bawmer,
AJlazapes, B.Cunawckuin, B. lOposckui, P. fle Jley, .MeTumaxep, Takme KONNeKkTnBbl Kak
CumooHnyecknii opkectp basapckoro paguo, Ensemble Modern, Ensemble InterContempo-
rain, Schoenberg Ensemble, Ensemble Recherche, Klangforum Wien, Musikfabrik, aHcambnb
conucTtoB bonblioro Teatpa u Aap.
B 1989 r. TapHOMNONBLCKMIA BBICTYNWA OAHMM U3 MHMLIMATOPOB 06pa3oBaHuns
ACM (Accoumaumm coBpeMeHHON My3biki). B 1993 no ero nHunymatree 6bin co3pgaH
aHcamb6nb «CTyAnsA HOBOW My3blKW», a Takxe LieHTp coBpeMeHHO My3blkn MOCKOBCKOM
KoHcepBaTopuw. B 1994 r. um 6bin ocHoBaH MexxayHapoAHbI GpecTrBanb COBPEMEHHOM
“MockoBckuii ®opym’, a B 2001 - MexXayHapOoAHbIN KOHKYPC MONOAbIX KOMMO3UTOPOB VM.
lOpreHcoHa.
C 1992 npenopgaeT komno3unumio B MockoBcKow koHcepBaTopumn. Cpeam ero
YUYEHWKOB — flaypeaTtbl MeXAyHapOAHbIX 1 BCEPOCCUMCKNX KOHKYPCOB. B 2003 1. no
ero NHMUMaTrBe B KOHCepBaTopuy bGblla OCHOBaHa Kadeapa COBPEMEHHOIN MY3bIKU.
TapHONONbCKMI NPOBOAUT MacTep-Knacchl B Poccun, ABctpun, OpaHuun, fepmaHun,
Benukobputanum, Utanun, Hugepnangax, Monbuwe, LWseywnn, LLiBenuapun, Bkntoyan
KpynHewwwue yHmBepcutetl — Kembpuraxa, Okcdoppa n fapsapaa. B 2010 r. oH ctan
nepBbIM POCCUNCKUM KOMMNO3UTOPOM, MPUFAALLEHHBIM NPenofaBaThb Ha JIeTHUX Kypcax
B [lapmLuTagTe. YneH XKiopy MHOFMX KPYMHENLWNX MeXAYHaPOAHbIX KOMMO3UTOPCKNX
KOHKYPCOB.
CoumnHeHnA TapHOMNONbCKOrO BblIN YAOCTOEHbI MHOXECTBA Pa3fINUHbIX NPeMuii, cpeau
KoTopbix Mpemua OAmuTpus Loctakosuua (Poccua, 1991r.) n NMpemus Mayna XnHaemuTa
(fepmanua, 1991r.). KomnoswuTop sBnAetca uneHom CakCOHCKOW akafemMum NCKYCCTB.



MatHuua, 23 maa 2014 r.

CaHkT-letepbyprckaa Akagemnyeckaa OunapmoHus,

Manbini 3an um. M. TnnHku, 19.00

Begywunn — Janvnn LUYTKO

LEMANIC MODERN ENSEMBLE
XYLAOXECTBEHHbI PyKOBOAWTENb U
anpwxep — Bunbam BJTAHK

“Eclats multiples”
«CpenaHo Bo OpaHunmn»

Kunbbep AMU (*1936)
Repons (1970), pna robos cono

Oununn MAHYPU (¥1952)

Epitaphe (1995), ana ¢nenTol, KNapHeTa,
TPOMOOHa, yAapHbIX, CKPUMKK, anbTa u
BMONOHYENM

Jlyn HAOH (*1961)
Lettre inachevée (1998),
ana BmbpadoHa cono

Or OIODYP (¥1943)
La sieste du lettré (2010),
ana ¢nentol, poprennaHo n BnbpadoHa

Anpu QIOTUWE (1916-2013)
Choral, cadence et fugato (1950),
AnA TpoMboHa 1 popTenmaHo

Mbep BYJE3 (*1925)

Dérive 1 (1984), anAa ¢nenTol, KNapHeTa,
dopTennaHo, BubpadoHa, CKpunKm n
BMOJIOHYENN

Mopwnc OAHA (1913-1992)
Sarc (1972), ona ro6os cono

BbproHo MAHTOBAHW (¥1974)

D’un réve parti (2000), gns ¢pnewnTol,
KnapHeTa, opTennaHo, CKPUMKKU, anbTa
1 BUONOHYENN

OTOT KOHLLEPT ABNAETCA MO
CYTW My3blKanbHOW fpamoil, B
KOTOPOW OpraHM4yHO CoeAMHAITCA
NOAYEPKHYTO KOHTpacTupytojme
KOMMO3UTOPCKME CTUAN U
Cnocobbl BbiCKa3blBaHNA. ITO
nocnefoBaTeNlbHOCTb HEOOMbLINX
aKyCTNYeCKMX 06pa3oB, Kaxabli
13 KOTOPbIX GOKyCHpyeT Ha cebe
BHUMaHue ciyLiaTens, npexae yem
aTb MeCTo crneflytoLeil 3ByKOBOM
KapTuHe. OTo CBOEro poga
aKyCTuyeckoe nyTellecTsue no
npou3BefeHNAM CaMbiX N3BECTHbIX
komno3sutopos OpaHuymu,
MapLUPyT KOTOPOro COCTaBneH
TaK, UTo6Obl NoJUEPKHYTb SHEPTUIO
1 NPO3PaYyHOCTb COBPEMEHHOM
dpaHLy3CKON My3bIKU.

Bunbam bnaHk
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Lemanic Modern Ensemble - 3To KonnekTns
Npo¢eccuoHanbHbIX My3bIKaHTOB,
cneumanmsnpyoLmxca Ha UCNOSTHEHNUN
COBpPEeMEHHOI My3bIKN. [lesATenbHOCTb
aHCambnA NoaLepPKUBaeTCA PasfIMUHbIMU
06LecTBEHHBIMU OpraH3aLnaMy 1
YyacTHbIMK doHaamu LLBenLapun n

@paHuuw, a cpean NapTHepOB KONEeKTUBA -
dectuBanb Archipel (XeHea), BeHckuii Teatp,
yHuBepcuTteT PeHH, dectuBans «Jardins Mu-
sicaux» (HeBLwatenb), ce3oHbl Dampfzentrale
Bern, ¢oHa PyaitiomoH n MexxgyHapogHoe
061LeCTBO COBPEMEHHO My3bIKM (ISCM).
O6LWWpHBIN penepTyap aHCamMb6s BKitoYaeT

B ceb6A nyylure ob6pasubl aBaHrapga u
COBPEMEHHOI My3bIKH, @ PerynsipHble 3aKa3sbl
HOBbIX COUVHEHWI U COTPYAHNYECTBO C
KOMMO3UTOPaMu CNOCOOCTBYIOT NMOSBAEHNIO
HOBEWLLNX SKCMEePUMEHTaNbHbIX KOMMO3ULUIA.

Wcnonuutenn:

Apmenb KopaoHbep, dnerita
Jlyka MapwuaHu, roboi

l0Opkn Horyun, knapHet
KaH-Mapk [laBbe, TpoM60OH
Hukons Bangesanb, dopTennaHo
MaHn-Mapw Mapap, yaapHole
KionbeH Jlanenip, ckpunka
KaH-batnct MaHboH, anbt
AMaHAuH Jlekpa, BUONOHYEeNb
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MIMO aKTVMBHOW KOHLIEPTHOM

ATENbHOCTY aHCaMb/1b 3aHNMaeTCA

|pa3oBaTesbHbIMY MPOEKTAaMN — UM

MUMUPOBAHO NpoBefeHne ABYX

afleMnin COBPEMEHHOI My3bIKW.
Lemanic Modern Academy, exerogHo
opraHusyemas B COTPyaHUYecTBe ¢ Bbicwei
LUKOSION My3bIKM JI03aHHbI, 3HAKOMUT
CTYAEHTOB C COBPEMEHHBIM penepTyapom.
Amadeus Academy - 6ueHHarne,
npeasaratowas MonogbiM KOMNO3UTopam
yCIIoBUA ANA CO3[aHVA 1 peanvsauum
COUMHEHUSA, HANUCAHHOTO CreynanbHo Ana
aHcamobns.
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TBOPYECKAABCTPEHACKOMITO3NTOPOM
BMJIIbAMOM BJIAHKOM (LUBenuapwus)

Cy660Ta, 24 Mas 2014 r.

