SEHYUNG KIM

Ql 11

SERGEJ TCHIRKOV
ACCORDION

reMusik.org



In the span of 30 or so minutes, the accordion
solo Qi Il moves from a low cluster to
a unison in the middle register before
transforming itself, as if in slow motion,
into a high cluster. The superimposition of
varied periodic movements vyields a rich,
almost symphonic, sound. A journey through
all registers of the accordion. In this music, a
personality, a composer with roots in the Far
East, articulates himself in a language devoid
of any eclectic sound-painting. Constantly
questing, constantly striving toward new
forms, his concentration and focus on what is
essential mean that he has already found a
sound very much his own.

— Beat Furrer
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Qi Il (2012) 30:50
for accordionist

Dedicated to Sergej Tchirkov, accordion

Recorded: November 19,2012

Sound engineering:
Alexander Raikhelson

Location: Academic Music
College of the Moscow
Conservatory

World premiere:
September 13,2012

Location: The Concert Hall
of Tchaikovsky Music Collage
(Tchaikovsky city)

Premiere performer:
Sergej Tchirkov

SLOW, GRADUAL, CUMULATIVE:
OI'11 BY SEHYUNG KIM

Humanity has never known a time filled
with as many sounds as it experiences
today. Whether these sounds are
voluntary or involuntary, welcomed or
not, depends on who hears them. What
is indisputable is that spaces where
listening,as opposed to mere hearing, is
possible have become refuges from the
constant barrage of the outside world.

This surfeit of sound has also
found a home in the music of many
contemporary composers. To resist the
oversaturation of modern life, to return
to fundamentals, to compose the
equivalent of a cinematic long-shot, is
therefore an accomplishment.

In Qi /I, Sehyung Kim defies mankind’s
ever-shortening attention span with a
piece of variable duration, here almost
31 minutes, demanding concentration.
On a formal level, the piece is as simple
as per aspera ad astra, a glissando from
low to high. The score, a single page,
specifies vibrato, register and pitch in
separate staves; the precise order of its
discourse is left open to the decision of
each performer.

However, to reduce the musical
experience to the playing-out of a
scheme is to deny the spaciousness
of its argument, and the grandeur that
it achieves, not least because of its
protean nature: multiple performers
could be involved and it could be a
bagatelle or an epic. It is, in essence,
a study of vibration, the accumulation
and release of which is its central
aim. It is moreover an arch form,
with inaudibility as its termini and
vehemence, on the note A, a station
reached along the way.

In linking his music for a primal
instrument to the concept of gi in
Eastern philosophy, the composer taps
into bare essentials: breath, energy,
life, timelessness — a fount of eternal
renewal.

— Dan Albertson




Qi Il for accordionist is a part of my
cycle “Qi” for various solo instruments.
The concept of this cycle is to immerse
the listeners into the inner world of the
performer through his own instrument.
In fact, this is meditation,which requires
extreme concentration and expending
a lot of physical energy, both from the
performer and from the listener.

The idea of the piece has arisen in
the summer of 2012, and later during
classes at the Il International Academy
of Young Composers in the city of
Tchaikovsky, where | was lucky to work
with such composers as Mark André and
Klaus Lang, | completely finished it. The
piece is written in close cooperation
with  Russian  accordionist ~ Sergej
Tchirkov and is dedicated to him.

There are two versions of the
performance of this piece: compressed
— from 8 to 15 minutes and stretched
— from 15 to 30 minutes, which is
recorded on this audio CD.

— Sehyung Kim



SEHYUNG KIM

Born in 1987 in Almaty, Kazakhstan.
Composition classes began at the age
of sixteen under the guidance of Bakir
Bayakhunov in Almaty Music College. P.
I. Tchaikovsky. He studied at the Moscow
State Conservatory. P. I. Tchaikovsky (2007-
2012), class composition prof. Vladislav
Agafonnikov; there he took individual
classes with Dmitri Kourliandski and Yuri
Kasparov. In 2013-2018 studied at the
University of the Arts and Performing Arts
in Graz (Austria), composition class by prof.
Beat Furrer. From 2019 he is a master’s
student in composition and musical theater
under prof. Bernhard Lang at the same
university in Graz.

