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ANTON SAFRONOV

Two Pieces from the Imaginary
Vladimir Mayakovsky Mono-Theatre
(2005/2013)

for female voice and ensemble

I.The Violin — A Little Bit Nervous  4:22
1. The Ocean Moves Backwards... 4:35

Alexandra Lyubchanskaya, soprano
Alexey Morozov, flute

Evgeny Barkhatov, clarinet / bass clarinet
Mikhail Bolkhovitin, violin

Vladislav Naroditsky, viola

Sergei Astashonok, cello

Nikolay Ratushny, double bass

Mona Khaba, piano

Andrey Vinnitsky, percussion

Fedor Lednev, conductor

ALEXANDER KHUBEEV

Octophony (2010)
for four flutes and four saxophones

Edita Fil, flute

Irina Skuratova, flute

Svyatoslav Golubenko, flute

Pavel Studennikoy, flute

Andrei Kravchenko, soprano saxophone
Alexander Strelyaev, alto saxophone
Kirill Maslov, tenor saxophone

Ilya Mantis, baritone saxophone

Oleg Tantsov, conductor

OLEG PAIBERDIN

Between the Dance (2015)
for flute, saxophone, violin,
cello and piano

12:57

Edita Fil, flute, alto flute

Nikita Agafonov, alto saxophone
Yekaterina Fomitskaya, violin
Yulia Migunova, cello

Mona Khaba, piano

Oleg Paiberdin, conductor

GEORGY DOROKHOV

Burning (2010)
for four flutes, four saxophones,
tuba, piano and percussion

Edita Fil, flute

Irina Skuratova, flute

Svyatoslav Golubenko, flute

Pavel Studennikoy, flute

Andrei Kravchenko, soprano saxophone
Alexander Strelyaey, alto saxophone
Kirill Maslov, tenor saxophone

Ilya Mantis, baritone saxophone
Grigory Dyachenko, tuba

Fyodor Amirov, piano

Andrey Vinnitsky, percussion

Oleg Tantsov, conductor

VICTORIA POLEVA

Abbitte (2012/2013)
after Friedrich Holderlin
for voice, flute, cello and accordion

Svetlana Boychenko, soprano
Edita Fil, flute

Sergei Astashonok, cello
Sergej Tchirkov, accordion

7:28

8:21

ALEXANDER KHUBEEV

Sounds of the Dark Time
(2011/2013)
for chamber ensemble

Alexey Morozov, flute

Andrei Kravchenko, alto saxophone
Alexander Strelyaeyv, alto saxophone
Mikhail Bolkhovitin, violin

Semen Denisoy, violin

Vladislav Naroditsky, viola

Sergei Astashonok, cello

Mona Khaba, piano

Fedor Lednev, conductor

SEHYUNG KIM

Kodurae (2013)
for violin, viola, cello,
double bass and piano

Mikhail Bolkhovitin, violin
Vladislav Naroditsky, viola
Sergei Astashonok, cello
Nikolay Ratushny, double bass
Mona Khaba, piano

Fedor Lednev, conductor

10:42

5:43



PETER RUZICKA

...je weiter ich komme, umso mehr  11:12
finde ich mich unfahig, die Idee
wiederzugeben... (2011)

hommage for chamber ensemble

Alexey Morozov, flute

Evgeny Barkhatoy, clarinet / bass clarinet
Andrei Kravchenko, soprano saxophone
tenor saxophone

Alexander Demidenko, trombone
Mikhail Bolkhovitin, violin

Vladislav Naroditsky, viola

Sergei Astashonok, cello

Tatyana Vymyatnina, harp

Mona Khaba, piano

Fedor Lednev, conductor

Total Time: 71:54

Recorded:

Tchaikovsky Concert Hall,
Foyer (Moscow): 3,5

Concert Hall of the Surgut
Music College (Surgut): 4

Sterkh Gallery (Surgut): 6
Prokofiev Hall of the Glinka

Museum of Musical Culture
(Moscow): 1,2,6,7,8,9

It is truly surprising: GAMEnsemble
(Gallery of Actual Music Ensemble)
has released its first CD only now,
in 2018. It is surprising because
GAMEnsemble is a music group with
established professional reputation,
widely known and respected,
invariably sought-out and known for
long as one of the best interpreters
of foreign and Russian music of the
XX-XXI centuries. For prestigious
festivals of new music, museums,
concert halls, international
organizations, conservatoires and
centres of modern art it is an honour
to invite this ensemble. The music
group has successfully toured the
largest cities of the country and
presented its performances to half
of Europe. The group gives birth
to original projects, performing
numerous premiere opuses,
impressing the spectators with
variety of performed compositional
styles and manners.

The diversity of creative strategy
of GAMEnsemble is self-evident.
This includes postmodernist fusion,
postmodernist urge to combine,

often within one concert, the purity
of solo tradition, the academicism of
the chamber genre, the exactness
of ensemble performance with
paradoxicality of performances,
conceptual epatage, freedom of
improvisation, specific  musical
commenting on popular films and
animations, unpredictability of the
instrumental theatre. This involves
discovery of new composers, when
creative plans and opportunities of
young Russian authors are realized
owing to GAMEnsemble to a great
extent. It is no coincidence that
GAMEnsemble was the first in the
country to introduce the practice
of annual invitation of resident
composers — those who are in for
successful future, who break new
ground and are in search of fresh
musical solutions. This involves
as well the heightened interest
in performing of what has just
been created, here and now — this
explains the accentuation of current
music in the name of the ensemble.
The ensemble is distinguished by
the invariable urge for multimedia
synthesis, the confluence of
different kinds (genres) of arts,




the intersection of  different
and opposite things, sometimes
incompatible and unimaginable, in
a single space. And much more...
But still, for me, GAMEnsemble is,
first and foremost, a populariser and
extensionist of new music. More often
— of difficult, controversial music
requiring considerable emotional
and intellectual effort, complicated
for listening and originally seeming
vague or strange. Less often —
easily accepted, comprehended and
welcomed. It is probably for that
reason that GAMEnsemble is one
of those infrequent groups that
regularly apply and introduce in their
performances the practice of lecturers’
or authors’ comments, turning a
concert into an exciting and intriguing
history of the new music.

As the composer Sergey Pavlenko once
said: “Every concert of GAMEnsemble
is either an Event or a Phenomenon’.So
it is up to you to decide whether the
first GAMEnsemble’s CD is an Event or
a Phenomenon.

— Rauf Farhadov

THE GALLERY OF ACTUAL MUSIC ENSEMBLE
GAMENSEMBLE

The Gallery of Actual Music Ensemble
(GAMEnsemble) was founded by
composer Oleg Paiberdin in 2010.
The mission of GAMEnsemble is to
perform new music, particularly works
written over the last 15-20 years
by contemporary composers, and to
initiate interdisciplinary projects on
the crossing of musical and visual
aspects in arts. Works of domestic and
foreign musical avant-garde classics
of the XX century are also featured
in GAMEnsemble’s programs. One of
GAMEnsemble’s main purposes is the
development of dynamic zones in the
current art of music where its major
strategies — the newest chamber music,
improvisational music, visual-acoustic
performances and video art — can
coexist and blend into a united process.
GAMEnsemble  closely  cooperates
with contemporary composers, artists,
choreographers, directors, animators,
word and theater masters.

GAMEnsemble regularly collaborates
with Moscow State Philharmonic Society,
National Center for Contemporary
Arts (NCCA), Pyotr Jurgenson Welfare
Fund, Association of Contemporary
Music, Russian Composers Union, Music
Forum in Moscow, Monopoly Records
Independent Label, Polish Cultural
Center in Moscow, Record Cinema
Centre in Nizhny Novgorod, Autograph
New Music Workshop in Yekaterinburg,
Sterkh Contemporary Arts Gallery in
Surgut, GULAG Museum in Moscow, and
others. In a concert season 2010-2011,
GAMEnsemble toured through the cities
of Russia, Ukraine and France under
the aegis of Moscow Philharmonie’s
program of actual music The Other
Space, participation in philharmonic
subscriptions The Live Track | (Chamber
Hall of Moscow Philharmonie) and The
Live Track Il (NCCA), The Opposite Part
Of Ural Ridge (Grand Hall of Sverdlovsk
Philharmonie, Yekaterinburg), and also
in festivals The Contrasts (Lviv),




The Music Panorama of Russia (Moscow),
Il Prigov Contemporary Arts Festival
(NCCA, Moscow), The 47th St. Petersburg
Musical ~ Spring, Contemporary  Arts
Festival dedicated to The Sterkh Gallery’s
anniversary (Surgut), The Boomerang
Biannual Exhibition (PERMM, Perm), What
We Hear And What Faces Us (Centre des arts
of Enghien-Les-Bains, France), The Opus 52
International Night Open Air Contemporary
Music  Festival in Nizhny Novgorod,
The Night In GULAG Museum-2011: In
Dialogue. Audio And Vusual Improvizations
(Moscow), and others.

In 2011 a young Russian composer,
Alexander  Khubeyev, became the
composer-in-residence of GAMEnsemble;
in 2012 it was Lyubov Terskaya, in 2013
— Sehyung Kim, in 2015 — Nikolay Popov,
in 2018 — Andrey Besogonov. Such an
initiative has appeared for the first time
in Russia. In 2012, their project The
GAMEnsemble: Young Russia — Young
Europe was supported by Ernst von
Siemens Musikstiftung (Germany), and
was also included in the All-Russian
Philharmonic Seasons program of the
Russian Federation’s Ministry of culture.