CaHKT leTepOypraaarocyapCTBEHHAAKOHCEPBATOPMA

um. H.A. Pumc

nbAm bnauk pogunca s 1957 .
MoHTpé. Urpe Ha yaapHbIX 1
opTenuaHo yuunca s KeHese. [lonroe
emMs paboTan KoHuepTMencTepom
pynnbl yAapHbIX MHCTPYMEHTOB B
cumdoHnyeckom OpKecTpe poMaHCKow
LLIBeiiuapum n B aHcambne Contrechamps.
Komnosunumm obyyanca camoCcToATeNbHO,
WTYANPYA COYMHEHNA HOBOBEHLEB 1 Jlynaxu
Hannanukkona. Bnocnegcteum B. bnaHk
CTaHOBWTCA NpenofaBaTenem yaapHbIX B
KoHcepBaTopuu KeHeBbl, a Takxe npenogaeT
KOMMO3WLMI0, aHaNM3 My3blKanbHbIX GOPM 1
KamepHyIo My3blKy B BbiCLLel LKone My3blKu
TNo3aHHbl. Aupwxep aHcambna Contemporain.
CounmHeHMA KOMNO3MNTOpPa 4YacTo 3ByYaT B
Espone, CLLA 1 inoHUM B cambIX MPeCTUMHbIX
KOHLIePTHbIX 3anax, Takux Kak: Victoria Hall
(*KeHeBa), KKL (JllouepH), Tonhalle (Liiopux),
Zaal Koningin Elisabeth (AHTBepneH), Wigmore
Hall (MoHgoH), Jacqueline du Pré Music Build-

ing (Okcdopp), Leipzig Gewandhaus, Vienna
Musikverein, Salzburg Festpielhaus, Suntory
Hall (Tokuo).

Ero counHeHnammn gnpvxmnposanv
Armin Jordan, Antony Wit, Fabio Luisi, Pinchas
Steinberg, Kasuyoshi Akiyama, Zsolt Nagy,
Jean Deroyer, Dennis Russell Davies and
Heinz Holliger. CotpyaHuuan c Begywumn
convictamu v aHcabnamu: Collegium novum
Zirich, Ensemble Contrechamps, Ensemble

-Kopcakosa, 11.00

Paul Klee, Ensemble Arc en Ciel, Quatuor Sine
Nomine, the Amar Quartet, nuanmcrom David
Lively, BuonoHuenucrtom Jan Vogler, Tpy6auom
Alison Balsom, ckpunauom Tomoko Akasaka,
BOKanuctamu Rosemary Hardy u Natalia Za-
gorinskaja, MDR Orchestra, CumpoHn4ecKkm
opkecTpom Tokno, OpKecTpom PpOMaHCKOW
LLiBeiuapum n Swiss Chamber Soloists.

OCHOBHble COUYMHEHNSA BbIN
HanucaHbl No 3aka3y OpKecTpa POMaHCKOMN
LlBenuapun, KoTopbI Npurnaluan
Komno3uTopa Ana paboTbl B pe3ngeHuum.
Ero npov3BefeHWA UCNONHANMCD MO BCEN
EBpone, B CoeanHeHHbIx LLiTaTax AMepuku n
B AnoHnw. B 1985 ropy, ero counHeHmne «Canti
d’'Ungaretti» 6bino n3bpaHo MexxayHapogHoii
TpnbyHo Monopbix Komnosutopos
IOHECKO.

B 2001r. B.bnaHk nonyunn npemumio
BaafTNaHACKOro KaHTOHanbHOro 6aHKa.
B 2003r. ero counHeHue ana opkectpa

«Exodes», nocesweHHoe Kopu AHHaHy 6bino
ncnonHeHo B wrab-kBapTupe OOH B Hbto-
Mopke, rae BnaHk Takxe nposen mactep-
knacc B Ixynbapackon LLikone My3biku. B
2005 rogly bnaHk ctaHoBUTCA o6nagaTenem
Mpemun doHpa NleeHaapac. B 2008 1. oH
paboTaeT B pe3nfeHymn pecTrBans B
Hpe3neHe.
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Cy660Ta, 24 mas 2014 .
Cryava JokyMEHTAMbHBIX Ounbmos, 14.00
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AHCAMB/1b COMMCTOB «CTYANA HOBOMMAY 3b1KV1»
XyAOMeCTBEHHbIN pyKkoBoguTenb — Bnagummp TAPHOMOJbCKIIA

Cy660Ta, 24 mas 2014 .
KoHuepTHbIn 3an AaHn Knpuk, 19.00

Mwukasnb MKAPPEJIb (¥1958)
Lied ohne Worte (2012), ana ckpunku,
BMONOHYENN N popTENUNAHO

Hatanba MPOKOIMEHKO (*1985)
“El mar, donde desaparecian los tiempos”
(2014), AnAa akkopAeoHa cono

Bragummp TAPHOTOJbCKIW (¥1955)
OT3BYKM ylefLero gHA (1989), ana
KnapHeTa, BUONoHYenn n ¢popTennaHo

Beat QYPPEP (*1954)
Presto (1997), ana ¢nentol n popTennaHo

Bunbam BJTIAHK (*1957)
Chords (2013), anA akkopaeoHa cosno

lOpuin BOPOHLOB (¥1952)
32 (2012), oA CKPUNKKM, KNapHeTa n
¢dopTenunaHo

Mapapx KAPAEB (¥1943)

rocnoavH 61 nanH — 3KCLEHTPUK, UK Bbl
BCE ellle XXUBbl,

rocnoguH muHucTtp???!l (2005) ana
¢dneiTbl, 6ac-knapHeTa 1 popTenmaHo

Mpwn nopgaepxke:

MuHncTepcTa KynbTypbl Poccuiickoin ®epepanum B pamkax

nporpambl «Bcepoccuiickne GpunapMoHnyeckne ce3oHbl»

VicnonHutenu:
MapwuHa PyOuHwTelH,
dnenTa

HukunTa AradoHos,
KnapHet

Cepren Yumpkos,
aKKopAeoH

MoHa Xaba,
dopTennaHo

CraHucnas Manbiwwes,
CKpunKa

Onbra [anoyknHa,
BUOJOHYENb

[OA KYABTYPBLI




LlepT aHcamb6na «CTyans HOBOWA
My3bIKW» Ha BTopom CaHKT-
eTepbyprckom MexxayHapoaHOM

CTVBaJsIe COBPEMEHHOW My3blKU re-

sik cocTonTca B pamkax 6unenHoro
Ce30Ha, NOCBALIEHHOrOo iBafLaTUIETUIO
KOMneKTBa.
3a 3TV rofibl UICMOIHEHNE COBPEMEHHO
My3bIKM CTano ecTeCTBeHHO YacTblo
TeKyLer My3blKaibHOW XNU3HW, 4acTblo
noscegHeBHON NpakTUkn. OgHUM 13
NPYOPUTETOB AEATENbHOCTY aHCamMbNA
6bIS10 11 OCTAOTCA 3HAKOMCTBO POCCUIACKON
ny6nuKu ¢ nyywmm obpasuamm 3apybexxHomn
My3bIKU1. KONneKTuB TakKe CTaBUT CBOEW
Lienbio BNMCaTb COBPEMEHHYIO POCCUIICKYHO
My3bIKy B 00LLIEeBPONENCKUI KOHTEKCT, iaTb
BO3MOXHOCTb OTEYECTBEHHOW My3bIKalIbHON
CLieHe Nosly4mnTb TBOpYECKne NMMYbCbl