Sehyung Kim has been awarded prizes at
international competitions “DuoSolo” (USA,
2010), “Step to the left” (Russia, 2012), “de
la ville de Boulogne-Billancourt” (France,
2014), winner of the composer competition
under the aegis of the 10th international
competition “Franz Schubert and the Modern
Music” (Austria, 2017),the 7th Johann Joseph
Fux opera composition competition (Austria,
2018). Also he participated at the 45th
and 47th international summer courses in
Darmstadt (Germany, 2010 and 2014), the
2nd, 4th and 5th international academy
of young composers in Tchaikovsky city
(Russia, 2012,2014, 2015, the 2nd Ukrainian
Biennale for New Music (Ukraine, 2013), etc.

In 2013 he was Composer-in-residence
at GAM-Ensemble in Moscow. In 2013
he received a scholarship at the 11th
International Ensemble and Composers
Academy for Contemporary Music in Graz.
In 2015 he received the music prize of
the city of Graz “Musikférderungspreis der
Stadt Graz". He has received commissions
from many projects and festivals such as
“impuls”, “Internationale Musikbriicke und
Kulturverein Osterreich”, ORF, Jeunesse and
others.

Among his performers are: Moscow
Contemporary Music Ensemble, eNsemble
(Russia), Nostri Temporis (Ukraine),dissonArt

ensemble (Greece), Batida ensemble
(Switzerland), Schallfeld ensemble
(Austria), Klangforum Wien (Austria),

EnsembleSpectrum (Slovakia) and others.

sehyungkim.com



SERGEJ TCHIRKOV

Sergej Tchirkov was born in St. Petersburg
and studied the accordion at the Rimsky-
Korsakov Conservatoire of St. Petersburg. He
was awarded prizes at many international
competitions and received the scholarship
from the European Centre of Arts Hellerau
(Dresden).

His dedication to new music has led him
to collaborations with composers such
as Pierluigi Billone, Ivan Fedele, Dieter
Schnebel, Klaus Lang, Gérard Zinsstag,
Hanna Eimermacher, John Palmer, Boris
Filanovski, Sergej Newski, Arnt H. Anesen,
Martin  Schlumpf, Jose-Maria Sanchez-
Verdu. More than 100 new works for/with
accordion have been premiered by Sergej
Tchirkov.

He has played both as a soloist and a
member of an orchestra, including with
the Mariinsky Theatre Orchestra, the St.
Petersburg Philharmonic Orchestra, the
Musica Aeterna ensemble, Neue Dresdner
Kammermusik, the KNM Ensemble Berlin
and more, under the direction of Valery

Gergiev, Teodor Currentzis, Timothy
Redmond, Federico Mondelci.
Other collaborations include various

projects with the Pro Arte foundation
eNsemble (St. Petersburg), Studio for
New Music, Moscow Contemporary Music
Ensemble (Moscow), Ensemble Batida

(Geneva), IRCAM (Paris), Trio with Peter Veale
and Seth Josel (acc., ob., guitar) and more.

Tchirkov has been a guest lecturer at many
european universities and academies of
music including Zurich University of Arts, Art
University of Graz, Gothenburg University,
Norwegian Academy of music Oslo, Geneva
Conservatory, Kuopio Conservatory of Music,
Kazakh National University of Arts Astana
and often adjudicates at international
competitions.

In 2011-2014 he taught at the International
New Music Academy organized by the
Moscow Contemporary Music Ensemble.

Sergej Tchirkov works as a lecturer and
performer at the Centre of Contemporary
Music at Moscow State Tchaikovsky
Conservatory and is assistant artistic
director of the Studio for New Music
ensemble Moscow.

tchirkov.eu




Mbeca «Ku II» ans akkopaeoHa cono 3By4uT
OKONO Mo/lyyaca M HauMHaeTcs C C€amoro
HWXHEro Knactepa, KOTOpbIA nepepactaeT
B €[MHbIA 3BYK B CPEeAHeM perucrpe, M
TpaHchopmMupyeTcs Kak 6bl B 3aMeiNeHHOM
neiActeum B BepxHeM peructpe. CkBO3b
HanoXeHusa pasHbiX nepuoauyecknx ABU-
XXEHMIA NPOMCX0aMT nepexos K 6oratomy, nouTu
CUMPOHMYECKOMY,3BYYaHMI0. ITO NyTellecTsne
yepes BCe perucTpbl akkopaeoHa. B 3toit
My3blKE apTUKYIMPYETCA WHAWMBUAYANbHOCTb
KOMMO3UTOpa C [1aNbHEBOCTOUHBIMU KOPHAMM,
pasroBapuBaloOLMM  Ha  A3blke, NIULWEHHOM
3KNEKTUKM  3BYKOBOW  M306pasMTeNbHOCTM.
Yepes nOCTOSHHbIE WCCNEA0BAHWS, MOUCKM
HOBbIX OPM, BYly4M CKOHLEEHTPUPOBAHHBIM M
COCpPenoTOYEeHHbIM NNLLb Ha camoi CyLHOCTH
SIBNIEHUSA, OH HAaXOAMT CBOE MHAMBUAyaNbHOE
3ByyaHue.