GAMEnsemble, in collaboration with the
Moscow State Academic Philharmonic,
initiated a series of educational concerts
and lectures “The Worlds of Contemporary
Music”, in the season 2018-2019, it will be
continued.

gamensemble.ru

ANTON SAFRONOV

Born 1972 in Moscow. He graduated
from the Moscow State Tchaikovsky
Conservatory, having studied with Edison
Denisov and continued with post-
graduate studies with Walter Zimmermann
(Berlin University of Arts) and Wolfgang
Rihm  (Karlsruhe University of Music,
Germany), workshops with Beat Furrer,
Peter Ruzicka, Gérard Zinnstag and
other composers. Among his performers
are: St. Petersburg State Academic
Symphony Orchestra, Orchestre National
de Lille (France), GAMEnsemble, Moscow
Contemporary Music Ensemble, Studio for
New Music, Mark Pekarsky Ensemble (all
in Moscow), eNsemble (St. Petersburg),
London Sinfonietta, ASKO | Schonberg
Ensemble (Amsterdam), Ensemble Modern
(Frankfurt), Scharoun Ensemble (Berlin),
ensemble unitedberlin, Neue Vocalsolisten
(Stuttgart), Divertimento Ensemble (Milan),
NeoQuartet  (Gdansk), Quadra (Riga),
Ensemble Eegeru (Almaty, Kazakhstan);
conductors such as Vladimir Jurowski,
Andrey Boreyko, Teodor Currentzis, Fedor
Lednev, Reinbert de Leeuw, Constantin
Trinks, Matthias Pintscher. He has been a
participant of the ISCM World Music Days
(2006), the Russian Year in France (2010)
and in Germany (2013). Besides his original
compositions Anton Safronov is the
author of “hypothetical reconstructions”
(‘recompositions”) of unfinished or missing
works by Mozart and Schubert, which
have been performed by Orchestra of the

Age of Enlightenment (London), Russian
National Orchestra, Ensemble Musica
Aeterna (Novosibirsk / Perm), Belgian
National Orchestra, State Orchestra of
Darmstadt (Germany). He gained First
Prizes at the International P. Jurgenson
Competition of Young Composers in
Moscow (2001) and at the International
Composers Competition in Besangon
(France, 1996). He held fellowships of
the Moscow Composers Union, the Berlin
Senate of Culture, residences at the
German Academy Villa Massimo (Rome),
the Akademie Schloss Solitude (Stuttgart).
His teaching activities take place at the
Moscow Conservatory, the Berlin University
of Arts (UdK) and in international master
classes and workshops. Anton Safronov has
also initiated and organized international
projects for contemporary music (among
them “GAMEnsemble: New Russia — New
Europe”, 2012-13). Composer says about
his own work: “Composing music for me
is a way of expression, dictated always
by a search for a personal vocabulary in
accordance with a specific task each time.
Modernity means for me not a dependence
on the clichés of today’s music. On the
contrary, it starts where they are being
overcome”.



Two Pieces from the Imaginary
Vladimir Mayakovsky Mono-Theatre

A dyptichon after the texts by Mayakovsky
— each of them is at once a monologue
and dialogue with an imaginary partner —
the beginning and end of a relationship,
after a fashion. The first “monologue-
dialogue” is a confession of the Poet to
the Violin: he finds a kindred spirit in the
anthropomorphic image of the musical
instrument. The second one is a suicide
note, a farewell and reconciliation with the
inevitable. Both poems contain an appeal
to the characters with female outlines,
to which the poet confides the fragile,
childlike side of his soul. Therefore, contrary
to the prevailing stereotype — compositions
after Mayakovsky for a male soloist, — |
entrust my work to a woman'’s voice. In the
first piece it enters into a duet with the
characteristic figures of the solo violin. For
the second one I've chosen just the initial
fragments of the unfinished sketches by
Mayakovsky made close to the time of his
suicide (“the ocean moves backwards..” and
“Past one oclock..”).

ALEXANDER KHUBEEV

Born 1986 in Perm, Russia. He graduated
from and finished his post-graduate
course in the Moscow State Tchaikovsky
Conservatory (class of composition of Yuri
Kasparov, class of electronic composition
of Igor Kefalidis). Attended master classes
given by such composers as Beat Furrer,
Ivan Fedele, Chaya Czernowin, Brian
Ferneyhough, Pierluigi Billone, Franck
Bedrossian,Mark Andre,Klaus Lang,Clemens
Gadenstatter, Philippe Leroux, Simon Steen-
Andersen and others. His compositions
were played by such ensembles as Nadar,
Slagwerk den Haag, Blackpage Orchestra,
Insomnio, Uusinta, LArsenale, Vortex,
Aleph, ExNovo, Vertixe Sonora, [EMA,
Illinois Modern Ensemble, Manufaktur
fir Aktuell Musik, Moscow Contemporary
Music Ensemble, The Studio for New Music
Ensemble, Percussion ensemble of Mark
Pekarsky, GAMEnsemble, eNsemble, string
quartet “Cantando” In 2014 he attended
Darmstadt Summer Courses, where he
received a scholarship for courses in 2016.
In 2015 he won prestigious Gaudeamus
Prize (Utrecht, Netherlands). Composer-in-
residence of GAMEnsemble (2011). Member
of Russian Composer’s Union. Since 2017
his works have been published by Donemus
(the Netherlands).

Octophony

The main idea of this music piece is search for new
combinations of sonorics and microtonality: the
instruments are treated here as non-equitempered,
which is mainly achieved by the modified design of
flutes, as well as the use of non-standard phonation
techniques that create pitch-differentiated and
undifferentiated noises. The specific timbre aura of the
piece is created by comparison and interpenetration of
microtonal accords and various noises.

Sounds of the Dark Time

The piece is based on the film Dancer in the Dark by
Lars von Trier. | was fascinated not so much by the
reflection of the sequence of tragic events of the plot
or the musical aspect of the film as by the creation
of allusions with the specific atmosphere reigning
in it. Therefore, the core of the musical fabric of this
composition is a special pitch-variable system, present
when applying non-standard ways of playing musical
instruments. In fact, the entire piece is based on
atypical playing techniques that not only enrich the
timbral sounding palette, but also extend the amplitude
along with the accenting, dynamic and other expressive
potential of the instruments, and much more. Thus, the
new sounding of traditional instruments imparts a very
special aesthetics to the piece which most fully meets
the author’s impressions of the film.



OLEG PAIBERDIN

Born 1971 in Altay. Graduated from the
Ural State Mussorgsky Conservatoire
in Yekaterinburg, composition class of
Anatoly Nimensky, orchestration class of
Avet Terteryan. Attended masterclasses
by Sergey Berinsky, Sergei Slonimsky,
Avet Terterian, Georges Apergis, Pierluigi
Billone, Paul-Heinz Dietrich, Rebecca
Saunders, Chaya Czernowin. Among
his performers are Svetlanov State
Symphony Orchestra of Russia, Ural
Academic Symphony Orchestra, Moscow
Contemporary Music Ensemble, Studio
for New Music, Romantic Quartet, Moscow
Saxophone Quartet, Syrinx Flute Quartet
(Moscow), eNsemble (St. Petersburg),
Neue Vocalsolisten Stuttgart (Stuttgart),
Ensemble * 88 (Amsterdam), Luxembourg
Sinfonietta, conductors Vladimir Yurovsky,
Fyodor Lednev, Dmitry Liss, and others.
Winner of the Prokofiev International
Composition Competition (Moscow /

St. Petersburg, 1999). Fellow of Akademie
Schloss Solitude in Stuttgart, International
Summer Courses in Darmstadt (Germany),
International Composers’ Centre in Visby
(Sweden).In 2010-2012 he was one of the
initiators and curators of the contemporary
music festival “Anther Space” of Moscow
Philharmonie.

Founder, artistic director and conductor
of the ensemble “Gallery of Actual Music”
(GAMEnsemble). One of leaders of the
project “‘GAMEnsemble: New Russia — New

Europe”, season 2012-13. Since 2018 his
works have been published by Donemus
(the Netherlands) and Edition reMusik.org
(Russia).

Between the Dance

The composition was commissioned by
the Polish Cultural Centre in Moscow for
the anniversary of Michat Kleofas Ogirski.

| was attracted by the phenomenon of
the famous Oginski’s “Polonaise Farewell”
which is equally considered to be the
national heritage both in Poland and
in Russia. | use his musical theme in my
composition, modifying it. The title of the
composition gives birth to the musical
allusions that appear as if from the music
of the dance that has already ceased
resounding.

GEORGY DOROKHOV

Born 1984 in Tomsk. Graduated as a
violinist from the E. Denisov Tomsk
Music College in 2004, where he took
an optional composition course as well.
Studied composition at the Moscow
State Tchaikovsky Conservatory with prof.
Vladimir Tarnopolski. Attended lectures and
master classes with Brian Ferneyhough,
Isabel Mundry, Misato Mochizuki, Krzysztof
Meyer, Allain Gaussin, Martijn Padding,
Ivan Fedele, Domaine Forget Composition
Courses (Canada, 2011), seminar “Nuova
Consonanza” in the National Academy of
St Cecilia in Rome under the leadership
of Philippe Manoury (2011) and Mark
Andre (2012). Member of the “StRes”
composer’s group (Structural Resistance
Group). His pieces have been performed
at the festivals of contemporary music in
Russia, Ukraine, Lithuania, Poland, Germany,
France, Switzerland, Belgium, Great Britain,
Hungary, Serbia, Canada, Argentina and
Australia. Works performed by Natalia
Pschenitschnikova, Noélle-Anne Darbellay,
Samuel Stoll, Mark Pekarsky Percussion
Ensemble, Moscow Contemporary Music
Ensemble (MCME), The Studio for New
Music (SNM), eNsemble Pro Arte, Academy
of Ancient Music Ensemble and Opus
Posth Ensemble, Ensemble Linea, Nouvel
Ensemble Moderne (NEM),Ensemble
Offspring, ensemble 34, Ensemble Nostri
Temporis, the Gallery of Actual Music
Ensemble  (GAMEnsemble), = NoName-
ensemble, orkest de ereprijs, Ensemble

Interface, Romantic Quartet, The Symphony
Orchestra of the Defence Ministry of the
Russian Federation, Slovak Radio Symphony
Orchestra; conductors Lorraine Vaillancourt,
Fedor Lednev, Mark Pekarsky, Igor Dronov,
Oleg Tantsov, Oleg Paiberdin, Roman
Belyshev, Nikolay Sokolov, Tatiana Senko.
He was participant of the ISCM World Music
Days in Sydney (2010). Diploma-winner of
the International Jurgenson Competition for
Young Composers, the International Edison
Denisov Young Composers Competition,
finalist of the “Step Left” Composer’s
Competition in St. Petersburg. In 2011-13,
he took part in protest actions organized
by Russian opposition movements, for
which he was repeatedly subjected to
administrative arrests and fines.