Hcambnb conucto CTyansa HOBOW
y3bIK/ 6bl1 OCHOBaH B 1993 rogy
aaMmMnpom TapHOMOIbCKMM
ropem [IpoHoBbIM Ha 6a3e
CNeLManbHO co3aaHHoro B MocKoBcKom
KOHCepBaTOpMM acnypaHTCKOro Kacca
«OpKecTp coBpemeHHOI My3blku». [epBoe
BbICTYMNeHne aHcaMba cocToAnoch Ha
decTmBane pycckoro nckycctsa 8o OpaHuum
nog ynpasneHnem McTncnaea PoctponoBuya.
MmaBHas 3agava aHcambns
— UHTerpauma poccMmncKom My3biku B
06LLeeBpONencKuNii KOHTEKCT. ITa Lenb
onpepenaeT OCHOBHble HarnpaBsieHNA paboTbl
CTyaun: 3HaKOMCTBO POCCUICKOW ayanTopumn
C KNacCKOW aBaHrapfa, <BTOpoe OTKPbIT/E»
npowu3sBefeHnn poccMnckoro asaHrappa 10-x -
20-x rofos, NpoBefeHne MacTep-KnaccoB Ana
MOJIOfbIX KOMIMO3UTOPOB 1 UCMIONTHUTENEN,
3aKa3bl HOBbIX COUMHEHMIA MOIOAbIM
KoMMo3uTopam.
3a npowepwwe 20 neT aHcambib
nan okono 800 KOHLEepPTOB, BbICTYNasA He
Tonbko B Mockse 1 ropogax Poccun, Ho
1 B ABcTpun, AsepbangxaHe, benbrun,
BenukobputaHuu, lfepmanun, HugepnaHpax,
MNoptyranun, CLWA, OuHnangum, OpaHumn,
Yexuu, WBeuun n ap. ctpaHax. KoHuepTbl
CTyaum Npoxoannm B Takmnx NpecTyxHbIX
3anax Kak bepnuHckaa ¢unapmoHms n
Konzerthaus, napwckui Cite de la Mu-
sique, aHcamb/1b NPOBOANA MacTep-Knacchl B
Okcdoppackom 1 lapBapackoM yH1BepcuTeTax,
My31UMpPOBan coBMecTHO ¢ Ensemble Modern
n lWeH6epr-aHcambnem.
Cpeau Hanbonee KpyrHbIX NPOEKTOB
CTyaun — TPeXroanYHbIN LMK «AHTONOrNA
My3bIKM XX BeKa B POCCUICKNX PErroHax»,
cepuun KoHUepToB «Poccus-TepmaHus.
CTpaHuLbl My3blKanbHOWN NCTOPUWY,
«LleH6epr-KaHanHCKMIA: Aranor My3biku 1
xnsonucuny, «<Moz-Art. Urpbl ¢ MouapTomy,
«HeunsBecTHble pycckume reHum XX Beka.
Mpembepbl 80 neT cnycTa» «Lllegespbl
aBCTPUINCKOro CUMPOHM3Ma B MEPeNoXeHNAX
InA KamepHoro aHcambnsay, «Cto net
HOBOW My3blKe», «3BYK 1 LBeT. CKpAGUH 1
KoMno3uTtopbl XX BeKka», «Pe3oHaHcbl. My3bika
1 Kmonucb XX Bekar. AHCambib NpoBen LnKn

CambIX PasHbIX KynbTyp. TOUKy B3aUMHOro
nepeceyeHna My3blKanbHbIX Uryp,
CTWNEN, )aHPOB, >KeCTOB 1 MbICNeN CTaHyT
LieHTpanbHbIM 31eMEeHTOM KOHLepTa B 3a/e
AaHun Knpuk.

Mpo3ByyaT KOMNO3ULUK LIBENLLAPCKUX
aBTOpOB - Mukaana *Kappens, Bunbama
BnaHka 1 beata ®yppepa, ubsa TBOpUecKas
1 nefarornyeckan AeATeNIbHOCTb BO
MHOTroM CGOPMMPOBaNU COBPEMEHHDII
MVPOBOW My3blKanbHbI KOHTEKCT. Takxe B
nporpamme npov3BefeHnsa NnpeacTaBuTeneit
cpa3sy HeCKONbKMX NoKoneHni MocKoBCKomn
rocyfapCTBEHHON KOHCePBaTOPUN NM.

MN.W. Yankosckoro: npodeccopos tOpusa
BopoHuoBa, Gapapka Kapaesa, Bnagumunpa
TapHOMNONbCKOTO , a TakXKe NpemMbepa
COUMHEHUA aCNMPAHTKN KOHCEpBaTOpUK
Hatanbu MNpokoneHko.

KOHLepToB-MoHorpaduii: ApHonbg LeH6epr,
Wropb CrpaBuHcknia, AnbbaH bepr, AnekcaHap
Moconos, Sarap Bapes, AHTOH BebepH
Hukonarn Pocnaseu n gp. bonbluoin pe3oHaHc
roslyunna ceprsa KOHLLEPTOB-NOPTPETOB
KPYMHEeNLWNX COBPEMEHHbIX KOMMO3NTOPOB:
Mbepa Bynesa, Knayca Xybepa, XanHua
Xonnurepa, TpuctaHa Miopas, beata Qyppepa,
Oununna Opens, *Kepapa LuHcTara, 9gucoHa
DNenncosa, Gapapxa Kapaesa, AnekcaHapa
ByctuHa v gp.

NA HOBOWN My3blK/ ABNAETCA
6a30BblM aHCAMbIEM MEXYHAaPOLHOTrO
decTrBana coBpeMeHHO My3bIKM
MockoBckuit Qopym, NPOBOANMOro
TPOM COBPEMEHHOW My3blKIN
MockoBcKol KoHcepBaTopun. AHCamb11b
NMPOBOANT MeXAYHAPOAHBIN KOHKYPC MOJTOAbIX
KOMMO31TOPOB UM. OpreHcoHa, a Takxe
pasnnyHble NCMONHUTENbCKNE KOHKYPCbI.
CTyauna HOBOW My3blKKN
3anucbiBaeT NPon3BeAeHNA AR PasINYHbIX
paamnocTaHLmii, BbinycKaeT KOMNaKT-
AUCKM C MY3bIKOI PYCCKMX U 3apy6exHbIX
COBPEMEHHbIX KOMMO3UTOPOB. benbrunckas
dupma MEGADISC nsgaet cepuio CD-
NMOPTPETOB N3BECTHbIX POCCUINCKIX
KOMMO3UTOPOB B UcnonHeHumn CTyann HOBON
My3bIKU.

3a 6onbLUON BKMa B pa3suTre
COBpPEMEHHOI My3blk/ B Poccrmn aHcambib
noslyunn npectmkHble npemmn Ernst
von Siemens Musikpreis (2001, 2004) n
Kulturstiftung des Bundes (2004-2006).
B 2010 ropy aHcambnb BbiMrpan rpaHT
EBponeiickoi KoMmccmm Ha npoBeaeHne
LmpokKomaclutabHoro npoekta «EBpona
rnasamm poccusH. Poccua rmasamm
eBponeliLes», CneuuanbHo AnAa KOTOPOro
aHcambnem 6binn 3akasaHbl 18 HOBbIX
COYMHEHNI POCCUNCKMM U €BPOMENCKUM
Komno3uTtopam. CTyamsa ocyulecTsnaeT
nofasnaioLlee 60NbWNHCTBO NPOEKTOB
Mo COBPeMEHHOW My3blKe B pamKax
nepeKkpecTHbix foaoB KynbTypbl Poccum ¢
€BPONenCKMMUN CTPaHaMM.




Hcambs1b Vortex npeactaBnset

o601 CO0bLECTBO KOMMNO3UTOPOB

1 cnonHuTenen, 6asmpyowmxca B

KeHnese. B 2005 rogy ognHHagUaTb

npodeccnoHanbHbIX My3blKaHTOB
adpUKaHCKoro, TaTMHOaMepPUKaHCKOro
1 €BPOMENiCKOro MPONCXOXKAEHNS,
06beMHEHHbIe CTPeM/IeHeM TBOPUTb 1
VNCMONHATb CEPbE3HYI0 COBPEMEHHYIO My3bIKY
Co34any KoNneKTUB U OpraHn3oBany cepuio
KOHLIepTOB. Ycnex — pe3ynbraT KponoTiMBOMn
PaboTbl BbICOKOMPOPECCMOHANbHbIX
My3blKaHTOB 1 KOMMO3WTOPOB He 3acTaBuI
ceba xpatb. C Tex Nop aHcaMbib opraHu3yeT
TPW KOHLIepTa B CE30H, Nporpamma
KOTOPbIX COCTOUT U3 My3blKW, HAMUCAHHON
y4YacTHUKaMM KOJNIEKTMBA, a TaKkxe Tpu
KOHLIepTa, COCTOALLME U3 NPON3BELEHUI 13

penepTyapa

aHcambns. MNpwy 3ToM Kaxgoe MmeponpusaTme
npegycMaTpyBaeT BO3MOXHOCTb 3aka3a
HOBOIO COYMHEHUsAI KOMMO3NTOPaM CaMblIX
PasnuMyYHbIX HANPaBAEHWUI N XYLOMECTBEHHbIX
cTunen. AHCaMb6b CTPEMUTCA NoaaepaTb
TBOPYECKME NOVCKM MOJIOAbIX aBTOPOB,
MNCMOMNHAA UX HOBbIE COUYMHEHMSA Ha KaXKAoM
KoHuepTe Vortex.

Ocob0e BHUMaHWe yaenseTcss HOBeNLW UM
KOMMO3UTOPCKNM TEXHMKAM, MO3BOMALWM
OpraHn30BbIBaTb 3BYK B NPOCTPaHCTBE,

a TaKe 2NeKTPOAKYCTUUECKON My3bIKe.
Kaxpgas nporpamma BKloyaeT B cebs Kak
AKYCTUYECKME COYMHEHUSA, TaK U CMELLaHHble
WJIN MOJTHOCTbIO NIEKTPOHHbIE KOMMO3ULIMU.
AHcambsib Vortex urpaet BaxkHy1o posib B
COBPEMEHHOW eBPONEeNCKON My3blKasibHON
XKM3HW. KonnekTus BbiCTynan Ha gectmBane

PyaiiomoH (®paHuua), STEIM
(Hugepnangpbl), Archipel (LLsenuapus),
becTnBansax coBpeMeHHOM My3blKu B
CaHTbAaro, Jla CepeHe n byaHoc-Ainpece.
CoTpyaHWYan ¢ Bblaalowymncs
KONINEeKTMBaMM, TaKuMun Kak Neue
Vokalsolisten (LtyTrapt), aHcambsb
Mondrian (basenb), no3aHckuin Collectif
CH.AU n aHcambnb Phoenix (basenb).
MpoekTbl aHcambns Vortex
NoAAEPKMBAETCA FOPOAOM M KAHTOHOM
KeHeBa, Lotterie Romande, doHaom
Nicati-de-Luze n ¢poHgom Nestle pour
I'Art.