beam ®yppep

HECMELWHbIA, NNABHbIA, HATHETAIO LW WA:

KW 11 CAXEHTA KUMA

YenoseyectBo ewWwE HMKOTAA He 3Hano
BpPEMEHM, HAMOJIHEHHOrO0 TakKUM MHOro-
o6pasuem 3ByKOB, KaK CErofHs. SIBAsoTC N1
OHM OCO3HAHHbIMU UNIN HET, NPUATHBIMU NN
OTTaNKMBAOWMMK, 3aBUCUT OT TOTO, KTO WX
CbIWKT. HeoCnopuMbIM OCTAETCS TO, YTO TO
NPOCTPAHCTBO, A€ Mbl C/IyWdeM, @ He NPOCTo
C/IBILUUM, CTANO, CKOPEE, HALNM YBEXMLLEM OT
MOCTOSHHOTO LyMa BHELIHEro MUpa.

3T0 nepeHachlleHne 3ByKaMu OTpaxaetcs B
My3blk€ MHOIMX COBPEMEHHbIX KOMMNO3UTO-
poB. CNOCOGHOCTb MPOTUBOCTOATL 3TOMY ramy
COBPEMEHHOM KM3HM, BEPHYTHCA K MCTOKaM,
CyMeTb €034aTb My3blKaNbHbli 3KBMBaNEHT
obLero nnaHa B kKuHemarorpade Ans My3biku
ye camo no cebe JOCTUXEHME.

B komno3uumm «Ku Il» Caxénr Kum Gpocaert
BbI30B BCE 6onee paccesHHOMY YenoBeyecTsy,
Tpebys KOHLEHTPaLMM BHUMAHUS Ha Npous-
BEAEHWUWU AJUTENBHOCTBIO MoYTH 31 MUHYTY.
Ha dopManbHOoM ypoBHe npousBeneHue
MOXHO ONpeaenuTb BbIpaXXeHWeM per aspera
ad astra (4epe3 TepHWUK K 3B€3AaM),Tak Kak no
CyTW, MaTepuan nbechl npeacrasnset coboi
06bIYHOE TIMCCAH/0 OT HU3KOTO K BbICOKOMY.
B opHOCTpaHM4HOW napTUType Ha OTAenb-
HbIX HOTHbIX CTaHaX 3aMKCMPOBHbI Takue
napameTpsl, Kak cTeneHb BU6paTo, pernucTp 1

BbICOTa TOHA; TEM HE MeHee TOYHbIM NopALOoK
C/1eA0BaHMA 3TUM NapaMeTpam onpeaensercsa
HenocpeaCcTBEHHO UCMONHUTENEM.

OfgHaKo  CBOAMTb  My3blKasbHbIA  OMBIT
K NpoCTOi  urpe no  HOTaM  3HauuT
oTpUUaTb BENMKONenue caMoi  UAeU U
BE/IMYECTBEHHOCTb, KOTOPYI OHA AOCTUraeT.
B Hemanoii cTemeHuM 370 AOCTUraeTcs
MHOFOrPaHHOCTbIO npousseaeHus:  ero
MOFYT WCMOMHATb PasfuyHble apTUCTbl U B
KaX0M OTAENbHOM C/ly4ae OHO MOXET BbiTb
nMbo nerkow Menogmen, NMBO 3SMUYECKUM
npousseneHuem. o cBOEA CyWHOCTM 3TO
cnocob  u3yyewuit  BUGpaLMiA, TNaBHOW
3afayeil KOTOPOro SBASETCA MOHWMaHWe WX
HapacTaHus U 3aTyxaHus. bonee Toro, 310 No
CBOEIM CyTM — apKka C HEBHSATHbIM Hayanom
M 3aTyxawolwuM  ¢duHanoM, AocTuraloLas
CBOEro anores Ha Hote «ns». U roe-To B Nyt
NPUXOAUT NOHUMAHUE STUX BUBPaLMA.