Burning

Burning can be completely different. The
smell of smoke may carry the smell of
burning wires, burning peat, exhaust fumes
and incinerated refuse in industrial zones.
This composition can be a subject of similar
approach, depending on each listener
personally.



VICTORIA POLEVA

Born 1962 in Kiev, Ukraine. She graduated
from the Kiev Conservatory (Petro
Tchaikovsky National Music Academy of
Ukraine), where she studied composition
with prof. Ivan Karabyts in 1989. She
continued there for her post-graduate
studies under prof. Levko Kolodub. Poleva’s
compositions include symphonic, choral,
and chamber music. From the late 1990s
her music has been increasingly identified
with “sacred minimalism”. An important
aspect of Poleva’s creative work has been
her intensive studies and settings of texts
from the divine service in music. Victoria
Poleva’s works have been performed
around the world by soloists Gidon Kremer,
Aleksei Ogrintchouk; Chamber orchestra
“Kremerata Baltica”; ensembles: Kronos
Quartet, Ricochet, Archi, Violoncellissimo,
ensemble fiir neue musik zirich, Accroche
note, GAMEnsemble, Moscow Contemporary
Music  Ensemble; conductors: Roman
Kofman, Volodymyr Sirenko, and others.
Butoh dancer Tadashi Endos premiered
Poleva’s ballet “Gagaku” at the 2012 edition
of the Book Arsenal New Music Festival
in Kiev. In 2010, Poleva joined composers
Giya Kancheli,  Valentin Silvestroy,
Victor Kissine, Georgs Pelecis on Gidon
Kremer’s international project, «The Art of
Instrumentation», dedicated to the music
Johann Sebastian Bach and Glenn Gould. As
a result of this collaboration, Kremer invited
Poleva as composer-in-residence at the
XXX Lockenhaus Chamber Music Festival

(Austria) the following year (2011). In 2006
Victoria Poleva was composer-in-residence
at the Menhir Chamber Music Festival
(Swiss, Graubunden). In 2013 Poleva was
also selected as composer-in-residence at
the Festival of Contemporary Music Darwin
Vargas (Valparaiso, Chile). Victoria Poleva is
a Laureate of the Municipal Prize “Kiev” in
honour of Artemy Vedel (2013), the Prize of
the Ministry of Culture of Ukraine instituted
in honor of Borys Lyatoshynsky (2005), and
the Prize of the Ministry of Culture and Arts
of Ukraine instituted in honour of Levko
Revutsky (1995). From 1990-1998, she was
a lecturer in the faculty of composition, and
from 2000-2005 she taught at the Music
Information Technologies Department of
the Kiev Conservatory. She was a curator
of contemporary music program of the
Gogolfest (2009-10). Her works have been
published by GSMD and by Micropress (UK),
by Sordino Ediziuns Musicalas (Switzerland).

Abbitte (Redemption)

This piece is like a face turned inwards. One
should sing and play here very reverently.
The repeated letters in the soprano part
should be perceived not as stuttering but
as gentle touching in search of the right
tone. It is like feeling for repercussive
moments with the voice, search for
overtone interaction between the voice
and the instruments. It is like measured
advancement in total darkness.

SEHYUNG KIM

Born 1987 in Almaty, Kazakhstan. He studied
composition with Vladislav Agafonnikov at
the Moscow State Conservatory. He also
studied there with Dmitri Kourlianski and
Yuri Kasparov. From 2013 he was a student
of prof. Beat Furrer (music composition)
at the University of music and performing
arts in Graz. From 2019 he is a master's
student in the ‘composition and musical
theater” class of prof. Bernhard Lang at
the same university in Graz. Sehyung has
been awarded prizes at international
competitions “DuoSolo” (Oklahoma, 2010),
“Step Left” (St. Petersburg, 2012), “de la ville
de Boulogne-Billancourt” (Paris, 2014), he
is the winner of the composer competition
in a frame of the 10th international
competition “Franz Schubert and the
Modern Music” (Graz, 2017), the 7th opera
composition competition Johann Joseph
Fux (Graz, 2018). He also participated at
the 45th and 47th international summer
courses in Darmstadt (Germany, 2010 and
2014), the 2nd, 4th and 5th international
academy of young composers in
Tchaikovsky city (2012, 2014, 2015, the 2nd
Ukarinian Biennale for New Music (Kiev,
2013), and others. Among his performers
are: Moscow Contemporary Music Ensemble
(MCME), eNsemble (St. Petersburg), Nostri
Temporis (Ukraine), dissonArt (Greese),
Ensemble Batida (Switzerland), Schallfeld
Ensemble (Austria), Klangforum Wien
(Austria), EnsembleSpectrum  (Slovakia),
and others. In 2013 he was composer-in-

residence at GAMEnsemble in Moscow;
in 2013 - scholarship of the 11th
International Ensemble and Composers
Academy for Contemporary Music in Graz;
in 2015 — Musikfoérderungspreis der Stadt
Graz. Commissions from such projects
and festivals as “impuls’, Internationale
Musikbriicke und Kulturverein Osterreich,
ORF, Jeunesse, and others. Sehyung Kim’s
works combined stylistics of contemporary
European music and elements of the
musical culture of Central Asia and the
Korean culture to which the composer
belongs. It's reflected in titles and musical
content of his works.

Kodurae

Before the commencement of the son
buddhism worship ceremony (Korean
version of zen buddhism), everyone who
enters makes bows regardless of what other
participants of the ceremony are doing. The
sequence of actions is as follows: a slight
bow - three bows - the final bow - a slight
bow; i.e. there will be five full bows in total.
These five bows symbolize five musical
instruments. The three main, central bows
are represented by three flageolets of
different pitch, the sonorous result of which
is always the same. As a result, we hear
the same pitch, which, however, undergoes
microtonal changes with each new variation
of flageolet sounding.



PETER RUZICKA

Composer, conductor and artistic director.
He was born in 1948 in Dusseldorf,
Germany. He studied composition with
Hans Werner Henze, musicology and law
in Munich, Hamburg and Berlin. Ruzicka’s
work gravitates toward the aesthetics of
“new expression”, which came about in the
1970s, along with the generation of West
German composers born after the Second
World War. Ruzicka mainly works in large-
scale musical genres, with a significant
role in his oeuvre played by poetry and
theater. Among his compositions are
the “biographic” operas “Celan” (1999),
“Holderlin” (2007) and “Benjamin” (2016),
which were premiered in Dresden, Berlin
and Hamburg and dedicated to poets and
philosophers whose texts and images he
has referred to in his work. The composer is
the author of numerous works for symphony
orchestra  (including participation  of
voice), choir and vocal ensemble, chamber
ensembles (primarily 7 string quartets).
Among performers playing his works are
the Berlin, the Vienna, the New York and
the Israel Philharmonic Orchestra, the Royal
Concertgebouw  Orchestra  (Amsterdam),
the Staatskapelle Dresden with conductors
such as Vladimir Ashkenazy, Semyon
Bychkov, Riccardo Chailly, Michael Gielen,
Mariss Jansons, Paavo Jdrvi, Kurt Masur,
Giuseppe Sinopoli, Christian Thielemann
etc. As a conductor Ruzicka interprets both
classical works and his own ones, as well
as the works of composers of the 20th and

the 21st century, who had a particularly
important impact on his work (Mahler,
Zemlinsky, Schreker, Pettersson, Henze,
Rihm etc.). Ruzicka combines his composer’s
and conductor's work with teaching and
musical-social activities as Professor at the
Hamburg University of Music and Theater
(since 1990). He was Artistic director of
the Berlin Radio Symphony Orchestra
(1979-87), Director of the Hamburg State
Opera (1988-97), of the Munich Biennale
(1996-2014), artistic advisor of the Royal
Concertgebouw  Orchestra (1997-99),
intendant of the Salzburg Festival (2001-
06) and of the Salzburg Easter Festival
(from 2015). Laureate of the UNESCO Prize
“International Rostrum of Composers”, of
the Bartok Prize (1970), of the Bach Prize
(1972), of the “Gaudeamus” Prize (1972), of
the Louis Spohr Prize (2004). Member of the
Bavarian Academy of Fine Arts in Munich
(since 1985), of the Free Academy of Arts
in Hamburg (since 1987). He was awarded
the Austrian Decoration for Science and Art
(2006).

...je weiter ich komme, umso mehr finde ich
mich unfahig, die Idee wiederzugeben...

Dedicated to Wolfgang Rihm’ 60th
anniversary. Commissioned by the City of
Karlsruhe (Rihm’s hometown); the premiere
have been performed by TEMA Ensemble
(conductor: Gérard Buquet).

This homage includes a quotation from a
letter of Gustave Flaubert that Wolfgang
Rihm notates on the edge of his “Musik
flir drei Streicher”. It comments on a rapid
musical condensation that gradually
appears to ascend — incomplete, open,
undetermined. My composition for nine
instruments moves towards this spot, at first
fragmentary, groping, only gradually finding
a language. Then with ever more outbursts,
ecstatic, orbiting. But it seems to miss the
imaginary vanishing point...