BocKkpeceHbe, 25 mada 2014 r.
HoBaacueHaAnekcaHgpHCKOroTeaTpa,

19.00

AHCAMBJ1b VORTEX (LLBenuapus)

>xoH MEHY[] (*1976)
La Femme 100 Tétes (2005),
ANA MarHUTOGOHHOW NEeHTbI

AnekcaHpp XYBEEB (*1986)
The Whisper of Phoenix (2010),
AN CKPUMKKW COJo

ApTtyp 30BHWH (*1988)
Knpunnuua (2014), ana 6ac-knapHera,
KOHTpabaca 1 3NeKTPOHUKN

Aptypo KOPPAJIEC (*1973)

Canon Fractal por Aumentacion so-

bre una Melodia Popular (Folk You!)

(2009), pna 610K-GNENTbl, CKPUMKN U
3NEKTPOHMKN

DaHnanb 3EA (*1976)

Kinecticut (2012), ana yeTblpéx
KOMIMbIOTEPOB, YETbIPEX NCNONHUTENEN
N SNEKTPOHMKN

Bonbdranr AESIbHYWU (¥1977)
Kommen und gehen (2014),

LNA CKpUNKW/anbTa, KoHTpabaca un
3/1EKTPOHVKM

®paHumcko KOr3T (*1976)
Cabeza de Montana Il (2013),
Q1A SNEKTPOHUKN N «OpraHa cupeH»

®epHaHpo FTAPHEPO (*1976)
Cing Portails pour le Vent du Sud
(2007), pns 6ac-KnapHeTa, CKPUMNKU U

KOHTpabaca
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Notes



The Studio for New Music Ensemble was
founded in 1993 by composer Vladimir Tar-
nopolsky and conductor Igor Dronov, so as to
demonstrate, in practice, what went into the
making of an orchestra for the performance
of contemporary music. Its foundation was
directly linked to a course-“The Orchestra

of Contemporary Music”-, created at the
time by the Moscow Conservatory. Its main
goal, however, surpassing this initial, immedi-
ate purpose, quickly assumed a far broader
dimension: that of allowing Russian music to
evolve within the broader world of contempo-
rary music and culture. This being the frame-
work, the “Studio” actively and continuously
began to - and continues to- acquaint Russian
concert-goers with the music of the “classical
avant-garde’, as well as with contemporary
trends. It also continues to allow the Russian
public to rediscover its own “forgotten” avant-
garde, that of Russian music of the 1910-1920-
ties. To further its goal, the “Studio” carries

out master classes for young composers and
performers, and commissions new works by
young composers.

In 1993, the “Studio Ensemble” gave its very
first concert during a festival of Russian music
in France, with Mstislav Rostropovich as con-
ductor. Thereafter and over the past 17 years,
it has given circa 600 concerts, performing not
only in Moscow and other towns of Russia,
but also in Austria, Azerbaidjan, Belgium, the
Czech Republic, Finland, France, Germany,
Great-Britain, the Netherland, Portugal, Swe-
den, the USA, etc. Some of its concerts have
taken place in prestigious halls such as the
Berlin Philharmonic, the Konzerthaus, Paris’
Cité de la Musique. The “Studio” has also given
master-classes organized at the Universities
of Oxford and Harvard, and collaborated with
the Ensemble Modern and the Schoenberg-
Ensemble.

Amidst some of the large-scale projects the
“Studio” organizes, one finds: its 3-year cycle
of concerts “An Anthology of music of the 20th
century in the Regions of Russia’, as well as
many other series, including: “Russia-Germany.
Pages of Musical History",

Schoenberg-Kandinsky: Dialogue of music and
painting, “Moz-art. Playing with Mozart’, Un-
known Russian geniuses of the 20th century.
Premieres of 80 years ago, “Masterpieces of
Austrian symphonical works transcribed for
chamber ensemble’, “One hundred years of
new music” “Sound and Colour”. Scriabin and
composers of the 20th century”, “Resonances.
Music and Painting of the 20th Century”. Over
the past years, the “Studio Ensemble” has also
put together a cycle of concert-monographs,
dedicated, amidst others, to Arnold Schoen-
berg, Igor Stravinsky, Alban Berg, Alexander
Mosolov, Edgar Varese. Anton Webern, Nikolai
Roslavets. Yet another broad and much-
acclaimed “project’, initiated many years ago,
is the Studio’s series of concerts-portraits of
some of the most important contemporary
composers, including: Gérard Zinstag, Pierre
Boulez, Edison Denisov, Beat Furrer, Heinz
Holliger, Philippe Hurel, Klaus Huber, Faradzh
Karaev, Tristan Murail, Alexander Vustin, etc.

Studio for New Music” Ensemble is
the core ensemble of the international
festival of contemporary music, “The
Moscow Forum”. This annual Forum has
been in existence since 1994 and is or-

ganized by the Center of Contemporary Music
of the Moscow Conservatory. The “Ensemble”
also handles the International Jurgenson
Competition for young composers, as well as
performance competitions.

The “Studio for New Music” Ensemble records
for different radio programmes and puts out
CD-s of music by both Russian and non-Rus-
sian contemporary composers. From 1996 to
2004, the Belgian label MEGADISC cut a series
of CD-portraits of works by well-known Rus-
sian composers, performed by the “Studio for
New Music”.

For its major contribution to the development
of contemporary music in Russia, the “Ensem-
ble” received the prestigious Ernst von Sie-
mens Musikpreis on two occasions (2001 and
2004), as well as the Kulturstiftung des Bundes
(2004-2006). In 2010, the “Ensemble” won a
grant from the European Commission for its
conception and implementation of a large-
scale project: “Europe through the eyes of Rus-
sians. Russia through the eyes of Europe”

Sunday, May 25" 2014
THENEWSTAGEOFALEXANDRINSKYTHEATREAp.m.

VORTEX ENSEMBLE (Switzerland)

John MENOUD (*1976)
La Femme 100 Tétes (2005),
pour bande magnétique

Alexander KHUBEEV (*1986)
The Whisper of Phoenix (2010),
for violin solo

Artur ZOBNIN (*1988)
Cyrillic alphabet (2014), for bass clarinet, dou-
ble bass and electronic

Francisco HUGUET (*1976)
Cabeza de Montana Il (2013),
electronics

Arturo CORRALES (¥1973)

Canon Fractal por Aumentacion sobre una
Melodia

Popular (Folk You!) (2009),

for recorder, violin and electronics small instal-
lation

Daniel ZEA (*1976)
Kinecticut (2012), 4 ordinateurs, 4 performers,
electronics

Wolfgang DELNUI (*1977)
Kommen und gehen (2014),
for violin/viola, double bass
and electronics

Fernando GARNERO (¥1976)
Cing Portails pour le Vent du Sud (2007), for
bass clarinet, violin and double bass

Performers:
Patrick Schleuter,
violin/viola

Anne Gelliot,
bass clarinet

Jocelyne Rudasigwa,
double bass

Arturo Corrales,
electronics

Daniel Zea,
electronics (Kinecticut)

so long ago electronic music was considered
xperimental,” and its creation required com-
licated and expensive equipment. The modern
mposer, however, is as free to create his
ork electronically as he would using any other
compositional tool. Now that the initial excitement has
passed, today a person sitting at a computer or remote
control is just as much a participant in a concert as an
instrumentalist playing his part on stage, and compos-
ers take courses on electroacoustics alongside those on
orchestration.

However, experiments in the realm of electroacoustic
music continue, especially in the question of simultane-
ous live performance and electronic processing in real
time. Each composer chooses his developmental path,
and Ensemble Vortex will provide the opportunity to see
this, performing compositions of Swiss, Belgian, Russian
and Latin American Composers.



MEETING WITH WILLIAM BLANK

Saturday, May 24" 2014

SAINT-PETERSBURG STATE CONSERVATORY, 11 a.m.

The composer and conductor William Blank
was born in Montreux in 1957.