CBA3biBa CBOKW  My3blky C  [NaBHbIMM
MHCTPYMEHTaMK BOCTOYHOW dunocopum —
KU — KOMMO3MTOp 3aTparMBaeT OCHOBHble
MOHATMA. AbIXaHWE, 3SHEpPruto, XM3Hb MU
6ECKOHEYHOCTb  —  WUCTOYHMKM  BEYHOTO
BO3POX/AEHMS.

Lar Anbepmcor



«Ku ‘ll» nna  akkoppeoHucta cono
SBNAETCH 4acTblo Moero umkna «Ku»
[N1S PA3NINYHbBIX CONbHBIX MHCTPYMEHTOB.
KoHuenuus 3TOro uukna CcocTouT B
TOM, 4TOGbl MOrpy3uUTh Clywarens BO
BHYTPEHHWI MUP UCMONHUTENS uepes
ero e WHCTpymeHT. o cytv, 310
meauTaums, kotopas Tpebyer Gonblumx
dU3MYeCcKUX 3aTpaT M 3anpepfenbHom
KOHLIEHTPaLMK, KaK OT UCMONHUTENS, TaK
1 OT cnywaTens.

Mpea nbecbl 3apogunach netom 2012
roAa,a yxe B0 BpeMs 3aHATUI Ha BTopoii
MEeXAYHapOAHON aKaseMuu MONMOAbIX
KOMMO3MTOPOB B ropoje YaitkoBCKwiA,
rAe MHE NOCYaCTNMBUNOCH NO3aHMMATLCS
C TakMMM KOMMo3uTopamu, Kak Mapk
Anzpe u Knayc JlaHr, 1 ee nonaHOCTbiO
3agepwun. [beca  HanucaHa npu
TECHOM COTPYAHMYECTBE C POCCUIACKUM
akkoppeoHuctom Cepreem YupKoBbIM K
€My e NocBALLeHa.

CyliecTByeT ABE BEPCMM MCMOAHEHUS
[aHHOM nbecbl: Ckatas — ot 8 po 15
MUHYT M pacTaHytas — ot 15 po 30
MMHYT, KOTOPas M 3anucaHa Ha AaHHOM
Lucke.

Caxéne Kum



CIXEHT KUM

CoxéHr  Kum  (Cepreit  Kum)  poamnca
B 1987 ropy B Anma-Ate, KaszaxcraH.
3aHATMA KOMMO3MLUMEN Hayan B BO3pacTe
LIeCTHAALATH NeT Nof, pyKoBoACTBOM Bakupa
BasixyHoBa B A/JIMatMHCKOM My3bIKalbHOM
konnemxke umenn [l M. Yaiikosckoro.
O6yyancs B MOCKOBCKOI roCyAapCTBeHHOM
KoHcepBaTopun uM. [1. W. Yaikosckoro
(2007-2012), knacc KkoMnosuuuu npodo.
Bnagncnaea  AradoHHMKOBa; TaM  xe
nposoaun MHOMBMAYaNbHbIE  3aHATMS
¢ [Omutpuem Kypnauackum wu  HOpuem
KacnaposbiM. B 2013-2018 rr. obyuyancs
M MPOXOAUN CTAXMPOBKY B YHMBEpcuTeTe
MCKYCCTB M aKTepckoro mactepcrsa B [paue
(ABcTpus), knacc komnosuumm npod. beata
®yppepa; ¢ 2018 rona npoxoanT obyyeHne
B Maructpatype no  CneuuanbHocTu
«KOMMNo3uymsa “n My3b|KaJ‘Ith|ﬁ TeaTp»
npu TOM e YHMBEpcuTeTe, Knacc npodo.
BepHxapaa /laHra.