-

Boobuwe-To, yausutenbHo: AM-AH-
cambnb (AHcambnb «lanepes akTy-
aNbHOM My3bIKU») TONbKO Ternepb, B
2018 ropy, BbINYCTUN CBOM NepBbli
KOMMaKT-AnCK. V,qmameano noTomy,
yto TAM — KONnekTMB C MpPOYHOM
npodeccnoHanbHom penyTauuen,
LUIMPOKO W3BECTHBIM U yBaKaeMbli,
Heu3MeHHO BOCTPebOBaHHbIN M AaB-
HO 3apeKkOMeH[OBaBWUI Cebs Kak
OAMH M3 NYYLINX MHTEPNPETATOPOB
3apy6exHON U POCCUIICKON MY3bIKM
XX-XXI BekoB. Konnektus, koTOpbIi
NoYMTaldT 3a YeCTb MNpurnacuTb K
cebe npecTmxHble dhecTuBanu HOBOM
MY3bIKM, My3eW, KOHLIepTHble 3anbl,
MeXAyHapoaHble OpraHM3aumm, KOH-
CepBaToOpUM U LEHTPbI COBPEMEHHO-
ro uckyccrsa. Konnekus, ¢ ycnexom
o6be3auBLLMIA  KpynHeiilune ropoaa
CTPaHbl M UCKONECUBLUWIA C racTpo-
namu non-Esponbl. Konnektus, pox-
,ElafOLIJ.l/IlZ OpUTUHaNbHbIE MNPOEKThI,
MCMOHAIOLWMIA MHOTO NPEMbEpPHbIX
OMyCoB, BMeYaTnsoWwmii pasHoobpa-
3MEM N OXBAaTOM pasIMYHbIX KOMMNO-
3UTOPCKUX MaHEP N CTUIUCTUK.

YT0 y>K rOBOPUTL O MHOTOMAAHOBOCTH
TBOPYECKOW cTpaTernm TAM-
AHcaMbn5. 3T0 M NOCTMOAEPHUCTCKMIA

CnnaB, MOCTMOLEPHUCTCKOE CTPeM-
NeHWe COeAMHUTb, 3a4acTylo Aaxe
B OlHOM KOHLIepTe, YNCTOTY CONTbHOM
Tpaguumu, akagemMmsMm KaMepHOoro
XaHpa, CTporoctb aHcambnesoro
MCMONHEHNUS C MapafoKCabHOCTbO
nepdopMaHcoB, KOHLENTyanbHbIM
snataxeM, cBobofoVi WMMMpoBM3a-
LM, cBO€OOPa3HbIM My3blKaNbHbIM
KOMMEHTUPOBAHNEM U3BECTHbIX
GWNBMOB M aHMMaUMiA, Hempeacka-
3yeMOCTbl0 MHCTPYMEHTa/IbHOrO Te-
aTpa. ITO U OTKPbITUE HOBbLIX KOMMO-
3UTOPCKUX UMEH, KOTAa, BO MHOTOM,
6naronaps NAM-AHcambnio peanu-
3yl0TCS TBOPYECKME MNNaHbl U BO3-
MOXHOCTM  MONOAbIX POCCVII"’ICKVIX
agtopoB. HecnyyaiiHo TAM  cTan
nepBbIM B CTPaHe, KTO BBEN NPaKTU-
KY €XerogHoro npurnaleHns «Kom-
Nno3uTOpOB-pe3naeHTOB». Tex, 3a
Kem byayliee u KTO NpOKNaabIBaeT
(MweT) cBeXMe Mys3biKanbHble MyTH
M [0pOrn. 3TO M LeneHanpasneH-
HbIi MHTEPeC K WCMOSIHEHWIO TOrO,
YTO CO3[aHO TOMbKO YTO, «3M4€eCb U
Tenepb» — OTCIOAA M AKLEHTUPO-
BaHWE B Ha3BaHWM KONNEKTMBA aK-
TyanbHOM My3bIKW. 3TO U HEU3MEH-
HOe >XenaHwe MynbTUMEAUAHOro
CMHTE33, CTblKa Pa3NMYHbIX BMAOB



(KaHpOB) MCKyCCTB, nmepeceyeHus B
€IMHOM MPOCTPaHCTBE pPa3HOro U
MPOTUBOMO/IOXKHOTO, MOPON  Heco-
4yeTaeMoro U Hesoobpasumoro. 310
n... U Bcé-taku, pns mens TAM, npe-
xae u bonee Bcero, NponaraHAauCT u
npocBeTUTENb HOBOW My3blkM. Yalue
— CJI0XKHOW, HEOLHO3HAYHOW, Tpebyto-
Lei HeManblX SMOLIMOHANbBHBIX U UH-
TENNEeKTYaNbHbIX YCUNUIA, TPYAHOM Ha
CNlyX U BHauane HesiCHOM, CTPAHHOIA.
Pexe — nerko npuMHMMaemoMn, NOHU-
MaeMoit U opobpsemoii. HasepHoe,
noatomy, F/AM — oMH K3 Tex peaknx
KONNEKTUBOB, KOTOpbIE  PErynsipHo
MPUMEHSIOT U BBOAST B CBOW BbICTY-
NAEHUs NPaKTUKY NEKTOPCKOTO WK
aBTOPCKOrO KOMMEHTapws, npespa-
L3S KOHLEPT B YB/EKATENbHYH U UH-
TPUTYIOLLYHO UCTOPUIO HOBOW MY3bIKM.

Hekoraa KOMno3uTop Cepreit
MaBneHko ckasan: «Kaxapivi KoHUEepT
[AM-AHcambns — nubo Cobuimue,
nubo SeneHue». BoT u pewaire, 4to
3T0 — nepsebii TAMoOBCKMIA  KOM-
nakT-puck: Cobeimue wnu SleneHue?

Pay¢ ®apxados

AHCAMB b «TANNEPESl AKTYAJIbHOW MY3bIKU»
FAM-AHCAMBJIb

TAM-AHcambnb 6bin CO34aH KOMMNO3UTO-
pom Onerom MMaibepauHbiM B 2010 roay.
OcHoBHas MUCCHS aHcaMbns — ucnonHe-
HWe HOBOWM MY3bIKW C aKLUEHTOM Ha npo-
U3BEOEHUAX, HANUCAHHbIX 3a nociegHne
15-20 net coBpEMEHHbIMM KOMMO3UTO-
paMun, NpOEeKTbl Ha NepeceyeHnn Mys3bl-
KanbHOro, BM3YyanbHOrO W TeaTpasnbHOro
nckycctB. TAM-AHcambb TecHO coTpya-
HWYaeT C COBPEMEHHbLIMM KOMMO3WUTO-
pamMK, XyAaoXHMKamu, xopeorpadamu,
pexunccepamMu, aHMMaTopaMu, MacTepamun
cnosa u Teatpa. B nporpammbl TAM-AH-
caMbn151 BK/IOYEHbI TakxKe Npou3BeaeHUs
KNacCMKOB OTEYECTBEHHOTO M 3apybex-
HOTO My3blKanbHOrO aBaHrapaa XX Beka.
OpHol 13 raBHbix 3aaa4 FAM-AHcambns
SBNSETCS Pa3BUTUE aKTyasbHbIX 06na-
CTel COBPEMEHHOTO My3bIKalIbHOrO TBOP-
4ecTBa, rAe CBOGOAHO COCYLLECTBYIOT €ro
OCHOBHble HamnpaBneHuss — HoBeMwwas
KaMepHaa My3blka, UMNpOBM3aLMA, BU-
3yarnbHO-aKycTUyeckue nepdopMaHchl 1
BMAEOAPT.

AHcaMb/b MOCTOSIHHO B3auUMoOAencTByeT
c MoCKOBCKOW rocyaapCTBEHHOW aka-
nemMuyeckon GunapMoHuen, roe Heoa-
HOKPaTHO NpWUHUMan y4yactue B TakKuX
dUNapMOHMYECKMX  NporpamMMax — Kak
«[lpyroe npocTpaHcTBOY, «DunapmMoHu-
Yyeckuit [nebot», «Monogple TanaHTbi»,
«Kunsas popoxka». Kpome Toro, konnek-
TUB TECHO coTpyAHKYaeT ¢ Colo30M KOM-
nosutopos Poccun,Mockosckmm Cotozom
KOMMO3UTOpOB, KyNbTypHbIM LEHTPOM
3UN, TocynapCTBEHHbIM LEHTpanbHbIM
My3eeM My3blKaJbHOM KyNbTypbl UMEHM
M. U. TnunHku, myseem lNpokodbeBsa, locy-
[apcTBeHHbIM My3eeMm uctopumn YJ1Ala,
[oCynapCTBEHHLIM LIEHTPOM COBPEMeEH-
Horo wckycctea (TLICHM), bBnarotBopu-
TenbHbIM onaom T1. KOpreHcoHa, C ue-
NbIM PSAOM POCCUICKMX U 3apyBexHbIX
napTHepoB — B TOM 4uC/ie C HEMELKUM
[€Te-MHCTUTYTOM, MONBCKUM KYNBTYPHbIM
ueHTpoM B Mockse, Hosocubupckoit,
Huxeropopackoit 1 Ypanbckoii rocyaap-
CTBEHHbIMU KOHCEPBATOPUAMMU,




bapraynbckoi, bypsatckoit, Kanunuurpaa-
ckoi, HoBocubupckoii, Ceepanosckoi, Cyp-
ryTCKOM M XaKaCCKOW roCyAapCTBEHHbIMU
dunapmoHuammn, Myseem COBpEMEHHOro
nckycctea PERMM B Mepmu, lanepeeit co-
BpeMeHHoro uckycctea «Crepx» B CypryTe.
Konnekt1s MHOrokpaTHO BbICTynan ¢ ra-
cTponsmMu B Poccuu 1 3a pybexom.