He is currently responsible for contemporary
music at the Music Academy HEMU in western
Switzerland, where he directs the Ensemble
Contemporain and teaches composition and
analysis.

ank’s works are performed throughout
urope and in the USA and Japan, in
restigious concert halls such as the Vic-
ria Hall in Geneva, the KKL in Lucerne,
he Zurich Tonhalle, the Zaal Koningin
Elisabeth in Antwerp, the Wigmore Hall in
London, the Jacqueline du Pré Music Building
in Oxford, the Leipzig Gewandhaus, the Vienna
Musikverein, the Salzburg Festpielhaus and the
Suntory Hall in Tokyo.

His music has been performed by conductors
such as Armin Jordan, Antony Wit, Fabio Luisi,
Pinchas Steinberg, Kasuyoshi Akiyama, Zsolt

Nagy, Jean Deroyer, Dennis Russell Davies and
Heinz Holliger. He has collaborated in particu-
lar with the Ensemble Contrechamps, the Col-
legium Novum Zirich, the Ensemble Paul Klee
and the Ensemble Arc en Ciel as well as with

numerous internationally renowned artists
such as the Quatuor Sine Nomine, the Amar
Quartet, the pianist David Lively, the cellist Jan
Vogler, the trumpeter Alison Balsom, the violist
Tomoko Akasaka, the singers Rosemary Hardy
and Natalia Zagorinskaja, the MDR Orchestra,
the Tokyo Symphony Orchestra, the Orchestre
de la Suisse Romande and the Swiss Chamber
Soloists.

In 2001, Blank was awarded the Prize of the
Cantonal Bank of Canton Vaud for his life’s
work hitherto. Then, as part of his residency
with the Orchestre de la Suisse Romande, he
wrote Exodes, dedicated to Kofi Annan, which
was given its first performance in October
2003 on United Nations Day in New York. He
also gave a masterclass about the work at the
Juilliard School of Music. Blank’s works have
been released on numerous CDs that have
been accorded great praise by the national
and international press.

In 2005 he was awarded the Prize of the
Leenaards Foundation and since 2006 he has
been the musical and artistic director of the
Lemanic Modern Ensemble.

VORTEX Workshop

Saturday, May 24" 2014

DOCUMENTARY FILM STUDIO, 2 p.m.

ortex Ensemble is a group of com-
posers and musicians who work in Ge-
neva. Out of a shared wish to create and
present contemporary serious music,
eleven professional musicians of African,
Latin-American and European origin created
an association in 2005 and organized a series
of concerts. Success, the fruit of hard work of
talented composers and highly professional
musicians, was immediate.

Since then the Ensemble has been organizing
in each season three concerts where members
present their new creations as well as three
other concerts where they play pieces from
their repertoire. Each event provides an oppor-
tunity to commission the composition of new
music by various composers of different ar-
tistic directions. The group makes every effort
to support young talents: they play new works
of emerging composers at every concert. The
work of Vortex combines the latest composi-
tion techniques with the diffusion of sound

in space. Work with electroacoustic music is
integral part of the creative process.

Every concert program includes pieces of
acoustic, mixed and purely electronic music.
The Vortex Ensemble has firmly established
itself on the contemporary musical scene

of Europe. It was invited to perform by the
Foundation Royaumont of France, the STEIM
of the Netherlands, the Festival Archipel of
Switzerland, the Festivals of Contemporary
Music of Santiago and La Sernena, as well as
Buenos Aires, Argentina. It collaborates with
such highly prestigious ensembles as the
Neue Vocalsolisten of Stuttgart, the Ensemble
Mondrian of Basel, or the Collectif CH.AU of
Lausanne and in 2012 for the first time with
the Ensemble Phoenix of Basel.

The Ensemble Vortex is supported by the City
and Canton of Geneva, the Loterie Romande,
the Fondation Nicati-de Luze and the Fonda-
tion Nestle pour I'Art.

STUDIOFORNBEWMUSICENSEMIBLEMoscow)
Artistic Director: Vladimir TARNOPOLSKY

Saturday, May 24" 2014
CONCERT HALL JAANIKIRIK, 7 p.m.

Michael JARREL (¥1958)
Lied ohne Worte (2012),
for violin, cello and piano

Natalia PROKOPENKO (*1985)
“El mar, donde desaparecian
los tiempos” (2014), for solo accordion

Vladimir TARNOPOLSKY (¥1955)

Echoes of the Passing Day (1989),
Trio for clarinet, cello and piano

Beat FURRER (¥1954)
Presto (1977), for flute and piano

William BLANK (¥1957)

Chords (2013), for solo accordion Performers:
Marina Rubinstein,
Yuri VORONTSOV (*1952) flute

32 (2012), for violin, clarinet and piano Nikita Agafonov,

clarinet
Faradzh KARAEV (¥1943)

monsieur bee line — eccentric or Are you Sergej Tchirkov,

alive yet, herr minister??2!1! (2005), accordion
for flute, bass clarinet and piano Mona Haba,
piano

oncert of “Studio for New Music Ensemble” Stanislav MalySheV'

in the second St. Petersburg International New violin
Music Festival reMusic is presented as a part of .
the 20th anniversary celebration of the group’s Olga Galochkina,
founding. cello

In the past two decades contemporary music has
become an essential element of modern musical life
and practice. In its activities, “Studio for New Music
Ensemble” prioritizes the familiarization of the Rus-
sian public with the best examples of music from
abroad. The group also strives to promote contempo-
rary Russian music on the European stage, where it
can absorb the pulses of diverse, creative activity. This
mutual exchange of musical figures, styles, genres,
gestures and thoughts is the central element to the
concert in Jaani Kirik.

Swiss composers will be featured — Michael Jarrel,
William Blank and Beat Furrer, whose creative and
pedagogical activities have helped to formulate a
world of contemporary music. Also in the program
are works of several generations of composers from
the State Moscow Conservatory: Professor Yuri Vo-
rontsev, Faradzh Karayev, Vladimir Tarnopolsky, and
the premiere of a composition by graduate student
Natalia Prokopenko.



Friday, May 23 2014

SAINT-PETERSBURG PHILHARMONIC (Glinka Hall), 7p.m.

“Eclats multiples”
Made in France

Gilbert AMY (¥1936)
Repons (1970), for solo oboe

Philippe MANOURY (*¥1952)

Epitaphe (1995), for flute, clarinet, trom-
bone, vibraphone

(and bass drum), violin, viola and cello

Luis NAON (*1961)
Lettre inachevée (1998), for solo vibra-
phone

Hugues DUFOURT (*1943)
La sieste du lettré (2010), for flute, piano
and vibraphone

Henri DUTILLEUX (1916-2013)
Choral, cadence et fugato (1950), for trom-
bone and piano

Pierre BOULEZ (*1925)
Dérive 1 (1984), for flute, clarinet, piano,
vibraphone, violin and cello

Maurice OHANA (1913-1992)
Sarc (1972), for solo oboe

Bruno MANTOVANI (*1974)
D’un réve parti (2000), for flute, clarinet,
piano, violin, viola and cello

The Lemanic Modern Ensemble is a group of
professional musicians especially active in the
field of modern and contemporary music.

Itis supported in France and Switzerland by
many public and private foundations and
works with partners such as Archipel Festival in
Geneva, the Theatre of Vienna, the University
of Rennes, the Festival “Jardins Musicaux”in
Cernier, the season of Dampfzentrale Bern, the
Royaumont Foundation and the International
Society for Contemporary Music in Lausanne.
These multiple activities are able to position
them among the most famous ensembles of the
Lemanic area.

Pedagogically, two academies are proposed

by the Ensemble to future professionals : the
Lemanic Modern Academy, which is held every
year in cooperation with the High School of
Music in Lausanne (HEMU) who allows young
students to become familiar with the contem-
porary repertoire, and the Amadeus Academy,
a biennial intended to enable young composers
to work on the realization of a work composed
specifically for the Ensemble.

The extensive repertoire of Lemanic Modern
Ensemble integrates essential works of moder-
nity or some most experimental works, through
regular commissions and close collaborations
with contemporary composers.

“The concept of this concert is
to link, without interruption,
the “bursts” caused by these

short works, as in a musical
drama that highlights the
contrasting styles and periods
of composition. As an acoustic
ambulation, works become
images on which the listener
has a short focus, before
moving on to the next image.
The most famous composers
coexist here in a route that
emphasizes energy and trans-
parency of contemporary
French music”.

William Blank



Paolo
VIGNAROLI

flute

olo Vignaroli is a new music performer
d improviser with a solid classical
ackground. He has performed as a
soloist on the stages of contemporary
music festivals in Italy, France, Germany,
Belgium and Switzerland (Lucerne Festival,
IRCAM, MusikPodium Zurich, Musikfestival
Bern, Festival Nuovi Spazi Musicali Roma,
OggiMusica Lugano, Darmstadter Ferienkurse
fir Neue Musik, Ars Musica Brussels, What's
Next Brussels, Davos Festival Young Artists in
Concert, Biennale di Venezia, Pépiniéres Euro-
péennes pour Jeunes Artistes, Festival Archipel
Geneéve, SMC de Lausanne).