NaypeaT  MexAyHapoAHbIX  KOHKYpCOB
DuoSolo  (CLLA, 2010), LWar Bneso
(Poccus, 2012), de la ville de Boulogne-
Billancourt (®paHuus, 2014), nobegutens
KOHKYpCa KOMMO3WUTOpOB B pamkax X
MexayHapoaHoro KOHKypCca «®paHy,
llybept 1 coBpeMeHHas  My3blka»
(Actpus, 2017), u VIl KoHkypca wumeHu
MoranHa Moszepa Oykca Ha HamucaHue
onepbl (Asctpus, 2018). YuactHuk XLV,
XLVII' MexayHapoaHbIX NETHUX KypcoB B
[Hapmwraare (fepmanus, 2010, 2014), 11, IV

1 V MexayHapoaHOi akageMuu MONOAbIX
Komnosutopos B Yaikosckom  (Poccus,
2012, 2014, 2015), Il Knesckoii 6ueHHane
coBpeMeHHOM My3biku (Kues, 2013).

Komnosutop B pesuaeHuun FAM-Ancambns
B Mockse (2013). Crunenpmat VI
MexayHapogHoi akafeMun COBpPeMEeHHOW
My3blku impuls B lpaue (2013). B 2015 roay
6bin1 ynoctoeH npemun Musikfoérderungspreis
der Stadt Graz. B kavectBe komnosutopa
CaxéHr Kum nonyyan 3akasbl OT pas/MyHbIX
cdecTMBanei W WMHCTUTYUMI, Takux Kak
impuls, Internationale Musikbriicke und
Kulturverein Osterreich, ORF,Jeunesse.

Cpeau  wucnonHuteneit  Mysbikn  CaxéHra
Knma TakuMe wu3BecTHble aHcambnn U
KONNeKkTMBbl, kak MOCKOBCKMIA aHcamMbnb
coBpeMeHHOM My3blikn (MACM), eNsemble
(Poccns),  Nostri Temporis  (YkpanHa),
dissonArt (Tpeuus), Batida (LLiseiiuapwus),
Schallfeld (Asctpus), Klangforum Wien
(ABcTpus), EnsembleSpectrum (Cnosakus) n
MHOrue gpyrue.

sehyungkim.com

CEPTEA YUPKOB

Cepreit Ynpkos poguncs B 1980 rogy B
CaHkT-TMetepbypre.  OkoHuun  CpepgHioo
CMNeuuanbHylo  My3biKanbHYK WKONY Npu
CaHkT-lMeTepbyprckoit rocyaapcTBeHHon
KoHcepBaTopun  uM.  H. A, Pumckoro-
KopcakoBa,a B 2003 rogy — KOHCEpBaTOpUIOD
no Kknaccy akkopaeoHa npod. A. W
[MuTtpueBsa, non pyKoBOACTBOM KOTOPOro
B 2005 romy OKOHYMA aACCMCTEHTYpY-
CTaxupoBky.  lpuHMMan  yyactve B
ceMuHapax no Kkomnosuuuu npodeccopa
C. M. ChoHumckoro, [x. Makbepuu u 3. X.
®Onammepa.

l‘Il/IpKOB OOWH U3 HEMHOIMUX ucnonHuTenen
B Poccuu, cneumanusmpyrowmnxcs npakTu-
YeCKM MCKNKYUTENbHO HA  UCNOJIHEHUK
COBpeMeHHOM My3bik1. UM ucnonHeHo bonee
CTa MMUpOBbIX MPEMbep COYUMHEHWI Ans
aKKOpAEOHa, MHOTUE U3 KOTOPbIX HamMCaHbl
CMNeuuanbHo NS Hero U eMmy MoCBALLEHDI.
Cpeay KOMMO3MTOPOB, COTPYAHMYABLUUX C
Yupkosbim: Mbepnynmkn bunnowe, Bunbam
BnaHk, Ockap bbsHku, XaHHa AiiMepmaxep,
MBan ®Depene, bopuc  DunaHoBckui,
Tamapa ®pubens, IBa-Mapus XybeH, Xepap
UuHccrar, Cepreit Hesckuid, xon Manmep,
Xoce-Mapus Canuec-Bepay, Knayc JlaHr,
Omutpuin - Kypnanackuid, Outep Lnebens,
MaptvH  Wnymnd, Matnac LraiiHayap,
Anekcangp Papsunosuy, Tomac Keccnep.

B kauectBe ucnonuutens Cepreit Yupkos
KOHLepTUpoBan B BennkoGputaHuu,

lfepmanun, WUtanum, Poccuu, Lseituapun,
OpaHumu.