OpHa “3 nporpamMMm aHcambns no noa-
[lepKKe MOJIOAbIX aBTOPOB — MpuUrAaLleHne
«KOMMO3UTOPOB-pe3UAEHTOB»  (NoA06Has
MHMUMaTMBa B Poccun nosiBunacL Bnep-
Bble). [octeM [AM-AHcambns B 2011 roay
CTan MONOAON POCCUIACKMIA KOMMO3UTOP
Anexcanap Xyb6ees, B 2012 rogy — Jllo6oBb
Tepckas, B 2013 rogy — CaxéHr Kum, B 2015
roay — Hukonait Monos, B 2018 roay
«KOMMO3UTOp-pe3naeHT» FTAM-Ancambns —
AHppeii becoroHos.

B 2012 ropy npoekt «FAM-AHcamM6nb: Ho-
Bas Poccusa — Hosas EBpona» nonyuun nog-
LepxKy My3blkanbHoro doraa JpHcTa hoH
Cumenca (Ernst von Siemens Musikstiftung,
lepManus) ¥ Bbin BKIKOYEH B MporpamMmy
«Bcepoccuiickue dunapMoHuyeckue ceso-
Hbl» MUHMCTEPCTBA KyNbTypbl Poccuiickoit
Depepaumu.

B ce3sone 2017-2018 rr. TAM-Ancambnb co-
BMECTHO C MOCKOBCKOW roCyaapCTBEHHOM
akafeMuyeckon dunapmMoHvei nposenu
UmMKn 06pa3oBaTenbHbIX KOHLEPTOB-NeKLMit
«Mupbl COBPEMEHHOI My3bIKW», B CE30HE
2018-2019 rr. 310T aboHeMeHT npopon-
KUTCS.

gamensemble.ru

AHTOH CA®POHOB

Poagunca B 1972 ropy B Mockse, Poccus.
OKOHYMN  MOCKOBCKYIO ~ KOHCEpBATOpMIO,
Knacc komnosuumu SamcoHa [leHucosa.
CraxupoBancas y BonedraHra Puma u
Banstepa Lnmmepmana (TepmaHus),
nocewan Mactep-knaccel beata ®@yppepa,
Metepa Pyxuuku, Xepapa LuHHcTara u
Lpyrux komMnosutopos.Cpeau ucnonHutenei
ero coynHeHnin — CUMAOHNYECKUI OpKecTp
CaHkT-lMeTepbyprckoit dunapmoHuu,
HauuoHanbHbl  opkectp ropoaa Jlunns
(®paHums), TAM-AHcambnb, MockoBCcKuit
aHcambnb COBpPEMEeHHO My3bIKM,
Cryous HOBOM My3blku, AHcambnb Mapka
Mekapckoro, eNsemble (CankT-MeTepbypr),
NoHpoHckas  cumdoHunetTa,  Schoénberg
Ensemble (Amctepaam), Ensemble Modern
(®dpaHkdypT), Ensemble Scharoun,
ensemble unitedberlin  (BepnuH), Neue
Vocalsolisten Stuttgart (WryTrapr),
Ensemble Divertimento (Munan),
NeoQuartet (fmaHbck), Quadra  (Pura),
AHcaMbnb  Urepy (Anma-Ata), AMPUXKEpLI
Bnapumup HOpoBckuit, AHppeit bBopeiiko,
Teopop  KypeHTauc, @égop JlenHés,
Peitnbept ne Jley, KoHcTaHTMH TpMHKC,
MatTuac MunHyep.

YuyacTHuk  BceMupHbix aHel  MexayHa-
ponHoro o6LiecTBa COBPEMEHHOM My3blkM
(2006), lopa Poccun Bo ®panuum (2010) n
B lepMaHuu (2013). MoMUMO COBCTBEHHBIX
co4nHeHni AHTOH CadpoHOB — aBTOp «rK-
NOTETUYECKNUX PEKOHCTPYKLIMIA» («pekoMno-
3ULMIA») HEOKOHYEHHbIX UMW YTPaYeHHbIX

npousseneHuii Mouapta u Ly6epra, npo-
3BYYaBWMX B MCMOAHeHWM Poccuitckoro
HauuoHanbHoro opkectpa, Opkectpa Beka
npocsellenmnsa (floHaoH), Ensemble Musica
Aeterna (HoBocubupck / Mepmb), Benbruii-
CKOro HauuoHanbHoro opkectpa, locyaap-
cTBeHHoro opkectpa [Japmuwragra (fepma-
Hus). Mepsas npemus Ha | MexayHapoaHoM
KOHKYypCe MON0AbIX KOMMNO3UTOPOB UMEHU
M. W. lOprencona (2001) n Ha MexpayHa-
POAHOM KOHKypCe KOMMo3uTopos B besaH-
coHe (®paHums, 1997). Crunenamnat Cotosa
Mockosckux Komnosutopos, bepnuHckoro
CeHarta no kynetype, Akagemun Bunna Mac-
cumo B Pume, Akademie Schloss Solitude B
LUrytrapte. Mpenonaér B MoCKOBCKOM KOH-
cepatopun (2003-2009), B bepnnHckom
yHuBepcuteTe mckyccts (¢ 2009 roga), Ha
Mactep-knaccax B Poccum u 33 pybexoMm.
ABTOp 3cCe 0 My3blKe — NyBAUKALUM B XKyp-
Hanax «MysbikanbHas Xu3Hb», «TpubyHa
COBPEMEHHOI My3blKW». MHMLMATOP 1 opra-
HU3ATOP MY3blKa/ibHbIX MPOEKTOB, B TOM YNUC-
ne npoekta «FAM-AHcambnb: HoBas Poccus
— Hosas Espona» (2012-13).

Komnosutop o cobcTBeHHOM TBOpUecTBe:
«Co4YnMHeHMe My3blKM AN MeHs — crnocob
BbIPKEHMUS, OMKTYEMbIA BCAKMIA pas no-
MCKOM CBOET0 A3blka B COOTBETCTBMM C
KOHKPeTHO NOCTaBNeHHOM 3apaveit. beiTh
COBPEMEHHbIM 03HAYaeT 15 MeHs He 3aBM-
CMMOCTb OT LUTaMMOB CEroAHSLIHEN My3bIKH,
a,Hao60opoT, — HauYMHaAEeTCs TaM, e OHU npe-
0/101eBaAIOTCA.



[1Be nbecbl M3 Boobpaxaemoro
MoHoTeaTpa Bnagumupa MasikoBckoro

JOunTnx Ha TekcTbl MasKoBCKOro, KazAbli
M3 KOTOPbIX — OAHOBPEMEHHO W MOHONOT,
M Auanor ¢ BoobpaxaeMblM cobeceHUKOM.
CBoero poaa Hayano M KOHel, OTHOWEHMIA.
MepBblit «MOHONOr-gManor» — npu3HaHue
nosta CKpUnke, CloxeT obpeTeHns poa-
CTBEHHOM AylUM B O4YeNoBeYeHHOM obpase
MY3blKaJIbHOr0 WHCTpYMEeHTa, CBOUM BHe-
3aMHbIM MNaYeM «BOCCTaBLUMM» MOMNEPEK
CNaXeHHOro 3By4aHusi opkectpa. Bropoit —
nocnaHue nepes yXoAoM U3 KU3HM, NpoLLa-
HWe 1 NpUMMpeHue  HensbexxHbiM. B o6omnx
CTUXOTBOPEHMAX NOST obpaluaeTcs K nep-
COHaXaM, UMEIOWMM XKEHCKUe oyepTaHus,
noBepsieT UM XPYMKyt, AETCKYK CTOPOHY
cBoeit aywu. [To3ToMy Bonpekn pacnpocTpa-
HEHHOMY CTEpeoTUny — MMcaTb My3biky Ha
cnoBa MaskoBCKOrO A1 CONMMCTA-MY>KUMHbI
— 9 Nopy4Yun CBOW «BOOBPaXaeMblii MOHO-
TeaTp» XeHCKoMy ronocy. B nepsoii nbece oH
BCTYNaeT B Ay3T C XapaKTepHbIMU Gurypamu
CONMpYIOLLENA CKPUMKHM, CONPOBOXAIEMbIMU
MeTapopUYEeCKUMU pensiMkamMu aHcambns.
[ins BTOPOIA Nbechl 5 B34 MWL CaMble Ha-
yana nocnesHUX HEOKOHYEHHbIX 3CKWU30B
MasKoBCKOro («<Mope yXoauT cnatb...»

1 «Y>xe BTOPOIA...»).

ANEKCAHAP XYBEEB

Popnnca 8 1986 ropy B [lepmu, Poccus.
OKOHUYMN  MOCKOBCKYI ~ KOHCEPBATOPUIO
(knacc komno3uumm KOpus Kacnaposa, knacc
3NeKTpoakycTuyeckoit Mysbiku Urops Keda-
NnaK), y4acteoBan B Mactep-knaccax Mapka
Angpe, ®panka beppoccsaHa, Mbepnynaxu
BunnoHe, Knayca JlaHra, Mapraiita [Maa-
nuHra, MBaHa ®enene, beata Myppepa, Xau
YepHoBKMH U apyrux. Cpean ucnonHutenemn
— TAM-AHcambnb, MockoBckuii aHcambnb
COBpEMeHHO My3biku, CTyans HOBOM My3bl-
Kun,AHcambnb Mapka lNekapckoro,eNsemble
(Canxr-MeTepbypr), Schonberg Ensemble
(AmcTepaam), aHcamban ALEPH  (Mapwx),
ExNovo (Beneuus), Vertixe Sonora (CaHTbs-
ro-pe-Komnocrena), Nostri Temporis (Kves).
Crunenpuat MexayHapoaHbIX NETHUX Kyp-
coB B [apmwraaTe (fepmanus) u bepnun-
CKOM akapeMmun uckyccTs. lMepsas npemus
Ha MexayHapoAHOM KOHKypCe KOMMO3MUTO-
pos Gaudeamus B AMctepaame (2015), nay-
peaT MexayHapoAHOro KOHKYpca MOnoabix
Komnosutopos uM. M. W. fOpreHcoHa (Mo-
ckBa), «Muduiicknx urp» (CaHkt-MNetepbypr),
MEeXAYHapOAHbIX KOHKYpcoB B YkpauHe,
lepmanuu, Utanum, CLUA u ApreHtuHe. Ynen
npasnexns MonogexHoro otaeneHns Cowo-
3a komnosutopoB Poccumn («MonOT»). Kom-
nosutop-pesunaeHt FAM-Ancambns (2011). C
2017 ropa couMHeHus nybaukyloTcs usaa-
TenbctBoM Donemus (Huaepnanabl).