He has worked with composers like Philippe
Hurel, Kaija Saarhiao, Michael Levinas, Jean-
Luc Hervé, Oscar Bianchi, Michael Pelzel. He
played as a soloist with Acouphéne Ensemble
(Paris), Soundinitiative Ensemble (Paris), Vortex
Ensemble (Geneva), Risognanze Ensemble
(Milan), Ecce Ensemble (Boston), Camerata
Variabile Basel (Basel), Ensemble Tzara (Zu-
rich), Namascae Lemanic Modern Ensemble
(Lausanne).

Paolo received important prizes which include
the Nicati Contemporary Music Competi-

tion 2009 (Bern), Paris Jeunes Talents 2009,
Fusignano Chamber Music Competition 2007,
Ovada International Flute Competition 2006,
“S.Gazzelloni” Prize 2005, Riviera Etrusca Com-
petition 2003.

He attended the Master of Arts in Music
Performance at the Lugano Musik Hochschule
(Switzerland) in the class if Mario Ancillotti and
then he moved to Paris where he obtained the
postgraduate Diploma at the “Conservatoire

a Rayonnement Régional de Boulogne-Bill-
ncourt”in the class of Céline Nessi and Pierre
Dumail. He also attended masterclasses with
Davide Formisano, Eva Furrer, Mario Caroli,
Bartold Kujiken. In occasion of its solo recital at
Ars Musica Festival 2012 (Brussels, Flagey) he
was invited to give a a masterclass on contem-
porary extended techniques by the European
Conservatories International Music Days.

Among other projects, he will play in 2014
Heinz Holliger’s Turm Musik for solo flute
ensemble and electronics with Namascae
Lemanic Modern Ensemble at Festival Archipel
in Geneva, and Lausanne Contemporary Music
Society. His performances had been broad-
casted on DR2 Swiss Radio, Italian Radio Tre
and are included on the monographic CDs by
Denis Schuler (Neos) and Oscar Bianchi (Preis
der Deutschen Schallplattenkritik 2013 - Label
Musiques Suisses). His performance of Oscar
Bianchi’s piece Gr... for bass flute has been in-
cluded in the CD release Grammont Selection
n.4 (Musiques Suisses).

He's founding member and flautist with en-
semble soundinitiative (Paris).

Karolina
OHMAN

cello

The cellist Karolina Ohman performs music of
all periods, specialising in interpreting contem-
porary music. She has premiered numerous
solo and chamber music works in places such
as the Queen Elisabeth Hall (London), Tonhalle
Concert Hall (Zurich), Archipel festival (Ge-
neva), Luzern festival, SPOR Festival Aarhus,
Festival Royaumont and festival Extension
Paris. She has appeared as a soloist in cello
concertos by for example Henri Dutilleux,
Luciano Berio, Dieter Ammann and Robert
Schumann, together with orchestras such as
the Basel Symphony Orchestra, the Helsing-
borg Symphony Orchestra and the Ensemble
Namascae. Karolina is a member of several
contemporary music ensembles, including
NeuverBand (Basel), Curious Chamber Players
(Stockholm) and Scenatet (Copenhagen). She
has also appeared as a guest with ensembles
such as Ensemble Intercontemporaine (Paris),
Ensemble Phoenix (Basel), Mondrian Ensemble
(Basel) and Collegium Novum (Zirich).

lina studied with Thomas Grossen-
acher, Thomas Demenga and Torleif
Thedéen, and graduated with both a
loist diploma from Ziircher Hochschule
Kiinste and a specialised masters in
contemporary music from Musik-Akademie
Basel. She also received significant input from
musicians such as Mike Svoboda, Martina
Schucan and Frans Helmerson. As a student
Karolina was a member of the European Union
Youth Orchestra and now frequently plays as
a guest with the Tonhalle-Orchestra Zirich,
the Zirich Opera Orchestra and the Chamber
Orchestra of Europe. She has also played as
associate principal cellist with the Sydney Sym-
phony Orchestra.

Karolina has won several awards including the
1st prize at the 2013 Nicati competition for
contemporary music (Switzerland), an inter-
pretation prize from the 2010 “Internationale
Ferienkurse fir neue Musik” in Darmstadt,
Germany, the Domnick contemporary music
“Forder-prize” for cellists and the Kiwanis prize
for chamber music. She has been awarded
scholarships from foundations in both Sweden
and Switzerland, including Pierino Ambrosoli
Foundation, Stiftung Lyra and Ernst Gohner
Stiftung, and in 2010 she became a beneficiary
of the Concert Promotion Migros in Zirich.

MEETINGWITHVLADIMIRTARNOPOLSKY

Friday, May 23rd 2014

SAINT-PETERSBURG STATE CONSERVATORY, 11 a.m.

Vladimir Tarnopolski. A Russian composer
born in Dniepropetrovsk (1955). He studied
composition at the Moscow Tchaikovsky
Conservatory with Edison Denisov and Nikolai
Sidelnikov. His graduate work, the Concerto
for Cello (1980) was selected by the prominent
Russian conductor Gennady Rozhdestvensky
for a series of concert programes, titled “From
the History of Russian Music”. Since then
works by Tarnopolski are regularly performed
in Russia and abroad by numerous famous
musicians, such as Mstislav Rostropovich,
Valery Gergiev, Ingo Metzmacher, Vladimir
Yurovsky, Reinbert de Leeuw, Alexander
Lazarev, Vasily Sinaysky, Natalia Gutman, Yury
Bashmet and many others.

polski is a frequent guest in many
Western contemporary music festivals,
such as: Almeida Festival London, Bee-
thovenfest Bonn, The Berliner Fest-
wochen, Dresdner Tage fur Neue Musik,
Frankfurter Musikfest, Holland Festival, Hom-
mage aux Russes Paris, Huddersfield Contem-
porary Music Festival, Klangspuren festival in
Austria, La Biennale di Venezia, Make Music
Together in Boston, Manca festival in Nice,
The Mannes festival in New York, Minchener
Biennale, The Schleswig-Holstein Musikfest,
Sonic Boom New York Festival, Tage fur Neue
Musik Zurich, Warsaw Autumn, Wien Modern,
The World Music Days of the ISCM and many
others.

Tarnopolski has written pieces on commission
for some of the world’s leading orchestras,
among them the Symphonieorchester des
Bayerischen Rundfunks, Ensemble Modern,
Ensemble InterContemporain, Musikfabrik,
Schonberg Ensemble, Ensemble of Soloists

of the Bolshoi Theatre, Klangforum Wien and
others. His stage works were premiered at the
Minchener Biennale, Beethovenfest Bonn,
Barbican Hall London, Rencontres Musicales
d’Evian, Contemporary Dance Festival Nether-
lands, Bergen Festival and others.

Tarnopolski's compositions contain a fulmi-
nently charged musical substance fitting into a
concisely articulated, well-balanced construc-
tion. The composer’s music combinesin a
paradoxical manner two aesthetical aspects.
The first is a search for a new euphony, which
is developed on the basis of a complexly
constructed sound material, which abolishes
the juxtaposition between consonance and
dissonance, sound and noise, harmony and
timbre, as well as electronic and acoustic
instruments. The second is a refined post-
modernist theatricality, filled with either joyful
irony or surrealistic grotesquerie.

Tarnopolski plays a significant role in the de-
velopment of contemporary Russian musical
life. He was one of the initiators of ACM, the

Association of Contemporary Music in Moscow
(1989), which represented a group of compos-
ers, who reacted against the official Soviet
cultural philosophy of “socialist realism”. In
1993 he founded the Centre for Contemporary
Music at the Moscow Conservatory, the first

of its kind in Russia, and the Studio for New
Music Ensemble.

In 1994 Tarnopolski founded the Moscow
Forum, an annual International Festival of Con-
temporary Music, the main focus of which is
the integration of contemporary Russian music
with Western European contemporary music.
His long-term projects “The Anthology of the
Avant-garde”, “Red Wheel. The Unknown Rus-
sian Music of the XX century’, “Russia-Germa-
ny. Chapters of the XX Century Music History",
“Freedom of Sound!’, “Europe through the
eyes of Russians. Russia through the eyes of
Europeans”and others have obtained recogni-
tion in Russia and abroad.