Y4aCTHMK ~ MHOrOYMCIEHHbIX — (ecTuBanen
COBPEMEHHOM  My3blkM, CpPedu KOTOpbIX:
Dresdner Tage der zeitgendssischen
Musik, MdrzMusik, «MockoBckuit dopym»,
Klangspuren Schwaz, «MockoBckas
OCeHb», «3BYKOBble MyTU», «TeppuTopusy,
«Bopupl  CaHkT-MeTepbypra», «[arunes.
PS», Archipel Genéve u papyrne. B 2002
rofy oH 6bin1 NPUINALIEHHBIM UCMIONHUTENEM
Ha EXPO (lseiuapus), a B 2014 ropy —
MCMNONHUTENEM-PE3UAEHTOM tdectusans
PASImusic  (®uHnsHamns). B kauectse
CONUCTA, @ TaKXe apTUCTa OPKecTpa, OH
COTpyAaHMYan C TaKUMWU KOMJTIEKTUBAMM, KaK
CuMdoHMYecknit  opkecTp  MapuuHcKoro
Teatpa, Caukr-Metepbyprcknit  cumdo-
HUYECKUM  GUNapMOHUYECKMiA  OpKecTp,
Opkectp  [ocynapCTBEHHOro  DpMUTaxa,
aHcamMbnu Musica Aeterna, Neue Dresdner
Kammermusik, KNM Berlin, AJO Ensemble
Bodo, MockoBckuiA aHcaMbnb COBpeMeHHO
My3bikn  (MACM), ensemble unitedberlin,
eNsemble doHoa [lpo Apte, Ensemble
Batida, Interface Ensemble, Collegium
Novum Zirich, ensemble fiir neue musik
zirich w  pgpyrve, noa  ynpasneHvem
T. KypeHt3uca, B. leprvuesa, T. PeamMoHza,
T. Snrens, [x. Ltokxammepa.

C 2012 ropa Ynpkos 6bin npurnatieHHbIM
npenopasatenem B lete6oprckom



yHuBepcuteTe U HopBexckoi akagemun
MY3blKM, @ TakKXe BbICTynan C NekuMamMu
M Mmactep-knaccamm B Llopuxckom
YHUBEpCUTETE  UCKYCCTB,  YHUBEpCUTeTe
WCKYCCTB B [paue, KoHcepaTopun
Kyonuno,  Xenesckoit KOHCepBaTopuu,
[epMckOM  rocyAapCTBEHHOM  meaaroru-
4yeckoM yHuBepcutete, CTyaum 3nekTpo-
aKycTM4eckoi My3blku Crokronoma, Huxe-
ropoackoi KoHcepsaTopuu, HauMoHanbHoOM
yHMBEpCUTETE MCKYCCTB KasaxcraHa,
MockoBckoit  KoHcepBaTtopun  um. . U.
YarikoBckoro. YneH opu KOMNO3UTOPCKOrO
koHkypca «llar Bneso» (2008-2011),
a  TaKKe  MeXAYHapOAHbIX  KOHKYpCOB
akkopaeoHucTos. [peacenartens 3kcnepr-
Horo coseTa CaHkT-leTepbyprckoro LeHTpa
COBPEMEHHOM  aKafleMU4Yeckoi  My3blku
reMusik.org, coctaBuTenb M pepakTop
caiiTa 0 coBpeMeHHoit My3bike LLBeiiuapun,
Kypatop npoekta Alpenfest 2014 —
dectnBans weenLapckoit My3biku. B 2011-
2014 rr. — npenopaBatens MexayHapoaHown
akageMmuun MOnoAbIX KOMMNO3MTOPOB B
YankoBCKOM, OpraH130BaHHOW M €XErofHo
nposogumoii  MockoBckoM  aHcambnem
COBPEMEHHOW MY3bIKM.

B Hactoswee Bpems Cepreit Yupkos
pabotaet B LleHTpe coBpeMeHHOW My3blku
M B aHcambne «CTyaus HOBOM My3bIKuU»
MockoBckoit  KoHcepBaTtopun  um. . U.
YaiikoBCKOro — B KayecTBe WCMONHUTENS,
NIeKTopa M NOMOLHMKA XYA0XeCTBEHHOro
pyKkoBoAuTens.

tchirkov.eu
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SEHYUNG KIM
Qi 1l (2012)
for accordionist

Dedicated to Sergej Tchirkov, accordion

Total playing time: 30:50
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