OkTodoHUs

OCHOBHOW naeeit Nbechbl SBASETCS MOMCK HOBBIX COYETa-
HWI COHOPUKM U MUKPOXPOMATUKMU: MHCTPYMEHTbI 34eCh
TPAKTYIOTC KaK HeTeMNepUpOBaHHbIE, YTO BO MHOMOM
[OCTUraeTcs M3MEHEHHOM KOHCTPYKLMen hneilT, a Takxe
MCMONb30BaHMEM HECTaHAAPTHbIX NMPUMEMOB 3BYKOU3BIIE-
YEeHMs, CO3AAMLWMX 3BYKOBBICOTHO AnddepeHLMpoBaH-
Hble U HeauddepeHUMpoBaHHble WyMbl. ConoctaBneHnem
1 B3aWMOMNPOHWKHOBEHUEM MUKPOTOHOBbIX CO3BYYMIA M
Pa3NIMyHbIX WYMOB U CO3AAETCA Creuuduyeckas TeMbpo-
Bas aypa nbecsl.

3By4aHWsi TEMHOTO BPEMEHU

Mbeca HanucaHa no ¢unbmy Jlapca doH Tpuepa
«TaHUytoLas B TeMHOTe». MeHs yBnekna He CTONbKO CBA3b
C NOCNefO0BaTENbHOCTLIO TPAaruyeckux cobbiTUii croxeTa
WU C My3bIKabHOM YacTblo GUIbMA, CKOMbKO CO3AaHMe
annsnin co cneunduueckoin atmochepon, Lapswen B
HEM. TM03TOMY B KayecTBe OCHOBbI My3blKaNbHOM TKaHM
3TOr0 COYUHEHUS UCMONb3yeTcs 0co6as 3BYKOBbICOTHAS
cucTeMa, BO3HMKAloOWAs NP HEeCTaHAAPTHbIX cnocobax
Urpbl Ha My3blKabHbIX MHCTPYMeHTax. MpakTuyecku Bcs
nbeca MOCTPOEHA Ha HETUMUYHBIX MPUEMAX WrPbl, He
TONbKO OboraLatoLLmMx TeMEPOBYIO NanUTPy 3BYYaHUS, HO
PacLUMpSIIOLLMX TaKKe AMANasoH, WTPUXOBble, AUMHAMUYE-
CKMe 1 MHOTUE ApYrue Bbipa3uTesibHble BO3MOXHOCTU UH-
CTPYMEHTOB. TakM 06pa3oM, HOBbIE 3BYYaAHUS U3BECTHbIX
MHCTPYMEHTOB COOBLLAIOT Mbece COBEpLIEHHO O0cCobyto
3CTETUKY, KOTOpas Haubonee MOMHO OTBeYaeT Bneyatne-
HUSM aBTOpa OT NPOCMOTPa GuibMa.



OJIEr NAWBEPAUH

Popguncs B8 1971 ropy Ha Antae, Poccus.
OKOHUMN  YpanbCKylo — rocyAapCTBEHHYIO
KoHcepsaTtopuio uM. M. T1. Mycoprckoro B
EkatepuHbypre, knacc komMnosuuum AHato-
s Humenckoro. Mocewan mactep-knaccbl
Cepres bepuHckoro, Cepres CnoHuMcKoro,
ABeta TepTepsiHa, )Xopxa Anepruca, Mbep-
nywmxu bunnowe, Mayng-XaHua AutTpuxa,
Pebekku CayHaepc, Xan YepHosuH. Cpean
ucnonuutenei Mysbiku Onera MaibepavHa
— locynapcTBeHHbIit Akagemuyeckuii Cum-
doHnuecknit Opkectp Poccum, Ypanbckuii
aKafileMuyeckuii  CMMOHUYECKUIA OpKecTp,
MOCKOBCKMiIt  aHCamMbBnb  COBPEMeHHOM
My3biki, CTyams HoBOM My3blkW, PomaH-
TUK-KBapTeT, MOCKOBCKMI1 KBapTeT cakcodo-
HoB, KBapTeT ¢neit «CupuHke», eNsemble
(CankT-Metepbypr), Neue Vocalsolisten
Stuttgart (LUTytrapT), Ensemble’88 (Amcrep-
nam),Jllokcembyprckas CumdoHueTTa, AMpu-
xepbl Bnaaumup tOposckuit, Dénop SlegHés
napyrue.

NaypeaT MexayHapoAHOrO  KOMMO3WUTOP-
ckoro koHkypca umenn C. C. Mpokodbesa
(Mocksa / CaHkT-lletepbypr, 1999). Crunen-
Anat Akademie Schloss Solitude B LLTyTrap-
Te (fepMaHus), MexxayHapogHOro KOMNosu-
TOpCKOro LeHTpa B Bucbio (LLiseums).

B 2010-2012 ropax Oner MaitbepauH 6bin
OAHWM U3 MHWULMATOPOB M KypaTopos (De-
CTMBANA akTyanbHOW My3blki «[lpyroe npo-
CTpaHCTBO» MOCKOBCKOW GUNapMOHUMU.

OcHoBaTeslb, XYAOXECTBEHHbIA PYKOBOAM-
Tenb U aupwxeép AHcambns «lanepes akTy-
anbHoit My3bikn» (TAM-AHcambnb). OauH U3
pykoBoauTeneit npoekta «[AM-AHcambnb:
HoBas Poccuss - Hosas EBpona» ce3oHa
2012-13 r. C 2018 ropa counHeHus ny6au-
Kytotcs uspatenscteamm Donemus (Huaep-
naHabl) n reMusik.org (Poccus).

Mexay TaHuem

CoyuHeHue co3daHo no 3akasy [loneckozo
KynbmypHo2o ueHmpa 8 Mockee K tobusero
Muxauna Kneogaca OzuHckozo.

MeHs npuenek (eHoMeH 3HaMEHMTOro
MonoHe3a OruHCKOro, KOTOPbIA OAMHAKO-
BO cuuTaloT cBouM v B [onblue, n 8 Poc-
K. B MOEM COUMHEHMM S UCMONb3y ero
My3bIKaNbHYl0 TeMy, KOTOpYl mnoaBepraio
BMAOWU3MEHEHUSM. Ha3BaHMe COuMHEeHUs
PacKpbIBAaeTCA B My3blKaNnbHbIX ano3usx,
NOSIBNSIOLMNXCS CNOBHO W3 My3blKM [AABHO
OT3BY4aBLUEro TaHLa.

TEOPTUIA LOPOXOB

leopruit lopoxoB (1984-2013) poauncs B
Tomcke, Poccus. OkoHumn TOMCKMIA My3bl-
KanbHbl Konneax uM. 3. B. leHucosa no
knaccy ckpunku B 2004 rogy, rae Takxke da-
KynbTaTUBHO M3y4yan komnosuumio. B 2009
rofly OKOHYMI KOMMO3UTOPCKMUIA BakynbTeT
MocKOBCKO# rocyaapcTBEHHOM KOHCepBaTo-
pum umM. I. U. Yaiikosckoro, knacc npod. B. I
TapHononbckoro. Mocewan nekuun u 3aHs-
1s bpaitaHa ®epHuxoy, M3abenb MyHapu,
Mucato Motuasyku, Kwuwrtoda Meitepa,
AneHa locceHa, MapraitHa lMapauHra, MBaHa
®epnene, KomnosuTopckne Kypcol Domaine
Forget (KaHaga, 2011), cemuHapbl Nuova
Consonanza B HauuoHanbHOM akagemMun
CaHta-Yeunnus B Pume non pykoBOACTBOM
®ununna Manypu (2011) n Mapka Anape
(2012). YyacTHMK rpynnbl KOMMO3MTOPOB
«CoMa» («ConpoTuBneHne Matepuana).
CounHenus Teoprus [opoxoBa WCMONHS-
NUCb Ha PecTMBaNAX COBPEMEHHOM My3blKM
Poccuu, Ykpaunsl, Jluteel, Monbwu, fepma-
HuK, @paHuuu, LLiseiuapuu, benbruum, Be-
nukobpuTaHum, BeHrpun, Cepbum, KaHambl,
ApreHTuHbl M Actpanuu. Cpean UCNONHMU-
Tenen: Hatanbs MweHnYHMKOBA, HO3Nb-DHH
Nap6ene, Camyanb LLtone, AHcambnb «lane-
pes aKTyanbHoM My3blku» (TAM-AHcaM6nb),
AHCaMbnb yAapHbIX MHCTPYMeHTOB Mapka
Mekapckoro, MockoBckuit aHcambnb coBpe-
MEeHHOW My3blku, AHCambnb conuctos «CTy-
Ans HoBOM My3biku, eNsemble, Akagemus
CTapuHHOM My3biku 1 Opus Posth Ensemble,
Ensemble Linea, Nouvel Ensemble Moderne
(NEM), Ensemble Offspring, ensamble34,

Nostri Temporis, NoName-ensemble, orkest
de ereprijs, Ensemble Interface, Pomah-
THK-kBapTeT, CuMboHUYECKNit opkecTp Mu-
HucTepcTBa 060poHbl Poccuitckoit Mepepa-
umn, CumdoHuyeckunit opkectp CoBaukoro
paauo; aupwxkepsl JlopeitH BaitsiHkyp, ®é-
nop Jlepnés, Mapk Mekapckui, Urops Apo-
HoB, Oner TaHuoB, Oner MNaibepauH,