For many years Tarnopolski has carried out

a large-scale series of concerts of West-
European music in Russia. Several European
composers have been his guests in Moscow,
presenting their pieces at the concerts and
giving workshops for young composers at the
Conservatory. Tarnopolski conducted the Ger-
man, French, Italian, Austrian, the Netherlands
Festivals in Moscow, which have become the
important musical events in Russia.

ce 1992 Tarnopolski has been a pro-
fessor of composition at the Moscow
chaikovsky Conservatory. Many his
udents have won prizes at internation-
| competitions for young composers.
Tarnopolski founded a newContemporary Mu-
sic Department in 2003. He has held numer-
ous composition seminars in Russia, Austria,
France, Germany, Great Britten, Italy, the Neth-
erlands, Poland, Sweden, Switzerland, USA and
other countries, including such universities
as Harvard, Oxford, Cambridge and others.
Vladimir Tarnopolski has been the first and so
far the only Russian composer who was invited
as a docent to the Darmstadt International
Courses for New Music (2010). Tarnopolski is
also the founder of the Jurgenson International
Competition for Young Composers (2001). As a
member of jury he is a frequent guest of many
international competitions for composers,
such as Gaudeamus Music Week (Amsterdam),
Witold Lutoslawski competition (Warsaw),
ISCM World Music Days festival in Stuttgart,
Goffredo Petrassi competition (Italy), Orpheus
competition (Russia) and many others.

Tarnopolski’s musical compositions have been
awarded many prizes including the Dmitri
Shostakovich Prize (Russia) and the Paul
Hindemith Prize (Germany). Tarnopolski is a
member of the Saxon Academy of Arts.



x;i%‘ MARIINSKY THEATRE

The Festival Opening Day
Wednesday, May 21t 2014

MARIINSKY THEATRE CONCERT HALL, 7.30 p.m.

LEMANIC MODERN ENSEMBLE (Switzerland)

Conductor: William BLANK
Soloist: Karolina OHMAN (cello)

Swiss Made in Russia

Michael JARRELL (*1958)
Assonance VI (1991),
for ensemble

Klaus HUBER (*1924)

In nomine - ricercare

il nome... (1999), for flute,
clarinet, trombone, violin,
viola and cello

Mehdi HOSSEINI (¥1979)
Sarbang (2014), for ensemble

Vladimir TARNOPOLSKY (*¥1955)
Last and Loast (2010), for ensemble

William BLANK (*¥1957)
Wounds Wounds (2002), for flute,
oboe, violin and cello

Dieter AMMANN (*1962)
Violation (1999), for solo cello
and ensemble

Performers:

Armelle Cordonnier, flute

Luca Mariani, oboe

Yuji Noguchi, clarinet
Jean-Marc Daviet, trombone
Nicolas Vandewalle, piano
Alsu Musina (St. Petersburg) harp
Jean-Marie Paraire, percussion
Julien Lapeyre, violin
Jean-Baptiste Magnon, viola
Amandine Lecras, cello

ast few years have seen an
growth in the amount of Swiss music
performed in Russian concert halls.
Nevertheless, the opening concert of
the second St. Petersburg New Music
Festival reMusik will be a pleasant surprise
not only to the sophisticated listener, but
also to all those who are interested in Swiss
culture and trends, especially in the context
of contemporary music.

In the project “Swiss Made in Russia,’ pieces
written by Swiss composers have been
more often performed by Russian musi-
cians, but his time, the festival organizers
are widening the path of cultural dialogue
and creative exchange. Performances by
Swedish cellist Karolina Oman and the lead-
ing French-Swiss ensemble Lemanic Modern
Ensemble under the direction of William
Blank, professor at the Lausanne Conserva-
tory, will present compositions of leading
composers and pedagogues of both French
and German Switzerland — Klaus Huber,
Dieter Ammann, Michael Jarrel and William
Blank himself, as well as the works of one of
the most important proponents of contem-
porary music studies in Russia, Vladimir
Tarnopolsky.

Listeners can expect an aural treat of imag-
es, contrasts and reflections inspired by the
energetic and musical drama in the works of
Amman, the gestures in Blank’s music, the
refined musical fabric of Hosseini’s composi-
tions, the expressive and poetic works of
Tarnopolsky and Jarrel, and the labyrinth of
timbres in the pieces of Huber. The extraor-
dinary acoustics of the Mariinsky Theatre
Concert Hall will allow the musicians of the
Lemanic Modern Ensemble to communicate
and express the subtlest nuances of these
composers’ conceptions.
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Thursday, May 22" 2014
THE NEW STAGE OF ALEXANDRINSKY THEATRE,
7 p.m.

Karolina OHMAN, cello
Paolo VIGNAROLI, flute

Kaija SAARIAHO (*1952)
Oi Kuu (1990), for bass flute and cello

Pascal DUSAPIN (*1955)
Invece (1991), for cello solo

Eric GAUDIBERT (1936-2012)
Canzone (1998-2000), for flute and cello

Ivan FEDELE (*¥1953)
Donax (1992), for solo flute

Jirg WYTTENBACH (¥1935)
10 minUTiatures (2012), for flute and cello

Helmut LACHENMANN (¥1935)
Pression (1969-70), for solo cello

Kaija SAARIAHO
Mirrors (¥1997), for flute and cello

The format of this concert can be called a dialogue, as communication is the central program-
ming concept. The performers will engage in a dialogue with themselves as well as with the
public, and the composers have explored various modes of communication, aided by the
sound of the flute and violoncello.

and laconic statements, exact images and clean gestures are underlined by new
performance techniques of instruments that by 19th Century standards are considered
orchestral instruments. Even not so long ago it was rare to see the publicized concert
of a solo flute or cello performance without the support of an orchestra or piano. Only
he 20th and 21st centuries have composers and performers had the opportunity
to expand the functional characteristics of their instruments, as well as extended techniques
of playing them. Today it is impossible to only look at a flute, clarinet, viola or cello as an
instrument only suited for orchestral performance or ensemble playing. Thus, the concert of
Carolina Ohman and Paolo Vignaroli is also a dialogue between the present day and historical
tradition



hat does contemporary music
ed? Asking the question “do
e need contemporary music?” is
uitless, for if a culture ceases to
develop, it has died; if we refuse to
listen to new music, part of our hearing dies
away.

Contemporary music is in need of bravery,
from the performer, listener and curator alike.
This music is not easy to use and cultivate; it
is not user friendly. It is more difficult to re-
cruit supporters for contemporary music than
for contemporary art, for the ear is lazier than
the eye, and it is easier to make a listener to
leave a concert hall, than a visitor at an art
exhibit. To this day, music composed in the
beginning of the 20th century is still consid-
ered frighteningly “contemporary.”’

So what does contemporary music need in St.
Petersburg of 2014?

is a complicated city, one that is not anymore
eager to innovate. It nurtures its image as a
museum, under an open sky and in the vaults
of theaters and palaces. For contemporary
music there are not enough fitting halls,
curators, supporters, there is a lack of public
interest. 2014 is not an easy year for any
contemporary art in Russia.

Can a new festival for new music change this?
Well, it can try.

For, contemporary music, like for any music,
first and foremost needs an audience. The
festival is five days of intense listening, to the
point of immersion.

Contemporary music needs fitting perfor-
mance spaces. Last year reMusik held a con-
cert in the St. Petersburg Philharmonic Hall,
but for the most part it inhabited chamber
halls, untraditional spaces, marginal locations
like the Documentary Film Studio, the Erarta
Museum, and Skorohod Hall. In the second
year of its existence, the festival is occupying
two more important sites: the new stage of
Alexandrinsky Hall, a long awaited space for
the performing arts, and the Concert Hall of
the Mariinsky Theatre.

Contemporary music needs first rate per-
formers. This year reMusik has invited them
from Switzerland, calibrating its choice with
the tempo of musical development in this
country. This promises us two great European
ensembles: Lemanic Modern Ensemble from

OLGA
MANULKINA

Lausanne and, Vortex from Geneva, plus Stu-
dio New Music Ensemble from Moscow.

The festival composers are mostly Swiss,
Belgian and Russian, 26 years of age and older,
and with a few exceptions all are still living.
Among them are Beat Furrer, Pascal Dusa-
pen, Pierre Boulez, and Vladimir Tarnopolsky;
but most importantly, at a festival such as

this, composers whose names mean little to
nothing to us. This allows the opportunity to
experience music that has not yet reached our
shores, or to take a mental phonogram and
observe how an unknown young composer
might receive recognition (with the help of the
festival and your support); this is an opportu-
nity to be a part of history.

erhaps the names can be put aside,
one can observe how a musical
ught is developed, what has been
amed up for the clarinet or cello,
hat is produced by electronics, in
what ways musical form is built, how time is
structured.

reMusik supports the opportunities of these
and other types of contact with contemporary
music. Because reMusik is not just a festival, it
is the St. Petersburg Center for New Music: the
financial and informational support of young
composers and performers, a music publisher
and record label, an academic research center,
a journal and internet site. reMusik calls itself
an “analog encyclopedia of contemporary
music” — it has not yet reached the status of
an encyclopedia, but in this we are fortunate,
for it maintains an open structure, and for now
it is open to creative contributions.