PomaH benbiweBs, Hukonait Cokonos, TatesiHa
CeHbKo. YyacTHMK BceMupHbIX AHEeN HoBoM
My3blkh B CuaHee (2010). AMnnoMaHT Mex-
[lyHapOAHbIX KOHKYPCOB MOJIOAbIX KOMMO3M-
TopoB uMenu . U. lOpreHcoHa, EDES nmenun
3. B. leHncoBa, GUHANUCT BCEPOCCUIACKOTO
KOMMO3UTOPCKOro KoHKypca «LLlar Bneso». B
2011-13 ropax NpuHUMan yyactue B akuUu-
AX NPOTECTa, OPraHW30BaHHbIX POCCUICKUMM
OMMO3MLIMOHHBIMU 06LLECTBEHHO-NONUTUYE-
CKUMU ABMKEHUAMMU, 3@ 4YTO HEOAHOKPATHO
noageprancs aAMUHUCTPATUBHLIM apecTam
1 wrpadam.

lapb

[apb MOXeT 6bITb COBEPLUEHHO Pa3HOW. 3a-
nax rapu MoxeT ObiTb 3anaxoM ropenbix
npoBofoB, ropswero Topda, BbIXIOMHbIX
rasos M OKMraeMoro Mycopa Ha npoM3oHax.
K BaHHOMY COUYMHEHWI0 MOXET BbiTb aHa-
JIOTUYHBIA NOAXOA, 3aBUCALLUMIA OT KaXKA0ro
cnywarens nepcoHanbHo.



BUKTOPUA NONEBAA

Pogunace B 1962 ropy B Kuese, Ykpau-
Ha. OkoHumna KwueBckylo KoHcepBaTopuio
(HaumoHanbHyto My3biKanbHYl0 akageMuto
YkpauHbl umenu T1. U. YaitkoBCcKoro), Knaccbl
Komnosnumn Meana Kapabuua (amnnom) n
JlbBa Konopyb6a (accucTeHTypa-CTaXupoB-
Ka).

PabotaeT B 06nacT My3blKasbHOro Teatpa,
B CUMPOHNYECKOM, XOPOBOM M KAMEPHO-UH-
CTpyMeHTanbHOM >aHpax. C koHua 1990-x
rofoB €€ Mysblka CTUIMCTUYECKHU TArOTEeT K
TaK Ha3blBA€MOMY «CaKpajsbHOMY MWHWUMa-
NU3My». 3HaUUTENbHbI NEepUOA TBOpYECTBa
Buktopun TMonesoit cBfi3aH C M3yyeHWeMm
M BOMNOLWEHMEM B My3blke Gorocnyxet-
HbIX TekcToB. E& npoussesenns 3sydat no
BCEMY MUpY, CpeaM UCMOAHWTeNel eé Mmy-
3bikn — MpoH Kpemep, Anekceit OrpuHuyk,
KamepHbli opkecTp Kpemepata bantuka,
aHcamb6nm Kronos Quartet, Ricochet, Archi,
Violoncellissimo, ensemble fiir neue musik
ziirich, Accroche-Note, FAM-Ancambnb, Mo-
CKOBCKMI aHCaMbnib COBPEMEHHOW My3bIKM,
nmnpuxepsl Poman KopmaH u Bnagummnp Cu-
peHko. E€ 6anet «laraky» (1994, no Hosenne
ProHocka AkyTarasbl «Myku ana») 6bin no-
CTaBNeH SNOHCKMM TaHLOpoM 6yTo Tajalm
SHpo (2012).

YyacTHULa MeXayHapOAHOro NpoekTa
mpoHa Kpemepa «MckyccTBO MHCTpyMeH-
TOBKM», NocBaLLeHHoro MoraHHy CebacTbsHy
Baxy 1 MeHy fynbay (2010).

Komnosutop-pesnaeHt XXX Mectnsans Ka-
MepHOM My3blku B JlokeHxayse (ABCTpus,
2011), Menhir Chamber Music Festival (RTR
- Papno u TeneBmaeHus PetopomaHckoi
LBeiiuapun, 2006), DectuBans coBpemeH-
Hoi My3bikn Darwin Vargas B Banbnapau-
co (Ymnm, 2013). Naypeat HaumoHanbHoi
npemumn YkpauHbl uMeHn Tapaca LeBueHko,
Mpemun umenn Bopuca JlaTownHckoro n
Mpemun umenun JlbBa PeByLkoro MuHucrep-
cTBa  KynbTypbl YkpauHbl. [lpenopaBatenb
HaumnoHanbHOM  My3blkanbHOWM  akagemuu
YkpauHbl Ha kadenpe komnosuumm (1990-
98) 1 My3blKanbHO-MHPOPMALIMOHHbIX Tex-
Honoruit  (2000-05). Kypatop nporpamm
aKafeMuyeckoin Mysbiku decTuBans cospe-
MeHHoro uckycctBa «loronbfest» (2009-10).
MpowusBeneHus nyGaukyTcs M3aaTenbcTea-
Mn GSMD, Micropress (Benukobputanus),
Sordino Ediziuns Musicalas (Lseiuapus).

Abbitte (MckynneHnwe)

370 mpow3BeAeHue GyATO NKLO, 06paLLeH-
Hoe BHYTpb. MeTb M WrpaTb 34ecb HYXHO
oyeHb TpeneTHo. [oBTopbl BykB B napTuun
COMpaHO AOMKHbI BOCMPUHMMATBLCS HE Kak
3aMKaHue, @ KaK HEeXHble KaCaHus B nMowuc-
Kax BEPHOro TOHA. 3T0 BYATO HallynbiBaHWe
roslocOM MOMEHTOB OT3BYKa, NOMCK 06epTo-
HOBbIX B3aWMOAENCTBUI MEXAY r0N0COM M
MHCTpyMeHTaMU. Kak oCTOpoXXHOe npoaBu-
EHWe B MONHOW TEMHOTe.

CIXEHT KUM

Poauncs B 1987 ropy B Anma-Ate, KazaxcraH.
OKOHYMN  MOCKOBCKYIO ~ KOHCEpBATOpMIO,
Knacc KOMMO3ULMUM Bnapucnasa
AradoHHMkoBa. [poxoaun CTaxXupoBKY Y
Beata ®yppepa B YHuBepcuteTe My3blku
n Teatpa B [paue (ABcTpus). Y4acTHUK u
CTUNeHaMaT MexayHapoaHoi  akajemuu
MO/0AbIX KOMMO3MTOPOB B T. YaiKoBCKMiA
(Poccus), MexxayHapoAHbIX NETHUX KypCoB B
HapmwraaTe (fepmanus), MexxayHapoaHoi
aKafleMMn COBpEeMEHHOM My3biku impuls
B [paue (ABCTpus), Ha KOTOpbIX MoceLian
Mactep-knaccel  Mapka AHgpe, JKopxa
Anepruca, Mbepnynmxu bunnoxe, AmMutpus
Kypnsinackoro, Knayca Jlaura, bBpaitaHa
QOepHuxoy, Teopra @pugpuxa Xaaca,
XenbmyTa Llanda. Cpean ucnonHuteneit ero
counHennin — FAM-AHcambnb, MockoBCKui
aHcaMbnb coBpeMeHHOM My3bikW, CTyamns
HOBOM My3blkM,  eNsemble (CankT-
Metepbypr), Klangforum Wien (BeHa),
Schallfeld Ensemble (fpau), Ensemble
Batida (KeHesa), dissonArt ensemble
(Canonunku), Nostri  Temporis  (Kues).
Naypeat MexayHapoaHbIx KOHKypcoB «Llar
Bneso» (Poccus), de la ville de Boulogne-
Billancourt  (Mapwx), DuoSolo  (CLLA),
«®paHy, LLy6epT U coBpeMeHHas My3bikax
(Asctpus), VII MexayHapooHOro KOHKypca
uM. WoranHa Mosepa Oykca (ABcTpus).
Komnosutop-pe3suaeHt FAM-Ancambns

B 2013 rogy.

B tBOpYecTBe CaxéHra Kuma ctunuctuka co-
BpPEMEHHOI eBpONenCcKoi My3blK1 COELUHS-
€TCS C INEeMEHTaMM My3bIKaNbHON KyNbTypbl
LleHTpanbHoi A3un 1 KOperckoro Hapozaa,
K KOTOPOMY MPUHAANEXUT KOMMO3UTOp —
3TO OTPAXKEHO B HA3BAHMAX U My3bIKaSbHOM
coaepxaHumn paaa ero pabor.

Kopyp>

Mepen  HayanoM  LEPEMOHMM  Kynb-
Ta COH-byaan3Ma (KOpeWckuit  BapuaHT
[13eH-6yAaM3Ma) Kax bl BOWES NI CoBep-
LIAeT NOK/MOHbl — BHE 3aBUCMMOCTM OT TOrO,
4YTO B 3TO BpEMSA AENalOT Apyrue y4yacTHUKK
LepeMoHuu. MocnenoBaTenbHOCTb AeiCTBMIA
TakoBa: MOAYMOKAOH — TPU MOKAOHA — 3a-
KNKOUMTENbHBIA MOKIOH — MOAYMOKOH, TO
€CTb BCEro No/y4YaeTcs NATb MOMHbLIX MOKNO-
HOB. JTW NSTb MOKNOHOB CMMBONU3UPYHOT
NATb MYy3bIKa/bHbIX MHCTPYMEHTOB. Tpu oC-
HOBHbIX «LLEHTPasbHbIX» MOKNOHA — 3TO TpH
dnaxoneta OT PasHbiX 3BYKOBbLICOTHOCTEW,
pe3ynbTaT 3By4aHUsi KOTOPbIX BCErAa OAM-
HaKoB. B pe3ynsTaTe Mbl C/IbILIMM OAHY U Ty
€ 3BYKOBbICOTHOCTb, KOTOpasi, 0AHAKO, NOJ-
BepraeTcs MUKPOTOHANIbHbIM U3MEHEHUSM C
KaX/bIM HOBbIM BapMaHTOM (bnaxoneTHoro
3BYYaHuA.



NETEP PY)XMYKA

Komnosutop, AMpWXEP M My3blKanbHO-
obllecTBeHHbIi  fesTenb.  Pogunca B
[ioccenbpopoe, lepmaHus. Yuuncs
Komnosuumn y XaHca BepHepa XeHue,
M3yyan  My3blKkOBEJleHMe M MNpaBo B
MioHxeHe, [aMbypre u 3anagHoM bepnuHe.
B TtBOpuYectBe  Pyxuukn npeobnapaer
3CTETUKA KHOBOM 3KCMPEeCcCUm», NpuLleatlas
B 1970-e roapl BMecTe C MOKONEHWEM
3anafHorepMaHCcK1x KOMMO3UTOPOB,
poauBlLIMXCA nocne BOMHbL.  Komnosutop
paboTaeT MNpeuMyLLECTBEHHO B KPYMHbIX
MY3blKa/IbHbIX XXaHpaX, 3Ha4YnUTe/IbHOEe MeCTo
B €ro TBOPYECTBE 3aHMMAET NO33Ms U TeaTp.
Cpean ero couuHeHuit — Guorpaduueckue
onepbl  «Llenan» (1999), «[énbpepnun»
(2007) 1 «beHbsaMuH» (2016), noCTaBAEHHbIE
B [pe3peHe, bepnuHe wu  [ambypre,
NOCBAWEHHbIE MO3TaM U MbICAUTENSM, K
YbWUM TeKCTaM 1 06pazaM OH HEOAHOKPATHO
obpallaeTtcs B CBOEM TBOPYECTBE.

ABTOp  MHOTOYUC/IEHHBIX  MPOWU3BEAEHUN
ons CMMOHMYECKOTo  OpKecTpa,  Ans
XOpa M BOKaNbHOrO aHcambns, KaMepHbIX
COYMHEHUI (B TOM uMCNe CEMM CTPYHHbIX
KBapTeTOB). Cpeaun ucnonHuTenen
ero  npousBeseHuit —  bepnuHckui,
BeHckuit, Hbto-Mopkekuit 1 M3pannbekuit
dunapmMoHuyeckne opkecTpbl, Koponesckui
opKecTp KoHceptrebay (AmcTeppam),
[lpe3neHckas rocyaapcTBeHHas  Kamenna,
onpuxképbl  Bnagumup  Awkenasu, CeméH
BbiukoB, Mwuxasnb [uneH, Kypt Masyp,
[xysenne Cunononu, Kpuctnan TunemaH,

Pukkappo LWain, Mapuc fAHcoHc, Maaso
fApen u ppyrne. Kak anpwxép Pyxuuka
BbICTYNaeT Kak C KACCUYECKMMM, Tak U C
COBCTBEHHBIMM MPOU3BEAEHUSIMU, @ TaKxKe
— C MpOW3BeAEHWUSMU  KOMMO3UTOPOB
XX un XX| Beka, oka3aBWMMU 0COBEHHO
BaXKHOE BO3/eiCTBME HA €ro TBOPYECTBO
(Manep, Lemnunckuit, Lpekep, MetepccoH,
XeHue, Pum u ppyprue). TBopuectBo #
KOHLIepTHble BbICTYNNEHNS Pysxuuka
coyeTaeT  C  MpernoaaBaTenbCkon "
MY3bIKa/IbHO-06LUECTBEHHOM AEATENBHOCTIO
B KavectBe npodeccopa Beicwei wkonbl
My3blkM M TeaTpa [lambypra (c 1990
rofa), XyAOXeCTBEHHOTO  pyKoBOAWUTENs
CumdoHuyeckoro opkectpa bepnuHckoro
paauo (1979-1987), AupekTopa
lambyprckoit  rocyaapcTBeHHOM — onepbl
(1988-1997),  MioHxeHcKoi  BueHHane
(1996-2014), opkectpa  Koponesckoro
KoHceptrebay B  Amcreppame  (1997-
1999), 3anbubyprckoro dectusans (2001-
2006) » 3anbubyprckoro MacxanabHOro
dectusans (c 2015 ropa). Jlaypeat MNpemun
IOHECKO  «MexayHapoaHblit  pocTpyM
komnosutopos», lMpemun baptoka (1970),
Mpemun Baxa (1972), MNpemun «layneamyc»
(1972), npemun Jlyn Lnopa (2004). Ynen
BbaBapckoit Akapemum wmckycctB (¢ 1985),
CBob6onHoi AkageMun wuckycctB lambypra
(c 1987).YnocToeH ABCTPUIACKOrO NOYETHOTO
3HaKa «3a Hayky 1 uckyccteo» (2006).

...4eM Janblue s NPOABUratoCh, TeM bonblue
Kaxycb cebe HecrnocobHbIM  Bblpa3uThb
naeo...

Hanucano Kk 60-netHemy  tobuneto
BonbdraHra Puma no 3akasy ropoga
Kapncpys (poaHoro ropoga  tobunspa),
rAe M CocTosnacb npeMbepa COYUHEHUS B
ucnonHennn Ancambns TEMA (ampuxép —
Xepap biok3).

B Ha3BaHUK 3TOrO0 My3bIKasbHOTO
NPUHOLWEHUS  WUCMONMb3yeTca  uMTata U3
nuceMa  lloctaBa  @nobepa,  KoTopyto
Bonbdranr Pum  BbinMcan Ha  monsx
napTuTypbl cBoer «My3blkM ans  Tpéx
CTPYHHbIX». OHa KOMMeHTUpyeT 6ypHoe
3BYKOBOE CryLLEHWe, KOTOpoe, Ka3anocb Obl,
NOCTENEHHO HapacTaeT — OAHAKO OCTaéTcs
He3aBepLUIEHHbIM, HeonpenenéHHbIM,
nosucaeT B Bosayxe. B MoéM counHerun ans
[eBSTU MHCTPYMEHTOB 51 TOXeE NpUBANKaoCh
K 3TOMy MeCTy: noHayany ¢parMeHTapHo,
Haolynb, Wb NOCTeneHHo obpeTtas ero
My3blKanbHbIA 93blk. 3aTeM — BCE Gonee
1 6onee B3pbIBHbLIM 06Pa3OM, 3KCTAaTUYHO,
B3BMXPEHHO. Ho B pesynbtate — CNOBHO
NpOMaxmBasicb MUMO BOOGpaxaeMoii TOUKM
cxopa....



®énop NlenHés (aupuxep):
1,2,7,8,9

Oner TaHuoB (aupuxep): 3,5
Oner MNaiibepaunH (anupuxep):
4

AnekcaHapa Jllo6uaHckas
(conpano): 1,2

CsetnaHa boityeHko
(conpaHo): 6

Anekceit Mopo3os (dneiita,
6acoBas dneita): 1,2,7,9
3puta Oun (bneitta, anbtoBas
¢dneita): 3,4,5,6

Mpuna CkypaToBa (bneiiTa):
3,5

Cesitocnas fony6eHko
(dbneiita): 3,5

Masen CryneHHUKOB (bneitTa):
3,5

EBrenuii bapxatos (knapHer,
6ac-knapHer): 1,2,9

3anuceb:

Doite KoHuepTHOro 3ana
umenu M. U. Yaiikosckoro
(Mocksa): 3,5

KoHuepTHbIN 3an
CypryTckoro MysbiKanbHOro
Konnemxa: 4

lanepes «Crepx» (CypryT): 6

Mpokodbesckuii 3an Myses
My3bIKa/IbHOM KYNLTYpbl
umenn M. U, TiuHkn
(Mocksa): 1,2,6,7,8,9

Anppeit KpaBueHko
(conpaHo-cakcodoH, TeHop-
cakcotoH): 3,5,7,9
AnekcaHpp CrpensieB (anbT-
cakcodoH): 3,5,7

Hukuta AracdoHoB (anbT-
cakcotoH): 4

Kvpunn Macnos (teHop-
cakcodoH): 3,5

Wnbs boromon (6apuUToH-
cakcodoH): 3,5

AnekcaHap [lemuaeHko
(TpOMBOH): 9

[puropuit JbsueHko (ty6a): 5
Muxann bonxoBuTtuH
(ckpunka): 1,2,7,8,9
CemeH [eHucoB (ckpunka): 7
EkatepvHa Momuukas
(ckpunka): 4

Bnagucnas Hapoauukuii
(ane1): 1,2,9,8,9

Cepreit AcTaLoHoK
(BuonoHuenn): 1,2,6,7,8,9
HOnus MuryHosa
(BMONOHYeNb): 4

Hukonai PaTywHbii
(koHTpabac): 1,2,8

TaTbsiHa BbiMATHUHA (apda): 9
MoHa Xaba (poprenuaHo): 1,
2,7,8,9

®énop Amupos
(dbopTenuano): 5

Cepreit Y4pKoB (aKKOpAEoH):
6

AHzpeit BUHHULKHMIA
(yhapHble): 1,2,5




GAMENSEMBLE

ANTON SAFRONOV
Two Pieces from the Imaginary
Vladimir Mayakovsky Mono-Theatre (2005/2013)

|. The Violin — A Little Bit Nervous

11. The Ocean Moves Backwards...

ALEXANDER KHUBEEV
Octophony (2010)

OLEG PAIBERDIN
Between the Dance (2015)

GEORGY DOROKHQOV
Burning (2010)

VICTORIA POLEVA
Abbitte (2012/2013)

ALEXANDER KHUBEEV
Sounds of the Dark Time (2011/2013)

SEHYUNG KIM
Kodurae (2013)

PETER RUZICKA
...je weiter ich komme, umso mehr finde ich

mich unfahig, die Idee wiederzugeben... (2011)

Total playing time: 71:54
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