Contemporary music needs enthusiasts. For
the creation of a Center for New Music, it

was that Mehdi Hosseini, composer, theorist,
Iranian music researcher, would come to St.
Petersburg from Tehran. And for the center to
continue its development, the efforts of many
people are still needed: this is REality.




WEDNESDAY, 21

THURSDAY, 22

FRIDAY, 23

SATURDAY, 24

SUNDAY, 25

Festival calender

7.30 p.m.

7 p.m.

11am.

4 p.m.

7 p.m.

11am.

2 p.m.

7 p.m.

4 p.m.

Mariinsky Theatre Concert Hall

Swiss Made in Russia

LEMANIC MODERN ENSEMBLE (Switzerland)
Conductor: William BLANK

Soloist: Karolina OHMAN (cello)

The New Stage of Alexandrinsky Theatre
Karolina OHMAN (Sweden), cello
Paolo VIGNAROLI (ltaly), flute

Saint-Petersburg State Conservatory

Meeting with Vladimir TARNOPOLSKY (Moscow)

Documenary Film Studio
Concert-discussion: «Microtonal concepts»
Lecture by Lidia Ader

Performance by LEMANIC MODERN ENSEMBLE

Saint-Petersburg State Philharmonic (Glinka Hall)

Made in France
LEMANIC MODERN ENSEMBLE
Conductor: William BLANK

Saint-Petersburg State Conservatory
Meeting with William BLANK

Documenary Film Studio
ENSEMBLE VORTEX Workshop (Switzerland)

Concert Hall Jaani Kirik
Studio for New Music Ensemble (Moscow)

The New Stage of Alexandrinsky Theatre
ENSEMBLE VORTEX

ear, the second reMusik festival
presents new music of “the other
Europe!” The musical output of
Switzerland lagged behind the rest
the continent in the beginning of the
20th century, and the overall decline of
compositional output was so serious that in
postwar years, schools of composition had
to be established anew. Yet, in this country
the “classics” are alive and well, though most
of them were written in the past century.
The musical culture in Switzerland is now
experiencing vigorous development free
from deeply rooted European compositional
traditions; for this reason the festival
organizers find it especially interesting and
relevant to acquaint St. Petersburg audiences
with musicians from this country.

A number of concerts highlight the musical
culture of Switzerland. The festival is welcom-
ing a wonderful ensemble from the country as
its guests, and the works of Swiss composers
will be performed by both Swiss and Russian
groups. The year 2014 happens to mark the
200th anniversary of diplomatic relations be-
tween our countries, and this auspicious date
is being celebrated through a great number of
cultural events in Russia and Switzerland.

This year’s festival opens on May 21st in
the Concert Hall of the Mariinsky Theatre,
featuring a performance by renowned
Swiss group Lemanic Modern Ensemble
(Lausanne) joined by cellist Karolina Oman
(Sweden(Switzerland). On May 23rd on the
stage of the St. Petersburg Philharmonic
(Glinka Hall) the ensemble will present
another program, this time dedicated to
French composers, and at 4 p.m. in the
Documentary Film Studio there will be a
lecture recital entitled “Microtonal Systems.”

Another Swiss group — ensemble Vortex
— performs on May 25th. They will present
a program of electroacoustic compositions
from Latin America, Switzerland and Russia
on the New Stage of the Aleksandrisky
Theatre.

Another guest of the festival is a duo com-
prised of flutist Paolo Vignaroli and cellist
Karolina Ohman. The audience will have the
opportunity to see the exceptional mastery
of performance achieved by these musicians
on May 22nd on the New Stage of the Alek-
sandrinsky Theatre, where they will present

TCHIRKOV

SERGEI

pieces by composers from ltaly, Finland and
Germany.

The masterful performances of the “Studio

for New Music Ensemble” (Moscow) are well-
known to the contemporary music-loving
public of St. Petersburg. On May 24th, in the
Jaani Kirik Concert hall, the Moscow musicians
will present the classics of contemporary Swiss
music — Michael Jarrel, Beat Furrer and Wil-
liam Blank. The program also includes works
of Moscow composers.

particular interest to both profes-

al musicians and the general

blic are events promoting cultural
hange between Russian and foreign
chools of composition. In this vein, the
festival is organizing creative meetings at the
St. Petersburg Conservatory with composers
Vladimir Tarnopolsky (Moscow) and William
Blank (Switzerland), and the musicians of
ensemble Vortex will hold a master class in the
Documentary Film Studio.

To fully complete the creative process, col-
lective work is required from the composers,
performers and audience members alike.
Active listening is integral to musicmaking,
just as much as a masterful performance, and
the listener in this way becomes a member of
the performance himself. We thank you for
your participation and are sincerely happy to
welcome you to the concerts of the second St.
Petersburg New Music Festival reMusik!
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Mariinsky Theatre Concert Hall
Dekabristov str., 37
www.mariinsky.ru

The New Stage of Alexandrinsky Theatre
Fontanka emb., 49
www.alexandrinsky.ru

Saint-Petersburg State Philharmonic (Glinka Hall)
Nevsky pr., 30
www.philharmonia.spb.ru

Saint-Petersburg State Conservatory
Theatre sq., 3
www.conservatory.ru

Concert Hall Jaani Kirik
Dekabristov, 54, |.A
www.jaanikirik.ru

Documentary Film Studio
Kryukov kanal emb., 12
www.cinedoc.ru

The reMusik Festival is a point of intersection wherge the diverse world views of con-
temporary composers meet at a crossroads of musical paths that have emerged in
the past few years.

estival offers various musical concepts that facilitate the learning and
understanding of a new, unique musigal language of numerous dialects created
by late 20th century and 21st century composers. St. Petersburg audiences will
find themselves in heretofore unkngwn musical territory, where a spectrum
of new sounds and shades will appear and excite their attention. The leading
Western European and Russian contemporary groups have been invited to our city,
and interaction with these musicians ig an important part of the festival: in addition
to concerts, there will be master classes and meetings, allowing the musicians of St.
Petersburg to expand their knowledge of the contemporary performing arts.

One of the central tenets to the pfogramming of the festival this year is to exhibit
how the convergence of different yet related cultures is beginning to formulate a
new branch of European art, as’well as in new academic music. For this reason, 2014
festival focuses on composers/arising out of the unification of musical cultures from
France and Switzerland

Mehdi HOSSEINI,
Artistic Director
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reMusik

Il CaHKT-lNeTepbyprcknii mexkayHapoaHbIn
decTrBaib HOBOM MY3bIKK

21 — 25 man 2014 r.

CPEJA, 21 19.30
YETBEPT, 22 19.00
NATHULA, 23 11.00
16.00
19.00
CYBBOTA, 24 11.00
19.00
BOCKPECEHbE, 25 16.00
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KoHuepTHbIM 3an MapumHcKoro Teatpa
LEMANIC MODERN ENSEMBLE (LLisenuapus)
anpwxep — Bunbam BJTAHK

Conuct - KaponnHa OYMAH (LWeeyus)

HoBasA cueHa AneKkcaHApUHCKOro TeaTpa
Oyat KaponuHa OYMAH (Wseuus) n Maono
BUHbAPOJIN (Utanus)

CaHKT- MeTepbyprckas rocyfapcTBeHHas
KoHcepBaTopuaA um. H.A. Pumckoro-
KopcakoBa

TBOpYeckas BCTpeya C KOMMO3MTOPOM
Bnagnmnpom TAPHOTOJIbCKUM (Mockea)

CTyauna [OKyMeHTasbHbIX GUIbMOB
LEMANIC MODERN ENSEMBLE KoHLepT-
anckyccna «MUKpOoToHOBasA My3blKay
Bepywasa — Jlngna AASP

CaHkT-leTepbyprckan akagemmyeckas
dunapmonua um. [.4.Loctakosnua
Manobi 3an um. M.A. TnnHKn

Begywmn — fanumn WYTKO

LEMANIC MODERN ENSEMBLE (LLseriuapus)
anpwxkep — Bunbam BJTAHK

CaHKT- MNeTepbyprckas rocygapcTBeHHas
KOHCcepBaTopuA

um. H.A. Pumckoro-KopcakoBa
TBOpyeckas BCTpeya C KOMMNO3UTOPOM
Bunbamom BJTAHKOM (LLseiuapus)

KoHuepTHbIN 3an AaHn Knpmk
AHCAMBJ1b COJIUCTOB «CTYAMA HOBOW
MY3bIKW» (Mockga)

XYAOXeCTBEHHbIN PyKOBOAUTENb —
Bnagumup TAPHOMOJbCKWAN

HoBas cueHa AnekcaHAPUHCKOro Teatpa
AHCAMBJ1b VORTEX (LWseiuapus)
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www.remusik.com

CaHKT-MeTepbyprckuii LeHTp coBpemeHHOM

reMusik.org

Mpw noppepxke
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